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LEGIT'S STARVATION CRISIS 





Barkley, Rayburn Top ‘Star-Spangled MUL 
Tyros’ Set for VIP Amateur Hour, 45 ¢ 


Washington, Jan. 16. 

Second annual VIP 
Amateur Hour will play to a sellout 
audience at Constitution Hall, Jan. 
25, with an even more impressive 
array of glittering names in the 
cast than featured last year’s smash 
performance. 

Show is being sponsored by the 
Women’s National Press Club, with 
all proceeds from the tickets ear- 
marked for the reactivated USO— 
first big fund raising drive for 
USO. 

The performance will run about 
three hours, with a selected 45 min- 
utes of it going over ABC as the 
Ted Mack Original Amateur Hour 
for that week. On Jan. 30, the 
more photogenic numbers will be 
flown to New York to appear on 
the video version of “Amateur 
Hour” over NBC. 

An unusual side gimmick is that 
the Signal Corps will set up its 
cameras in Constitution Hall to 
make a two-reel film of the show 
for distribution to service men in 
this country and abroad. In addi- 
tion, Voice of America will pick up 
and tape the show for rebroadcast. 

While some of the features are 
being kept strictly under wraps at 
present, it is known that Vice-Pres- 
ident Barkley and Speaker of the 
House Sam Rayburn will head the 
show. Among those .ppearing will 
be big names from Embassy Row, 
top Government figures, leaders of 


the military forces, and Senators | 


and Representatives in wholesale 
lots. 
One number will feature the 
heads of the Army Chaplain corps. 
Another will present the six top 
women in the armed services—Col. 
Mary A. Harrerin, commander of 
(Continued on page 36) 


PIX, RADIO, TV USED FOR 
STOCK EXCHANGE BALLY 





As part of an $800,000 public | 


educational program for 1951, the 


New York Stock Exchange will ex- | 
radio and | 


tensively utilize films, 
television, according to a_ Big 
Board disclosure this week. Project 
calls for the production of a picture 
to illustrate how common stock 
creates and expands the nation’s 
productive capacity. It also pro- 
vides for construction of a film the- 
atre on the exchange’s premises to 


widen effectiveness of the organi- | 


zation’s visitors’ program. 


It's anticipated that use of the | 
theatre along with a new exhibi- | 


tion gallery will help increase the 
number of tourist who gander the 
exchange to more than 200,000 an- 
nually. Proposed film would be na- 
tionally distributed and prelimi- 
nary discussions with prospective 
producers of the pic are said to be 
now underway. In-its report to the 


vad 
exchange board of governors, the 


acvisory committee on public rela- 
lions noted that the use of radio 
and television is being explored 
“S én additional informational me- 
‘tum for the exchange. 





” 


Original : 


TV as Divorce Grounds 


Detroit, Jan: 16. 

Heiress to a*soft drink fortune 
was charged in a divorce suit with 
thinking more about television 
than of her husband. The husband, 
Harley M. Grigg, charged that his 
wife, Sidonie Dossin Grigg, 
habitually stayed up so _ late 
watching video that she was un- 
| willing to prepare his breakfast. 


Mrs. Grigg, in denying the alle- | 


gations, said she was not a rabid 


TV fan. “He appeared actually 
jealous of the _ set,” she said. 
“When I turned it ~~ he’d sulk 


into the bedroom.” 

Mrs. Grigg’s family operates the 
lucrative soft drink firm which is 
the Michigan bottler and distribu- 
tor of Pepsi-Cola. 


CBS Paley Seen 


| 
j 


Taking Over New 


D.C Duties Soon 





The War Dept. last Friday (12) 
requested from CBS complete bio- 
graphical data on William S. Paley, 
the web's board chairman and prin- 
cipal stockholder. This would in- 
dicate that an announcement out 


of Washington on Paley’s forth- | 
coming status as a Government fig- | 


ure is imminent. (Around CBS they 
were expecting a D. C. press re- 
lease this week.) 

There has been considerable con- 
jecture as to the role Paley will 
play in the.overall defense picture, 
ranging from a key Pentagon post 
to joining Gen. Eisenhower in the 
Western Europe theatre of opera- 
tions. However, it’s reported that 
Paley will become one of Charles 

(Continued on page 63) 





Studying Sexy Domergue 
Flunks M’w’kee Studes 


Milwaukee, Jan. 16. 

| Figure of actress Faith Do- 
mergue that has appeared on 56 
billboards throughout Milwaukee 
was partially concealed Saturday 
(13) by order of the city’s vice 
squad. On the billboard Miss 
Domergue was shown wearing a 
‘low-cut dress and holding a small 
dagger as an ad for the RKO pic, 
“Vendetta,” currently at the River- 
| side here. A similar but smaller 
picture of the actress over the en- 
trance to the theatre was also 
blacked out. 

Police acted on the complaint of 
a parochial school teacher, whose 
school is opposite one o! the bill- 
/boards. He explained that “this 
sign was 
‘we're trying to teach.” 





upsetting . everything , 








JPPLY alba 


By HOBE MORRISON 


Operators of several of the lead- | 
theatres, | 


ing independent road 
aroused at the virtually starvation 
supply of touring Broadway legits, 
are considering an attempt to pro- 
duce their own shows. Another 
possibility, perhaps done in con- 
junction with the cooperative pro- 


duction setup, would be deals to | 


book tours of N. Y. City Center, 
ANTA Playhouse and_ perhaps 
Equity Library Theatre presenta- 
tions. If something drastic isn’t 
done to reverse the steadily declin- 
ing number of shows, some of the 
key-city men figure they will have 
to close their theatres at the end 
of the current season. 

Besides conferring informally 
j}among themselves several times 
|recently,, some of more important 
theatre managers have discussed 
the situation with members of the 
| Committee of Theatrical Produc- 
/ers, who are alarmed at the pros- 
| pect of such stands at St. Louis, 
| Pittsburgh, Cleveland, etc., being 
‘lost to legit. One suggested rem- 
|edy would be a pool to underwrite 
/losing weeks of borderline tourers, 
‘with the idea of preventing some 
of the out-of-town closings that 
disrupt theatre schedules and de- 

(Continued on page 22) 


Rumblings Still Heard 
On Flagstad Met Return; 





By ARTHUR BRONSON 


The most dramatic event in what 
is the Metropolitan Opera’s most 
unusual season takes place next 
Monday (22) with the return of 
Kirsten Flagstad, after a*10-year 
absence, to sing in “Tristan and 
Isolde.” 


Considered by many to be the. 


world’s greatest Wagnerian  so- 
prano, the 55-year-old diva has 
_been a “cause celebre” ever since 
| April 19, 1941, when she quit the 
Met to go home to her native Nazi- 
occupied Norway to be with her 
Quisling husband and step-children 
for the war’s duration. Return of 
the singer to N. Y. in 1947 evoked 
a controversy that hasn’t ceased 
yet. 

Flagstad has been sharply at- 
tacked and as strongly defended on 
the air and in the press. Her “case” 
has been made a political football, 
the hubbub even affecting a mayor- 
alty campaign on the Coast. Her 
first recital in Carnegie Hall, N. Y., 
was heavily picketed, and her 
Philadelphia concert was a riotous 
scene, with stink bombs thrown in- 
side and pickets battling cops out- 
side. Squabble over her signing 
with the San Francisco Opera in 
’49 threatened to split the organiza- 
tion, while announcement last win- 
ter of her rejoining the Met caused 
a furore, management admitting it 

(Continued on page 16) 


| 





| The Long Voyage Home 


Betty Buehler, tele actress tired 
| of making the rounds in the “video 
| ratrace,” gave up thesping recently 
| for the busiress side of TV and be- 
‘came secretary to Jack Lawrence, 
|in charge of talent for Agents Tel- 
_evision Corp. in New York. 

| Gal was spotted last week behind 
|a steno pad by Max Arno, Colum- 


| bia Pictures casting director, given 
|a screen test and is now en route 
|to Hollywood where she’ll play op- 
| posite Broderick Crawford in ‘“Re- 


member That Face.” 


Garden, NY., May 
Ban Televising 
Of All Sports 


Televised sports, currently get- 
ting a careful scrutiny from both 
/big league baseball and college 
‘football, may suffer their biggest 
setback next season. Madison 
|Square Garden, N. Y., the top 








{sports emporium in the country. 


and long one of the staunchest sup- 
porters of TV sports coverage, may 
| decide to ban video cameras frcem 
all events as soon as the present 
| pacts for TV coverage expire. 

Ned Irish, the Garden’s exec vee- 





Refunds to Subscribers | pee, admitted to Variety this week 


| that, while video has helped the 
gate at some events, it has also 
hurt grosses at others. This is the 
first time that Irish has gone on 
‘record as saying that TV has hAurt 
the Garden gates. Both he and 
Gen. John Reed Kilpatrick, prez 
(of the Garden Corp., have consist- 
(Continued on page 63) 


WN SHOWS Expect Upped Admish, Nitery Taxes 


Washington, Jan. #6 

When President Truman sends 
| his new tax recommendations to 
| Congress he will probably request 
_an increase in the 20% admissions 
| tax, the 20% bite on nitery tabs, 
'the excise taxes on radio and 
| television sets and perhaps on raw 
film and motion picture equip- 
ment. 

This was hinted last Friday (12) 
in Mr. Truman’s Economic Report 
to Congress. The House Ways and 
| Means Committee, where all tax 
legislation originates, is scheduled 
| to commence hearings on a new 
| tax bill Feb. 5, so that the recom- 
| mendations will probably be made 
| before that date. The President’s 
| budget, which was submitted to 
|Congress yesterday (15), also 
called for a substantial tax in- 
crease, but did not give specific de- 
tails. 

In the Economic Report, Mr. 
Truman said: “Legislation should 
be enacted at this session of the 
Congress, to increase taxes by very 
much more than they were in- 

(Continued on page 63) 


HITLER NO ‘POOR CHAP,’ 
BRITISH CENSORS RULE 


London, Jan. 9. 

Deletion of one line, “His name 
was Hitler, poor chap,” has been 
ordered by the British censor be- 
fore the first production here of 
the late George Bernard Shaw’s 
last play. The piece, as yet un- 
published, is being staged by the 
Newcastle People’s Theatre in 
that community some 150 miles 
from here. The cast is rehearsing 
from rough proofs. Play is titled 
“Far-Fetched Fables.” 

With the new play the company 
is presenting “The Shewing-Up of 
Blanco Posnet,” an old Shaw play 
banned by the censor for years. 
After a long fight this ban was 


Via Truman’s Recommendations 





‘removed. 
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Truman Budget Message Asks Big 
Expansion of Voice of America 


Washington, Jan. 16. +¢ 


upsweep in the 
State Department's “Voice of 
America” program is asked by 
President Truman in the budget he | 
sent to Congress yveste:day (Mon). 


Tremendous 


Prexy called for a record-breaking 
€115.000.000 for Siate’s interna- 
tional information and educational 
activities. and asked that an old 
balance of $15.763.680 be added 


on to make a total of $130,763,680. 

The budget is for fiscal 1952, the 
Federal vear beginning 
on July 1, 


business 
1951. 

item is for radio 
additional facili- 


Largest single 
broadeasting and 
ties—total of $40,982,335. This is a 
decrease from the current fiscal 
vear only because less money is 
earmarked for the construction of 
new radio stations overseas—the 
bulk of this work being completed 
this year. 

lhe President asked $13,074,035 
for educational and cultural films— 
a record high figure, which com- 
pares with an estimated $11,800,- 
000 being spent this year. 

Other highlight requests of the 
budget: 

1. New taxes to wipe out an es- 
timated deficit of $16,500,000,000, 
which means increases in corporate 
and personal income taxes plus in- 
creases in the excises, which would 
include an upping of the 20% ad- 
missions levy. 

2. $6.851.500 for the Federal 
Communications Commission, an 
increase of $225,000 over the cur- 
rent fiscal year’s authorization. 

3. For the Department of Agricul- 
ture, $31,732 to prepare radio in- 
formational programs and $75,600 
for informational motion pictures. 

4. Bureau of Standards, for op- 
eration of the central radio propa- 
gation laboratory. a portion of the 
work being important for commer- 

‘Continued on page 16) 


Amus. Biz Will Be Off 
Next Fiscal Year, U.S. 
Estimates Via Tax Setup 


Washington, Jan. 16. 

Entertainment biz in the Fed- 
eral fiscal vear beginning July 1, 
1951, will be a little off from the 
current vear and the preceding one 
—evon if there is no increase in 
the 20° admissions tax. This offi- 
cial Government estimate of the 
situation is reflected in the Presi- 
dent’s budget message to Congress | 
yesterday ‘Mon.). 

The budget message included an | 
analysis estimating what tax .-in-' 
come wall come to the Government 
in the next fiscal year, under ex- 
isting tax rates. It figured the 20% 
general admissions tax should yield 
$350,000.000; this is $5,000,000 be- 
low the $355.000,000 in taxes ex- 
pected during the current fiscal 
year which ends June 30. 

In fiscal 1950 (ending June 30, 
1950) the Government received 
$371,.244.000 from the general ad- 
missions tax. About 80% of the 
yield is estimated to come from 
motion picture theatres. 

The Government figured the 20% 
bite on nitery tabs should bring only 
about $39.000,000 next year, dive of | 
$2,000,000 below the current fiscal 





year. 
Tax on coin-operated amusement 
and gaming devices will bring. 


Uncle Sam $25,000.000, a jump of 


| newspaper 





Prep Rogers Album 
Of Radio Programs 


Hollywood, Jan. 16. 
September release~ is plarined 
for an eight-faced album of record- 
ings of the late Will Rogers’ radio 


programs Platters also feature 
such top show biz names as 
George M. Cohan and _ Sophie 
Tucker, who appeared as guests 


} 
| 


} 


| 


on the Rogers programs for Pure- | 


oil between 1933 and 1935. 
Original records were edited Dy 

radio writer Arnold Marquis, and 

Will Rogers Jr. reports that it is 


hoped to market the book for $19. | 


Release may coincide with the ini- 
tial engagements of Warners’ pro- 
jected Will Rogers biopic. 





[lIness Sets Lanza Tour 
Back; Boff Takes Seen 


In Advance B.0. Returns 


Mario Lanza, who was set to start 
a two-and-a-half month concert tour 
in California Sunday (14), is ill 
hepatitis, a liver inflamma- 
tion, -and tour has had to be post- 
poned. Plan now is to start tour 
in Baltimore Feb. 27, with March 
dates standing as originally booked. 
sill Judd, of the Judson, O'Neill & 


Judd division of Columbia Artists 
Met., is trying to get an okay from 
Metro to use the month of April 
and part of early May, to reset the 
other dates. Availability of halls in 
that time is also a problem, but 
evidences of the film tenor's con- 
cert pull indicate he can be re- 
booked for the later dates. 

Baltimore, traditionally a bad 
concert town, is already sold out 
for the Lanza date seven weeks 
ahead, on the basis of only two 
ads. Scranton, with a 
5.000-seater hall, was a 24-hour sell- 
out. ‘This is one of the concerts 
being postponed to April.)  Chi- 
cago had $1,000 in the till from 
word-of-mouth before the concert 
was officially announced. 

Tour is the first big one since 
Lanza hit prominence in films, and 
local managers are reporting to Co- 
lumbia that the singer’s draw ap- 
proximates the sock pull of Nelson 
Eddy's heydays. Lanza was origi- 
naliv set for 21 dates, with $160,- 
000 gross indicated. 


with 





Concert Fee Too High? 
Pittsburgh, Jan. 16. 

Mario Lanza’s demand for a $2,- 
500 guarantee against a percentage 
was too much for the town’s No. 1 
concert impresario, Bill Beegle, 
who runs his late aunt’s business, 
May Beegle Concerts, but not for 
the Pittsburgh Symphony Orches- 
tra. Beegle was willing to go along 
on a smaller guarantee and a big- 
ger percentage, but Lanza’s man- 
ager said no. 

Whereupon the Metro singing 
star was offered to Edward Spec- 
ter, manager of the local sym- 
phony, and Specter grabbed him. 
Lanza won't be offered in the or- 
chestra’s regular series but in a 
special concert, with Vladimir 


‘her pianist Garland Wilson. 





| 
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WILL MAHONEY 
THE INIMITABLE 
Just Concluded 
Fitth Week 
Ringling Bros., Barnum and Bailey 
Circus, Havana, Cuba 
Starting January 25 
CAPITOL, WASHINGTON 
Represented by 
ASSOCIATED BOOKING CORP. 


London Cabarets Scour 
U.S., Europe for Fresh 


Acts in Festival Year 





London, Jan. 16. 
The New Year has begun with 
an intensive drive by West End 


niteries and cafes for big interna- 


tional and local talent. With in- 
creasing competition among boni- 
faces, the talent hunt will be 


heightened as the Festival of Brit- 
ain draws near as a lure for the 
large number of tourists expected. 
In the search for big names agents 
and operators are scouring Amer- 
ica and the Continent. The revival 
of the cabaret in London during , 
the last year has proved conclu- | 
sively that big names usually lead | 
to strong biz. Locally there are not 
enough top ranking artists to meet 
the need, and consequently most 
acts have to be imported éspecially 
for cabaret. 

First of the American artists to 
open in the New Year is Kaye 
Ballard, who made her nitery debut 
in London Monday (15) at Ciro’s. 
Miss Ballard formerly had been 
one of the leads in “Touch & Go” 
at the Prince of Wales. The same. 
night, Sonia Cortez bowed in at 
the Bagatelle for four weeks, and 
will be followed there by Margaret 
Phelan and Nancy Donovan. 

The Colony and. Astor also 
opened last night (Mon.) with an 
American artist, Mae Barnes, with 
They | 
are in for six weeks and will be 
followed by Lady Patachou from 
Paris, who will be introduced by 
Maurice Chevalier. Harry Morris, 
partner in these two night spots, | 
planed to Paris last Saturday | 
(13) in search of new acts to fill in 
before Pearl Bailey and Hazel 
Scott open this fall. 

A newcomer into the nitery field 


is Churchill’s Club in New Bond 
Street, reopened recently under 
Harry Meadows’ management. 


Latest at this spot is the French 
songstress Eartha Kitt. 


Other West End acts include 


| Line Renaud, now playing the So- 


ciety, and Jack and Daphne 


‘Barker doing a return date at the 


Bakaleinikoff conducting the sym- | 


phony, the first week in March. 
Definite night hasn’t been set yet 
on 
commitments for Syria Mosque, 
the local music hall. 
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Hathaway to Munich 
To Shoot ‘Rommel’ Pic 


Director Henry Hathaway arrived 
in New York last night (16) en- 
route to Munich, starting point of 
background location footage for 
20th-Fox's “The Desert Fox.” Story 
deals with the Nazi field marshal, 
Erwin Rommel. 

Hathaway will shoot German, 
French and North African locales, 
using camera crew from 20th’s re- 
cently-completed German produc- 
tion, “Decision Before Dawn.” 





Faye Emerson’s Pic Dicker 

Faye Emerson is being sought 
for a return to films by Bert Fried- 
lob, indie producer. He’s east this 
week on negotiations for the tele 
Star to take a featured role in 
“Golden Goose,” which is next on 
his agenda for 20th-Fox release. 

Miss Emerson made her Holly- 
wood debut in 1941 and was in a) 
flock of pix as bit and featured | 
player before hitting on TV. Fried- 
lob film will star Fred MacMurray , 
and Eleanor Parker from a script. 
by Ken Englund, George Marshall 
| directing. ‘ 


}none for Mr. Robinson.”.., 











By HAL 


Everybody has wanted to be a! 
Hollywood columnist at one time 
or another and there is no reason 


i why a person shouldn't be one if 


he or she goes after it in the right | 


| manner. It’s a very nice, lucrative 
'and happy profession, especially if 


you don’t mind eating canapes in- 
stead of food. Now the smart thing 
to do if vou want to become a Hol- 
lywood columnist is to first try and 
get to Hollywood. I think this is 
very essential. 

Once you get there it is time 
enough to figure out how to be- 
come a columnist. It would do no 
harm to immediately buy a type- 
writer and start practicing writing 
stars’ first names. This is very im- 
portant as no big columnist would 
ever be caught dead writing a full 
name. You are either at Ciro’s 
with Clark, at the races with Ty- 
rone, or in receipt of a wonderful 
letter from Ingrid. Who can call 
you a liar? .. . It might be from 
Ingrid Schwartz. 

Now the most important part of 
being a Hollywood columnist is to 
put certain words in CAPITAL 
LETTERS TO EMPHASIZE THEM. 
The following is an example of a 
tvpical movie column: 

Joan Crawford, who is always 
so GOODHEARTED, set the trap 
for three in her kitchen today. ... 
It was the MOUSE’S BIRTHDAY. 

Due to the rigid economy wave, 
Warner Bros. has changed the 
title of its picture, “Chicken 


Every Sunday” to “Chicken every 
OTHER Sunday.” 
Myrna Crandell has decided to 


keep her recent marriage to Rex 
Fowball a SECRET until news of 
the DIVORCE leaks out. 


SCROLLS AND HAM 
MARK BING’S ANNI 


Hollywood, Jan. 16. 

Paramount celebrated Bing, 
Crosby’s 20th anniversary as a star 
by tossing a studio luncheon, at- 
tended by about 50 disk jockeys, 
film executives, thesps and others 
who joined in paying tribute to 
Der Bingle. 

Sonny Burke, of Decca, pre- 
sented him with a gold facsimile 
of a record. L. Wolfe Gilbert 
handed him a silver plaque, Peter 
Potter gave him aé huge scroll 
signed by disk jockeys all over 
the world. Dorothy Lamour hung 
a Hawaiian orchid lei around _his 
neck, and Y. Frank Freeman 
handed him a 15-pound ham. 





House Probers Reveal 
Ed Robinson Testimony 
Clearing Him of Red Ties 


Washington, Jan. 16. 
Edward G. Robinson 
himself as “an 
inarily good citizen” and added 
that “I know my Americanism is 
unblemished and fine and wonder- 
ful” before the House Un-Ameri- 
can Activities Committee on Dee. 
21 last. The committee, which gave 
the actor a clean bill of health, 
last week released his testimony 
taken at secret hearings on Oct. 27 
and Dec. 21. Robinson appeared 
before the Committee at his own 
request because of charges that 
he had Communist. affiliations. 

Robinson asserted that he had 
never been a Commie and added 
that he was willing to defend the 


de- 
extraord- 


Actor 
scribed 


U. S. against any enemy, “includ- 
ing Russia, her supporters and 
satellites.” 

“In recent years,” he told the 
committee, “my name has been 
besmirched and dragged through 


the mire by a lot of wicked, irre- 
sponsible people, by hearsay, gos- , 
sip, innuendo, and unsubstantiated 
charges. They have hurt me _ im- 
measurably. They have hurt me | 
because I value my good name and 
my Americanism above every- | 
thing else I possess. .. ” 

Louis J. Russell, senior investi- 
gator for the House Committee. 
said at the session: “I have a list 
of the Communists and suspected 
Communists in Hollywood, and: 
Mr. Robinson's name does not ap- 
pear on that list. I have in my 
possession certain regisiration 
cards of members of the Com. 
munist Party who are now, or who 
have resided in Hollywood. I have 


How to Be a Hollywood Columnist 


, were 
| switch. 





BLOCK 


The walls of Bob Hope's dress- 
ing room at Paramount are adorned 
with the pictures of a VERY wel] 
known movie star ... BOB HOPE, 

Due to the objections of the 
Johnston office . . the title of the 
picture, “It Happened One Night” 
has been changed to “It DIDN’T 
Happen One Night.” 

Plans of Jack Benny to REALLY 
let his hair down in a forthcoming 





issue of Photoplay have fallen 
through ... reason... NO HAIR! 
There is no truth in the story 


that Boris Karloff and Peter Lorre 
have broken up... they are still 
good FIENDS. 

Former Bigheaded Movie Heroes 
are no longer so CHOOSEY. To.- 
day they're glad to pick up a little 


EXTRA. 

Republic Pictures looking for 
authentic cowboys to play in the 
new outdoor epic. . . “El Paso 
Meets South of the Border West 
of the Rio Grande East of the 


Picos.” You need not apply unless 
you can hold HIGH “C” at a TROT. 
The Johnston Office has forced 
Redundant Studios to change the 
title of their newest picture “CHIP 
THE BLOOD OFF MY FACE” to 
“THE LITTLE CORPUSCLE.” 
The head gateman at Paramount 
studios the other day almost got 
himself in an AWFUL MESS. A 
young lady, with dark glasses on, 
hurriedly passed him on her way 
into the studio. The gateman ran 


after her, barred her way and 
asked to see her pass. ‘“Pass!”’ she 
cried, “Don't you know WHO I 
AM?” With that she took off her 


dark glasses and was his face red 
. it was HIS WIFE. 


—» 


Truman’s ‘Count Me Out’ 
Cues Cancelling of Radio, 
Press, Fotog, Other Fetes 


Washington, Jan. 16. 

Radio Correspondents Assn. yes- 
terday (15) cancelled its mid-win- 
ter affair, slated for Feb. 3, after 
receiving word from the White 
House that the guest of honor, 
President Truman, had changed his 
mind about attending. 


Radio newsmen got th. bad news 
from press Secretary Joseph Short 
last Friday. They met yesterday to 
decide whether to go ahead any- 
way With the affair, for which plans 
were virtually completed. The 
correspondents said they had been 
given no prior indication from the 
White House that they should not 
continue with their plans and so 
caught unawares by the 

In addition to Mr. Tru- 
man, half a dozen members of the 
White House secretariat had ac- 
cepted invitations. 

The radiomen must also explain 
the situation to the Supreme Court 
justices, Cabinet Members, Fed- 
eral Communications Commission- 
ers: and others who had accepted 
invites, 

The nearly-completed show in- 
cluded such talent as Paul White- 
man and his 45-piece band, Jimmy 


, Durante, Bert Parks, Jane Froman, 


Frances Langford and others. 

Last week the White House cor- 
respondents Assn. and the Press 
Photographers Assn. cancelled 
their dinners to the President, “on 
account of the international situa- 
tion.” 

In addition to bowirg out of 
the radio correspondents affair, Mr. 
Truman has also withdrawn from 
the annual dinner given to the 
President and his wife by the Wom- 
en’s National Press Club each 
spring. This affair also will prob- 
ably be cancelled. 


SHIRLEY TEMPLE 156 TV 
NIX CUES SHOW BIZ FADE 


Hollywood, Jan. 16. 

Shirley Temple's reported reiire- 
ment from show biz looks more 
definite following turndown of an 
offer Don Davis brought from N.Y. 
for $15,000 for a half-hour_show to 
be filmed for television. The one- 
time child star apparently is deter- 
mined to be a housewife. 

Davis also pitched and got an ac- 
ecptance from Ada Leonard on an 
hour show on KTTV to be called 
“Search for Girls,” with diss l.eon- 
ard froniin’ an all-femme_ bend 
numbering 13 and eyeing bopetul 
telent. tt will «art eorly Fehru- 





‘ary, to be filmed for syndication. 
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KRIM GROUP CLOSE TO UA DEAL 








COMPO Rides Again 


The end result of COMPO’s survival, about which there was 
much concern, almost renews faith in the likelihood of the 
United Nations succeeding. It is to be hoped strongly that both 
will prove true. 


Certainly the past week’s two-day emergency executive sessions 
of the Council of Motion Picture Organizations (COMPO) bor- 
dered as closely on a Gromyko as any Russian veto in the UN 
—lf you should pardon both vodka expressions. But after bor- 
derline crises on three separate occasions, not counting the 
overall schism between the two dominant national exhibitor 
organizations, sound and strong leadership forced any of the 
political ambitions into eclipse, if only because of the onus 
within the trade that might have resulted. 


It is a sorry commentary, of course, that after 18 critical 
months, not only in the sphere of the picture business but the 
globe over, COMPO is virtually where it started. Had it been 
launched with the all-embracing vigor that it now appears 
to possess, through TOA’s insistence on a wider grassroots sphere 
of influence, the sincerity that was obviously lacking all these 
months would have achieved more positive results. 


The Theatre Owners of America (TOA) spokesmen reiterate 
that its constituents can no longer be lacking in sincerity with 
the addition of seven board members, meaning seven different 
exhibitor associations. If COMPO is an organization of organi- 
zations, then TOA’s position was not without meric. National 
Allied must have recognized that because its justifiably irked 
spokesmen, Commissioner Abram F. Myers, Nate Yamins, and 
president Trueman T. Rembusch, agreed to temper their im- 
patience by acquiescence. They now feel they can reasonably 
take back to their constituents and “sell” them the new pro- 
gram. This, of course, means that seven Allied State organiza- 
tions will match TOA’s opposites. Fortunately, Allied’s national 
convention is soon due, Feb. 15-16, and the feared “state of 
suspended animation” will be shortlived, if suspended animation 
it needs be. It shouldn't. 


There is a big job ahead for all of show business. In two words 
—War Activities. With or without COMPO, the picture business 
would have had to be organized anew for the war effort. It is 


regrettable that, as COMPO prexy Ned Depinet observed, we . 


weren't in Washington long ago—at the White House, before the 
82d Congress, with other Governmental agencies, offering the 
heart and hand of this most potent medium of communications, 
motion pictures. But it’s not too late. Maybe it took a war to 
keep COMPO cohesive, but there never could be any question 
that, with or without COMPO, the picture industry’s forward 
steps towards the war effort would ever have been retarded. 


TOA’s admitted lack of enthusiasm, in technical actuality re- 
sulted in not having renewed application for another year’s 
membership in COMPO, at its own convention last October in 
Houston. It is to be hoped that TOA will more than make up 
for lost motion. TOA won its ground. What some construed as 
an “ultimatum,” and some even suspected as having dubious 
overtones so far as sincerity is concerned, was the Theatre 
Owners of America’s desire for a clearcut understanding. Not 
everybody can be a quarterback, and there is no question but 
that an organization such as COMPO needs solid linemen to be 
the blockers for the front-runners—this from Rembusch’s im- 
passioned and frankly vexed speech of impatience with TOA’s 
demands. On the other hand, Sam Pinanski, Ted Gamble, Gael 
Sullivan, et al., had merit in their fight to get in and stay in 
COMPO—albeit under certain revised standards. 


On the subject of being joiners, the trade press’ position as a 
charter member of COMPO should be reviewed. This is no ulti- 
matum for this paper, nor any of the others: But it is something 
worthy of exploration. If you’re a we-boy it’s difficult to finger- 
point at your own fraternity. Certain protocol creates a barrier, 
although, it should be stressed, it never proved a gag. The trade 
press has been frank and critical of COMPO’s progress—or lack 
thereof—as occasion warranted. However, had it not been one of 
the 10 “in” groups—the charter members—it is conceivable that 
perhaps franker captiousness and an even sharper perspective on 
COMPO’'s confusions might have hastened results. COMPO’s 
leaders, obviously, figured that enlistment of the trade press 
as an intra-organizational unit would at least temporize the 
critical barbs and blunt some of the captiousness during the 
formative months. As Depinet envisioned COMPO at the time 
that it had the more awkward billing of the Motion Picture In- 
dustry Conference, he stressed that the trade press should be 
tied into the formative operation, rather than continue its nor- 
mal function as a sideline observer. Anyway, having ridden 
through these confused, ofttimes irritating 18 months, this may 
not be the time for the trade press to bow out—not yet, anyway, 
in light of the immediate war effort. 


There are some mechanics of organization yet to be resolved. 
Both Allied and TOA must get formal ratification of the new 
order of COMPO things. If their leadership is as strong and as 
Weighty now as in the past, that should be no great hurdle. 

_COMPO Rides Again. Abel. 





Ingrid, Roberto Due 
At Latin-Am. Festival 


Montevideo, Jan. 16. 
Ingrid Bergman and _ Roberto 
Rossellini are reportedly set to 


Shenies Due to Return 
For Swiss TV Survey 


Spyros Skouras, 20th-Fox prexy, | 
fur s back to Switzerland soon for 
urther 

‘tem developed by 


Skouras and Earl Sponable, 20th | 5. 


| festiv al here from Feb. 15 to March 
ln: Bangg It will be held at Punta del 


and in December for looksee of | capita! city. 


he direet- -projection TV _ setup. Eric Johnston, prez of the Mo- 
20th may acquire American tion Picture Assn. of America, is 
its to system for use in com-| flying down for the event. Phi! 
s ew circuit of TV the-| Reisman, RKO’s foreign chief, is 


|also slated to be presént. 


parleys on new television | attend Latin America’s first film | 


irch chief, hopped to Switzer-| Esta beach near this Uruguayan 


‘BUT STILL WARY 
UF FINAL KINK 


The Arthur Krim-Robert S. Ben- 
jamin-Walter Heller combine for 
acquisition of control of United 
| Artists moved considerably ahead 
| during the past week in concretiz- 
ing of the deal. While it is re- 
| ported in some informed quarters 
that the deal is virtually ‘‘a sure 
| thing,” the principals themselves | 
are being more cautious. 

The Krim-Benjamin-Heller syn- 








dicate had no comment this week, | 


| but was moving ahead rapidly in 
| talks with attorneys for UA own- 
ers Charles Chaplin and Mary 
|Pickford. The latter’s lawyers 
| were understood to be in close con- 
| tact with their principals, but the 


| K-B-H group was still being very | 


guarded in its optimism in the 
light of past experience of nego- 
tiators for UA control. Several | 


times deals had virtually o- sngend 


|the inking stage when Chaplin or | 
Miss Pickford suffered an unpre- | 
| dictable change of mind. 

| Meantime, cropping up in vari- 
/ous quarters during the past two 


|days was one of those reports that | 


| continually 
UA deals. 
B-H negotiations had fizzed and 


baffle negotiators in 


that Harry Brandt was the leading | 


contender for UA control. 
(Continued on page 4) 


Film Cos., Exhibs Seek 


On-Leave Policies For 


As far 








| and theatre operators are re-exam- 
jining their old military-leave poli- | 
cies as they relate to employees | 
entering the armed services. 


/not formulated a uniform plan. In- | 
dications are that each company | 
will draw up its own bonus for- 
mula. 
Voluntary 


|Home offices, however, are study- 
ing plans and have not announced 
any formal procedure. It is re- 
ported that employees who already 
have left the companies for mili- 
tary service, as well as those who 


will receive belated benefits after 
a policy has been set. 

Under required basic practices, 
-a company is obligated to rein- 
(Continued on page 18) 





That was that the K-| 


War-Bound Employees 


Home office execs, studio heads | 


Ex- | 
cept for basic practices required by settlement talks with the Govern- | the attack. 
|law, film industry segments have | 


policies have been) 
adopted by the Hollywood studios. | 


leave before a plan is drawn up, | 





Wall Streeters Mull Court Appeal 
If D of J Hughes-RKO Quiz Unfruitful 


7% 


+ In the event the current investi- 
| gation by the Dept. of Justice of 
the composition of the board of the 
new RKO Theatres Co. does not 
bring a change, minority interests 
in the company are reportedly pre- 
paring to make an appeal to the 
| special statutory anti-trust court in 
New York. It was this court that 
heard the industry monopoly suit 
| and issued the decree under which 
Howard Hughes was ordered to di- 
| vorce the RKO picture and theatre 
interests. 


Minority stockholders are head- 
ed by David J. Greene and in- 
clude a syndicate of other Wall 
Streeters who claim that in toto 
they control more shares than the 
929,000 owned by Hughes and now 
in hands of Irving Trust Co., N. Y., 
as trustee. It is understood to be 
they who made the squawk on 
which the D. of J. is now basing 
its investigation. 

Greene group claims that the five 
members of the new RKO Theatres 
| board, who were appointed by 
Hughes when he still controlled the 
stock, are too closely associated 
with him. Thus, it is maintained, 
the court decree ordering divorce- 

(Continued on page 18) 


Film About Korean War 
Stirs Press Controversy; 


US. Disclaims Its OK 


Advance information on “Steel 





Numberitis 
Hollywood, Jan. 16. 
With “Trio” and “Quartet” 
prospering at the boxoffice, 
Universal-International regis- 
| tered ‘“‘Duo” and “Quintet” at 
the MPAA title bureau. 
To date, nobody has regis- 
tered “Sextet” or “Solo.” 














Divorcement Cues 
LB. Mayer's Talks 


On Pact Revision 


Clarification of his employment 
| contract in the light of impending 
divorcement was taken. up by Louis 
|B. Mayer, Metro vice-president in 
charge of studio activities, during 
his recent N. Y. stay. Accompanied 
by M-G studio publicity topper, 
Howard Strickling, Mayer was en- | 
route back to Culver City today | 
|(Wed.) following stopovers in De- 
| troit and Chicago. 
| Mayer engeged in only prelimi- | 
nary homeoffice huddles on the | 
pact, it’s understood, but probably | 
will return to N. Y. in about two 
weeks for further talks. 

Similar to a number of other 
major company execs in the indus- 
try, Mayer has a condition in his 
| contract stipulating that, upon di- | Helmet,” Lippert Productions’ film 
| vorcement, and with 60 days’ no- | | about the Korean war, stirred con- 
tice, either side is permitted to siderable press controversy last 
terminate the deal. | week, with the Communist Daily 

Loew's, entering anti-trust suit | Worker in particular springing to 
Situation arose over 
| one sequence in the film depicting 
an American GI killing a North 
‘Korean prisoner of war. 


“Helmet” opened last week in 
Los Angeles and has been booked 
| into Loew’s State, N. Y., to follow 
the current “David Copperfield” 
reissue. Reports that the contro- 
versy had cued the theatre to can- 


(Continued on page 18) 








(Continued on page 22) | 


INTERSTATE, PAR SPLIT 
SET, NEEDS COURT OK 


United Paramount’ Theatres’ 
partnership split in the giant Inter- 
state circuit operation in the south- 
west has been worked out but con- 




















Biz Perks Up in Many Keys; ‘Harvey’ Again First 
With ‘Branded’ Second; 


| 
| 


| films just starting this round, four 


of them promise to be boxoffice one of the great new entries for | 


winners. 


After taking over first place last j 


session, “Harvey” (U) is champ 


nationwide again this stanza al-| 


‘though much of money is coming 
| from 
dates. It started out big in Boston, 
looks sturdy in Indianapolis and 
sock in such keys as Washington, 
San Francisco and Portland. Even 
the milder cities reported okay 
trade. 

“Branded” (Par), just getting 
around this week, is strong second- 
place winner. Alan Ladd tinter 
is generally nice to big currently. 
Third money goes to “Kim” (M-G), 


National Boxoffice Survey 


Launching of new, strong prod-| will round out the Big 10 list. Best | 
uct plus a general upbeat in many | runner-up pix are “Watch Birdie” , 
localities is producing a brighter ‘(M-G), 
biz picture in key cities covered by | “Great Manhunt” (Col) in that se- | 
VariETY this week. Of five new quence. 


holdovers or extended-run | 


which likewise is only starting out! 


but remarkably strong in most lo- 
cations. 
of Montezuma” (20th), 
getting underway. 
“Dallas” (WB) is winding up 
fifth while ‘‘“Grounds For Marriage” 
(M-G) will place sixth. “Mr. Mu- 
sic’ (Par) has slipped to seventh 
position. “Born Yesterday” (Col) 
is displaying enough stamina to 
take over eighth spot. “Frenchie” 
(U) will land ninth place while, 
Never A Dull Moment” 


also only 


Fourth spot goes to “Halls | 


summation appears to hinge on the 
Department of Justice. UPT will 
go into court Feb. 5 to ask ap- 7 
proval of the deal. R IE Y 
Breakup of the joint ownership, 
as set, will give UPT the 50% stock pom iran Ay 
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UA Move to Force 


Popkin's Hand 


Cueing Showdown With Other Prods. 


Although its initial row is with¢ 


producer Harry Popkin over re- 
lease of his “Second Woman,” 
United Artists this week appeared 
headed for a showdown with all 
other filmmakers who, the distrib 
feels, are stalling on print-delivery 
commitments. 


In an apparent move to force 
Popkin’s hand, UA last week an- 
nounced “Woman” would go into 


release on Feb. 9. Immediate con- 
sequence of this was PopkKin’s con- 
sultation with his Coast attorneys 
with injunction proceedings in 
mind. Producer has insisted on 
withholding the pic from release 
until UA passes its current crisis. 
He wants assurances the distrib 
outfit will continue to operate on 
all cvlinders so that his product 
can be given proper handling. 
“Woman” was completed early last 
year. Producer due in N. Y. 
from the Coast shortly in pursuit 
of the matter. 


is 


UA is said to figure the outcome 
of the Popkin dispute, whether in 
or outside court, will serve as a 
precedent. If Popkin gives in, 
whether by force or otherwise, it’s | 
figured other “holdouts” soon} 
would weaken. This would mean a 
relatively strong backlog of pix for 
UA, sufficient in number and ap- 
parent quality to help carry the 
company for some months. 

Involved would be Popkin’s other 
film. “The Well,” which could be 
readied for release shortly: Robert 
Stillman’s “Sound of Fury.” which 
already has played a few test dates, 

iContinued on page 18) 


FBI Recovery of 25 ‘Hot’ 
16m Pix Points to Brisk 
Underground Trafficking 


Dealers in stolen prints of copy- 
righted pix have gone “under- 
ground” in last three years, but 
traffic in the racket is still brisk. 
This was evidenced Monday (15) 
when the Federal Bureau of In- 
vestigation recovered 26 16m prints 
of major company product in one 
load in the New York area. 

Most of the hot prints are dupes 
or originals of pictures donateJ to 
the armed services during Warld 
War II. They are copies that were | 
hidden to prevent their return to 
the rightful owners. Although 
there was a decrease in apparent 
violations in 1950 as compared to 
the two previous years, reason is 
that dealers have become more 
cagey and it has been tougher to 
apprehend them. 

Peak postwar year for arrests 
and recovery of stolen prints was 
1948. Approximately 250 unli- 
censed prints were rounded up 
that year. Around 140 were seized 
in 1949. Seizures dropped to 120 
in 1950, but decrease doesn’t mean 
that the racket isn’t flourishing. 

Shortly after the war unlawful 
prints were sold virtually on the 
open market. In fact. some dealers 

rinted and circulated handbills 

isting available pix. As the Copy- 
right Protection Bureau started to 
bear down on violations, dealers 
Went underground, leasing and 





selling the prints under the table. 


FBI early this month recovered 
three hot prints in Hollywood, Fla. 
Subjects were RKO’s “Smashing 
the Rackets,” 20th-Fox’s “Over My 
Dead Body” and Universal’s “On 
Stage Everybody.” Pix were 
nabbed in a film library and turned 
over to Sargoy & Stein, special 
counsel for the majors in copyright 
matters, for return to their respec- 
tive copyright owners, 


BOB GOLDSTEIN INTO 
LEMAIRE JOB AT U 


Robert Goldstein will take over 
as talent director at the Universal 
Studio when he switches from the 
homeofiice to the Coast next week. 
He'l] take over the spot left vacant 
by the recent death of Rufus Le- 
Maire. 

Goldstein has been U studio rep 
at the h. o. for the past four years. 
This spot goes to Mrs. Jessica Lan- 
dau, who had been Goldstein’s as- 
sistant. 

Goldstein went to U when it 
merged with Internationa) Pictures 
in 1946. He had been Internation. 
al’s N. Y. rep and previous to that 
was with 20th-Fox. 








Resume Laurel-Hardy Pic 


H. Bookbinder, who is 
the Laurel Hardy 
starrer, “Atoll K,” with Henri 
Deutschmeister of Franco-London 
Film Export, sails for Paris Sat- 
urday ‘20) to be on hand for re- 
sumption of the film’s production. 
Shooting was halted three months 
ago when Stan Laurel became hos- 
pitalized., 
Previously, 


George 
co-producing 


location shots 
completed at San Raphael, near 
Marseilles. Interiors are to be 
done at Neuilly studios, Paris. All 
Star Productions, headed by Book- 
binder, has U. S._ distribution 
rights. 


51 ‘Recent’ Pix In 
TV Deal, Inviting 
Inquiry by AFM 


were 





Total of 51 features and west- 
erns of unusually recent vintage 
are slotted for telecasting in a 


maneuver which likely may invite 
trouble by the American Federa- 
tion of Musicians. Recognizing the 
deal could lead to a squabble, Eagle 
Lion Classics, which handled the 
pix in theatrical release, immedi- 
ately disowned any link with the 


setup. 

Films, exhibited in theatres in 
1946 to °49, were acquired by 
Harry Thomas, former prexy of 
Producers Releasing Corp.. and 
now head of Essex Films. He in 


turn sold teevee rights to stations 
in San Francisco, Los Angeles, De- 
troit and Chicago. 

Actually there’s no violation of 
the accord between the majority of 


Hollywood producers and the AFM. ' 


This directed that music scored in 
product made subsequent to the 
agreement could not be broadcast 
on teevee. However, the indie 
producers who licensed their pix to 
Thomas were not party to the AFM 
pact. Obviously there was no con- 
tract breach. 

While the musicians’ union 
believed ready to investigate, the 
manner in which the matter will 
be approached clearly presents 
some problems, First reports of 
the TV deal were immediately fol- 
lowed by a statement from William 
J. Heineman, ELC sales chief, 
denying that the distrib had any 
connection with any part of it. 

Among the more prominent of 
the films set for telecasting are the 
Eddie Dean and Lash LaRue oaters; 
“Repeat Performance,” with Louis 
Hayward and Joan Leslie; “Red 
Stallion,” with Robert Paige; “Ad- 
ventures of Casanova,” with Arturo 
de Cordova, and “Out of tne Blue,” 
with George Brent and Virginia 


is 


. Mayo. 





Kazan to the Coast 
On Several Pic Deals 


Director Elia Kazan, accom- 
panied by playwright Arthur Mil- 
ler, left for the Coast over the 
weekend to talk over several film 
production deals. First stop on 
Kazan’s itinerary will be at War- 
‘ners, where he’ll check the scoring 
on “Streetcar Named Desire,” 
| which he directed and to which 


the music had been added since he | 


/came east. 

| He and Miller will then seek to 
| line up a deal for the production of 
' “The Hook,” an original screenplay 
penned by Miller about the Brook- 
lyn dockfronts, which Kazan wants 
to direct. John Steinbeck, mean- 
While, planes to the Coast next 
week to join Kazan, when the duo 
will huddle with 20th-Fox produc- 
tion veepee Darryl F. Zanuck over 
the possible filming of Steinbeck’s 
“Zapata.” Author finished the story 
on his recent trip to Mexico and 
has interested Kazan in also di- 
recting it. 





EYE PRODUCT FOR WB 
Ben Kalmenson, Warner Bros. 

sales head, and Mort Blumenstock. 

ad-publicity chief, leave Friday for 

the Coast. 

_ Pair will spend two weeks look- 

‘ing at new product. 








Krim Group 


Continued from page 3 


as could be learned, there was no 
basis for the report beyond the 
trade’s “anything-can-happen” at- | 
titude regarding UA deals. 

As for the plans which were be- 





ing pushed by Jacques Grinieff for 
revival of UA, they appeared~ to 
have been tossed into the back- 
ground by the Krim-Benjamin- | 
Heller developments. 

Stockholders meeting which was) 


slated for today ‘Wednesday) in 
New York has reportedly been 
“postponed” for a week. Actually, 
there’s doubt by insiders that it 


will ever be held. It’s a move by | 
Paul V. McNutt, board chairman, 
to force owners Pickford and Chap- 
lin into action. 

Since the Krim group came into 
the picture via a member of Mc- | 
Nutt’s law firm, it is assumed Mc- 
Nutt is sympathetic to their ef- 
forts to gain control. Whether the 
setup which finally evolves will in- 
‘clude him in is still much in doubt, 
however. 

There seemed to be less doubt 
that Grad Sears, former prexy and 
now distribution topper, would be 
out if Krim and Benjamin take 
over. Actually, they have been so 
heavily engaged in the more ele- 
mental aspects of the negotiations 
that the matter of Sears’ tenure 
and contract hasn't, even been 
thrashed out among themselves. 
Informed quarters thought it high- 
ly likely, however, that Sears’ 
long-term contract would be set- 
tled. That won't be accomplished, 
incidentally, on any bargain basis, 
Sears has indicated. 

Krim would be prexy of the 
company under the contemplated 
setup. He's former Eagle Lion 
topper and a partner, as is Benja- 
min, in the law firm of Phillips, 
Nizer, Benjamin & Krim. Not yet 
determined is whether Benjamin 
would take any active part in man- 
agement or would merely hold a 
place on the board. He's prez of 
the J. Arthur Rank Organization 
in the U. S. and on the directorate 
of Pathe, which controls Eagle 
Lion Classics. 

Heller Advancing Coin 


Walter Heller & Co., Chicago 
commercial financing outfit, has 
long been represented by the 


Phillips, Nizer, Benjamin & Krim 
law firm. Heller would put up all 
the coin under the contemplated 
UA plan. It. is understood to! 
amount to between $3,300,000 and 
$3,500,000 under present figuring. 
That will include operating funds 
of well over $1,000,000 to keep 
the company alive plus a pool for 
financing producers for UA re- 
lease. While every producer work- 
ing for UA will have access to coin 
in the pool if he desires, he will be 
free to get his financing from any 
other source, if he so chooses, 

Since practice of the Heller out- 
fit is to avoid purchase of equities, | 
its position will be purely that of 
money-lender. It will get no stock 
or options. Since Heller has coin 
tied up in current UA product 
which it is anxious to protect and 
shares the high regard generally 
held in the industry for Benjamin 
and Krim, Chicago financier is 
willing to go to considerable 
lengths to see the present deal go 
| through. 

Krim-Benjamin plan gives them 
management control, of course. 
Beyond that they hold options on 
10,000 shares of the 12,000 shares 
of stock now in the VA treasury, 
which will give them 50° owner- 
ship of the company. Miss Pickford 
and Chaplin each holds 4,000 
shares. Whether or not they'd 
divvy the other 2,000 shares left 
in the treasury or they are being 
assigned for other purposes could 
not be ascertained. 

In any case, Krim and Benjamin 
are assured of continued control, 
despite having only 50°% of the 
stock, through a very long-term 
Management pact. It is believed 
|they will divvy some of their 
/ 10,000 shares with a number of as- | 
sociates who would move into the | 
UA setup with them if the deal | 
were consummated. 

Krim hopes to build up to two 
“A” releases per month for UA. | 

He has already talked to a number 
of producers and could get quite | 

a few pix for release virtually at | 
once. He’s familiar with most of 

the indies and has been closely 
| identified with their affairs as the 

result of having repped Heller in 
financing much product. That's one 
of the reasons many industryites 
are hoping that the deal goes 
through, since it appears one of 
the most likely to date to assure 
) UA’s successful operation. 





MPAA’s Reconsideration of Twist’ 


OK Averts ELC Trade-Restraint Suit 


+ 





vv 


Strange Extremes 

By sheer coincidence, next 
pic on the release schedule of 
Joseph Burstyn, distributor 
of “The Miracle,” is one that 
has high approval of the 
Catholic Church. It is “The 
Girl from the Marshes,” story 
of a four-year-old Italian child 
who was recently sainted. 

Distrib is now in a pitched 
battle with the Church, which 
is objecting to the “The Mira- 
cle” as “blasphemous.” The 
second film was. originally 
slated for release in February, 
but now will probably be held 
up until Easter. It won best- 
director prize for Augusto 
Genina at the Venice Festival 
and was handed a silver rib- 
bon as best film of the year by 
the Italian government. 


Pickets Increase 
Around Miracle : 
So Does Business 


The bigger the picket lines, ap- 
parently the bigger the biz at the 
Paris theatre, N. Y. House, playing 
“The Miracle,” chalked up a smash 








$20,000 gross for the fifth week, 
ending Monday (15) night. That’s 


the heftiest figure of the run and 
was achieved despite approximate- 
ly 1,000 pickets, representing vari- 
ous Catholic organizations, parad- 
ing in front of the theatre Sunday 
(14). 

” “Miracle,” Roberto’ Rossellini- 
Anna Magnani featurette which is 
part of a three-ply feature carry- 
ing the overall title of ““‘Ways of 
Love,” has been labeled ‘“blas- 
phemous” by Cardinal Spellman. 
He has asked that state laws be 
modified to ban it. Pickets in vary- 
ing number have been marching in 
front of the house for the past 212 
weeks. - 

Fifth week’s $20,000 gross com- 
pares with $18,500 rung up during 
the fourth stanza and $14,500 for 
the opening session. Unless an 
appeal by New York City’s License | 
Commissioner from an injunction | 
against him proves successful or) 
other untoward legalistics force | 
the pic out, it appears set for a run 
of many months. 

With more than 200 shouting | 
pickets at one time before the! 


house on Sunday, residents of the | 


neighborhood were approaching | 
New York City’s Police Commis- 
sioner, Thomas F. Murphy, with al 

(Continued on page 22) 


N. Y. to L. A. 


Jean Alexander 

Art Arthur 

Larry Barnett 

Greg Bautzer 

Mort Blumenstock 
George Byron 
Armand Deutsch 

E. S. Gregg 

Ben Kalmenson 
Walter Klavun 
Joseph L. Mankiewicz 
Irwin Margulies 
Virginia Sale 

H. Allen Smith 
Gene Tierney 
William Zimmerman 


N. Y. to Europe 
David Aiken 
Lemuel Ayers 
George H. Bookbinder 
Peggy Cass 
Harold Gary 
Russell George 
John Harding 
Henry Hathaway 
Faniy Holtzmann 
Jack Hylion 
Norman Kelley 
Gene Kelly 
Heidi Krall 
Gloria Lane 
Mary Haas Lewine 
Leon Lishner 
Maria Marlo 
Frank Monachkino 
Patricia Neway 
Marie Puradiso 
Vlora Robson 
Thomas Schippers 
Alex Shanks 
Saint 
Elinor Warren 





Decision of the Motion Picture 
| Assn. of America’s board of direc. 
ltors to reconsider a Production 
|Code Administration seal for 
/ “Oliver Twist” had the effect of 
averting, at least temporarily, a 
| restraint-of-trade suit by Eagle 
‘Lion Classics. 

While hopeful that the MPAA 
board would reverse code admin- 
'istrator Joseph I. Breen’s rejection 
of the pic, the distrib was ready 
‘to file the action in the event 
| Breen’s ruling was sustained. 


' Board took neither course. In- 
stead, sent “Twist” back to Breen 
for another look. There's a chance 
he’ll come up with some sugges- 
tions of changes which would tone 
{down the objectionable “Fagin” 
i character. If ELC complies, this 
would qualify the film for the PCA 
seal. 

However, ELC for the present 
has no intentions of accepting a 
final rejection without a fight. Film 
firm is still intent on instituting 
court proceedings if its appeal of 
the code nix is unsuccessful. As 
a matter of fact, it’s believed com- 
pany was all set with announce- 
ment that the legal action would 
be the consequence if the MPAA 
board upheld Breen. When the 
board, in effect, dodged the issue 
for the time being, the announce- 
ment, of course, was withheld. 

How Breen will render “Fagin” 
less objectionable, if he decides 
on that alternative, has become a 
matter of some trade speculation. 
It’s figured the character would 
be less accentuated if closeup and 
silhouette shots were deleted. 

All protests of “Twist” have 
centered on “Fagin,” based on the 
contention his facial makeup has 
anti-Semitic connotations. 

Meanwhile, although the 
has been dormant for more 
two years, MPAA still is the de- 
fendant in the similar suit in 
which Howard Hughes is plaintiff. 
This involves “The Outlaw” and 
the original ad copy which was 
rejected by the MPAA’s Advertis- 
ing Code Administration. Changes 
in the copy subsequently were 
made, qualifying the pic for code 
approval, but the Hughes action 
has yet to be formally dropped. 


case 
than 





L. A. to N. Y. 


Anne Baxter 
Barbara Bel Geddes 
Irving Berlin 
Betsy Blair 

Nate J. Blumberg 
Paul Brinkman 
Barbara Britton 
Philip Carey 

Jack Carson 
Janis Carter 
Charles Chaplin 
Richard Conte 
Jeanne Crain 
Laraine Day 
Arthur Freed 
Robert Goldstein 
Jacques Grinieff 
Carol Haney 
William Harrigan 
Henry Hathaway 
Patricia Hitchcock 
Lena Horne 
Edward Fverett Horton 
Al Horwits 
Amparo Iturbi 
Sam Katz 

Gene Kelly 
Frank King 
Arthur Krim 
Jerry Lewis 
David A. Lipton 
Hugh Marlowe 
Victor Moore 
Wayne Morris 
Patricia Morison 
Pat O’Brien 

Mary Pickford 
Harry Popkin 
Vincent Price 
Marjorie Reynolds 
Ginger Rogers 
Denny Shane 
Spyros Skouras 
Louis D. Snader 
Robert Sterling 
K. T. Stevens 
John Sturges 

Sam Taylor 
Jimmy Wakely 
Max E. Youngstein 


Europe to N. Y. 
Gracie Fields 
J. B. Priestley 





Subber | 


David L. Webster 
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All-Time Top-Grossers 


Following is the all-time “Golden Circle’—in which are included 
all of those pictures which have earned, or give promise of earning, 


a minimum of $4,000,000 in 


rentals. Foreign income cannot 


domestic 


(U. S. and Canada) film 


be accurately estimated on a 


dollar remittance standard. Figures below generally are what the 


distribs have in the till to date 
on which estimates of final totals 


, except in the case of 1950 releases, 


have been projected on the basis 


of the business the particular film has done so far. Many of the 


pictures below will derive 


D. W. Griffith’s 1915 smash, 
longs on the list, but 
nostalgia and lost records. Oldtii 
ciated with the picture estimate 
$50,000,000. 


further income 


“Birth of 
exactly w 


from reissues 
A Nation” (Muted). be- 
here is a question confused by 
ners m1 one way or another asso- 
its gross at from $35,000,000 to 


1. Gone With the Wind (M-G) (1939)............ $26,000,000 
2. Samson and Delilah (Par) (1950)............. : 11,000,000 
3. Best Years of Our Lives (RKO) (1947)......... 10,400,000 
4. Duel In the Sun (SRO) (1947)... 002. ee eae 10,000,000 
5. Fnis: is the Atmy (WH) (1949)... .kccccccces ‘ 8,500,000 
6. Hels of St. Mary's (REO) (1948) ......60ccccecs ‘ 8,000,000 
7. weison Sevory (Con (1947)... 6 ..5%<sseiesewes ‘ 8,000,000 
BS: G6ing My Way (Pari (1044)... 6 6sscksdacccess 6,500,000 
9. For Whom the Bell Tolls (Par) (1943) ie coke ak . 6,300,000 
10. Welcome Stranger (Par) (1947).........ccceces ‘ 6,100,000 
a). Bee reece Vee (20ST) ks ck abe cadebedes 6,000,000 
EB, “See eee Ry A vo i ocoe ce oes én hbo vee ee 5.700.000 
13. Egg and I ‘(U) (1947) Teeter eT eee 5,550,000 
14. Leave Her to Heaven (20th) (1945)..........0.- 5.550,000 
Lo, Beem Frere: Cas) Cs ok hbk Oe Koa ennen 5,900,000 
6; Wneonauerea (Par) (8047) 66 cass vGanceasesacee 5,250,000 
7. Yearling (M-G) (1947) SEER e CT Owe eee F 5,250,000 
18. Meet Me in St. Louis (M-G) (1945)........c00. 5,200,000 
19. The Outlaw (RKO) (1946-50) ist cia eiaeraueceia aca 5,075,000 
20. Forever Amber (20th) (1947) ica a-biwhe ea erate 5,050,000 
21. Green Dolphin Street (M-G) (1947)........ce00. 5,000,000 
ae. wolson Sigs Again (Col) (1049)... .ccsccceres 5,000,000 
mo, Ware, Deemuver (heeds) CIORE). 6s 565 .cs60beeee even 5,000,000 
24. masor's Boge (ZO) (1GST. ...05 ccccscccods aos 5.000,000 
25: Bed Gtiees (EL) (1060-50). .....4..<icdedescoccce 5,000,000 
26. Song of Bernadette (20th) (1943)........cccee 5,000,000 
27. Spellbound (UA) (1946) eer rere eee 4,975,000 
28. Since You Went Away (UA) (1944).......0.00 4,950,000 
20. movorieds (HG) (B68)... cis iv ceeceseeaues 4,800,000 
30. Green Years ‘(M-G) (1946) ee 4,600,000 
31. Battleground (M-G) (1950).......... are ee 4,550,000 
32. Anchors Aweigh (M-G) (1945) , ae" 4,500,000 
33. Bachelor and the Bobbysoxer (RKO) (1947) 4.500,000 
34. Easy to Wed (M-G) (1946)......... ‘e sae Gus 4,500,000 
35. Four Horsemen (MG) (1921)... cccsacscscces 4.500,000 
36. Paleface (Par) (1945)... ee rere ee ee 4,500,000 
37. Random Harvest (M-G) (1942)........cccccce ‘ 4,500,000 
38. Road to Rio (Par) (1948) Severe perry Tere 4,500,000 
39 Kean te. Utes (Par) CiG6S) occ cceen tees oe 4,500,000 
40. ‘Thrill of a Romance (M-tr) (1945). ..0.cccccees ° 4,500,000 
41. Till Clouds Roll By (M-G) (1947)........s006 4,500,000 
42 Valley Ge Decision (hits) (19E5).. i. ccc vsesace 4,500,000 
43. Easter Parade (M-G) (1948) j 4,450,000 
44. King Solomon’s Mines ‘(M-G) (1950)........... ‘ 4,400,000 
45. Two Years Before the Mast (Par) (1946)....... ‘ 4,400,000 
46. Hucksters (M-G) (1947) .. ere 4,350,000 
47. Harvey Girls (M-G) (1946).... ‘ 4,350,000 
48. Stagedoor Canteen (UA) (1943).........ccceee ° 4,350,000 
49. Cheaper By the Dozen (20th) (1950)............ 4,325,000 
59.. Lost Weenend (Par) (1666). ....6 2 ccc ee ccccces ‘ 4,300,000 
51. Adventure (M-G) (1946)... .. ve 4.250.000 
52. Saratoga Trunk (WE) (1046)..........ssccccoe 4,250,000 
53. Thirty Seconds Over Tokyo (M-G) (1944)...... 4,225,000 
54. Annie Get Your Gun (M-G) (1950)........ Oda 4,200,000 
55. Hollywood Canteen (WB) (i944)........... eee 4,200,000 
56. Three Musketeers (M-G) (1948)... ........ saeee 4,200,000 
57. Weekend at Waldorf ‘(M-G) (1945)....... eeer 4,200,000 
58. Cinderella (RKO) (1950) sa ey ae a ‘ 4,150,000 
59. Father of the Bride (M-G) (1950)...........- ‘s 4,150,000 
60. Joan of Are (RKO) (1949) ... errr 4,100,000 
61. Johnny Belinda (WB) (1948) i ieex x eeneen ° 4,100,000 
62. I Was a Male War Bride (20th! (1949)....... , 4,100,000 
63. Margie (20th) (1946) Perrecr 4,100,000 
64. Mother Wore Tights CE | ‘ 4,100,000 
65. Snake Pit (20th) (1949) Perro rrr eT TT senen 4,100,000 
66. Cass Timberlane (M-G) (1948). ......eeeeeeeee 4,050,000 
67. State Fair (0th) (1045)... ... sccccccccceceves . 4.050,000 
68. Ben-Hur (M-G) (1926)......... ccesdeteeres aes 4,000,000 
69. Dolly Sisters (20th) (1945)....... reer ee ee vr 4,000,000 
70. Emperor Waltz (Par) (1948)........ seeceeteuns 4,000,000 
71. Holiday in Mexico (M-G) (1946)..... pavceeeees 4,000,000 
72. Kid from Brooklyn (RKO) (1946)..... Porrrer 4,000,000 
73. Night and Day (WB) (1946). ....... Soveceee 4,000,000 
74. Reap the Wild Wind (Par) (1942)........-0--6- 4,000,000 
75. Red River (UA) (1948)... .......6. seseetecee 4,000,000 
76. Singing Fool (WB) (1928)...... seneenensess 4.000.000 
77. Smoky (20th) (1946) ........0-000e. beuaseoeese 4,000,000 
78. Ziegfeld Follies (M-G) (1946). .......0..0 ee eees 4,000,000 








NJ. Allied Backs Plan 
For Kid Sections To 
Replace Existing Law 


Bill to replace existing law reg- 
ulating juvenile patronage in New 
Jersey theatres will be hoppered 
in current legislative session by 
Assemblywoman Grace Freeman 
Oo! Essex County. Present law, 
Which has not been enforced ex- 
cept on rare occasions, prohibits 
children under 16 from attending 
~ _ unless accompanied by an 
aqduit 

beag= Freeman met Monday (15) 

1 New Jersey Allied in Trenton 
ond agreed to certain changes in 

‘er bill suggested by the indie or- 
Sanization, Measure will propose 
‘hat a section be set aside for chil- 

(Continued on page 18) 


' scheduled 


Walton Quits as Rep 





Jump in financing requirements | 
for war industries is making it in- | 
| creasingly difficult for indie film | 
| producers to get bank coin for pro- | 
con- | 
tinue to take care of their old cus | 


duction. While banks will 
| tomers, the door virtually is being 
| closed to newcomers, according to 
| banking sources. 

for loans to top producers, with 
established credit ratings, is disap- 
pearing. Banks’ new customers 
principally are those firms convert- 
|ing to war work or to new compa 
nies formed for war material pro- 
duction. Basic interest rate has 
gone up from 214% to 246% in 
the last few weeks. A year ago it 
| Was 2% 

First to hike the rates was Bank- 
ers Trust Co., N. Y., and the others 
followed suit, on grounds that cost 
of doing business had 


|As prime rates apply generally to 
90-day loans to top credit risks, 


| pic producers don’t qualify because | 
liquidation pe- | 
Major 


of longer product 
riod and less certain payoff. 
companies, however, come closer 
to prime rate than the independ- 
ents. Rates for indies range from 
4% to 6%, the majority paying the 
latter interest. When prime rates 
go up, other interest costs climb 
accordingly. 

Banks currently are restricting 
their loans to companies’ which 
need cash for productive purposes. 
The day of loans for non-essential 
purposes has ended, at least during 
the war emergency. 


See Few Physical 


Loew's Changes 
In Suit Settlement 


Little significant change in the 
| physical makeup of the Loew’s 
‘chain will be demanded if the! 
company agrees to settlement of 
‘the industry antitrust suit with 
the Government, according to vet 
_legalites in the trade. 

Divorcement, of course, would 
be the basis for any compromise. 
But, lawyers contend, the Loew’s 
circuit, upon reorganization of the 
corporation, would be compelled 
to pare off only a few spots. 

Loew's is the last of the five 
majors to approach the Depart- 
ment of Justice for truce talks. 
Fullseale negotiations are expected 
‘to begin this month. 

Attorneys are applying the to- 
' predict-the-future look-to-the-past 
line of reasoning. They've inspect- | 
ed the divestiture provisions of 
the Paramount, RKO and Warner 
decrees and 
Loew's theatre properties. 

It was generally agreed that | 
Loew's, because of its limited and 
scattered holdings, as compared to_ 
the others, 
its chain virtually intact.” 
numbers about 110 theatres. 





| 

;has_ concerned itself only with 
,market control in any given area 
and demanded that local monopo- 


V.P.-Gen’l Manager lies be broken. This was in addi- 


Resignation of Edward L. Wal- | 
ton as Republic veepee and assist- 
ant genera! sales manager for per- 
sonal reasons was disclosed in New 
York this week by company sales 
chief James R. Grainger. No deci- 
sion as to a successor has been 
made, but it’ 


Walton, 
post for the 
to 
|March 1. Exec then will go 
Seattle, where he recently moved 
his fami!y. Both Walton and Grain- 
ger returned to the homeoffice on 
Monday (15) after attending Rep, 
sales meets in San Francisco and 


last eight years, is 


_ | Chicago. 


s expected that some- | 
one will be upped from the ranks | 
in accordance with company policy. | 
who had held his sales , 


leave Republic on) 
to | 


(Continued on page 20) 





| Lancaster Pays $17,500 


For Newsmen’s Novel 
| “His Majesty O'Keefe,” histori- 
cal novel by Larry Klingman and 
Gerald Green, has been sold to 
Norma Productions, Burt Lan- 
easter-Harold Hecht unit, for $17,- 
500. Deal was set by Ned Brown 
of Famous Artists. Picture will be 
made in 1952, probably for Warner 
| Bros. release. 

Klingman, who is night editor 
for International News Service, 
and Green, of NBC-TV News, have 
| been tapped by Scribner's, pub- 
lisher of “O'Keefe,” for a second 
book. Locale of “O'Keefe” is 16th 
century Peru. Second book will 
jhave a South Seas setting. 


Competition among the lenders 


matched them daa 


“should come out with | 
Circuit | 


Justice Department in the past. 


WAR INDUSTRIES CUT INDIE COIN 








TOA Urges Co-op 
Prompt ratification of Thea- 
tre Owners of America’s action 
on participation in Council of 
Motion Picture Organizations 
by TOA units is being urged 
by Gael Sullivan, executive di- 
rector, in a confidential bul- 
letin sent out yesterday (Tues- 
day). - 
New setup, Sullivan asserted, 
gives TOA a wide scope for ex- 
. hibitor participation and rep- 
resentation. Complete cooper- 
ation of each unit in COMPO 
functions was advocated by the 
TOA leader. 


No. Central Plan 
On Sliding Scale 
Gets N. Y. Brush 


North Central Allied’s proposal 
for a new sliding scale sales plan 
got a cool reception from sales 
chiefs at parleys held in New York 
last week with a committee of the 
Minnesota exhibs. Confabs were 
held with sales toppers of six com- 
panies over a three-day span, end- 
\ing Friday (12). Allied unit group 
|returned to Minneapolis minus any 








increased. | 


| encouragement or hope that its 
| formula would be adopted. 
Exhib committee consisted of 


| Harry Green, Ernest Peaslee, Ted 
Mann and Stanley Kane, the lat- 
iter being N. C, Allied’s executive 
‘counsel. Before leaving for Wash- 
ington, prior to returning to Min- 
neapolis, Kane said results of ses- 
tions would be reported to unit's 
membership at a meeting within 
the next two weeks. 


Committee sought to revamp 
| present sliding scale plens into a 
uniform formula. Proposal was 
similar to one suggested three years 
ago by Pacific Coast Conference 
\of Independent Theatre Owners. | 
That one, too, was nixed by the dis- 
|tributors. North Central Allied’s 
‘plan, in substance, called for terms 
to start at 15% until theatre broke 
even, then graduating to 20°, 25° 0, | 
30°, 35%, 40% and up to 60° 


dropping back to 50% after an | 
agreed-upon gross had _ been 


reached. Under the plan, the per- 
centages would not go back to first 
dollar, but would apply to segments 
of income between certain figures 


to be worked out on a formula 


basis. 

Parleys were held with 20th-Fox, 
Columbia, RKO, U-I, Paramount 
and Metro. 





Special Roadshow Deals 
Eyed for ‘Medium,’ ‘Five’ 


Negotiations are currently in 
progress in New York on distribu- 
tion deals for two pix, both of 
which will be given special han- 
dling of a roadshow, or semi-road- 
show, nature. They are “The 
|Medium” and “Five.” 


No deal has been set yet for 
‘either of them, with the possibility 
continuing to exist that they'll go 
,either to a major, such as Colum- 
bia, with facilities for handling 
offbeat product, or an indie. 


Fact that similar deals are being 
sought for the two pix is strictly 
coincidental. “Medium,” made in 
Italy, is the filmization of Gian- 
Carlo Menotti’s hit Broadway 
opera of several years ago. It was 
produced by Milton Pearlman, 
Walter Lowendahl and Menotti. 
“Five,” story of five people left 
in the world after atomic dust 
sweeps through it, was produced 
on the Coast by Arch Oboler. 


Ben Washer has been named to 
| handle “Medium” publicity. 


NEWCOMERS CET ‘COMPO Execs Map Plans for Future, 
NIX FROM B INKS Heartened by Corporate Compromises 


While the Council of Motion Pic- 
ture Organizations can’t technically 
come out of its current period of 
“suspended animation” before Feb. 
15, its execs are so confident that 
the compromises in its structure 
recommended last week will stick 
that they are moving ahead at once 
with plans for various projects. 

“Suspended animation” status 
grows out of the fact that corporate 
revisions recommended at the two- 
| day exec committee stanza in New 
| York must be approved by the 

boards of the 10 constituent organ- 
izations in COMPO. It will take at 
least four weeks to draw up 
changes in the bylaws, circulate 
them and get the votes in. 


Since opposition to the proposed 


changes is entirely unexpected, 
| prez Ned E. Debinet and exec di- 
| rector Arthur L. Mayer and his 


staff are pushing ahead with the 
preparatory work on a number of 
previously-approved projects. Fi- 
nalization will await, however, ac- 
tual okay of the new corporate 
structure. 

Industry’s newly-unified voice 
will be particularly valuable at 
once in contacts with the Govern- 
ment and various of its agencies 
in war activities matters. Difficul- 
ties have arisen in Washington in 
the past as a result of the industry 
failing to have a single spokesman 
and it is in this war-connected 
sphere that one of COMPO’s most 
valuable contributions is antici- 
pated. It will replace the War Ac- 
tivities Committee, which repped 
the industry during the last con- 
flict. 

Approved by COMPO’s exec 
board last November were a large 
number of projects, including three 
b.o. promotions. They called for a 
film festival period of three 
months, a traveling exposition and 
a star-building contest. Little ad- 
vance was made in planning for 
them because of COMPO’s dubious 


status. Numerous committees are 
existent, however, to work out 
these and other projects, and 


Mayer plans to call meetings of 
them as soon as possible. 

It is anticipated that they'll get 
facts and figures together so they 
can present completely worked-out 
projects for submission to the 

(Continued on page 20) 


SWG Now Mapping 
Strategy for Its 


Projected Strike 


Hollywood, Jan. 16. 

Screen Writers Guild board and 
negotiating committee met with at- 
torneys until an early hour this 
/morning (Tues.) to map strategy 
‘for the projected scribe strike. 
‘With producers completely ignor- 
‘ing cancellation of the basic writer 
agreement 30 days ago, SWG feel- 
ing is strong for the walkout re- 
cently authorized by membership 
vote. Strike can be ordered against 
one or all of major studios on or 
after Feb. 15. Technique is expect- 
ed to call for a strike against one 
of the majors first; keeping that 
lot at a competitive disadvantage 
and yet assuring majority employ- 
ment to keep strike benefit money 
flowing to those writers directly 
affected. 

After an undetermined amount 
of time, the walkout would then 
spread to still another studio. A 
spokesman for the Guild reported 
that a committee of the whole, 
each member with specific strike 
duties, has been set up in prepara- 
tion for the walkout. 

The SWG filed notice of contract 
cancellation with the Federal Me- 
diation and Conciliation Service, 
but producers have not signified 
that they would cooperate in sit- 
ting down to mediate as provided 
for by the Taft-Hartley act. Spokes- 
man added that in another 30 days 
producers would be faced with un- 
fair labor charges plus the strike. 
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FOX-MIDWEST’S RHODEN URGES 
$2,000,000 RESEARCH INVESTMENT 


Motion picture industry's sae 


to develop anything new in the 
field of mass entertainment is one 
of the primary reasons why Holly- 
wood’s grasp on the public’s amuse- 
ment dollar has been badly slip- 
ping in recent years according to 
Elmer C. Rhoden, prez of Fox-Mid- 
west Theatres In light of this 
fault, he points out that industry 
leaders “should get together and 
establish a Motion Picture Re- 
search Institute with a $2,000.000 
fund to conduct certain experl- 
mental projects.” 

Approximately titled ‘Research 


Is the Answer.’ Rhoden’s report 
proposes a six-point program tha 


would recapture patronage which 
has been lost to television and 
other competing amusements. 


These points include: 


1. New entertainment forms. 
2. Search for and development 
of new personalities 


3. Develop new methods of ad- 
vertising. 

4. Research in public tastes. 

5. Research in production meth- 
ods. 


6. New ideas in exhibition. 


But first of all, Rhoden asserts, 
“the industry must settle, and 
quickly, its internal differences. 


As it is now constituted the motion 
picture industry is about as ¢Ca- 
pable of presenting a united front 
to any problem as the United Na- 
tions is in settling the Korean War. 
Too many men have the _ veto 
power! 

“Second, we must recognize new 
leaders, younger men of vision 
and imagination, unfettered by 
tradition and precedent, = and 
capable of developing new ides 
and a program of rehabilitation 
which would reach from Hollywood 
to the last run theatre across the 
tracks. We are in a business in 
which the faults of one reflect on 
us all, and only through whole- 
hearted cooperation can_ these 
faults be corrected,” 

Discussing “new entertainment 
forms,”’ Rhoden holds that there’s 
been little, if any, change in the 
format of screen’ entertainment 
since the advent of double-billing. 
Experimentation to find new meth- 
ods would embrace production of 
films of a type not made by major 
studios at present. These would in- 
clude product similar to two-reel 
comedies based upon newspaper 
comic strips, or akin to the old 
“Our Gang” comedies. 

Class Serials 


Rhoden also plunked for “high- 
class serials,” with top stars and 
top productions, to be released 
on a two-reel weekly schedule. He 
noted that many fine novels, con- 
densed into a 90-minute feature, 
“could be serialized over a 13- 
week period with a resultant con- 
sistent boxoffice draw.” In addi- 
tion, the circuit chief urged that 
the public be more acquainted with 
experimental third dimensional 
films and pushed for a greater 
number of “informative short sub- 
jects” about the industry to combat 
“attacks and external influences,” 
thus supplementing the work done 
in the past year by the Motion 
Picture Assn. of America. 

To expedite the search for new 
personalities and simultaneously 
gain nationwide support for the ef- 
fort, Rhoden proposes that the in- 
stitute “direct one feature picture 
be made each year, with the entire 

cast selected from highschool and 
college dramatic departments, lit- 
tle theatre groups, etc., none of 
whom had ever appeared before a 
camera.” He feels that such a 
project would automatically create 
wide interest because the stage or 
screen is the ultimate goal of all 
aspirants in the field. 

As to developing new methods of 
advertising, Rhoden declares that 
experts under contract to the Mo- 
tion Picture Research Institute 
could do a thorough job and offer 
recommendations based upon their 
findings. “Research,” he avers, 
“has rescued other industries, why 
not the motion picture industry?” 
Turning to “public tastes in films. 
the circuit chief charges that au- 


dience polls in the past have never | 


been conclusive. In his own opin- 
ion he believes that if an industry- 
financed research institute had 
been actively operating for the last 
five years, “it would have indi- 
cated a great shortage of family 
type pictures ... that maintains 

,* < -C% ‘ ‘se 


respect for the screen and strength- 
ens the moviegoing habit.” 

Rhoden lambasted duplication in 
subject matter. “Intelligent re- 
search,” he insists, 
that it would be wise and profitable 
to institute periodic inter-studio 
story conferences. . . In this 

unner unprofitable film cycles 
would be avoided. If such mutual 
agreements were in force today, 
the chain topper points out, “sure- 
lv ‘The Golden Twenties,’ ‘Fare- 
well to Yesterday’ and ‘Fifty Years 
Before Your Eyes’ would not all 
have been made and released at 
the same time.” 

The “average exhibitor” also 
came in for a Rhoden blast. Fox- 
Midwest topper described the run- 
of-the-mill theatreman «as a “slave 
to routine, following precedent, 


afraid to do anything different.” 
These sheep-like practices, he 
opines, could be eliminated by a 


series of tests in various types of 
theatres throughout the country, 


and “better exhibition patterns 
could be developed for like the- 
atres.”’ 

Establishment of a Motion Pic- 
ture Research Institute, Rhoden 
stresses, could completely reform 
the industry. Financed by both 
producers and exhibitors with a 


$2,000,000 kitty at its disposal, the 
organization “could call on the best 
brains of all the studios, the best 
talent, the best technicians, and 
the most qualified agencies outside 
our own field if their facilities 
were required.” 

Theatre exec thinks its curious 
why the industry never utilized 
scientific research long before this. 
Its failure, he adds, can only be 
attributed to the “innate jealousies 
which are inherent in a business 
which has long employed cutthroat 


tactics.”” On the other hand, a sum- 
mary prepared by the National 
Assn. of Manufacturers in 1947 


shows in that year private industry 


spent over $200,000,000 on re- 
search. If the film business, he con- 
tends, had employed cooperative 


research ‘we would have kept pace 
with progress and changing public 
tastes.” 


KODAK FORCED TO FOLD 
IN PRAGUE, SHANGHAI 


Rochester, N. Y., Jan. 16. 
One of the last private foreign 
companies to operate within the 





Iron Curtain, Eastman Kodak this | 


week disclosed that ‘“‘changes in 
the international situation” 
forced it to close its branches in 
Prague and Shanghai. Czecho- 
slovakian office ceased operations 


Dec. 31 and all functions of the 


Shanghai outlet were also discon- | 


tinued as of that date. 

Kodak pointed out it’s been in- 
creasingly difficult during the past 
year to secure import licenses for 
the Prague branch. Communica- 
tions with other company offices 
were described as tough, and it 
has proved ‘“‘no longer possible to 
conduct normal business opera- 
tions” in Czechoslovakia. Office 
was said to be in the process of 
liquidation, and negotiations are 
underway to sell its assets to the 
Czech government. 

Film industry in Czechoslovakia 
is a state monopoly and govern- 
ment regulations prevent removal 
of processing machinery or com- 
pany funds. Before the last war, 
Kodak revealed, it employed about 
75 persons in Prague. In recent 
years, however, operations were re- 
stricted to such a point that only 
a few workers remained. 

Kodak’s Shanghai branch re- 
opened after the war and func- 
tioned until 1948, when the Ameri- 
can staff was evacuated. Since 
then business has been “practical- 
ly non-existent” and a Chinese 
staff has maintained the premises. 
Meanwhile, American citizens on 
the staff of Kodak’s Hongkong 
sales branch have been advised by 
the U. S. consul general to 
evacuate their wives and children. 
Company said such steps have al- 
ready beer taken and_ persons 
affected are slated to move out 
this month. 





| Dave Lipton’s N. Y. Visit 
' David A. Lipton, Universal ad- 
pub v.p., arrived in N. Y. from 
the Coast Monday (15) for home 
office confabs. 

Visit mainly is to map campaigns 
fo} upcoming product. 


“might indicate | 


have | 





a 


Cavalcade Files Coast 





Suit Vs. 2 N. Y. Cos. 


Los Angeles, Jan. 16. 

' Cavaleade Pictures, Inc., filed 
suit in superior court § against 
Favorite Films, Ine. and Arista 
Film Corp., both of N. Y., asking 
$30,000 for alleged services ren- 
dered and $75,000 for foreign 
rights for 20 Zane Grey properties | 
allegedly purchased by defendants 
through an agency of plaintiff in 
1949. 

Favorite’s veepee, Joseph J. 
Felder, currently here on business, 
was served with papers. 


Deutsch Defends 


Benefits Under 
Major Studios 


Indie producers traditionally have 
repeated that operating on their 
own virtually was the only means 
of realizing complete lensing free- 
dom This full autonomy, they 
added, placed no restraints on their 
creative talents and allowed nu- 
merous other benefits which are 
non-existent when the filmmaker is 
employed on a major lot. 

At hand, finally, to defend him- 
self and colleagues working for a 
company, rather than independent- 
ly, is Armand Deutsch, Metro pro- 
ducer who came to N. Y. from the 
Coast for the opening of his latest, 
“Magnificent Yankee,’ tomorrow 
(Thurs.) at Radio City Music Hall. 

Non-indie production, he admit- 
ted, means conferences on subject 
material, treatment, physical pro- 
duction, casting, budget considera- 
tions and many other items which 
require approval. Rows with the 
studio toppers are not uncommon, 
and there are times when a project 
is rejected at the top echelon, to 
the dismay of the producer. 

But these are not to be construed 
as burdensome, according’ to 
Deutsch. His observation was that 
the numerous consultations with 
others on the lot led to better prod- 
uct, quality-wise and economically. | 
His experience has been that argu- , 


(Continued on page 61) 


B&K’s 4-MAN BOARD 
TO STEER OPERATIONS 
| 








Chicago, Jan. 16. 

Balaban & Katz, realigning itself 
after the death of general manager 
Walter Immerman last month, has 
effected a new four-man advisory 
board setup to steer circuit opera- 
tions. Group is made up of prexy 
John Balaban, David B. Waller- 
stein, who took over as general 
manager after Immerman’s death; 
William Hollander, veep in charge 
of advertising, and Harry Lustgar- 
ten, chief film buyer. 

While these four will presum- 
ably map strategy, chain addition- 
ally has revamped lower-echelon | 
jobs. Nate Platt, formerly in 
charge of the Chicago theatre, will 
now handle all Chicago houses. 
Duncan Kennedy, former Central 
Illinois chief, gets command of all 
downstate houses, and is being re- 
placed by J. R. McCullough, for- | 
mer downstate theatre manager. 
Hugh Martin, former South Bend 
head, takes over in charge of In- 
diana theatres. 

Wallerstein’s 
manager give 
all operations. 


duties as general 
him the helm over 





Jan. 21 Communion B’ fast 

Most Reverend William A. Scul- 
ly, coadjutor Bishop of Albany, 
and former chairman of the Bish- 
ops’ Committee on inotion pictures, 
will be the principal speaker at 
the Jan. 21 Communion breakfa.* 
for Catholic filmites in N. Y. 
| Breakfast at the Waldorf-Astoria 
will follow Pontifical Mass at 9 
a.m. at St. Patrick’s Cathedral. 

Program alsw includes an ad- 
dress by Don Ameche and appear- , 
ances of other film and radio per- | 
| sonalities, 


t 


| squawks. 


; nual 


Flackpot 
Hollywood, Jan. 16. 
Screén Publicists Guild is 
going in for giveaways as a 
means of luring members to 
attend the monthly meetings. 
Instead of fining absentees, 
as in the past, the Guild has 
set up a monthly $25 jackpot, 
which goes to the member 
whose name is drawn out of a 
hat. But not if he is absent. 


US.-Spain Film 
Ties Seen Ending 








Improvement in the American 





Revive Plans 
For Mediation 


Recent voluntary arbitration 
cases in which persons familiar 
with film industry operations 


served as arbitrators are spurring 
a new interest in reviving plans for 
mediation of intra-industry 
Allied Assn., which last 
year tabled arbitration at its an- 
board meeting, is reported 
listing the subject for discussion at 
this year’s board session in Wash- 
ington, Feb. 15-16. 

Allied has been sidestepping ac- 
tion on a rebirth of mediation, re- 
portedly because of dissatisfaction 
over procedure set up by the anti- 
trust consent decrees However, 
William F. Rodgers, Metro sales 
chief, has been talking to Allied 
toppers in an effort to swing them 
over to a receptive mood. 

Factors causing the arbitration 
tide to rise stem from cases in 
Bridgeport and Philadelphia. Both 
were settled by arbitrators from 
within the industrty, in contrast to 
outside mediators, as was the prac- 
tice under the decree. Advocates 
of arbitration are convinced that 


quicker and more equitable deci- | 
sions can be reached when cases 
are heard by those familiar with 
film distribution and_ exhibition, 
rather than with outsiders. 

In the Bridgeport case, Jay 
Emanuel, publisher and _ Philly 


exhib, served as arbitrator. Eman- | 


uel gave the Hy-Way theatre, Strat- 
ford, 14 days’ clearance when play- 
ing single bills and 21 days on a 
dual bill after Bridgeport firstrun. 

Philly squawk, brought by Wil- 
liam Goldman in behalf of his Es- 
quire theatre, was heard by Rod- 
gers and Robert Mochrie, RK) 
sales manager. Ted Gamble, indie 
operator, was to step in if the other 
two did not agree. Decision re- 
duced the Esquire from a 42-day 


first neighborhood run to 28 days. | 


Hearings were cleared up in two 
days. 


Clearance Cases Dominate 


Questions currently being mulled | 


by those who favor permanent arbi- 
tration setup involve what can be 
arbitrated and extent to 
mediation can be used. 
that cases involving clearance 
would dominate the dockets, 
run and bids following in close 
order. Setting up of tripartite 
boards, composed of one exhibitor, 
one distributor and one outsider, 
has been discussed in exhibitor cir- 
cles. Pacific Coast Conference of 
Independent Theatre Owners went 
on record favoring suc a setup 
two years ago. 

If national Allied shows an in- 
terest in arbitration at its Febru- 
ary board sessions, other industry 
segments have _ indicated’ they 
would start the ball rolling to- 
ward ‘a permanent system, with 
American Arbitration Assn. lend- 
ing its assistance. 

Theatre Owners of America has 
favored revival of an arbitration 
system ever since the AAA tribu- 
nals have been dropped. 
Levy, TOA counsel, 
tor reaction in various speeches 
around the country and found ex- 
hibs receptive. Plan got the green 
light at the Houston convention and 
resulted in parleys between distribs 
and TOA leaders. It was agreed 
generally that Allied’s cooperation 
would be necessary before a media- 


tion project could be put in work. | 





Sue Mono for 256 
On Pic Sale to Tele 


Los Angeles, Jan. 16. 

Damage suit for $25,000 was filed 
in L. A. superior court by True 
Boardman and the estate of Grover 
Jones, involving the sale by Mono- 
gram of television rights to “Son 
of the Navy,” filmed in 1940. 

Plaintiffs declare the studio sold 
rights to the picture, co-authored 
by Boardman and Jones, without 
permission, 


which | 
It is likely | 


with | 


Herman | 
tested exhibi- | 


pic industry’s relationships with 
| Spain, and end of the “scandalous” 
situation there in regard to im. 
'port permits for Hollywood films, 
is expected to result from the cur- 
rently-developing improvement in 
relationship between the two coun- 
tries. 

Step forward in this direction 
was confab in New York last week 
by John G. McCarthy, director of 
the international division of the 
Motion Picture Assn. of America, 
with Tomas Suner, Spanish Under- 
secretary of Commerce and Indus- 
try. Talks were said to have been 
“encouraging.” 

They follow on the heels of the 
U. S. re-establishing an ambas- 
sador in Spain, making a loan to 
the Spanish government and gen- 
erally moving to bring Spain into 
military and economic orbit of the 
west. Thought to be additiona!ly 
helpful was the naming of Stanton 
Griffis as the ambassador. Ho's 
chairman of Paramount’s executive 
committee and thus has a close at- 


tachment to film industry prob- 
lems. 
Principal difficulty faced by 


American companies is the system 
of issuing import permits. They 
are given only to native producers, 
who get one for each domestic pic 
they turn out. The producers nor- 
mally sell the permits and, since 
they're scarce, an_ increasing!y 
large black market has developed 
in them 

The permits have become such 
a great speculative commodity that 
the situation has been termed 
“scandalous” by both American 
distribs and many segments of the 
Spanish industry. They have at- 
tracted into the picture biz in 
Spain a whole class of undesirabie 
speculators who have pushed the 
price of a license up to the point 
where it costs as high as $20,000 io 
get an American pic on the screen. 
Since it takes an exceedingly 
strong film to get that much back, 
effect has been to stymie much 
U. S. product. 


90 PIC DIVVIES BEHIND 





1949 BY $9,000,000 


Washington, Jan. 16. 

Film dividends during the first 
11 months of 1950 were more than 
$9,000,000 behind the comparable 
, period of 1949, according to figures 
released last week by the U. S. 
Department of Commerce. 

The publicly reported stockhold- 
ers’ melon from January through 
November of last year totaled $29.- 


617,000. In the first 11 months of 
1949, the total was $38,841,000. 
The November, 1950, dividend 


total was $730,000, compared with 


only $190,000 for that month a 
year before. This, however, is a 
misleading figure. In 1949, Co- 


lumbia Pictures paid a dividend in 
October; in 1950, the correspond- 
ing dividend was issued in Novem- 
er. 

Commerce Department points 
out that publicly reported divi- 
dends in any industry generally 
represent about 60 to 65% of all 
dividends in any industry. 


Duke Hickey Joins 20th 


For ‘Community’ Bally 


| Duke Hickey has returned to 
community service work in the 
field for the Motion Picture Assn. 
of America, but on the 20th-Fox 
payroll. He left the MPAA last 
year after a six-year association. 
New post stems from the re- 
cently-adopted policy at MPAA of 
pointing up individual pictures 1n 
community-level promotions 
‘rather than, as in the past, plus- 
ging the industry generally. In a 
campaign mapped by community 
service chief Arthur De Bra, 20th’s 
“I'd Climb the Highest Mountain 
is getting the special treatment. 
MPAA field reps primarily 11 
past discussed the industry in 
more or less broad terms at meet- 
ings of Parent-Teachers and other 
civic groups. Feeling is, nowever, 
that more interest can be created 
when attention is focused on 4 
single pic. In this instance, 20th 
welcomed the added help from 
MPAA to the extent the major !s 
sponsoring the addition of Hickey 





jto the field staff. 





Permit ‘Scandal 
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PIX—NOT PRICE—COUNTS AT B.0. 


Activity Continues on Trust Suit Front: 
$1,125,000 K.C. Action Thumps Majors 


Activity on the private trust suit 
front in the industry is continuing 
unabated. Within a recent period, 
four cases were dropped, a $1,- 
125,000 verdict against the distribs 
was being contested, and two new 


actions demanding a combined to- | 


tal of $9,900,000 were on file. 

Biggest blow of all to the com- 

anies was the jury decision in the 
U. S. district court, Kansas City, 
action brought by Brookside Thea- 
tre Corp. Defendants 
Paramount, Loew's, RKO, Colum- 
bia, Universal and United Artists 
have moved to set aside the $1,- 
125,000 award given the plaintiff. 
Failing this, they will seek a new 
trial. 

Plaintiff, operator of the Brook- 
side theatre, Kansas City, charged 
it was deprived of suitable product 
because the companies had en- 
gaged in a conspiracy. As a result, 
it was said, the corporation was 
put out of business and the thea- 
tre sold to Fox Midwest. Trial 
lasted seven weeks. 

Similar charge is the basis of a 
complaint filed in federal court, 
New Orleans, by Mrs. Henry Lazu- 
rus, S. & L. Theatres and Henry 
Lazurus Theatres. Plaintiffs op- 
erate the Cinema, Crown, Jadel, 
Circle and Centre theatres, New 
Orleans. Charging the defendants 
with giving all choice films to af- 
filiated and large chains because 
of their buying power, the Lazurus 

(Continued on page 18) 





Par Experiments With 


TV Color by Microwave 
Relay, It Reveals to FCC 


Washington, Jan. 16, 
Reporting to the Federal Com- 


munications Commission last week | : i | 
,counsel, Cohn & Marks, in con-| stored, and, in a few cases, scales 


on its research Work in theatre tele- 
vision, Paramount Television Pro- 
ductions, Inc., Par subsidiary, dis- 
closed that it has undertaken a pro- 
gram of experimentation involving 
transmission of high-definition 
color TV by microwave relay. ‘Par 
said it would advise the Commis- 
sion on developments. 

Par said its studies of theatre 
showings of closed circuit telecasts 
of football games during the fall in- 
dicated “substantial” interest by 
audiences, “However,” it declared, 
‘greater detail in the pictures 
would have made the presentation 
many times more desirable.” 

Company reported that a survey 
of approximately 100 theatres in 

ew York having 2,000 seats or 


20th-Fox, | 


ADMIn CUTS 
NO AD TO BZ 


t . . . 
°9 ° ° ° Neither hiking nor lowering ad- 
Chi’s Tivoli Sees Fire mission prices in pic theatres is 


Via TV Newsreel | having sufficient effect on patron- 
Chieago, Jan. 16 | age to peg a policy. Distribs’ sales 


Matinee patrons at Balaban & ‘executives have been observing re- 


: , b sults of experiments in jugglin 
| Katz’s Tivoli last Friday (12) ot | price om gest have Rete . 
|an unbilled added attraction via common conclusion: It’s the pro- 
|theatre TV. The house screened gram, not the price that governs 
| an hour telecast of a major down- attendance , 
'town fire, which was being lensed | : 


. | While there have been moves in 
|by WBKB, B&K tele station. The |scattered spots to cut prices, ten- 


|dency now is toward upped scales 
,rather than a reduction. That’s 





a 
— 





| ‘immediate newsreel” was fed live 
to the southside house, where it 
| was 


flashed onto the screen | inci | ™ 
through its direct-projection teevee for B nspen cers a | 
equipment. - 


P , A test was made recently in a 
Among offices wiped out in the jarge midwestern city, using 10 


blaze was the Chi warehouse of : Y : 
: a: .- | comparable neighborhood houses in 
the Confection Cabinet Co., which one price-and-class category and 12 


are Se Se RKO thea- | other comparable theatres in an- 
| tres with candy items. other category. In five of the first 





were raised 5c to 10c. Tarii:s were 


| 
| 
Theatre TY Needs icine atteeeathe 





the group of 12 theatres prices} 


Major Film Cos. Burn at Reports 
Non-Phono Subscribers Tune in Pix 


~ 





| N.Y. State Hearing On 


Minimum Amus. Pay 


Public hearing on a proposed 
minimum wage for the amusement 
and recreation industry in New 
York state is scheduled to be held 
in Rochester tomorrow (Thurs.), 
with Industrial Commissioner Ed- 
ward Corsi presiding. Hearings 
were previously held in New York 
and Albany. 

An a. & r. industry Minimum 
Wage Board has recommended a 
minimum of 75¢c an hour for work- 
ers in that field. But at the same 
time the board has suggested vari- 
ation in the 75c scale for such oc- 
cupations as cashiers, cleaners, 
porters, matrons, etc., in film thea- 
tres. 


Theatre TV Eyes 








* Major film companies, furnishing 


their product for Zenith Radio’s 
Phonevision tests» without charge, 
‘are burned over reports that many 
Chicago families without the 
Phonevision device are tuning into 
| the shows. According to one home- 
office exec, “we made a deal for 
| 300 families in Chicago to partici- 
/ pate in the test, not for every- 
| body in the city.” 

{| Majors feel that Zenith prexy Eu- 
gene McDonald, Jr., is not living 
|up to the agreement. Chi families 
‘with only standard video receivers 
reportedly find the scrambled 
‘images clearly enough defined to 
view the pictures on their sets, es- 
pecially since the sound comes 
through undisguised. Film execs 
claim that McDonald, after numer- 
ous complaints, agreed to disguise 
the sound by last Sunday (14), but 
has since advised them that no 
changés will be made until today 
(Wed.) because of “technical diffi- 
culties.” McDonald also is work- 
ing on the question of a change in 





ithe group of 12 theatres in which 
. | six hiked prices and the other six 
Must Be Studied, 
e 
Exhibs Tell FCC 


|retained existing price levels. 

| Where scales were raised, grosses 
| climbed, although attendance re- 
mained the same. For example, 
houses that ordinarily did $2,000 
on a weekend grossed $2,400 to $2,- 
| 700. There was no appreciable 
'change in the house averages of 


|the scrambling pattern (he claims 
ito have 11 different patterns avail- 
|able) but no date has been set for 
'the introduction of a more baffling 


Regularly Aired 
Big-Budgeters i», comw, som .meen 


while, privately feel that McDon- 
'ald may not be too anxious to dis- 





Washington, Jan. 16. | those theatres that did not raise 
In allocating intercity TV trans- | their prices. 


works, the needs of theatre video | proved that there was still plenty 
told last week by the Theatre Own-/| ment and that the regular run of 
ers of America and the National | gjm fans will continue to attend 





|mittee. Otherwise, the organiza-| completely out of reason. 

tions asserted, continued growth! fFox-West Coast tried out price- 
and development of “a vital and | cutting late last year. Scales were 
important medium” will be dis-| trimmed in several theatres, but 
| couraged, if not made impossible. | there was no hike in attendance. 
In a statement filed by their! as a result, old prices were re- 


| nection with a pending investiga- | 


: : | were raised over the previous level. 
_tion by the Commission of A. T. & Extent to which theatre admis- 


_T. video allocations, the organiza- | sign prices will be affected by Pres- | 


‘tions asserted: “Theatre television 
| has developed to ab@ut the same 
| point where TV broadcasting was 
' three or four years ago. Although 
it cannot, during these develop- 
mental days, utilize intercity trans- 
' mission facilities on either a regu- 
| lar or national basis, it is essential 
| that due consideration be given 
'to its needs if a fair test of its 
| potentialities is to be made.” 

| The organizaticns pointed out 
_that until the Commission decides 
lon the question of allocating fre- 
'quencies for theatre tele, those 
who desire to promote the service 


‘ident Truman’s proposals for high- 
/er excise taxes is expected to have 


nance of scales. 
tax could move theatre prices up 


or down, depending on class of 
house, according to exhib leaders. 


Bank of America 
Sees TV Earning 





considerable influence on mainte- | 
Higher admission | 


Back Film Losses 


are completely dependent on A. T. 
& T. facilities. With 15 theatre 
video installations in about 10 key 
metropolitan areas and a consid- 
erable investment involved, they 
(Continued on page 24) 


‘KIM’ SNARES SOCKO 
8256 AT RADIO CITY 


With “Kim,” which went into 


more revealed that 70 have line-of- | 
sight transmission from a central | 
point. Par plans experimental in- | 
Stallation of relay equipment at | 
many of these houses to deter- 
mine adequacy of service. 

Par reaffirmed its conviction that 
it requires the use of microwave 
frequencies for relays in furthering 
the development of theatre video. 
Common carrier facilities, it stated, 
are not adequate in determining 





the ultimate standard of theatre TV 
Service for public use. “Theatre 
television,” it said, “presents a 
novel and promising utilization of 
the television art which can only 
be developed by continued exeri- 
mentation in relay techniques.” 
Company’s report was filed 
through its Washington counsel, 


Paul A. Porter of Arnold, Fortas | 


& Porter, 





Par Preems ‘Raid’ 
Aboard Western Train 


Kansas City, Jan. 16. 

In tieup with Missouri Pacific 
railroad, Paramount premiered Nat 
Holt's “Great Missouri Raid” 
Monday (15) aboard Colorado Eagle 
Streamliner, Pic was thrown on 
Screen in one of the cars as train 
was enroute from Kansas City to 
St. Louis. Press and railroad of- 
ficials attended. 

Hollywood contingent included 
Ellen Drew, Ward Bond, Edgar 
Buchanan, Harry Carey, Jr., Aileen 
Stanley, Frank Faylen, Kay Bryant, 
Holt and his press rep, John Del 
Valle. Film opened yesterday (16) 
at the Fox St. Louis. 


| Radio City Music Hall as the 
|Christmas picture, expected to 
wind up its sixth week there to- 
\day (Wed.), with an estimated 
, $825,000 gross, the picture comes 
close to the mark set last summer 
'by “Father of Bride,” another Met- 
ro production, one of recent big- 
money grossers at house. “Bride” 
registered $854,000 in six weeks. 
While 
“Kim” in the top 10 alltime gross- 
ers at the Hall, it is not far behind 


with $970,000. 


000 in the first four weeks, with 
$171,000 for fourth session, near 
| the alltime mark at the Music Hall. 
| However, it dipped sharply in the 
| fifth stanza and failed to hold as 
well as expected in the final round, 
‘reflecting a general downbeat at 
most Broadway firstruns this week. 
| This is the 17th Metro pfcture to 
‘run six weeks or longer at the 
Hall since 1942. Total money is 
‘less than that done by “Sunset 
| Blvd.” (Par), which got $1,020,000 
i seven weeks last August-Septem- 
ber. 





“Kim” never sagged below $143,-| 


Hollywood, Jan. 16. 
Bank of America sees television 
| as the possible difference between 
| profit and loss to the bank on mo- 
tion picture financing. 

Bernard Giannini, film financing 
veepee of the Bank of America, 
disclosed that the bank is endeav- 
oring to obtain all rights—televi- 
sion, 





| started foreclosure proceedings, in 

_ the last two years. 
that “the day will come” when tele 

release of these films will regain 

the money lost on these films. 

| 


Israel-Themed Pic Set 


Giannini feels 





For US. Prod. by Indie 


| A feature-length picture with an 


its total does not place Israeli theme, in English dialog, | 


| will be launched shortly by Israel 
|'Motion Picture and International 


“Emperor Waltz” (Par), 10th from | Newsreel Co., according to Sam | gel.” 
top in most recently compiled list Glaser, president. Glaser returned| head. Margolies plans to stay in|insurance program, on which no 


lrecently from Tel-Aviv. 

Picture will be dubbed in He- 
i} brew for distribution in Israel. 
Venture is being financed by un- 
disclosed private sources. Whether 
| it will be filmed in the east or on 
/ the Coast has not been determined, 
Glaser said. No release deal has 
been discussed. 

Glaser recently completed a doc- 
'umentary, “The State of Israel,” 
which is being cut for theatrical 
showings. A 16m version for schools 
will be made available in its full 
15,000-foot length. Pic traces de- 
velopments in Israel from 1921 to 
ithe present. 





16m and reissue—on seven | 
| films on which it has foreclosed, or | 


Number of theatres planning in- 
'stallation of large-screen television 
|are sighting as steady fare in their 
houses those’ big-budgeted  pro- 
grams regularly aired by the video 
networks—and there’s a_ good 
chance that they’ll get them. 
Reason is that a number of the 
| projected new installations are in 
cities which have only one or two 
TV stations. TV setowners in those 
cities cannot receive all of even 
| the best programs aired by the four 
major video networks. 
theatres believe they can latch onto 
, those shows which-aren’t reguarly 
broadcast in their areas. In addi- 
tion, there’s a possibility that the- 
'atre patrons in cities with no TV 
station can see the big network pro- 
| grams on the same basis. 
Theatre TV proponents have al- 


for such shows. Except for a num- 
| ber of knotty clearance problems 
which must first be ironed out, it’s 
generally agreed that the idea 
would benefit all concerned. The- 
atres, which: have been scrounging 
for big-screen video programs, 
would not only get shows with con- 
siderable marquee lure but would 
also get them on an exclusive basis 
|in their areas, since they would be 
‘the programs which aren’t fed to 
| setowners. 

Networks, the talent, ad agencies 
/and sponsors would also benefit 
|through gaining audiences which 





shows. Until there are sufficient 
(Continued on page 20) 


MARGOLIES IN LONDON 





/are not now available for their; ‘That the exclusive factor is the 


Thus the 


ready made overtures to the webs. 


|guise the sound and thereby pre- 
vent the non-Phonevision families 
,in Chi from tuning in on the shows, 
| They believe that McDonald con- 
|siders the wider audience for his 
tests, despite the jiggling images, 
|a good trailer for Phonevision and 
that reports of its acceptability 
among more than the 300 specified 
families will benefit him when the 
Federal, Communications Commis- 
‘sion sits down to analyze results of 
the experiment and determine 
(Continued on page 20) 





‘1-Year Moratorium Plan 
On Home Football Video 


_ Seen Big Theatre TV Hypo 


One-year moratorium placed on 
the televising of college football 
games into homes by the National 
Collegiate Athletic Assn. may pro- 
vide the biggest impetus yet to 
theatre television. In asking mem- 
ber colleges to ban standard video 
for a year’s trial, the NCAA dele- 
gates suggested at their Dallas 
meeting last week that they ex- 
periment with big-screen video in 
theatres as a potentially profitable 
substitute. Theatres, as a result, 
may get a chance for the first time 
to snare exclusive video rights to 
sports events on a regularly-sched- 
uled basis in their areas. 


most important to theatre TV's 
success was demonstrated during 
the last football season. While a 
number of theatres carried games, 





only the one in Detroit and two in 


Chicago did consistently top busi- 

ON 52 TV THRILLERS ness. That was attributed to the 

fact that they were televising Big 

_ _. London, Jan. 9. | 10 games which, because of the 

_An organization for the produc-; Big 10’s ban on home TV, were 

tion of films for the American TV not available to the average TV 
market is being set up in London’ setowner. 


by Albert Margolies, who arrived 
Council, Studios Meet 








here from New York last week. | 

The project involves the making of 

_52 half-hour suspense thrillers | i 

which will be lensed on 16m Koda- Again on Insurance 

chrome. Margolies is partnered Hollywood, Jan, 16. 

| with Max Rosenberg in Art Film,; AFL film council and major stu- 

currently distributing “Blue An- dios will meet again Friday (19) 
He is former UA publicity; to continue discussions on group 


;London until March and_ will | decisions have been reached so far. 
supervise the production of the | Council wants interchangeable pol- 


first three in the series. He) icy that can be switched from stu- 
brought scripts for these with him | dio to studio, as a worker's em- 
from U. S. ployment shifts, and wants provi- 


sion that union member can main- 
tain the policy during periods of 
unemployment. 

Ideal program sought by council 
would permit employee to take out 
life insurance of specified amount, 
and then add health, accident, hos- 
pitalization and other coverage he 

Complete financing for desired. Unions would like employ- 
scheme has been arranged in Amer-| ers to allocate sum to start the 
ica, and the details are now being | program. and studios have prom- 
settled in London, ised to consider this. 


When the first three have been 
completed he will return to N. Y. 
for huddles with sponsors, and will 
return to London to set up a per- 
manent production unit. The 52 
suspense thrillers will be followed 
by other series which are now be- 
ing mapped. 

the 
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War Pix Lift L.A.; Pacific’ Powerful 
$45,000, Helmet’ Boff 356, ‘Grounds 
Dim 166, ‘Music’ 24G; ‘Born’ 266, 3d 


Los Angeles. Jan. 16. 
Two war films and one comedy 
comprise the new bills here cur- 
rently, and the real biz is going to 





Broadway Grosses 





the combat pix. “Operation Pa- 
cific’ is pushing up to husky $45.- Estimated Total Gross 
000 in three theatres while “Steel $460,000 


This Week 


Helmet” is shaping fancy $35,000 Based‘on 17 atres 

or better in five houses, nearly Last Year $564,000 
small-seaters. Of this unit of five Based on 18 theatres 

the United Artists in downtown e a 








L. A. is doing the best trad 
years with “Helmet 
“Grounds for Marriage 


e In two 


<e! “Harvey Sturdy 


$16,000 in two spots ‘Mr 
is very disappointing $24.000 in 
first week in view of Bing’s Day ° 
campaign, and stays only three F717 O00 | 
days of second week in two Para- in p S. 
mount houses Born Yesterday” 3 
continues sock at $26.000 in third Indianapolis, Jan. 16 
mice ey at ‘ feted re Film biz is looking up at first-run 
with ‘sturdy $7500. Cy n no” js Situations here again this week, de- 
steady on extended-run. but “Mag- SPite weather “Branded. at 
nificent Yankee” is mild $3,000 in Circle, is standout, but “Harvey, 
a Ree lai at Indiana, also is sturdy with 
fourth frame at Four Star. a a aaron Pics ll & 
pees OF viene ” = Estimates for This Week 

Los Angeles, Chinese, Uptown, | Circle (Gamble-Dolle) (2,800; 44- 
Loyola, Wilshire (FWC)_ (2.097; 65) Branded” (Par) and “Bandit 
2,048; 1.719: 1,248, 2,296: 70-$1.10) Queen” (Lip). Sock $13.000. Last 
—‘‘Halls Montezuma” 20th) 2d week “Never Dull Moment” (RKO) 
wk). Down to $25,000. Last week, ‘Py 


and “Pygmy Island” (Col), $9,000. 
Indiana (G-D) (3.200; 44-65)— 
“Harvey” (U) and “Pride of Mary- 
land” (Rep). Sturdy $12,000 or over. 
Last week, “Dallas” ‘WB) and 
“Chain Gang” (Col), $12,700. 
Loew’s (Loew’s) (2.427: 44-65)— 


solid $55,300, but well below hopes. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2.344; 70-$1.10) 
—‘‘Operation Pacific” (WB). Husky 
$45.000. Last week, ‘Dallas’ (WB) 
(3d wk-4 days), $10,000. 


Loew’s State, Egyptian (UA) «Gc; S Marriage” (M-G) and 
(2,404; 1,538; 70-$1.10)—"“Grounds | «pines oe ear eG). Fine $10 
for Marriage’ (M-G) and “North ‘5009. Last week, “Emergency Wed. | 
Great Divide” (Rep). Very slow qing” (Col) and “So Young, So 
$16,000. Last week, “Pagan Love paq” (Col). $10,000. ; | 
Song” (M-G) and “Cherokee Up- — Lyrie (G-D) (1,600; (44-65) —“Red 
a, aoe" Se? ‘2d Light” (UA) and “If This Be Sin” | 
WK}, ml P ° (US ‘ai 5 S ; ’ 

Hillstreet, Pantages ‘RKO) (2.- vor. Fae ee, ae Week, | 


“Outrage” (RKO) and “Rio Grande | 
Patrol” (RKO), $5,000. 


‘DALLAS’ OKE AT $9,500 
OMAHA; ‘MOMENT’ 76 


Omaha, Jan. 16. 

The boxoffice is slipping back 
to normal, with grosses in lower 
'groove this week except for 
“Dallas.” “Dallas,” at the Para- 
|mount, looks -good. The Omaha, 
with “D.O.A.” plus “Champagne 
‘for Caesar” is just fair. “Never A 
Dull Moment” looks good at the 
Brandeis. 

Estimates for This Week 


890; 2.812; 60-$1)—‘Born Yester- 
day” (Col) (4th wk) and “Revenue 
Agent” (Col) (2d wk). Rolled into 
fourth frame Monday (15). Last 
week, sock $26,000. 

Los Angeles, Hollywood Para- | 
mounts (F&M) (3,398; 1,451; 60-$1) | 
—‘“Mr. Music” (Par) and “Pride | 
Maryland” (Rep) (L. A. only) (2d | 
wk). Into second week Monday 

(Continued on page 24) 


‘Grounds’ Plus Godfrey 
Scouts Lofty 266, D.C.; 
‘Halls’ Mighty $21,000 Paramount (Tristates) (2,800; 16- 


|65)—“Dallas” (WB). Just okay 

Washington, Jan. 16. | $9500. Last week, “Pagan Love 
General upswing in mid-town biz Song” (M-G), $10,000. 

continues. Saturdays are particu-| Orpheum (Tristates) (3,000; 16- 








day Ss. 


| week, 


‘Frenchie’ Hefty $12,000, 
Prov.: ‘Grounds’ Oke 16G 


Providence, Jan. 16. 
Comfortably okay are State’s 
“Grounds for Marriage” and Ma- 
| jestic’s “Frenchie” here this week. 
RKO Albee only fair with so-so 





“Mystery Submarine.” | Metropoli- | 
tan with “Mr. Music” opened 
steady. 


Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Mystery Submarine” (‘U) and 
“Short Grass” (Mono). Fair $9,- 
000 Last week, “Mr. 
RKO 
RKO) (reissues), weak $5,000 in 4 

Carlton (Fay) (1,200; 
“Girls Under 21” (Col) and “Girls 
of Road” (Col) (reissues). Timid 
$3,000. Last week, “Highway 301” 
(WB) and “The Dalton’s Women” 
WB) (2d wk), oke $3,500. 

Majestic (Fay) (2,200; 44-65)— 
“Frenchie” (U) and “Pride of Mary- 
land” (U). Healthy $12,000. Last 
“For Heaven’s Sake” (20th) 
(2d wk), dropped to $5,000. 

Metropolitan (Snider) (3,100; 44- 
65)—‘‘Mr. Music” (Par) and “Sierra 
Passage” (Par), Opened Sunday 
(14) to steady biz. Last 
“Dallas” (WB) and “Blondie to Col- 
lege’ (Par), closed 1l-day run with 
slow $9,000. 

State (Loew) (3,200; 44-65)— 
“Grounds for Marriage” (M-G) and 


;‘‘Mrs. O'Malley and Mr. Malone” 
M-G). Okay $16,000. Last week, | 
“Right Cross” (M-G) and “While 


Sun Shines” (Lip), same. 

Strand (Silverman) (2,200; 44-65) 
—“At War with Army” (Par). 
Opened Monday (15). Last week, 
“Great Manhunt” (Col), disappoint- 
ing $6,000. 





Kim’ Standout 


In Det., $15,000 


Detroit, Jan. 16. 

Biz is moving at a slow pace 

this week. ‘“‘Kim” at the 

Artists looks fastest of new en- 

tries. “Branded” is doing credit- 

ably in second round at the Michi- 

gan, but “Vendetta” is sluggish at 
the Fox. ; 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘Vendetta” (RKO) and “Hunt, 
Man Down” (RKO). Slow $21,000. 


Last week, ‘‘Man Cheated Himself” | 


(20th) and “Bandit Queen” 
(2d_wk), $18,000. 

Michigan (United Detroit) (4,000; 
70-95) — “Branded” (Par) 
“Hidden City” (Mono) (2d 
Okay $18,000. Last week, $26,000. 


(Lip) 


Palms (UD) (2,900; 70-95)— 
“Great Manhunt” (Col) and “Emer- 
gency Wedding” (Col). Fair 


$15.000. Last week, “Flying Mis- | 


'sile’ (Col) and “Jungle Stampede” 


larly strong, with averages well) 65) — “Mrs. O'Malley and Mr. | 


above those of recent months. | Malone” (M-G) and “Dial 1119” 
Though improvement is too recent (M-G). Good $10,000. Last week, 
to analyse, influx of visitors and | “Harvey” (2d wk), big $10,000. 
service men is ee , Omaha yeu — 16-65) 
ing. “Halls o ontezuma,” at|—“D.O.A.” (UA) and “Champagne 
Loew’s oy ~—_ — ‘for —a a Just — an 
strength and may be week’s lead-| Last week, ‘““‘Woman on Run” ( 
er. Grounds for Marriage” at|and “Spy Hunt” (U), $8,500. 
Loew’s or" _ bd ‘ oo | Brandeis (RKO) (1,500; 16-65)— 
Lawrence an rthur Godfrey “Never Dull Moment” (RKO). 
— plus a ae —e Good $1,000. Last week, “Outrage” 
also is very strong. “Harvey, | ( , $6,000. 
tail-end of three-and-a-half week| State (Goldberg) (865; 20-75) — 
run at RKO Keith’s, tallies up bet- | “Mr. Music” (Par) (3d wk). Started 
ter than hoped for. | this round Sunday (14) with second 
Estimates for by Segre feature “Trail +. ee a 
4 ’ ( i : a — - 4 ry t Sn 99 
G=Hhha ina mm 
Arthur Godfrey Scouts onstage. 


(RKO), $14.000. 

Madison (UD) (1,800; 70-95)— 
“Mad Wednesday” (RKO). Mild 
$8,000. Last week, “Where Danger 
Lives” (RKO) and “Trail Robin 
Hood” (Rep) (2d wk), $9,000. 

United Artists (UA) (1,900; 70- 
95)—“‘Kim” (M-G). Rousing $15,- 
000. Last week, “Harvey” (U) (3d 
wk), $5,000. 

Adams (Balaban) (1,700: 70-95)— 
“Walk Softly, Stranger” (RKO). 
Fair $9,000. Last week, “Mr. 
Music” (Par) (3d wk), $6,000. 

Downtown (Balaban) (2,900; 70- 
95)—‘‘Fighting Caravans” (Indie) 
and ‘Fighting Westerner” (Indie) 
(reissues). Weak $5,000. Last week, 
‘Watch Birdie” (M-G) and “Call of 
| Klondike” (Mono), $8,000. 





Rousing $26,000, largely on stage- 
show lure. Last week, “Pagan 
Love Song” ‘(M-G) (2d wk), plus 
vaude, steady $15,000 in final 5 


days. 

Keith’s (RKO) (1,939; 44-80)— 
“Harvey” (U) (3d wk). Very bright 
$13,000 in final 10 days, after sock 
$18,000 last week, making grand 
total of $48,000 or better for 24- Minneapolis, Jan. 16. 
day run. Kae 

Metropolitan (Warner) (1,163; 44-| Lift in the mercury and break 
74)—“Shadow on Wall’ (M-G) and in the succession of snows is get- 
ne gs Years’” (M-G). So-so $4,000. | ting the public out again and help- 

ast week, “Girls Under 21” and ing grosses here. “Harvey” ap- 


“Girls ad” | ) (reis 
94.500. = Col) (reissues), pears the big item at Radio City, 

Palace (Loew's) (2.370; 44-74)—| but “Never a Dull Moment,” 
“Halls of Montezuma” (20th). Tops | backed by an extensive campaign 
the town with impressive $21,000, 
and may go even better. Last week, 
“Jackpot” (20th), disappointing 
$15,000. 

Playhouse (Lopert) (485; 50-90)— 
“Trio” (Par) (8th-final wk). Steady 
$4,000. Last week, about same. 
Moves to make way for roadshow 
of “Cyrano” (UA). 

Warner (WB) (2,164; 44-74)— 
“Midnight and Dawn” (Col). Firm 
$12,000. Last week, “Dallas” (WB) 
(2d wk), okay $6,000 in 4 days. 

Trans-Lux (T-L) (654; 44-80)— dercover Girl” (U) and “Great 
“Blue Angel” (Indie) (3d wk).' Jewel Robber’ (WB). Closes out 
Steady $3,500 in final 6 days, after dual policy in favor of big-film, 
$4,000 last week. ‘long-run policy. Good $4,500. Last 


ising. “Branded” is holding up 
well in second week et the State. 
Some theatres held to five days in 
order to get change days back to 
the usual Thursday after a switch 
to Saturdays for the holidays, 


Estimates for This Week 


lively $5.000 in first stanza. 


at RKO-Orpheum, is also prom-| 


Gopher (Berger) (1,000; 50-70)— | 
“Fuller Brush Girl’ (Col) (2d wk). | 
| Should garner stout $3,500 after | 


Lyric (Par) (1,000; 50-70)—“Un- | 


Mpls. Warmer; ‘Harvey’ Tall $17,000, 
Moment’ Nice 8G, ‘Branded’ 76, 2d 


| week, “Dial 1119” (M-G) 


and “Spy 
Hunt” (U), fine $5,000. 


Radio City (Par) (4,000: 50-70)—| 


“Harvey” (U). Stage play’s rep 
helps and critical words are kind- 
Jy. Looks sock $17,000. Last week, 
“Mr. Music” (Par) (2d wk), okay 
$7,500. 

RKO-Orpheum (RKO) (2,800; 
35-70)—“‘Never Dull Moment” (U). 
In for 5 days. Word-of-mouth 
after sneak preview a help. Good 
$8,000. Last week, “Great Man- 
' hunt” (Col), so-so $6,500. 

RKO-Pan (RKO) (1,600; 35-70)— 
“Korea Patrol” (EL) and “Tougher 
| They Come” (Col). Healthy $7,- 
000. Last week, “Girls in Hell” 
(Indie) and “Crimes of Gestapo” 
(Indie) (reissues), $5,500. 

State (Par) (2,300; 
| “Branded” (Par) (2d wk). 
to $7,000 in 5 days after big $13,500 
in first stanza. 

World (Mann) (400; 50-85)— 
, “Kind Hearts” (EL) (3d wk). Good 

$2,500 after $3,500 last week. 


50-70)— 


Lucky” 
and “Lady Takes Chance” | 


44-65)— | 


week, | 


United | 


and | 
wk). | 


Down | 


Hub Spotty But Pacific’ Wow 24G; 
‘Mudlark’ Big $15,000, 


Birdie’ 206 





| _ Key City Grosses 


| Estimated Total Gross 
This Week..... .$2,360,000 
(Based on 25 cities, 209 the- 
atres, chief'y first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year.......$3,042,000 
(Based on 23 cities, and 230 
theatres. ) 











Branded Terrif 
$16,000, Denver 


Denver, Jan. 16. 

With the Western National 
Stockshow sold out, biz is. perking 
here this stanza. “Branded” 
reaching near the house high at 
Denham. “Frenchie” looks nice in 
two spots while “Watch the Birdie” 
looms brisk at Orpheum. 


Estimates for This Week 

Aladdin ‘Fox) (1.400; 40-80)— 
“Tast Buccaneers” (Col) and ‘‘Mid- 
night and Dawn” (Col), 
with Tabor, Webber. Fair $2,500. 
Last week, “Breakthrough” (WB) 
and “Bandit Queen” (Lip) (2d wk), 
$2,500. 
| Broadway (Wolfberg) (1,500; 40- 
| 80)—‘“‘King Solomon's Mines” (M- 
|G) (4th wk). Fine $9,500. Holds 
|again. Last week, $11,000. 
| Denham (Cockrill) (1,750; 40-80) 
|_-*Branded” (Par). Near record at 
$16,000. Holding. Last week, “Mr. 


week. 

| Denver (Fox) (2,525; 40-80)— 
'“Frenchie” (U) and “Tougher They 
'Come” iCol), -day-date with Es- 
quire. Fine $16,000. Last week, 
“Dallas” (WB) and “David Hard- 
ing’ (Col), $19,000. 

Esquire (Fox) (742; 
“Frenchie” (U) and “Tougher They 
Come” (Col), also Denver. Nice 
$3,000. Last week, “Dallas” (WB) 
‘and “David Harding’ (Col), big 
$4,000. 

Orpheum (RKO) (2,600; 40-80)— 


Ranger” (Lip). Trim $14,000. Last 


week, “Pagan Love Song” (M-G) | 
‘and “Experiment Alcatraz” (RKO) | 


(3d wk), $9,500. 

Paramount (Fox) (2,200; 40-80)— 
|“Emergency Wedding” (Col) and 
“Pygmy Island” (Col). Mild $7,000 
or less. Last week, “So Young, So 
| Bad” (UA) and “Great Jewel Rob- 
ber” (WB) (2d wk), $5,000. 

Tabor (Fox) (1,967; 40-80)—‘“Last 
, Buccaneers” (Col) and “Midnight 
and Dawn” (Coi), also Aladdin, 
Webber. Fair $4,000. Last week, 
had legit show. 
| Webber (Fox) (750; 40-80)—‘‘Last 
| Buccaneers” (Col) and ‘Midnight 
and Dawn” (Col), also Tabor, Alad- 
‘din. Fair $1,700. Last week, on 
moveover. 


K.C. DULL; “MILKMAN’ 
SLOW 136, ‘BIRDIE’ 146 


Kansas City, Jan. 16. 





man” at Tower-Uptown-Fairway 
land both are modest. “Dallas” is 
a short-week holdover at the Para- 
mount. “Kind Hearts and Coro- 
nets” continues for third week in 
Kimo. 


Estimates for This Week 





“ 


ing $2,000. Last week, same. 


—‘“Watch Birdie’ (M-G) and “Ad- 
/miral Was Lady” (UA), NSH $14,- 
/000. Last week, “Pagan Love 
/Song” (M-G) and “He’s Cockeyed 
, Wonder” (Col) (2d wk) satisfactory 
| $7,500 in 5 days. 

| Missouri (RKO) (2,650; 45-65)— 
|“Killer That Stalked N. Y.” (Col) 
‘and “Pygmy Island” (Col). Fair 
| $8,000. Last week, “Southisde 
| 1-1000” (Mono) and ‘‘Modern Mar- 
riage” (Mono), same. 

| Paramount '(Tri-States) (1,900; 
| 45-65)—"Dailas” (WB) (2d wk). 
| Stays over 4 days to put house 
back on usual Wednesday openings. 
|Good $7,000. Last week, big 
| $13,000. 
Tower - Uptown - Fairway (Fox- 
Midwest) (2,100; 2,043; 700; 45-65) 
—“The Milkman” (U). Moderate 
$13,000. Last week, “Woman on 
Run” (U) and “Mystery Sub- 
\marine” (U), ditto. 


is 


day-date | 


Music” (Par), fine $12,500 in third | 


40-80)— | 


“Watch Birdie” (M-G) and “Border | 


| “Murlark”’ 
' slow $4,000. 


| (13). 


| “Pride 





' 


} 


Boston, Jan. 16. 

| Biz continues spotty at major 
_first-runs with “Operation Pacific” 
at Metropolitan, spurred by plenty 
of bally, shaping about best in 
town. “Harvey” opened Saturday 
_(13) at Memorial and looks strong, 
|‘*Mudlark” at Astor looms fancy. 

“Watch Birdie” at State and 
Orpheum and “Killer that Stalked 
N. Y.” at Paramount and Fenway 
loom only fair. 

Estimates for This Week 

Astor (B & Q) (1,200; 50-95) — 
(20th). Great $15,000, 
Last week, “Operation X” (Col), 

Beacon Hil (Beacon Hill. Inc.) 
(780; 40-90)\—“Bitter Rice” (Indie) 
(3d wk). Big $8,500. Last week, 
$8,700. 

Boston (RKO) (3.200: 40-85) — 
“I Cover War” (Indie) and “Burma 
Convoy” (Indie) (reissues) split 
week with “Mystery Submarine” 
(U). Thin $8,500. Last week, ‘“‘Kan- 
sas Raiders” (U) and “On Isle 
Samoa” (Col), oke $12,000. 

Fenway (NET) (1,373; 40-85) — 
“Killer That Stalked N. Y.” (Col) 
and “Three Desperate Men” (Lip), 
Fair $5,000. Last week, “Dallas” 
‘WB) and “Father’s Wild Game” 
(Mono), nice $5,000 for second 
week. 

Memorial (RKO) (3,500; 40-85)— 
“Harvey” (U) and “Hunt Man 
Down” (RKO). Opened smash Sat. 
Last week, ‘‘Frenchie” (U) 
and “Double Deal” (RKO), fine 
$16,000. 

Metropolitan (NET) (4,367: 40- 
85)—"Operation Pacific” (WB) and 
of Maryland” (Indie), 
Picked up over weekend, with 
sock $24,000 likely. Last week, 
“Branded” (Par) and “Atlantic City 
Honeymoon” (Indie), mild $14,000. 

Orpheum (Loew) (3,000; 40-85) — 
“Watch Birdie’ (M-G) and “Rev- 
enue Agent” (Col). Only fair $12,- 
000. Last week, “Pagan Love 
Song” (M-G) and “Counterspy 
Scotland Yard” (Col) (2d wk-5 
days), nice $12,000. 

Paramount (NET) (1.700: 40-85) 
—‘‘Killer Stalked N. Y.” (Col) and 
“Three Desperate Men” (Lip). 
Okay $13,500. Last week, “Dallas” 
(WB) and “Father’s Wild Game” 
(Mono) (2d wk), good $10,500. 

State (Loew) (3,500: 40-85) 
“Watch Birdie’ (M-G) and “Rev. 
enue Agent” (Col). Fair $8,000. 
Last week, “Pagan Love Song” 
(M-G) and “Counterspy Scotland 
Yard” (Col) (2d wk-5 days), oke 
$7,500. 


‘Wedding’ Fancy $11,000, 
Seattle; ‘Harvey’ Smash 
9G, 3d; ‘Solomon’ 836 


Seattle, Jan. 16. 

Sensation here continues to be 
“King Solomon’s Mines” currently 
in eighth stanza at Music Hall, 
with ads proclaiming that it is in 
third month. “Harvey” is having 
nice run at Liberty, with solid tak- 
ings in third round. “Where 
Danger Lives” looms nice at Or- 


— 





| pheum. 


Film biz continues moderate, as | 
some of season’s warmest weather | 90)-—““Emergency Wedding” ‘Col) 
|lingers. Among new pix, “Milk- | and Midnight and Dawn” (Col). 


\““Hunt Man Down” (RKO). 


| 


Kimo (Dickinson) (550; 50-75)— |—"Harvey” (U) 
Kind Hearts” (EL) (3d wk). Pleas- | $9,000 after $10,800 last week. 


Midland (Loew's) (3,500; 45-65) | — 





Estimates for This Week 
Coliseum (Evergreen) (1,877: 65- 


ig $11,000. Last week, “Never 
Dull Moment” (RKO), and “Blues 


trio and “Watch Birdie” at Mid- Buster” (Mono) (2d wk), $9,700. 


Fifth Avenue (Evergreen) (2,349: 
65-90)—"*3. Husbands” (UA) and 
Fair 
$8,000. Last week, “Mr. Music” 
(Par) (3d wk-6 days), $6,700. 

Liberty (Hamrick) (1,650; 65-90) 
(3d wk). Socko 


Music Box (Hamrick) (850; 65-90) 
Henry V” (UA). Great $7,000. 
Last week, “Johnny One-Eye” 
(UA), $3,500. 
Music Hall (Hamrick) (2,200; 65- 
90) — “King Solomon’s Mines” 
(M-G) and “Happy Years” (M-G) 
(8th wk). Still socko at $8,500. 
Last week, great $10,000. 
Orpheum (Hamrick) (2,600; 65- 
90) — “Where Danger Lives” 
(RKO) and “Atlantic City Honey- 
moon” (Rep). Nice $10,000. Last 
week, “Dallas” (WB) and “Hidden 
Room” (EL) (2d wk), big $8,500. 


Palomar (Sterling) (1,350; 65-90) 


—‘“Walk Softly Stranger” (RKO) 


(2d run) plus vaude. Fair $5,000. 
Last week, .“Deported” (U) (2d 
run) plus vaude, good $5,800. 

Paramount (Evergreen) (3,039; 
65-90) — “Branded” (Par) and 
“Father's Wild Game” (Mono) (2d 
wk). Good $8,000 after big $12,- 
600 opener, 
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Dallas’-3 Suns Socko $46,000, Chi: 
Kim’ Torrid $17,000, ‘Highway’ Fair 
116, Branded’-P, Page Fat $48,000 


Chicago, Jan. 16. + 





Good weather and a big influx of 
conventioneers is giving the Loop 
a better than average session. Top- 
budget action entries have practic- | 
ally made a clean sweep of down- 
town housés, the best being “Dal- | 
las” with the Three Suns onstage | 
at the Oriental. Combo is heading | 
for big $46,000 or near. Chicago | 
entry of “Branded” and Patti Page | 
topping stageshow should rack up 
a fat $48,000. 

“Kim” has socko $17,000 in 
sight at Grand. “Undercover Girl” | 
and “County Fair” looks okay $11,- | 
000 at the Palace. “Highway 301” | 
and “Two Lost Worlds,” looms fair | 
$11,000 at Roosevelt. 

“Flying Missile’ and “Counter- ! 
spy Meets Scotland Yard” is hold-| 
ing over to okay $12,000 at State- 
Lake. “Grounds for Marriage” 
and “Next Voice You Hear” looks 
slim $11,500 for second round at 
United Artists. Ziegfeld ninth- 
weeker, “Trio,” is perky $4,000. 

Estimates for This Week 


Chicago (B&K) (3,900; 55-98)— 
“Branded” (Par) plus Patti Page| 
heading stage show. Fast $48,000. | 
Last week, “Three Husbands” 
(UA) with Red Skelton topping | 
stageshow, $58,000. 

Grand (RKO) (1,200; 55-98)—§| 
“Kim” (M-G). Sock $17,000. Last | 
week, “Prehistoric Women” (EL), | 
$9,000. 


Oriental (Indie) (3,400; 55-98)— 
“Dallas” (WB) with Three Suns 
heading stage show. Fast $46,000. 
Last week, “Mr. Music” (Par) plus 
Ames Bros. onstage, $28,000. 


Palace (RKO) (2,500; 55-98)— 
“Undercover Girl” (U) and “Coun- 
ty Fair’ (Mono). Okay $11,000. 
Last week, “Mr. Lucky” (RKO) and 
“Lady Takes Chance” (RKO) (re- 
issues), $4,000 for 3 days. 


Roosevelt (B&K) (1,500; 55-98)— 
“Highway 301” (WB) and “Two 
Lost Worlds” (EL). Fair $11,000. 
Last week, “Breakthrough” (WB) | 
and ‘‘Mrs. O’Malley and Mr. Ma- 
lone”’ (M-G) (2d wk), $14,000. 

State-Lake (B&K) (2,700; 55-98) | 
—‘Flying Missile’ (Col) and 
“Counterspy Meets Scotland Yard” | 
(Col) (2d wk). Minor $12,000. Last 
week $15,000. 

United Artists (B&K) (1,700; 55- 
§8)—‘‘Grounds for Marriage” 
(M-G) and “Next Voice” (M-G) (2d 
wk). Drab $11,500. Last week, 
$14,000. 

Woods (Essaness) (1,073; 98)— 
“Born Yesterday” (Col). Opened 
today (Tues.). Last week, “For, 
Heaven's Sake” (20th) (4th wk), | 
$9,000. | 

World (Indie) (587; 80)—“Bitter 
Rice” (Indie) (2d wk). Excellent 
$7,500. Last week, $8,000. 

Ziegfeld (Lopert) (434; 
“Trio” (Par) (9th wk). 
000. Last week, $4,200. 


‘Grounds’ Okay $12,000, 
Cincy; ‘Frenchie’ Trim 


746, ‘Missile’ Mild 106 


Cincinnati, Jan. 16. 

















98)— 
Neat $4,- 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


—_—— 


ate 


Harvey Hotsy 








$19,000, Philly 


Philadelphia, Jan. 16. 


First-run biz is spotty here but 
new films are getting plenty of 
bally and_ surprisingly § strong 
trade. Because the weekend was 
way above par, it helped to check 
recent dip in business. One out- 
standing new entry is the strongly 
plugged “Halls of Montezuma” 
which opened fast at Fox. ‘“Har- 
vey” proved a real hypo for the 
new Midtown, with a wham ses- 
sion likely. Louis Jordan’s band 
is boosting “Tougher They Come” 
to good take at the Earle. ‘“Mac- 
beth” upped gross again at the 
Trans-Lux. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Great Manhunt” (Col) (2d_ wk). 
Solid $10,500. Last week, $13,000. 


Boyd (WB) (2,360; 50-99) — 
“Kim” (M-G) (4th wk). Good 
$12,000. Last week, $17,000. 

Earle (WB) (2,700; 50-99) — 


“Tougher They Come” (Col) with 
Louis Jordan orch onstage. Good 
$22,500. Last week, “When You're 
Smiling” (Col) with Ted Mack’s 
amateurs onstage, $19,000. 

Fox (20th) (2,250; 50-99) — 
“Halls of Montezuma” (20th). Ter- 
rific $30,000. Last week, “Heaven’s 
Sake” (20th) (3d wk), okay $16,000. 

Goldman (Goldman) (1,200; 50- 
99)—‘Mr. Music” (Par) (4th wk). 
Nice $13,000. Last week, $16,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Grounds for Marriage” (M-G) (2d 
wk). Drab $10,000 after slim $17,- 
500 opener. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Harvey” (U). Wham $19,000. 
Last week, “Goldbergs” (Par) (3d 
wk), off badly to $6,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Pagan Love Song” (M-G) (3d 


wk-10 days). Passable $15,000. Last 
week, $17,000. 
Stanley (WB) (2,950; 50-99)— 


“Branded” (Par) (3d wk). Down to 
$9,500. Last week, slim $15,000. 
Stanton (WB) (1,473; 50-99)— 
“Dial 1119" (M-G) and “Mrs. 
O'Malley and Mr. Malone” (M-G). 


Neat $11,000. Last week, “Fuller 


Brush Girl” (Col), same. 
Trans-Lux (T-L) (500; 50-99)— 
“Macbeth” (Rep). Great $7,000. 


‘Grande’ Wham $12,000, 


” Pittsburgh, Jan. 16. 


Business looks a little better 
this week. Both “Mr. Music” at 
Stanley and “Rio Grande” at Ful- 
ton got off to sock starts and look 
like certain holdovers while 
“Frenchie” at the Harris is pick- 
ing up that house somewhat after 
| string of slow stanzas. Marquee! Six new bills are helping to bol- 
strength is partially overcoming ster skidding Broadway first-run 
weaknesses otherwise of “Grounds | grosses this session although none 
for Marriage” at Penn. |of the newcomers is sock. Nearly 
Estimates for This Week ‘all theatres went into a nosedive 
Fulton (Shea) (1,700; 50-85) — carly last week. And just when 
| “Rio Grande” (Rep). Streaked trade was on the upgrade, Satur- 
| away to nearly $3,000 on Saturday day (13) being a big grosser, the 


(13) and should come near wham m b 
$12,000. Last week, “Harvey” (U), paece amid porwr llge gem down by 


(2d wk), $8,000. 

Harris (Harris) (2,200; 50-85)—| Pacing the field of newcomers is 
“Frenchie” (U). Fine $9,500 or bit'| Paramount with “Branded” plus 
better. Last week, “Harriet Craig” | Kay Starr, Dick Brown and Jerry 
(Col), $7,500. Wald band. First week ended last 








“Grounds for Marriage” (M-G). '000, with pic rated strong by crix. 
Fair $12,500. Last week, “Copper | “Grounds for Marriage,” with Phil 
Canyon” (Par), same. Silvers, Wiere Bros. and Ted Strae- 
Stanley (WB) (3,800; 50-85) —/ter band onstage, look like moder- 
“Mr. Music” (Par). Critics em-|ate $40,000 at the Capitol despite 
braced this one. Ought to reach| an obviously sturdy stage layout. 
nice $18,000, best here in some | “Dallas” plus Dean Murphy, Betty 
time. Last week, “Dallas” (WB);|Bruce and Betty Reilly heading 
| (2d wk-6 days), $8,000. | stage bill is only mild at $35,000 or 
Warner (WB) (2,000; 50-85) —/less at the Strand. 
| “Admiral Is Lady” (UA) and “Un-| Top coin still is going to “Kim” 
derworld Story” (UA). Pallid $5.-| with stageshow at the Music Hall 
000. Last week, “Highway 301 
| (WB) (2d wk-6 days), $4,500. 


Birdie’ Bright 
$15,500, St. Loo: 


St. Louis, Jan. 16. 
All-day rain Sunday (14) follow- 
ed by snow and drop in tempera- 
ture Monday is combining to cut 
into expected big biz at firstruns. 





with the remainder of the long- 
runs, it will hit okay $92,000 in 
final session. “Magnificent Yankee” 
bows tomorrow (Thurs.). “Halls of 
Montezuma,” with Al Bernie, ice- 
show, heading stage layout, is also 
sagging with $65,000 in second 
round at the Roxy after failing to 
live up to hopes in the opening 
week. 

Best “new” straight film is 
“David Copperfield,” out on reis- 
sue, which is heading for a good 
$13,000 at the State. “Operation 
ogee eg = be about $12,000, = 

ite this, “Watch Birdie” at | big, at the Criterion opening wee 
toewre “Dallas” at the Ambassa-| While “Sun Sets At Dawn” will be 
dor and “Vendetta” at the Mis-/| lucky to reach $10,000, very disap- 
souri shape nice, last-named do-/| Pointing, at the Mayfair. 
ing cansalalie well. “Mr. Music” “Harvey” continues a_ steady 
finished an okay week at the Fox. | pace with $28,000 in fourth round 

Estimates for This Week at the Astor while ‘“Mudlark” is 

Ambassador (F&M) (3,000;-50-75) | in a similar category with $17,000, 
—“Dallas” (WB) and ‘“Heaven’s' also in fourth, at the Rivoli. “Born 
Sake” (20th). Nice $10,500. Last| Yesterday” still rates as champ 
week, “Harvey” (U) and “Never | holdover, with a big $32,000 for 
Dull Moment” (RKO) (2d wk), big | third frame at the Victoria. 


9,000. 

. Fox (F&M) (5,000; 60-75)— Estimates for This Week 

“Great Missouri Raid” (Par) and ’ 

“ ” Astor (City Inv.) (1,300; 55-$1.50) 

Man Cheated Himself (20th). —“Harvey” (U) (4th wk). Stanza 
ending today looks to hold near 


Opened today (Tues.). Last week, 
Mr. Music” (Par) and “Gasoline $28,000 after solid $30,000 last 
week. Continues. 


Moers heey LI o.79 

s ew Wye be -75)— 

“ ch Birdie” ( ) “Shad Bijou (City Inv.) (589; $1.20- 
Watch Birdie” (M-G) and erty $2.40)—“Cyrano” (UA) (9th wk). 
Eighth session ended last night 


ya sae i ge ee 
week, “Pagan Love Song” 
(M-G) and “Admiral Was a Lady” | ‘Tues.) pushed to $12,500. Sev- 
(UA), great $20,000. enth week was big $12,000 and 
Missouri (F&M) (3,500; 60-75)— | continues indef. 
“Vendetta” (RKO) and “Hunt Man Capitol (Loew’s) (4,820; 55-$1.50) 
Down” (RKO). Sturdy $14,000. —‘Grounds for Marriage” (M-G) 
Last week, “Heaven’s Sake” (20th) plus Phil Silvers, Wiere Bros., Ted 
and “California Passage” (Rep) (2d Straeter orch. First week ending 











wk), $10,000. _ today (Wed.) looks moderate $40,- 
Shubert (Ind) (1,500; 60-75)— 000 or near; holds. Last week, 
“Outrage” (RKO) and “Lonely “Pagan Love Song” (M-G) with 


Heart Bandits” (Rep) (2d wk). Ink Spots, Shep Fields  orch, 
Holding at $4,000 following solid Marilyn Maxwell heading stage 
$6,500 initial session. | bill (2d wk-10 days), mild $45,000. 
Cetterion (ose) gH a he 
. a) '—“Operation Disaster” (U). Initial 
‘Pre-Histeric Loud 14G, | ook cotton | oe Friday i) 
shapes up mi r or less. In 

e 9 [73 

Cleve.; ‘Branded’ $15,000 aheas, Where Danger 

; _ Cleveland, Jan. 16. Globe (Brandt) (1,500; 50-$1.20) 
“Prehistoric Women” is sexing —‘‘Vendetta” (RKO) 





Penn (Loew’s (3,300; 45-80) —/ night (Tues.) was fairly good $59,- | 


although in sixth week. While off | 


s. In’ 85) — 
Lives” plus Freddy Martin’s orch and 
| stageshow healed by Jackie Green. 
‘NSH $16,000. 
(4th wk). ! detta’”’ 


Trade at major stands is sticking |Last week, “Trio” (Par) (8th wk), | 


to middle-of-the-road for second|”° World (G&S) (500: 50-99)— 
week in wake of holiday upbeat. | “Bitter Rice” (Indie) (8th wk). Up 
Four new bills this stanza are led | to $6,000. Last week, tidy $5,500. 


by “Grounds for Marriage” with | 
“Flying Missile” fairish. “Frenchie” | ¢ Lae abd par at State. Moveover. of 


y : e _ing profitable. 
in fourth week is fast. Toronto: ‘Mountain’ 15G Estimates for This Week 
Estimates for This Week ? Toronto, Jan. 16 


up by Joan Shawlee and Kerry 


to whip up. steam for pic. 
“Branded” is doing much above 











| “High Lonesome” (EL) 


Albee (RKO) (3,100; 39-75)—| with mild weather and top “Torch” (EL). Ordina 
“es res | . ry $10,000. 
One nae for Magriage” (3G). | product, biz is on upbeat here for | Last week, “Man Cheated Himself” 
e $12,000. Last week, “Mr. the best week in the post-holiday | (20th), $12,000. 


Music” (Par), tuneful $15,000. 'period. Topping the town’s new-| Esquire (Community) (704; 55-80) 
_Capitol (Mid-States) (2,000; 39- comers is “Mudlark,” with “Boffnie |—“Edge of Doom” (RKO). Good 
75\—"Frenchie” (U). All right! Prince Charlie” at two houses | $5,700. Last week, “Mad Wednes- 
$7,500. Last week, “Branded” | scoring on topical stories of theft | day” (RKO) (3d wk), $2,500. 
(Par) (2d wk), $7,000. |of the Stone of Scone. ‘Rocky Hipp (Warners) (3.700; 55-80)— 
Grand (RKO) (1,400; 39-75)— | Mountain” is big in five spots. Top | “Prehistoric Women” (EL). Lurid 
“Al Jennings Oklahoma” (Col). biz is also being scored by such | $14,000 or better. Last week, 
Good $8,000. Last week, “Pagan | holdovers as “American Guerrilla” | “Dallas” (WB) (2d wk), fine 
Love Song” (M-G) (3d wk), light | and “Harvey.” | $13,000. ‘ 
$5,500. Estimates an = —, ; \e ber 4 wey Meare em aga 4 
, : Downtown, endale, ayfair, 80)—‘“Bitter Rice” wk). Smoo 
are nid States) (1,542; 30-75) Scarboro, State (Taylor) (1,059; | $8,000, following $8,200 last week. 
$5,000 after - swell $7,000 third | 925: 470; 698; 694; 35-57)— "Rocky | | Palace (RKO), (3.300; 55-80) 
round. e , 'Mountain” (WB) and “Father’s | “Kansas Raiders” (U). Fair $12,500. 


Lyric (RKO) (1,500; 39-75)—“Mr. | Last week, “Last Buccaneers” (Col) | (U), $14,000. 


Music” (Par) (m.o.). Satsifactory and “Revenue Agent” (Col), same.| State (Loew’s) (3,450; 55-80)— 

$4,500. Last week, “Torch” (EL) | Eglinton, Victoria (FP) (1,180; “Branded” (Par). Nice $15,000. Last | 
and “Federal Man” (Lip) split with 1,140; 38-77) — “Bonnie Prince week, “Harvey” (U), pleasing 
Dallas” (WB) (m.o.), $4,200. Charlie” (EL) (2d wk). Fine $9,500. $14,000. 

Palace (RKO) (2,600; 39-75)— Last week, $11,500. Stillman (Loew’s) (2,700; 55-80)-— 
Fiying Missile” (Col). Fairish $10,-| Imperial (FP) (3,373; 38-77) — “Harvey” (U) (m.o.). Okay $7,000. 


(2d Last week, “Mrs. O'Malley, Mr. 


“American Guerrilla” (20th) 
mane ' Malone” (M-G), $5,000. 


000. Last week, “Three Husbands” : 
(Continued on page 24) 


‘UA), favorable $6,000 in 4 days. | 


| the Hipp. Cavewomen stunts hoked | 


Vaughn, two of its actresses on per- | 
sonal appearance tour here, helped | 


Allen (Warners) (3,000; 55-80)—- | 
and | 


‘Wild Game” (Mono). Big $15,000.! Last week, “Mystery Submarine” | 


declined still further to $5,000 


after modest $8,000 in second 
week. 
Mayfair (Brandt) (1,736; 50- 


, $1.20)—“‘Sun Sets at Dawn” (EL). 
First frame ending next Friday 
(19) will be lucky to hit $10,000, 
but likely will hold. In ahead, 
aa Milkman” (U) (2d wk), $9,- 


“Short Grass” (Mono) and vaude. 
Looks mild $18,000. 
“Killer That Stalked N. Y.” (Col) 
with vaude, $20,000. 

Paramount (Par) (3,664; 55- 
| $1.50)—“Branded” (Par) plus Kay 
Starr, Dick Brown, Jerry Wald 
-orch (2d wk). Initial week ended 





last night (Tues.) hit fair $59,000. 


Stays only two weeks. In ahead, 
“Mr. Music” (Par) and Louis Prima 
orch, Jan Murray onstage (3d wk), 
$52,000. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Kim” 
(M-G) plus stageshow (6th-final 
wk). Down to okay $92,000 in final 
| session. Xmas pageant bowed out 
after Sunday (14). Fifth week was 
big $115,000, albeit below expect- 
ancy, making $825,000 for six 
' weeks. “Magnificent Yankee” 
(M-G) opens tomorrow (Thurs.). 

Rialto (Mage) (594; 44-98)—“Two 
Lost Worlds” (EL). Opens today 
(Wed.). Last week, “The Sinners” 
'(Indie) (3d wk), just passable 


Palace (RKO) (1,700; 55-$1.20)— ! 


Te tea tea te 6 New Bills Bolster B'way Grosses: 


‘Branded -Stageshow Neat $59,000, 
Marriage -Silvers 406, ‘Dallas’ 356 


$5,000 after good $6,200 for sec- 
|/ond round. 

| Rivoli (UAT-Par) (2,092; 90- 
$1.25)—“The Mudlark” (20th) (4th 
wk). Holding nicely at around 
$17,000. Last week, fine $21,000. 
Stays on. 

Rexy (20th) (5,886; 80-$1.75) — 
|*Halls of Montezuma” (20th) with 
Al Bernie, Robert Maxwell, Dick 
and Dot Remy, iceshow, others, on- 
stage (2d wk). Sagging rather 
| Sharply to about $65,000 after big 
, $92,000, way below hopes for first 
week. Danny Kaye and “Call Me 
| Mister” (20th) now slated to open 
| here Jan. 30 after more than three 
| weeks of “Halls.” 

State (Loew's) (3,450; 55-$1.50)— 
; “David Copperfield” (M-G) (reis- 
| sue). Started out quite well for an 
| Oldie, with good $13,000 in pros- 
pect, better than some recent new 
pix at this house; holds. Last week, 


| 


i“Flying Missile’ (Col) (3d wk), 
| $6,000. 
Strand (WB) (2,756; 55-$2) — 


“Dallas” (WB) with Dean Murphy, 
| Betty Bruce, Betty Reilly, others, 
onstage. Not measuring up to hopes 
i with only mild $35,000 or near in 
first round; holds. Last week 
\“West Point Story” (WB) plus 
' Jackie Miles, Mary Raye & Naldi, 
‘Don Cornell heading stageshow 
\(3d wk), slow $21,000. 

| Sutten (R&B) (561; 90-$1.50)— 
“Trio” (Par) (15th wk). The 14th 
| session ended Monday (15) held to 
| $7,500 after sturdy $8,400 last 
‘week. Continues. ‘‘Kon-Tiki” (RKO) 
| booked to follow but no date set 
‘for opening since “Trio” likely 
will stay a month or longer. 

| Trans-Lux 52d St. (T-L) (540; 
| 90-$1.50)—“Seven Days to Noon” 
| (Indie) (5th wk). Fourth frame 
;ended Sunday (14) was off at 
$9,000 after $12,000 for third week. 
| Victoria (City Inv.) (1,060; 95- 
| $1.50) — “Born Yesterday”. (Col) 
| (4th wk). Third stanza ended Mon- 
|day (15) continued at fast clip, 
| winding up with big $32,000. Last 
week, great $44,000. 


‘Born’ Great $23,000 In 
Frisco; ‘With Army’ Big 
226, ‘Halls’ Solid 286 


San Francisco, Jan. 16. 


Heavy bally and big preem at- 
tended by military brass here got 
i‘Halls of Montezuma” off to 
'smash start at the Fox, but the 
week’s total at this huge house 
will be only solid. Bigger show- 
jings are being made, on compara- 
‘tive basis, by “At War with Army,” 
| big at Paramount, and “Born Yes- 
terday” sock at the Orpheum. 
‘Several outstanding exploitation 
stunts helped “Yesterday.” “Har- 
_vey” still is strong on moveover 
‘at United Artists. 








Estimates for This Week 


_ Golden Gate (RKO) (2,850; 60- 
“Hunt Man Down” (RKO) 


Last week, “Ven- 


(RKO) and “March of 


up a_ semi-sensational round for| Third round ended Sunday (14) Wooden Soldiers” (Lip) (reissue) 


(2d wk), 4 days, $7,500. 


Fox (FWC) 4,651; 65-90)—“Halls 
of Montezuma” (20th). Solid 
$28,000 or over. Last week, 


“Heaven’s Sakes” (20th) (2d wk), 
4 days, $5,800. 

Warfield ‘Loew’s) (2,656; 60-85) 
—“Watch Birdie’ (M-G) (2d wk). 
Off to 54,000 in 5 days. Last week, 
big $21,000. 


Paramount (Par) (2,646; 60-85)— 


Last week, | ‘At War with Army” (Par) and 


ete 


Desperate Men” (Lip). Big 


/$22,000 or clcese. Last week, “The 
| Goldbergs”’ 


(Par) and 
Parson” (Indie), $14,090. 
St. Francis (Par) (1,400; 60-85) 
—‘Mr. Music” (Par) (4th wk). 
About $6,000. Last week, $8,500. 

Or>vheum (No. Coast) (2,478; 55- 
85) — “Born Yesterday” (Col). 
Socko $23,000 or better. Last 
week, “Harvey” (U) (2d wk), big 
$14,000. 

United Artists (No. Coast) (1,207; 
55-85) — “Harvey” (UU) (m.o.). 
Strong $8,500 on third week down- 
town. Last week, “Frenchie” (U) 


“Country 


(2d wk), $7,000. 


Stagedoor (A-R) (370; 85-$1) — 
“Last Holiday” (Indie) (2d wk). 
Oke $3,400. Last week, $4,400. 

Clay ‘Rosener) (400; 65-85) — 
“Bitter Rice” (Indie) (4th wk). Off 
to $3,000. Last week, big $4,200. 

Larkin (Rosener) (400; 65-85) — 
“Bitter Rice” (4th wk). Oke 
$3,300. Last \ eek, $4,200. 
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HARVEY Holdovers are 


multiplying like Rabbits! 
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nd week in Grand Rapids, Cleveland, Chicago, fo 

Sacramento, Portland, Milwaukee, Buffalo, Champaign, C] | 

Salinas, Boise, Salt Lake City, San Jose, Savannah, Dayton, | , 

St. Louis, Dallas, Tulsa, Atlanta, Syracuse, Nashville, St. ; 

Petersburg, Pittsburgh. | 0 
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with JOSEPHINE HULL. cuartes DRAKE + CECIL KELLAWAY ) 


JESSE WHITE « VICTORIA HORNE * WALLACE FORD and PEGGY DOW 
From the play written by MARY CHASE and produced by BROCK PEMBERTON + — Screenplay by MARY CHASE and 


OSCAR BRODNEY + Produced by JOHN BECK + Directed ty HENRY KOSTER 


Don’t fence harvey in. Plan now for Zaz playing time! 
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[mas 


1'd Climb the Highest 
Mountain 


(COLOR) 
Hollywood, Jan. 12. 


ooth-Fox release of Lamar Trotti pro- 
guction. Stars Susan Hayward, William 
jundigan; features Rory Calhoun; Bar- 
bara Bates, Gene Lockhart, Lynn Bari, 
Ruth Donnelly, Kathleen Lockhart, Alex- 
ander Knox. Directed by Henry King. 
<-reenplay, Lamar Trotti, from novel by 
Corra Harris; camera (Technicolor), Ed- 
ward Cronjager; music, Sol Kaplan; edi- 
tor, Barbara McLean. Tradeshown Jan. 
10, ’51. Running time, 87 MINS. 
Mary 
Wim 


ack Stark...c-ccccccscceses Rory Calhoun 
rig MEE 54 cakeurutics Barbara Bates 
iy MMMELG csv ecueces es Gene_ Lockhart 
Mis. Billywith..cccsceeses:: Lynn Bari 
Ciory White...cccccce---- RUth Doenrislly | 
Mire TGR. :<<cveneee's Kathleen Lockhart 
Ralkan >i. Siaaissedaeaaeeert Alexander Knox 

rs. Salter...cccccseses:- Jean Inness 
yr, Fleming... .cccscsccces Frank Tweddell | 
George Salter...cccccees Jerry Vandiver | 
Bill Salter.......-- Richard Wilson | 
iartha Salter.....Dorothea Carolyn, Sims 
Pike Boys Thomas Syfan, Grady Starnes | 
Martin Twins.........Kay and Fay Fogg 





20th-Fox has another offbeat 
screen drama in “I’d Climb the 
Highest Mountain.” 
i, told story that gives an inning 
to Protestant religious teachings, 
it has the ingredients of good 
drama that can rate a satisfactory 
payoff if properly sold. While big 
returns are not indicated, particu- 


larly in the metropolitan deluxers, | 
there’s much that will attract film- 


goers who welcome a change from 
the usual commercial ‘screen 
drama. 

Lamar Trotti, who gives it excel- 
lent production, also supplied the 
script with heart-warming touches 
in adapting the Corra Harris story 
to the screen. The plot line is 
strung together with a series of 
episodes in the life of a minister 
and his city-bred bride on their 
first duty for the church. Location 
of the assignment is in the red-clay 
hills of North Georgia, and 20th- 
Fox sent its cast and cameras to 
the actual sites, giving the picture 
authenticity. 

Episodes are told through the 
eyes of Susan Hayward, the bride, 
thrust into a strange life but with 
enough courage and ingenuity to 
win out over adversity. While the 


Corra Harris story has a familiar | 


ring, in that pattern is similar to 


novels of other femmes who have | 
gone into the wilderness as brides, | 


the Trotti treatment, the perform- 
ances and Henry King’s under- 
standing direction keep this ac- 
count always intersting. 

Miss Hayward shines 
bride who encounters a complete- 
ly strange life during Her three 


years in the hills. William Lundi-| 


gan scores as the very human 
minister, young enough to err but 
with a deep belief in his religion 
to see him through the shepherd- 
ing of his mountain flock. His first 
sermon, during which he spell- 
binds his parishioners into repeat- 
ing their marriage vows; the way 
the bride puts a parson-chasing 
woman in her place; the high melo- 
drama of an epidemic that strikes 


down the hill folk; picnics, a par-| 
son-welcoming party and ot er 


single episodes come across with 
feeling. 

Religious intent of the story is 
soundly treated. It never gets up in 
the pulpit to shout its tenets, but 
it quietly and effectively offered. 
In the dealing with Alexander 
Knox, an _unbeliever, the handling 
Is compellingly underplayed. Nei- 
ther is there any trace of prejudice 
in depicting the southern folk 
types to be found 
hills, all having a humanity that 
adds point to the picture. 

Rory Calhoun and Barbara Bates 


team in a secondary romance, he | 


aS a wild youth brought into the 


right path by the minister and love, | 


and she as the hill belle, daughter 
of the settlement’s richest man, 
Gene | Lockhart. The two are an 
effective team, and Lockhart is 


excellent. Knox belts over his ag- | 


hostic role believably, and Jean 
Inness is good as his wife. 
Bari, the girl who makes a play for 
Lundigan; | Ruth Donnelly, a 
kindly neighbor; Kathleen Lock- 
hart, Frank Tweddell (very good as 
‘he overworked doctor) are among 
others showing up neatly. 

The Sol Kaplan music score is 
'reated through with old church 


Odette 


“Odette,” Herbert Wilcox- 
Anna Neagle production pre- 
viewed in New York last week, 
Was reviewed from Londga by 
Variety in the issue of June 
14, 1950. Starring Miss Neagle 
and Trevor Howard, the film 
is being released in the U. S. 
by the newly organized Lopert 
rilm Distributing Co. : 

In his appraisal of the pic- 
‘ure, Myro pointed out that 
the Wilcox production of a 
femme secret agent’s adven- 
‘ures in France during the last 
war Is “presented factually 
and straight-forwardly, giving 
\t the stamp of realism it de- 
mands ... It’s worthy of seri- 
ous attention from American 
*xhibs.” Original running time 
Was 123 minutes, 











ere Susan Hayward | 
Asbury Thompson. William Lundigan | 


A charming- | 


as. the) 


in Georgia's | 


Lynn | 


|songs that aid the film’s mood, 
/and only in the jealous scene, 
when Miss Hayward in plotting to 
| fix Miss Bari, does the background 
| music seem out of place. The Geor- 


| gia hills are beautifully displayed | 


'in Technicolor by Edward Cron- 

| jager’s camera, and other techni- 

| cal assists are generally topnotch. 
Brog. 





| Bedtime for Bonzo 
Hollywood, Jan. 10. 


Universal release of Michel Kraike pro- 
duction. Stars Ronald Reagan, Diana 
Lynn; features Walter Slezak, Jesse 
White, Lucille Barkley, Herbert 
Herbert Vigran, Harry Tyler. Directed 
by Frederick de Cordova. 
|} David Blau, Ted Berkman; 
Guthrie; music, Frank Skinner; editor, 
| Ted J. Kent. Previewed Jan. 9, ’51. Run- 
ning time, 83 MINS. 

Professor Peter Boyd.....Ronald Reagan 
... Seer a 4 Diana Lynn 
Professor Hans Neurfiann Walter Slezak 
Valerie Tillinghast 
Sea ae 
Dean Tillinghast 
Lt. Daggett 


camera, Carl 


ee ee 


Jesse White 
Herbert Heyes 


ee 


Ds chire-6. 0:05 die Pela anee ee Harry Tyler | 
Rr or reer Ed Clark 
TE 3 <0 scenes hag de ewes Ed Gargan 
SS. ee Joel Friedkin 


| 
| Chief of Police 
| Miss Swithen 


Elizabeth Flourney 


| NE 5g 5 0.00. 085440000%8 Howard Banks 

SADT co 045 00 60068608 90 Pere Launders 
a ar rere Brad Johnson 
PE SARA Per verse . Bill Mauch 
Telephone Operator.......... Ann Tyrrell 





Having given a mule and an in- 
visible rabbit a chance at film 
stardom, Universal now brings 
forth a stellar chimpanzee for a 
series of screen antics that will 
amuse the general audience. “Bed- 
time for Bonzo” is a lot of beguil- 
|ing nonsense, with enough broad 


situations to gloss over plot holes, | 


that should rate an average re- 
sponse in most general houses. 
|Comedy is particularly suited to 
ithe family trade. 

Ronald Reagan, psychology pro- 
fessor, and Diana Lynn, his house- 
keeper, draw the star billing and 


do well by it, but it is Bonzo, the | 
‘title chimp, who sparks most of | 


| the fun. Cameras wisely linger on 
‘the chimp’s sequences, and 
!natural antics are good for plenty 
of laughter. 


| The Val Burton-Lou Breslow 


screenplay is best when treating | 


the tale. straight, letting the 
chuckles come from the ape’s 
i|mugging and the situations into 
which he gets his human “fellow- 
actors. Comedy doesn’t come off 
the few times the script tries to 
kid it. Plot sees Reagan taking 
Bonzo into his home to raise as a 
real child to prove his theory that 
environment and human treat- 
ment, not heredity, mold a per- 
son’s character. 

Miss Lynn, a farmgirl seeking 
'domestic work, is the only house- 
keeper who will play nursemaid 





come family addition. 

Frederick de Cordova’s direction 
_gets some hilarity into the scenes 
| showing Bonzo as a baby in sleep- 
ers, eating his morning mush like 
any child, getting into mischief 
and responding to kindness and 
love. Top sequence is Bonzo’s ad- 
ventures with a vacuum cleaner. 

Assisting the top trio ably are 
Walter Slezak, a professor friend; 
Jesse White, a district attorney 
who can’t believe in Bonzo; Miss 
Barkley, Herbert Heyes, her fa- 
ther, and the others in the cast. 

Production by Michel Kraike 
sets the picture up in firstrate 
fashion to realize on the laughs, 
and technical factors, such as the 
camera work by Carl Guthrie and 
the score by Frank Skinner, are 
excellent. 


one 
Mr. Universe 
| Eagle Lion release of Laurel Films-Jo- 
seph Lerner production. (Rex Carlton, 
executive producer). Stars Jack Carson, 
Janis Paige, Bert Lahr, Robert Alda; fea- 
| tures Vincent Edwards, Dennis James, 
| Maxie Rosenbloom, Joyce Matthews, Harry 
; Landers, Donald Novis, 
| berg. Directed by Lerner. Original 
| screenplay, Searle Kramer; camera, Ger- 
| ald Hirschfeld; editor, Geraldine Lerner. 
| Tradeshown N. Y., Jan. 12, ’51. Running 
| time, 89 MINS. 


| Jeff Clayton Jack Carson 


| Lorraine............0.0----+ Janis Paige 
| Tommy Tomkins........ Vincent Edwards 
1 OOO FROG... cc cvccvessecs Bert Lahr 


Fingers Maroni............-. Robert Alda 

With Dennis James, Maxie Rosenbloom, 
| Joyce Matthews, Harry Landers, Donald 
| Novis, Murray Rothenberg. 





| -“Mr. Universe” is a generally 
‘amusing takeoff on the grunt-and- 
groan racket, and should pay off 
| handsomely. Obviously made on a 
limited budget and in quickie form 


j 


-nabes as supporting feature. 


| Built around a physical-culture | 


‘contest winner (labeled Mr. Uni- 
| verse) who is prepped into a grap- 
| pling champion, pic is quite funny 
| when it sticks to the wrestling in- 
‘cidents, and somewhat slow when 
|it deals with corny plot complica- 
| tions or romantic sequences. Wres- 
| tling shots are well done and pack 
| plenty 


' Story is quite thin, and dialog weak, 


Heyes, | 


} Screenplay, | 
; Val Burton, Lou Breslow; story, Raphael | 


Lucille Barkley | 


Herbert Vigran | 


Brad Browne | 


his | 


Murray Rothen- 


in N. Y., pic is a good draw for the. 


action as well as laughs. | 


Miniature Reviews 


“Vd Climb the Highest 
Mountain” (Color) (20th). Ten- 
der, heart-warming tale of a 
Protestant minister and his 
bride in the hills of Georgia. 

“Bedtime for Bonzo” (U), 
Amusing comedy of a chim- 
panzee and a professor. Ronald 
Reagan, Diana Lynn and okay 


b.o 
Jack 


“Mr. Universe” (EL). 
Carson-Bert Lahr in amusing 
comedy takeoff on wrestling. 

“Gasoline Alley” (Col). Good 
family comedy based on the 
comic strip. 

“Al Jennings of Oklahoma” 

(Color) (Col). Outdoor actioner 
of a still-living, early-west 
outlaw. Okay prospects. 

“3 Desperate Men” (Lip). 
Okay program outdoor action- 
er for secondary market. 

“Blue Blood” (Color) (Mono). 
Horse-racing programmer for 
family trade. Fairly okay 
entertainment. 











but laugh situations make up for 
| them. 


' Good characterizations by Jack 
Carson, as a manager; Bert Lahr, 
as a promoter; Vincent Edwards, 
as Mr. Universe, the champ; Janis 
Paige, as Carson’s loyal girlfriend; 
|Robert Alda, as a gangster, and 
Maxie Rosenbloom, as a handyman, 
|help a lot, and there is a collection 
of rich bits by an assortment of 
grappling gentry. 

Carson plays a footloose side- 
walk hawker who sells Lahr on the 
|idea of building Edwards into a 
| wrestling champ. The boy comes 
along fast—too fast for the shifty, 
| two-timing, 
ternity—and gets his managers into 
plenty hot water before he’s hon- 
'estly permitted to win the cham- 
pionship. 

Pic doesn’t treat the wrestling 
| biz, with its phoney grapplers and 
decisions, and crooked promoters, 
| too kindly, but probably takes it no 
|'more seriously than do the press 
| and sports fraternity in actuai life. 
Sports announcer Dennis James 
must have lent himself to this 


| giving a good account of himself as 
| commentator on the various bouts 
{shown in the pic. These are the 

film’s funniest’ moments, as Mr. 
| Universe is built up into a top con- 
| tender. 


Manager Carson brings Mr. Uni- | 
‘verse on for his first bout, pre-' 


| ceded by a half-dozen flimsily-clad 
' houris, spraying sweet scents and 
tossing flower petals about. This 
amusing gag is followed with oth- 
ers, 


Missing Link. 

Incident where the assorted man- 
agers try to overtrain Mr. Universe, 
so that he may lose the match and 
they pocket the bets they placed 
against him, is overlong, but it has 





| 





more if initialers are success- 
ful. , 

Frank O. King’s pen-and-ink 
characters have survived 30 years 


-among the newspaper strips, and 
Edward Bernds, in his scripting 


and direction, does an expert job 
of catching the established flavor. 
Footage is a bit overlength for 
such a series, but was necessary in 
the case of this one to establish 
the characters and span a consid- 
erable number of years. 

Plot covers the contemporary pe- 
riod of the strip, dealing with the 
marriage of Corky and Hope and 
their efforts to establish them- 
selves in business independently 
of family. The restaurant diner, 
problems of licenses, rival food 
dispensers and attracting trade are 


| all right from a daily’s comic sec- 


| 


i 
| 
' 


| 
| 


| 


wrestling-betting fra- | 


' satire in the same kidding manner, | 


| 


id | ers, such as Mr. Universe’s succes- | Judge Jennings 
to a chimp, but her presence in| sive meetings with an Indian chief | 


Wagnerian Valhallas, and with the Slim Harris 





| its funny moments, especially when | 


| Lahr breaks down and cries from 
sheer mortification. Lahr makes a 
'full-rounded character out of the 
_ promoter. Carson is as good as the 
‘conniving manager. Edwards is 
| handsome and sympathetic as the 
'naive, honest Mr. Universe, and 
'Miss Paige is quite engaging as 
'Carson’s long-suffering femme. 
| Alda is quietly menacing as the 
_racketeer trying to buy in on the 
new wrestling wonder, and Joyce 
Matthews is decorative as the dumb 
| blonde who follows Alda about. 

| Film bites the hand that feeds 
, it, somewhat, by the several shots 
of the wrestling bouts caught on 
home television sets. Bron. 





Gasoline Alley 
Hollywood, Jan. 12. 


Columbia release of Milton Feldman 
| production. Features Scotty Beckett, 
| Jimmy Lydon, Susan Morrow, Don Bed- 
doe, Patti Brady. Madelon Mitchel, Dick 
Wessel, Gus Schilling. Directed by’ Ed- 
ward Bernds. Story and _ screenplay, 
Bernds; based on comic strip. “Gasoline 


| Alley,” by Frank O. King; camera, Lester 
| White; editor, Aaron Stell. Previewed 
| Jan. 10, ’51. Running time, 76 MINS. 

| Sree errr Scotty Beckett 
to Se er Jimmy Lydon 
| Hope anys (00 ee6bedwensé Susan Morrow 
1 Wart Wallet... csclocesccsass Don Beddoe 
} Os As dese teenee YTire Patti Brady 
Phyllis seeee..-Madelon Mitchel 
UM. «0 5.00400040000002 0808 Dick Wessel 
1566 AMOR... cccccocccee: Gus Schilling 
Nina . sain ee ee Se ee Kay Christopher 
| Charles D. Haven.......- Byron Foulger 
COPrGn RICO... cecccecess Virginia Toland 
Harry Dorsey....ccose.: Jimmy Lloyd 
ETT TCL eeeees William Forrest 
Reddick. ...cccccccccsccss: Ralph Peters 
PED cc cee cvesvecevetess Charles Halton 
MEOPES .. oc cccvccsescces Charles Williams 
PGE co cctvtaveuncvs Christine McIntyre 





Columbia has the makings of a 
successful family comedy series in 
“Gasoline Alley.” Based on the 
long-lived comic strip of the same 
title, this initial entry is cut to or- 


tions. Bernds tells his story broad- 
ly, neatly mixing hoke and slap- 
stick in a family vein that gets 
laughs. 

The various Wallet characters 
are introduced, but the emphasis 
is on Scotty Beckett, as Corky, 
and Susan Morrow, as his bride 
Hope. They are good as the im- 
petuous young couple. Jimmy 
Lydon does the soberer Skeezix 
well. Don Beddoe’s impersonation 
of Walt Wallet gets across physi- 
cally. Patti Brady, as the young- 
est Wallet, Judy; Madelon Mitchel, 
as Phyllis; and Kay Christopher, 
as Nina, complete the family. 

Strong assists on comedy come 
from Dick Wessel and Gus Schil- 
ling, the cook-and bottlewasher, 
respectively, in the lunchwagon. 
There are also some good laugh 
licks from Byron Foulger, Jimmy 
Lloyd and Charles Halton, and 
Virginia Toland looks good as a 


temporary femme menace to 
Corky’s marital bliss. 
Milton Feldman’s production 


guidance shapes the physical values 
roperly to show up smalltown, 
amily ways, achieving a good ef- 
fect. Lester White’s photography 
and other technical werk is ex- 





pert. Brog. 
Al Jennings of 
Oklahoma 
(COLOR) 


Hollywood, Jan. 12. 


Columbia release of Rudolph C. Flothow | 


production. Stars Dane uryea, Gale 
Storm; features Dick Foran, Gloria Henry, 
Guinn “Bi Boy” Williams, Raymond 
Greenleaf, Stanley Andrews, John Ridge- 
| ly, James Millican, Harry Shannon. Di- 
rected by Ray Nazarro. Screenplay, 
George Bricker; from book by Al Jen- 
| nings and Will Irwin; camera (Techni- 
color), W. Howard Greene; editor, Rich- 
ard Fantl. Previewed Jan. 11, ’51. Run- 
ning time, 77 MINS. 

Be ME 5. 's.5.5 86.00% .000 8 Dan Duryea 
BEATE HC. GCURIPS.. cccccccccce Gale Storm 
Frank Jennings....9.,...... Dick Foran 
| Alice Calhoun Gloria Henry 
| Lon Tuttle....Guinn “Big Boy” Williams 
Raymond Greenleaf 
Stanley Andrews 


+See esters eves 


Marshal Slattery 


Doc Wrightmire Edwin Parker 


Bill Mertz 
Tom Marsden 
Judge Evans Charles Meredith 
Robert Kyle ...... William Norton Bailey 
John Jennings Louis Jean Heydt 
MEMO = TONEGIIOS. oc ccccccccs. Harry Cording 
. en Theresa Harris 


John Dehner 





Columbia adds “Al Jennings of 
Oklahoma” to the mounting list of 


Harry Shannon, Helen Brown and 
Louis Jean Heydt are among the 
lineup of able supporting per- 
formers, 

Ray Nazarro gets an excellent 
feeling of pace and action with his 
direction, and the production 
supervision of Rudolph C. Flothow 
gives the film a good appearance 
for the action market. Lensing 
and other technical credits are ex- 
pert. Brog. 


3 Desperate Men 
Hollywood, Jan. 10. 


Lippert Pictures release of Sigmund 
Neufeld production Stars Preston 
Foster, Jim Davis, Virginia Grey; features 
Ross Latimer, William Haade, Monte Blue, 
Sid Melton, Rory Mallinson. Directed by 
Sam Newfield. Story and screenplay, Or- 
ville Hampton; camera, Jack Greenhalgh; 
editor, Carl Pierson. Previewed Jan. 9 
Running time, 69 MINS. 
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Lippert Pictures has an okay pro- 
gram actioner for release in its 
market. As an outdoor programmer, 
“3 Desperate Men” keeps suffici- 
ently on the move to get by. the 
smaller situations, at which it is 
aimed, and the production mount- 
ing is adequate for intentions. 

Plot concerns three brothers who 
become outlaws after one is framed 
for a murder and robbery. All had 
been deputies in Texas and trouble 
starts when one heads for Califor- 
nia where framing occurs. He is 
rescued by the other brothers and 
continual pursuit by the law forces 
them into crime. Train, stagecoach 
and bank robberies follow, climax- 


|ing when the boys attempt a crime 
{in their hometown and are am- 
| bushed and killed. 


ie 4 esd tee eevee James Griffith | 
SOETee William “Bill” Phillips | 


Technicolor outdoor actioners deal- | 


ing with outlaws of the early west. 
This one gains some freshness by 
covering the crime period of an 
outlaw still living and long re- 
formed, but otherwise falls into 
the familiar pattern of most all 
such western features. Its box-. 
office chances in the action market 
are okay. 

Dan Duryea plays the title role 
of a hot-tempered young lawyer 
who turns to crime with his 
brother, Frank, played by Dick 
Foran, after the law starts hunt- 
ing him for a self-defense killing. 
The George Bricker script, from a 


\book written by Al Jennings and 


| 


| 
| 


Will Irwin, sees the boys through 
some crime adventures that seem 


‘fanciful, although supposedly based 
‘on real-life events. 


After running a reward totaling 
$25,000 for the Jennings boys, | 
Duryea and Foran leave Oklahoma. 
for New Orleans and try to go’ 
straight. Just as Duryea is about | 
to marry Gale Storm, a girl who 


loves him despite his past, a venge- 


ful railroad detective turns up and 
the boys are forced back to Okla- 
homa and crime. Their last hold- 
up turns sour; they are captured 
and Al Jennings *draws a life 
sentence. Picture concludes with 
the note that after five years, trial 
irregularities gain him a full par- 


don and he becomes a successful 
Oklahoma lawyer. 


der for the family trade houses, | 


and characters could catch on for a 
film strip on the doings of the Wal- 
lets. For the record, Columbia 
will make two and carries options 


ley 


Trouping is generally satisfac- 
tory, Dury a adds a light feeling 
to His melodramatics that is good, 
and Foran is a capable saddle pal 


‘in the crime career. Miss Storm is 


costumed and_ looks 
fine in color. Gloria Henry, Guinn 
“Big Boy” Williams, an outlaw, 
Raymond Greenleaf, judge and 
father of the Jennings boys; Stan- 
Andre ‘s, a smart marshal; 
John Ridgely, Jaires 


beautifully 


Millican, 


Preston Foster, Jim Davis and 
|'Ross Latimer are the brothers. 
| Outside of some rather ludicrous 
mounting and riding for supposedly 
western characters, they bring off 
the roles nicely. Virginia Grey, 
femme interest; William Haade, 
outlaw: Monte Blue, sheriff, and 
Rory Mallinson, the chief pursuer, 
are among others answering de- 
mands. 

Sam Newfield’s direction of the 
Orville Hampton screenplay spots 
a number of excellent action mo- 
ments, and there are several char- 
acterization touches beyond the 
usual outdoor programmer. Sig- 
mund Neufeld handled the produc- 
tion acceptably and lensing by Jack 
Greenhalgh is good. 


} é 3 OU er errr John Ridgely 
the professor’s home busts up his | who runs amok, tomahawk in hand, | Ed Jennings...........+. James Millican 
engagement to Lucille Barkley in the ring, followed by his several | fc’ Saltel:--+-++++--+» Harry Shannon 
and, naturally, she and the prof | squaws; with an 18th century pow- | Pete Kinkaid... PROT Robert Bice | 
get together at the finale for a dered, peruked dandy; with a Russ; Sammy Page......... ++. George J. Lewis | 
honeymoon with Bonzo as a wel-| with Newton the Teuton, out of Buck Botkin .............. Jimmie Dodd 


| Blue Blood 


(Color) 
Hollywood, Jan. 15. 


Monogram release of Ben Schwalb pro- 
duction. Stars Bill Williams, Jane Nigh, 
Arthur Shields; features Audrey Long, 
Harry Shannon, Lyle Talbot, William J. 
Tannen, Harry Cheshire, Milton Kibbee. 
Directed by Lew Landers. Screenplay, 
W. Scott Darling; suggested by story, 
“Dog Meat,” by Peter B. Kyne: camera 
(Cinecolor), Gilbert Warrenton; music, 


Ozzie Caswell; editor, Roy Livingston. 
Previewed Jan. 12, ’51. Running time, 
72 MINS, 

Pee ere ee Bill Williams 
OE rrr rere Jane Nigh 
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Family trade houses will find 
“Blue Blood” an okay booking. It’s 
another of Monogram’s horse-rac- 
ing entries, tidily decked in Cine- 
color, that treads a_ sentimental 
course and will find favor in the 
smaller towns and situations. 

Two of the stars are repeats 
from company’s successful “Blue 
Grass of Kentucky.” They are Bill 


(Continued on page 20) 








So Long at the Fair 


“So Long at the Fair,”’ Eagle 
Lion Classics British import 
scheduled to be tradeshown in 
New York tomorrow (Thurs.), 
was reviewed from London in 
VarRIETY in the issue of June 
14, 1950. Film is a J. Arthur 
Rank - Gainsborough produc- 
tion starring Jean Simmons 
and Dirk Bogarde. Original 
running time of 86 minutes re- 
mains unchanged. 

“*Fair’ is a good workman- 
like British thriller,” Myro 
opined, “not in the top brack- 
et, but possibly worthy of pop- 
ular showing in America.” 
Story revolves around a sister 
and brother who register at a 
Paris hotel and the latter’s sub- 
sequent disappearance. Miss 
Simmons, as the sister, turns 
in a “smooth performance” 
while Bogarde “displays a 
keen determination as the 
young artist who helps her un- 
ravel the mystery.” 
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ACT Would Revamp British Quota 
To Aid Prod.; New Distrib Control 


London, Jan. 9. 
Drastic revision of the Quota Act, 
with imprisonment as a penalty for 
, second quota default, higher la- 


hor costs, and investigation into 


the re-introduction of a distribu- | 


tor’s quota plus a separate sched- 


ule for shorts, are among the pro- | 


posals which have been submitted 
io the Board of Trade by the Assn, 
of Cine and Allied Technicians, 

Although no specific proposals 
have been made in regard to the 
fixing of the annual quota for Brif- 
ish pix, the technicians are ap- 
proaching this problem through 
back-door methods. They are pro- 
posing a revision of the constitu- 
tion of the Films Council which 
would Slice the exhibitor repre- 
sentation from five to one and 
would bar producers, who have ex- 
hibition interests either as indi- 
viduals or through companies with 
which they are associated. Intro- 
duction of such a clause would bar, 
for example, J. Arthur Rank, now 
on the council as a producer. 

The union is also demanding 
that the Jabor representation be 
incr-<#sed from four to six, of whom 
five would represent urfions whose 
film interests were primarily on 
the production side. With a revised 
Film Council of this character, 
\CT is ‘confident that there would 
be more sympathetic consideration 
io a substantially increased quota, 
and also there would not be the 
powerful exhibitor interests to vote 
against. 

In asking for an independent in- 


vestigation to decide whether the | 


reintroduction of a distrib’s quota 
would lead to great stability in 
British production, ACT explains 
that neither the Geneva nor Ha- 
vana conventions dealing with this 
subject have been formally rati- 
fied. The door is therefore still 
open for the imposition of such a 
quota if the BOT considers it de- 
sirable. Among the qualifications 
for a quota film, ACT urges that 
processing must be done in a Brit- 
ish lab and that all technicians 
should be British, or foreign na- 
tionals domiciled in Britain, 


Aussie Govt. May Okay 
Higher Coin Takeaway 


To Get Top U.S. Talent 


Sydney, Jan. 9. 
Stageshow operators in the Aus- 





sie zone are expected tu plead with | 


government monetary officials to 
permit top U. S. stage talent to 
take more money out of the coun- 
try. Many will come to take part 
in the Jubilee celebrations of the 
Aussie Commonwealth, covering 
all of 1951. They take away at 
present only 1,000 pounds (under 
$3.000) after contract completion. 

The government is understood 
to be anxious to see ace U. S. stage 


talent play in this zone during the | 
Jubilee year. Talent agents point | 


out that U. S. talent is not so keen 
to plane here for a season and 
then have to leave their earnings 
frozen. Hence move to have the 
sovernment moguls unbend on the 
Colage takeaway. 





Guerin Acquires Empire, 


2,200-Seat Paris House 


Za ‘ Paris, Jan. 16. 

the Empire, a 2,200-seater 
equipped with the largest revolv- 
in. stage here and equipped for 
revue productions, has been 
hought by Pierre Louis-Guerin 
from the Leon Benoit Deutsch 
£'oup for a reported $150,000. The 
current revue there starring Ar- 
letty will complete its run under 


‘he Deutsch management before. 
the house will go into operation’ 


under Guerin. 


Latter already has 
the Lido, 


the Baccara on the 
Champs Elysees and the Restau- 
rant des Ambassadeurs. He also 
has four smaller niteries. 

(his purchase of the Empire 
graduates Guerin from the nitery 
'nlo the legit field. It wiil permit 
him to buy still more American 
‘alent than when he was restricted 
M4 his yearly Lido production. 
merin and his producer Rene 
Fraday are leaving on an U. S. tal- 
“ prowl in February, covering 
“euth America first. They will 
oo ‘t Havana before going to Holly- 
Wood and N. Y. Guerin is by far 
‘© Digeest employer of U. S. tal- 
"Ntin Paris, 


% 





, Very Own.” 


+> 


'Mirtha Legrand Signs 
Highest Arg. Film Pact 


Buenos Aires, Jan. 6. 


Cinematografica Interamericana, 
an upcoming production-distribu- 
tion organization here, has inked a 
, deal with comely Mirtha Legrand 
giving her the highest salary of 
any Argentine film star. Interamer- 
ican’s pact with the star is for 
around $100,000 fer five pix, spread 
(out over three yéars during which 
time she may not do any work for 
any other local company. If she 
'does make pix abroad (Mexico or 
' France), Interamericana is to have 
distribution rights in the foreign 
field. First of the Interamericana 
films with the star will probably be 
a musical. 

Emelco has published a list of 
12 productions scheduled for 1951. 
Of these, only six will be based on 


stories which are likely to please | 


the Presidential Press Secretariat, 
as being characteristic of Argen- 
tine ways, customs or history. So 
production plans may have to be 
changed. 


Mex Pix Output 
To New Peak in 50 





Mexico City, Jan. 9. 
Another new high in film produc- 
tion, 126 pix in 1950, was four short 
of the estimate; but that is not what 
is irking the trade. Neither is it 
joyous about the record. Reasons 


are that it is feared only about 46 | 
| by Tom O'Brien at the NATKE 


of the 1950 crop will be any good in 
Mexico, and fewer abroad, because 
'the quality failed to measure up to 
the studio activity. 


The expected goal of 130 pictures , 


faded just before Dec. 31, »with 
‘studio snags preventing completion 
of four pix. 
i/not matter much since the four 
'films in the werks are not so 
| strong. 

Ever optimistic, producers see 
| better things in sight for 1951, with 
| present desire to hold production 
| down to 80 films. Quality stressing 
‘trend and the stand of the trade’s 
/own bank, the Banco Nacional 
'Cinematografico, that it will only 
finance producers able to make top 


yield at least 70 worthwhile films 
‘this year. Another hope is more 
biz in the U. S. and other English- 
language lands since several 1951 
pix will be dubbed into English. 


‘SALESMAN’ SOUGHT 
BY 2 ROME GROUPS 


Rome, Jan. 9. 


Arthur Miller's “Death of a 
Salesman” is currently being 
‘sought as a vehicle by two differ- 
ent groups in Rome, one an Italian 
translation to be produced and di- 
rected by Luchino Visconti and the 
other group, the Rome Playhouse, 





an English-speaking organization. | 


Translated v-rsion would be head- 
ed by Vittorio De Sica, director of 
“Bicycle Thief.” De Sica started 
his professional career as a trouba- 
dor, and then went into stock and 
films before becoming a director. 


Miller spoke to Visconti when he | 


was here last year about the pos- 
sibility of doing his play in Rome, 
but disagreed with Visconti about 
casting to such extent that nego- 
tiations were called off. Apparently 
with De Sica’s name the situation 
is changed. 





20 U. S. Indie Pix in Germany 
. Frankfurt, Jan. 9. 


German distributors will release 
some 20 independent American 
films starting out early in 1951. 
Constantin-Film has the biggest 
batch. Release schedule includes 
fite United Artist pix, one Italian 
UA pic (Anna Magnani’s starrer 
“Voleano”), one German Atlas- 
Film and one Associated British 
Production plus one as yet un- 
announced pic. 

Herzog-Film will bring in “Our 
Other releases will 


ecme from Gloria-Film, Dietz, , 
Imex-Film, Transcontinent Film, Other Foreign News 
Omnium-Film, EMKA-Film and | On Page 15 


j Viktoria-Film. 


Reported that it does | 


quality pix, is counted upon to)| 


| Metro’s Foreign Switches 


Alvin Cassell, Metro manager in 
ithe West Indies, has been pro- 


/moted to the same post in the) 
, Philippines. He replaces I. Cohen, | 
, who was forced to resign for rea- | 


‘sons of health after having been 
with M-G in Manila for 24 years. 

Also bowing out is George 
Chasanas, M-G manager in Egypt. 
He'll be replaced by Robert 
Schmitt, who moves up from the 
Mmanager’s post in Puerto Rico. 
Succeeding Schmit. is Joseph 
Blair, who had been with M-G 
in Spain. 

Morton A. :Spring, first veepee 
of Loew's International, pointed 
out that the promotions were from 
within the ranks in 
with company policy. 


OBrien AsksFor 
$56,000,000 Gran 
To Up Brit. Prod. 


London, Jan. 16. 

A new burst of activity to stem 
the two-year-old production crisis 
is coming from the Labor side of 
the industry. Two mass meetings 
ifor studio workers and a deputa- 
tion to the government have been 
organized to focus attention on the 
slump in film making here. First 
'shot in new campaign was fired 
last Sunday (14) when Tom 





| 





O’Brien, M.P., general secretary of | 
Assn. of Theatrical and | 


National 
| Kine Employees, addressed studio 
| workers in his organization. At this 
mass gathering, James H. Lawrie, 
managing director of National 
| Film Finance Corp., outlined the 
steps being taken to promote new 
productions. 

The short-term policy advocated 


rally called for a grant of 20,000,- 


000 pounds ($56,000,000) from the | 
| Govt. to the NFFC, the return ot | 


a distributor’s quota, and an in- 
' creased effort to secure the use of 
|; American blocked sterling for the 
making of films in British studios. 


i The second move came yester- 
{day (Mon.) when leaders of the 


| Assn, of Cine & Allied Technicians | 


| went in a deputation to Board of 
|Trade prexy, Harold Wilson, and 
| reaffirmed the case for partial na- 
_tionalization of the film industry, 
| with a view to speeding the intro- 
| duction of a policy which has been 
| agreed in principle by the Govern- 
ment. 

| The next move follows on Jan. 
|!20 when five of the six industry 


accordance | 
| Dennis C. Walls, who last year at-'| 


West Germany Turns Qut 77 Films | 
In 50; Soviet Zone Declines 33%, 





Effect of TV in U.S. 
Not Decided, Says Rank 


London, Jan. 16. 


J. Arthur Rank made his maiden 
speech as a delegate to the general 


council of the Cinematograph Ex- | 
hibitors’ Assn, last Wednesday (10) | 


when he reported on the effects of 
TV on other forms of showbiz in 
America. Discussion began after 


| tended a Venice conference on TV. 
referred to a proposal for an asso- 
'ciation of European 
| which 
| things to establish conformity on 
| television in cinemas. 

' Rank was invited to speak when 
C. P. Metcalfe had explained that 


_he wasn’t interested in a European | 


association unless all the American 
film industry came into it. The 
effect of TV in America had not 
_ been determined, Rank asserted, 
and the boxoffice decline was just 
as great where there were no tele 
receivers as where there were. 


British TV Plans 


Expansion in ’51 





London, Jan. 9. 


The 1951 plans for BBC-TV in-| 


clude major experiments’ with 
‘color, an effort to secure rap- 
prochment with film and theatrical 
interests and brighter programs. 
The new development program was 
| outlined by the recently appointed 
TV topper, George Barnes, at a 
year-end press confab which coin- 
‘cided with the launching of a new 
| major studio at Shepherds Bush. 
TV dabbling in color will be 
|purely experimental with 
| different processes tried out. There 
|is little prospect, even if it were 
technically and commercially pos- 
| sible, of starting color programs 
| because of assurances given re- 
| ceiver manufacturers. 

The solidarity of film and legit 
| industries against television is one 
_of the urgent problems’ Barnes 
| hopes to iron out in 1951. By a 
‘decision of exhibitors, films offered 
|for TV are barred from normal ex- 


|hibition. At the same time, legit 
interests have also been _ solid 
against co-operation, but there 


j; have been cases of waning boxof- 
| fice production whose life possibly 


countries, | 
would seek, among other! 


three , 


Frankfurt, Jan. 6. 


Western Germany’s picture in- 
dustry has kept up a steady pro- 
duction pace in 1950, turning out 
77 films during the year, with an 
additional 12 pix expected to be 
completed within the first two 
months of 1951. The 77 films mean 
a good achievement in the indus- 
try recuperation, once Hollywood’s 
chief competition in Europe. It is 
also in line with the country’s spec- 
tacular economic boom. ; 

Another significant factor of pro- 
duction in this area is that produc- 
tion declined 33% in the Eastern 
German republic, where the film 
industry is a single, Soviet-spon- 
sored state monopoly. Western 
|Germany is a free economy, and 
'there are 77 independent producers 
| operating since the war, while in 
Eastern Germany there is only 
one outfit, DEFA: The 1950 prod- 
uct was made by 55 independent 
producers. 

Throughout the postwar years 
two major production centers grew 
up in Western Germany. Munich's 
Geiselgasteig studios Bavaria Film- 
kunst, has about 70% of Western 
Germany's film production capac- 
itv. It houses a great majority of 
|the producers. Bavaria Filmkunst 
jis a property of the former Nazi 
film monopoly, UFA, and its now 
under Allied control, being decreed 
to be auctioned by Jan. 1, 1952, 
,along with the rest of the UFA 
'combine. Bavaria Filmkunst is the 
' biggest single UFA asset. 

While the Munich film center 
has dozens of small producers, the 
other big film city, Hamburg, is the 
home of the only two really big 
production companies — Walter 
Koppel’s Real-Film and Rolf Mey- 
er’s Junge Film Union. Fritz 
Kirchoff’s Pontus Film and some 
‘smaller outfits are also in Ham- 
'burg. These three are among the 
'few German producers who own 
| their own studios. 

Real-Film Very Active 

| Real-Film produced seven films 
in 1950 and built an additional stu- 
dio last vear. A very successful 
.export drive resulted in the sign- 
jing of 116 export contracts under 
which Real pix have been or will 
| be exported in 16 foreign countries. 
Junge Film Union made eight films 
‘in 1950, and they also expanded 
their studios. Pontus Film pro- 
duced two films in 1950. 

Foreign production also gained 
|in Western Germany in 1950. The 
films made last year include five 
Austrian, one Italian and one 
_ French co-productions. Not count- 
ed in the 77 is the 20th-Fox film, 


(unions through their federated | has been lengthened by a TV «neeicion Before Dawn” (formerly 


| body, the Film Industry Employees 

Council, are launching a_ public 
protest and will outline their po!- 
icy to save the British film indus- 
| try. NATKE, which withdrew from 
' the FIEC, is not participating. This 
conference will be opened by Sir 
Laurence Olivier and will be at- 
| tended by a number of Labor and 
‘Conservative Members of Parlia- 
ment, and well-known actors, 


It is to be used as a jumping off 
point in mobilizing industry work- 
ers and the public in a campaign 
to bring pressure on the govern- 
ment to raise the quota, provide 
admission tax relief for British 
‘producers and the public (but not 
for exhibitors), acquisition of idle 


| studio space and introduction of | 


reduced distribution charges. 


Ist Film in Scot Court 


Edinburgh, Jan. 9. 
For the first time a film is to 
be accepted as evidence in a Scot- 
tish court. When a claim for dam- 





ages is heard in the Court of Ses- | 


sion here this month, a film of a 
40-ton excavator will be shown. 

Lord Blades, the judge, has ac- 
cepted an application to allow the 
film to be shown. It would be 
wrong, he says, to refuse to admit 
‘a film in these days of scientifie 
progress. 





Shanghai Documentary Vs. U. S. 
an Shanghai, Jan, 2. 

A documentary titled, “Yankees 
in Shanghai” is being produced 
here, and will be released shortly. 

Announcement on pic states it 
“will trace the grim story of U. S. 
imperialistic expansion in Shang- 
hai.” 














| screening. 

The new Shepherds Bush studio 
/was used for the first time last 
| Saturday (23) when a big vaudeo 
| bill headed by Dolores Gray was 
' screened. This was the first of the 
new pattern of light entertainment 
| promised. Another innovation will 
| be inclusion of a 30-minute cabaret 
‘show Thursdays as_ additional 
weight to the normal bill which 
hitherto has comprised a repeat of 
ithe Sunday night play. 





REOPEN WAR-BOMBED 
TOKYO LEGIT HOUSE 


Tokyo, Jan. 9. 

| Tokyo's famed Kabuki-za theatre, 
| gutted by an air raid in 1945, re- 
opened Jan. 5 after $700,000 reno- 
| vation job, the most ambitious the- 
| atrical construction project in post- 
‘war Japan. Coin was put up by 
the Shochiku Motion Picture and 
| Theatrical Co., which will operate 
the 2,600-seat legit house. 

Theatre will be the principal 


Tokyo home of Japanese classical | 
drama, a centuries-old art form that | 


has appeared several times since 
the war to be facing extinction, but 
which has been kept alive largely 
through the efforts of Shochiku 
prexy Takejiro Otani. 

At formal opening ceremony for 
the theatre, which has been de- 
stroyed three times in its 62-year 
history, a congratulatory message 
was rel from Gen. Douglas Mac- 
Arthur. 





San Misuel’s New Circuit Deal 
Buenos Aires, Jan. 9. 

A deal to release its 1951 prod- 
uct on the Lococo circuit has been 
made by San Miguel Studios. 

Initial release will probably be 
“Trees Die Standing,” 
from Aleiandro Casona’s play. 
which has been running at the 
Ateneo theatre here for two years. 


adapted | 


i “Legion of the Damned” and “Call 
It Treason”) produced by Anatole 
Litvak and Frank MacCarthy, 
which was partially shot in the 
| Munich-Geiselgasteig studios. Pic 
,is 20th-Fox's third made in Ger- 
/many since the war. 

| German short and cultural film 
producers had considerable finan- 
| cial difficulties in 1950, which they 
blamed on the State Department- 
sponsored and U. S. High Commis- 
sion-distributed shorts. They 
claimed these films were given to 
| exhibitors at such low rentals they 
;could not compete. To aid these 
producers, the top German film in- 
dustry association ruled last month 
that exhibitors must show one Ger- 
man short with each feature film 
whose length does not exceed 8,260 
feet. 





New Film Agreement 
| & ° 

| Easing Aussie Blues 
Sidney, Jan. 10. 

The long range plan put into 
operation by Ernest Turnbull, head 
of Hoyts’ cinema loop; Norman 
Rydge, chief of Greater Union, and 
other Aussie film company majors, 
promises to make _ pre-Yuletide 
boxoffice blues a thing of the past. 

Under an agreement with dis- 
tribs hooked up with Hoyts and 
GU, pix suitable for vacation play- 
dates will be kept on ice for the 
right period to nix pre-vacation biz 
drops. 

Some six months ago Hoyts’ ex- 
ecs viewed “Cheaper by Doben” 
| (20th) and set it aside for a Syd- 
ney playdate two weeks before 
Xmas. Result was terrific biz over 
this quiet biz span with five shows 
per day over the lush holiday span. 
| Same thing was done with “Cinder- 
ella” (RKO). Result is that this pic 
‘is currently playing six-a-day to 
i smash trade. 
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Ask the showmen 
who saw it at the 
Trade Screening! 


BOOK IT NOW! | 
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High Earnings of Italian Films 
In 1950 Spurs Production Activity 


Rome, Jan. 9. 


Encouraged by unusually high 
gross earnings of Italian films, par- 
ticularly those during the last pe- 
riod of 1950, Italian film production 
is definitely on the upbeat. Only 14 


or 15 films were in work last month, | 


most of them were from the fall 
schedule, but many of them were 
in the finishing stages. 

Holidays before and after Dec. 25 
bring on so many Festa Days it is 
virtually impossible to carry on an 
efficient working schedule. Janu- 
ary is month of Epiphany, a pe- 
riod of merrymaking. While night- 
clubs flourish and it is a period of 
vacation for the wealthy class, it 
holds back new film until about 
February with ambitious plans be- 
ing made beeause of high grosses 
made by Italo product. These in- 
clude Italian comedian Toto’s films 
(he makes four to eig°*t per year), 
“Tomorrow Is Too Late,” “Road of 
Hope,” “Unattainable 12,” “Thief 
of Venice,” “Naples Millionaire.” 
All of these have grossed $850,000 
ov better and have not played many 
rural situations yet. 


or over, which is high for an Ital- 
ian pie. 

One distributor reported that 
some fairly important key cities in 
Italy showed preference for medi- 
ocre Italian films as against some 
good American films. Italy has 
just happened to get a crop of 
really solid Italian pics on the mar- 
ket at about the same time, start- 
ing last September, after a year or 
more of several bad ones. New 
blood, too, has been injected into 
British Italian relations while 
American imports have taken an 
unofficial and drastic cut during 
this same period. 


British Film Industry 
Makes First Move to Get 
In on Tax Exemption 


London, Jan. 16. 


The British film industry has 
made the first move in an attempt 
to muscle in on the tax exemption 
arrangement for cultural and non- 
profit making entertainment which 
exists between the Arts Council 
and legit producers. Under the 
present pact with the Arts Coun- 
cil, legit impresarios with non- 
profit-distribution companies (no 





dividends and earnings ploughed. 


back for future financing) are 
granted tax exemption by the cus- 
toms and excise authorities. 
ductions which qualify for this re- 
lief are presented “in association 
with the Arts Council.” 

4vitish producers, who blame 
high admission tax for their pres- 
ent difficulties, have always looked 
with envy at their opposite num- 
bers in legit who present tax-free 
shows without giving the public 
the benefit of this relief. 
sult of this is formation of a com- 
pany entitled Festival Film Pro- 
ductions. Sir Michael Balcon is 
chairman and the directorate in- 
cludes Sir Henry L. French, direec- 
tor-general of the British Film 
Producers Assn., and Sir Ernest 
Pooley and Mrs. Gazalet-Kier, both 
of the Arts Council. The company 
is registered as a charity, and 
apart from the non-profit aspect its 
ovdijects include the making of films 
wiih edueational and cultural 
Value, 

The first production to be made 
by this new outfit will be “The 
Magic Box,” the British industry's 
co-operative venture for the Festi- 
val of Britain. Understood that if 
tax relief is forthcoming, it will 
continue to make other films on 
the non-profit basis and operate in 
conjunction with the Arts Council. 
The customs and excise authorities 
agree that non-profit-distributing 
companies whose product is of a 
partly educational value may seek 
relict under Section 8 of the 
rinance Act of 1949. 





srit. Allocate 18 Dubbing Visas 


e London, Jan. 9. 

Kighteen dubbing visas have 
beon allocated by British produc- 
ers under the agreement with the 
French government for screening 
in France in the year ending next 
June 30. 
The outstanding two visas will 
alioeated by the French indus- 
‘ts itself, probably on a reciproc- 
'' hosis in appreciation of disiribu- 
‘on tor French films in Britain, 


be 


4 





Some of these | 
films will hit the $1,000,000 mark | 


Pro- | 


Net re-| 


v 


Turnbull Sees 
Circuit Alert to TV 


Sydney, Jan. 9. 

Back from a U. S. looksee, Ernest 
Turnbull, head of Hoyts’ major cir- 
cuit, said the chain would be 
geared to present video when the 
time was ripe. Turnbull added, 
however, that just how video would 
fit into the Aussie film field, was 
still unknown, the same as in the 
U.S 

Norman B. 


Hoyt’s 


Rydge, chief of the 
Greater Union chain, who looked 
over the British and U. S. video 
field during a recent trip, said that 


his company would be set for TV) 
Hcwever, ! 


in the Aussie key snots. 
i Rydge pointed out that he believed 
Aussie tele was some years off. 





Successful Delaying 
Action in Japan—Start 
Of Commercial Radio 


Tokyo, Jan. 9. 
The organized fight te prevent 
the debut of commercial’ radio in 
Japan should go down as one of 
the most successful 
tions in  history—rivalling the 
heroic action of the 24th Infantry 

Division in Korea last summer. 


Movement to authorize private 
broadcasting in Nippon started 
shortly after the surrender. After 
four years of backing and filling, 
stalling) and hedging, bills sanc- 
tioning commercial radio and cre- 
ating necessary machinery for its 
control passed the legislature last 
April and became effective on June 
1. But as 1950 drew to an end, 
Japan’s first commercial broadcast 
was yet to be heard, and insiders 
| predict another six months will 
‘elapse before listeners in Japan 
hear panegyrics for Suzuki Suds 
in between episodes of “Saburo’s 
Other Wife.” 

The Broadcasting Corp. of Japan 
‘thus begins 1951 with its 26-year 
monopoly unbroken. Company has 
been reorganized under the terms 
of last year’s legislation and is now 
a public service corporation. But 
the fact that BCJ no longer has 
private stockholders means little 
‘to the average listener. Programs 
still sound pretty much like the 
BCJ of yore, although the web has 
made notable improvements in 
technique under the tutelage of 
SCAP’s Radio Branch. 

However, it is fairly common 
knowledge in Tokyo that BCJ and 
certain quarters of the government 
‘teamed up to fight off commercial 
radio as long as possible. BCJ 
didn’t want the competition, and 
diehards in the government liked 
the idea of a single web because 
it would be easier to control. They 
recall that during the last war the 
government merely laid down the 
rules to BCJ and every listener in 
Japan heard the right thing. It 


was only after considerable prod- | 
SCAP that the bills. 


ding from 
were passed. 


However, some progress has been 


made since June in what admitted- 
ly is a big job. The new seven- 
man Radio Regulatory Commission, 
Japanese counterpart of the Amer- 
ican Federal Communications Com- 
mission, has been at work stead- 
ily drafting a set of standards to 
control the new enterprise and 


coping with the myriad technical | 


problems involved. Commission 


concluded hearings in October and | 
said it would announce its findings 
} 


soon. 
Meanwhile, more than 50 poten- 


tial broadcasters have filed appli- | 


cations. None of these has been 


Seek Italo Kid Ban 


Rome, Jan. 9. 
Infra-red photographs of chil- 
dren at the Cinema, with expres- 
sions ranging from terror to avid 
excitement, are included in a re- 





port by an Italian member of Par- 
liament urging that no child under | 


|16 be allowed in a cinema. 


| 


| 


Italian Chamber of Deputies, | 
however, will open formal debate | 
soon on a law designed to prevent | 
all under 16 from attending a film 
theatre. A group of deputies drew 
up the law after studying a report 
of the habits of 290 school children 
under 16. 





Pic Shortage Ups 
Arg. Concert Biz 


Buenos Aires, Jan. 9. 
The lack of first-class film ma- 
terial had its effect on the concert 


| business in Argentina during the 


past year, just as it did on show 


‘biz in general, hypcing the already 
ivery high grosses the longhair art- 


d laying ac-, 


taken up vet, pending adoption of- 


the standards. Most promising con- 
tenders in the field, with sufficient 
financial backing to make a radio 
venture plausible, are five of the 
nation’s biggest newspapers, 
pan’s biggest advertising agency 
-and a wealthy private railway. Also 
in the running are two Christian 
religious organizations, the St. Paul 
Broadcasting Corp. (Catholic) and 
the Japan Christian Broadcasting 
Station (Evangelical). 
have been organized tentatively. 
awaiting the nod from the RRC. 
Best guessers in Japan are Ssay- 
ing approximately 11 stations will 
be approved as a starter—three in 
Tokyo, two in Osaka, and one each 
in Nagova. Kobe. Hiroshima, Fu- 
ikuoka, Sendai and Sapporo. 


Ja-) 


Both outfits 


‘while the number 


five years. In most cases halls 
could have been filled several 
times over whenever concerts by | 
big names were scheduled. Block- 
long queues were customary in 
front of the boxoffices. 

A snag for the concert perform- 
ers themselves, when they accept 
Argentine bookings, is that the Ar- 
gentine government no longer al- 
lows allocations of foreign ex- 
change to allow them to transfer 
their earnings either to the U. S. 
or to Europe. Only a few of the 
operatic performers signed for the 
Colon Opera are inked in such a 
way that their fees must be paid 
in foreign currency. To achieve 
this they must, of course, agree to 
give their services off the cuff for 
benefits in aid of the Eva Peron 
Foundation. Despite the currency 
snag, the longhair visitors can get 
around this stymie by paying the 
transport for an entire South 
American trek in Argentine cur- 


rency, and getting out their earn- | 


ings in the form of clothes, furs, 
gems or other luxury items, some 
of which are found here cheaper 
than in Paris. 


Highest coin earner last year 
was Yehudi Menuhin, who had 
been an absentee since just before 
World War II. He grossed around 
$41,000 for four Colon Opera con- 
certs, plus another $16,000 for 
two popular-priced concerts at the 
Gran Rex and one in the city of 
La Plata. The violinist also gave 
radio broadcasts on the Mundo 
web and performed with a sym- 
phony orchestra. His concerts in 
Montevideo, Uruguay, grossed 
around $3,000 each. The Menuhin 
performances at the Colon Opera 
set a record for high admission 
scales, this being the first time of 
selling orchestra seats at $7 each. 


The same high admission scales 
were charged for Marian Ander- 
son's first concerts after a 12-year 
absence from Argentina. 


Albania Pix Biz Grows 


Tirana, Albania, Jan. 9. 
Three full-length features and 
nine documentary films were pro- 
duced in Albania during 1950, 
of theatres is 
four times greater than in 1939. 
The , .1nouncement said the 
foundations of Albanian cinema- 
tography were laid with Soviet 
assistance. 


mer London Shows 


(Figures show weeks of run) 
Londen, Jan. 16. 

“Accolade,” Aldwych (19). 
“Blue for Boy,”’ His Majesty’s (7). 
“Capt. Carvallo,” Garrick (23). 
“Carousel,” Drury Lane (32). 
“Cocktail Party,” New (37). 
“Dear Miss Phoebe,” Ph'nix (14). 
“Dish Ran Away,” Vaude (29). 
“Follies Bergere,” Hipp (67). 
“His Excellency,” Piccadilly (34). 
“Holly and Ivy,” Duchess (36). 
“Home & Beauty,” Wyndh'm (16 
“King Rhapsody,” Palace ‘69). 
“Knight’s Madn’ss,” Vic. Pal. (44). 
“Lace on Petticoat,” Ambass. (5). 
“Little Hut,” Lyric (21). 
“Mister Roberts,” Coliseum (26). 
“Reluctant Heroes,” W'teh'll (18) 











“Ring Round Moon,” Gl'pe (42). | 
“Seagulls Sorrento,” Apollo (31) 


“2d Tanqueray.” Havmark’t (20). 
“Take It From Us,” Adelphi (11). 
“To Dorothy,” Savoy (8). 

“Who Is Sylvia,” Criterion (12). 
“Will Any Gent,” Strand (19). 
“Worm’s View,” Comedy (195). 


| British have been moving 
| gressively to promote sales of their 





British Grabbing More 


Canada Projection Biz 
Washington, Jan. 16. 


Although the U. S. still holds the 
largest share of the Canadian film 
projection equipment market, the 
in ag- 


own product. They now have about 
15°° of the Canadian equipment 
market and their “outlook for ex- 
pansion is favorable,” says Nathan 
D. Golden, film specialist for U. S. 
Department of Commerce. 

Equipment market in Ganada has 
been very good since the war be- 
cause of the building boom in six 
theatres. 





Brit. Musicians’ Union 
Ban on Outlawed Disks 


| 
| 
| 


ists have commanded over the past | Forces Indies to Europe 


London, Jan. 9 

A ban imposed by the British 
Musicians’ Union on recording of 
disks for companies other than 
members of Phonographic Per- 
formance, outfit repping major 
companies, is forcing many of 
small manufacturers to wax on the 
continent. The BMU ban was first 
imposed because it was feared that 
too large a proportion of radio 
music would be provided from re- 
cordings, with a resultant slicing of 
earnings of their members who 
could provide live shows. 

Under an agreement between 
the British Broadcasting Cory. and 
, PP, a maximum of 22 hours week- 
ly airing time is allocated to 
disks of member companies. Disks 
manufactured by outfits outside PP 
were not subjected to this embargo 
and there was no limit on the 
amount of playing time that could 
be accorded to them, and thus. 
from the union viewpoint, menaced 
the agreement. 

Although the playing time for 
non-PP disks is in theory unlim- 
ited, in actual fact, beyond a cer- 
tain amount of background music, 
it rarely averages more than five 
or six hours a week. And a BBC 
plug with a listening public often 
exceeding 10,000,000 can well de- 


termine the success or otherwise | 


of a particular record. 
Before the imposition of the MU 


ban, PP membership was confined . 


to the two major groups, EMI and 
Decca. The 22 hours airing time 
was divided up between these two 
groups, who also shared the re- 
production fees paid by the BBC. 

With the necessity of having a 
PP membership ticket to get 
union recording facilities there 
has been a demand to get inside 
that company from some of the in- 
dependent houses. At least four 
have joined in recent weeks under 
a limited form of membership 
, which grants full rights other than 
:a share of the company’s revenue. 
The new members of PP are en- 
titled to a share of the 22 hours 
BBC airing time, but revenue 
earned under the existing con- 
tract between the BBC and PP 
continues to be allocated among 
the original members. 

The exodus of the indies to ‘the 
continent has inevitably been fol- 
lowed by representations from the 
union to its counterpart organiza- 
tions in France and Holland. So 
far without effect, particularly in 
Amsterdam, where there are four 
rival organizations representing 
musicians. Apart from PP mem- 
bers, the only recording now done 
in London is for those smaller com- 
panies who use semi-pros and non- 
Performing Right Society music. 


LATTUADA TO SHOOT — 
NEXT PIC IN PARIS 


Paris, Jan. 9. 
Alberto Lattuada, Italo megger 
of “Without Pity,” 
things rolling for his next pic. 
which is to be shot in Paris. This 





film is to be called “Un Reportage | 


Sensationel” and will concern the 
pic business, with a reporter and 
a broken-down actor as_ leads. 
‘Johnny Kitzmiller is to play the 
actor role. 

After this film, Lattuada intends 
to head for Brazil to do a pro- 
duction with new, young film star, 


| Vanja Greco, whom he discovered. 


is here to set) 


Yank Films Launch 1951 in Japan 
With New Highs; Nip Product Off 


Tokyo, Jan. 9. 

American films in Japan, which 
will continue to be distributed here 
by the Motion Picture Export Assn. 
under recently renewed pact with 
nine U. S. majors, should have 
their biggest postwar year in 1951. 
American product got off in sock 
style during the all-important New 
Year’s period, with a 20° attend- 
ance increase ovei the comparable 
session last year Most houses 
showing native product, however, 
were off as much as 30° from a 
year ago. 

Strongest contender was “Buf- 
falo Bill” (20th), whith set an all- 
time Japanese record for one house 
in Osaka on Jan. 3 with a gross of 
1,065,900 yen ($2,665). (Pic was re- 
leased in U. S. in 1944.) This was 
first one-day million yen gross in 
history here. In Tokyo’s Hibiva 
theatre, “Buffalo” grossed $11,740 
in its first January stanza. Last 
year during the same period, this 
house played “Pale Face” (Par) at 
the same admission tab, but at- 
tendance this year was up 20°. Up 
to now, Bob Hope film had been 
the biggest moneymdker in Japan. 

In the Osaka, Kobe and Kyoto 
areas, 15 theatres playing Ameri- 
can pix broke records for at least 
one day during the New Year's 
week. Besides “Bill,” “Mexican 
Hayride” (U), “Prince of Foxes” 
(20th), “Don Juan” (WB) and “I 
Was a Male War Bride” (20th) set 
new biz highs. 

One reason for this upbeat at 
the wickets was smart exploitation 
by the Central Motion Picture Ex- 
change, local MPEA outlet. The 
week prior to New Year’s CMPE 
toured the three cities at night 
with projector-equipped busses, 
setting up outdoor screens to show 
trailers of forthcoming pix. 

Other U. S. pix which helped 
send both admissions and grosses 
over the 1950 figure throughout 
the nation included “Flame of 
Barbary Coast” (Rep), “Coroner’s 
Creek” (Col), “Fountainhead” (WB), 
“Great Lover” (Par) and “Battle- 
ground” (M-G). CMPE expects to 
release 200 pix in Japan this year, 
compared to 131 in 1950. 





Sahara Sage Does Big 
Tourist Biz Reading 
Fortunes In the Sand 


By BOB DEINDORFER 
Timbuctoo, West Africa, Jan. 14. 


Setian Moulabakka, a small wrin- 
kled black man wearing Smith 
Bros. whiskers and little else, look- 
ed into the sands outside this sto- 
ried old one-camel village and 
paused expectantly for the annual 
rush of customers. 

By far the most successful desert 
wise man in the region, Setian ex- 
pects to gross approximately 450,- 
000 francs ($2,500) in the next six 
months Last year, during the trade 
season when merchants swarmed 
into Timbuctoo, he topped $3,000, 
highest on the circuit. 

“I hit 700,000 franes three years 
ago when I played half a year in 
Timbuctoo and the other half up in 
Colomb-Beshar, Algiers,” he says. 

To superstitious Moslems and 
various shades of black races from 
south in the Soudan, Mculabakka’'s 
system of reading the past, the 
present and the future in the shim- 
mering Sahara sand a few yards 
outside Timbuctoo is unimpeach- 
able. Last year he looked into the 
sand, scowled and predicted that 
the rainfall would be too heavy. 
It was. Four years ago he predicted 
that dowry prices for Moslem girls 
would rise to a new peak. They did 
One girl went for 250 cattle 

Competition is second rate. One 
Moor reads palms for cutrates, an- 


; other makes charms for sick cattle 


and a third, a half-caste, has even 
tried fortune readings in the sand. 
But Setian and his sand readings 
and through his sale of good luck 
talisman is by far the top grosser 
in the desert kingdom. 


155 Yank Pix Play W. Berlin 
Berlin, Jan. 9. 

There were 310 films screened 
in West Berlin in 1950. American 
pix representing exactly half of 
playing time and 155 Yank pix be- 
ing shown. 

The greatest hit, as in Western 
Germany, was “Third Man,” which 
had a record seven-week run at the 
823-seat Filmbuehne Wien. 
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Sol Lesser Looks to Extract Top | 
Coin Abroad Via Co-Prod. Deals 


With native product in European # 


countries now consistently out- 
grossing U. S. pix of equal quality, 
Sol Lesser is hoping to get maxl- 
mum income out of both foreign 
and American markets by making 
co-production deals abroad, it was 
revealed this week by Seymour 
Poe, Lesser rep, following his re- 
turn from a recent Europeon tour 
for the producer. 

Whereas Hollywood product for- 


merly far outdistanced locally- 
made pix at European boxoffices, 
trend has switched completely in 
the past few years, Poe stated. 
Probable reason he said, is that 


“domestically-produced films have 
recently begun to show a basic 
quality of human feeling and un- 
derstanding that has evolved from 
the common hardships undergone 
by the people of Europe. The re- 
sult is a greater realism springing 
from a deeper emotional core.’ 

Since it is generally agreed, Poe 
declared, that Hollywood product 
must reach for this same integrity 
of basic theme, Lesser is figura- 
tively aiming at putting two cellu- 
loid birds in the same can with a 
single shot. By the combo of using 
European producers and directors 
in their own bailiwicks and supply- 
ing them with some American ele- 
ments, he hopes to attain pix with 
the greatest potential b.o. values In 
both markets. 

He thus has set up a deal with 
Erich Pommer to produce a series 
of pix for him in Germany; James 
Carreras to make a group of nine 
in Italy, and is setting other deals 
in Italy and France. 

Poe, while abroad, also installed 
reps for Lesser in London (Jack 
Osserman) and Germany-Austria 
(Eric Pleskow). They'll work with 
RKO on distribution of Lesser 
product, be liaison on the co-pro- 
duction and seek pix for import to 
the U. S. for theatres and televi- 
sion. 


Binford Bans Chaplin, 
OK’s ‘King of Kings’ 
24 Years After Ban 


Memphis, Jan. 16. 


Lloyd T. Binford, Memphis cen- 
sor ezar, teed off the 1951 season 
in a typical baffling fashion by) 
green-lighting one pic and putting | 
the kibosh on another. The Mem- | 
phis censor, who has been in the 
newsprint for more than 20 years 
over his censoring powers here, 
started by banning Charlie Chap- 
lin’s “City Lights,” 
Cecil B. DeMille’s life of Christ, 
“King of Kings.” 

“City Lights,” t.bbed for a re- 
relase date by UA this week, was 
nixed by Binford after a private 
screening. Binford told VARIETY: 
“There’s nothing wrong with the 
picture itself. In it Chaplin is a 
baggy-pants tramp with big shoes, 
as he was in the early pictures. He 
doesn’t talk in the picture,” he 


' 





added. Binford concluded by say- | 
ing, “but because of Chaplin’s char- | 


acter and reputation, we don't 
think the picture should be shown 
here again.” The pic played in 
Memphis in the early '30s. 
DeMille’s ‘King of Kings,” which 
was skedded for a Memphis show- 
ing more than 26 years ago, and 
banned by Binford at the time, was 
okayed for an opening at the Nor- 
mal theatre, nabe house here on 
Feb. 4. Binford stopped the pic 
here in 1927 when he ordered dele- 
tions of certain scenes which, in 
the board’s opinion, showed Jews 
in an unfavorable light. Vincent 
Carline, operator of the Lyric the- 
atre here at the time, contested the 
order unsuccessfully in the courts 
and rather than cut the film as 
ordered, refused to show it. 


M-G’s Bakers Tie-In 


Long-range promotion tie-in has 
been set by Metro with Quality 
Bakers of America which will fea- 
ture major’s pix and stars on bill- 
boards, posters, window displays, 
newspaper ads and various other 
media. 


Co-op campaign, one of the most 
extensive for the film company, 
Was announced by ad-pub v.p. 
Howard Dietz and _ exploitation 
manager Dan Terrell. It runs from 
March through next December. 








Stormy Flagstad 
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King’s Par Cartoon Tie 


King Features Syndicate has tied 
up with Famous Studios, producers 
of Paramount cartoons, for the 
commercial exploitation of Par’s 
cartoon characters. King will pro- 
mote the pen-and-inkers with ma- 
terial such as dolls, comic books, 
etc. 

Par cartoon characters include 
Popeye, Little Audrey, Herman the 
Mouse, Huey the Duck and Casper 
the Friendly Ghost. 


See SPG's Move 
For Autonomy As 


Legal Maneuver 


Reconstituting New York chapter 
of Screen Publicists Guild to an 
autonomous body is regarded as a 
legal maneuver rather than a move 
for greater efficiency within the 
organization. Question of validity 
of contracts with the distributing 
companies is reported to have been 
the contributing factor for the 
switch. 

SPG merged last summer with 
Screen Office and Professional Em- 
ployes Guild into Screen Employes 
Guild. As distribs’ existing con- 
tracts are with SPG and not SEG, 
issue has come up as to which 
organization is the legal bargain- 
ing agent. Although SPG lost its 
identity with the merger, contracts 
are with the group, not the SEG. 

Decision to go back to the orig- 
inal status apparently was a protec- 
tive measure. Vote was made at a 
membership meeting last week. As 
session was attended by a minority 
of total roster, subject must be 
ratified by the various units with- 
in the companies. Balloting is ex- 
pected to be completed within a 
week. Approval of the action by 
the minority group appears certain. 

New slate of officers is sched- 
uled to be glected at a general 
meeting in February. 


Documentary ‘Festivals’ 
Eyed for Non-Theatricals 


“Roadshows” of documentary 
film festivals, in which a group of 








| pix would be shown over a two- 
three day period, is under discus- | 


the non-theatrical field 
‘following the N. Y. showing of 
seven Robert Flaherty films last 
week. 

Flaherty Film Festival, staged 
at the Museum of Modern Art and 
sponsored by the Screen Directors 
Guild in the east, is said likely to 
be repeated in various other spots. 
Other of the more outstanding 
documentaries would make up 
additional festival programs under 
the plan. 

If the plan goes through, screen- 
ings would be arranged by the 
various units of the Film Council 
of America, whose exec director 
is Glen Burch. 

Flaherty Festival drew capacity 
audiences throughout. the three- 
day program. Vet producer ap- 
peared at each of the screenings 
and at the conclusion received a 
special plaque from the SDG. Jack 
Glenn, SDG president, 
major portion of the arrangements. 

Films produced by Flaherty and 
shown at the festival were “Man 
of Aran,” “Louisiana Story,” “In- 
dustrial Britain,” “The Land,” 
“Moana,” “Elephant Boy” and 
“Nanook of the North.” 


Talk Kaye-Kelly Team 


| For Musical ‘Finn’ 


Hollywood, Jan. 16. 





Metro is talking a deal with Dan- 


ny Kaye 
Kelly in 


to costar with Gene 


thur Freed with a score by Yip 
Harburg and Burton Lane. 

If the deal goes through, Metro 
will delay the start of “Finn” un- 
til late in July, when Kaye will 
have finished his eight-week en: 
gagement at the London Palladium. 


handled | 


“Huckleberry Finn,” a/ 
tunefilm to be produced by Ar- | 





Continued from page 1 


received an “avalanche” of mail 
pro and con. Met board of direc- 
tors itself was divided on the prima 
donna’s return. 


Although most of the excitement | 


has died down with swiftly chang- 
ing times and tempers, there are 
still rumblings and threats of 
trouble. There have been rumors 
of picketing next Monday, and 
stories of Met subscribers tearing 
up their tickets for any perform- 
ance in which Flagstad appears. 
Subscriber Refunds 


Met management admits it still 
had a few letters of protest after 
this season started, with  sub- 
scribers wanting their money back 
on any  Flagstad dates, and 
although such subscription coin is 
generally never refunded, man- 
agement has agreed in this case to 
return any ticket money requested. 
On the other hand, Flagstad’s re- 
turn has admittedly hypoed ticket 
sales at the Met, being a factor in 
the sale of the upped-price ‘three 
first-nights” package (she’s in the 
third one, “Fidelio,” in March). 
Management expects no difficulty 
in selling out all Flagstad appear- 
ances. 

Singer, who had been compara- 
tively unknown before, abroad as 
well as here, made her Met debut 
in 1935 and was an immediate, 
huge success. The Met made her 
reputation and built her into its 
highest paid singer. By the same 
token, Flagstad admittedly pulled 


the Met out of its mid-’30's fi- 
nancial doldrums, and gave it a 
new, big b.o. drawing card. It 


worked both ways, Flagstad report- | 


edly earning almost $1,000,000 in 
opera and concerts between 1935 
and °41, when she left the U. S. 
Flagstad was never charged with 
collaboration with the Nazis. She 
reportedly didn’t sing in Norway 
or Germany; she sang four times 
during the war, twice each in 
Sweden and Switzerland. But she 
was a controversial figure because 
she returned home against the 
wishes of the Norwegian govern- 
ment-in-exile, who felt her return 
would have political consequences 
and who wanted her to aid their 
cause by her prestige from abroad. 
On the other hand, her friends 
claimed she was not political, and 
wanted merely to go home to her 
family (although her daughter, by 
her first marriage, married to a 
U. S. army officer, lived in Amer- 
ica). Flagstad reportedly lived in 
isolation on her Norwegian return, 
taking no part in political events. 
The diva’s husband, Henry Jo- 
hansen, prominent 
Quisling’s NS party, 
after the war for profiteering with 
the Nazis, and died in prison 
awaiting trial. 
tried for collaborating, fined and 
jailed. Situation is complicated by 
the fact that though Flagstad said 
she returned home to be with her 
husband, their diverse careers had 
previously separated them for long 
periods; there was a story that they 
had planned divorcing in the ’30’s 
for tax reasons; and once he was 
arrested, she never visited him 
during the year he was jailed. 
After the war the Norwegian 
government held Flagstad briefly, 
then let her depart. She gave her 
first postwar concert in Cannes, in 
January, 1947, and followed this 
with appearances in Paris, London 


and Milan, to enthusiastic recep- 
tion, and with apparently no un- |“ 


toward incidents. The U. S. Gov- 
ernment had no hesitancy in ad- 
mitting her to America. 


who signed Flagstad in full aware- 
ness of the move’s controversial 
nature, said if he’d had any kind 


of real proof that the singer had | 
have | 


done wrong, 


‘ he wouldn't 
signed her. 


“The mere fact that 
she went home to her husband 
isnt enough reason to deprive 
music lovers of hearing one of the 
great singers of our time. 

_ “This is the greatest opera house 
in the world, and it ought to have 
the greatest singers.” 


Shore in ‘Slick’ 


Hollywood, Jan. 16. 
Paramount signed Dinah Shore 
to co-star with Alan Young and 
Robert Merrill in “Aaron Slick 
from Punkin Crick,” to be pro- 
duced by William Perlberg and 
George Seaton. 


Claude Binyon will double as 
writer-director, with songs by Jay 
Livingston and Ray Evans. 








member of | 
was jailed | 


Her stepsons were . 


Rudolf Bing, new Met manager, | 


Inside Stuff—Pictures 


Chief threat to free speech and press found in a recent 17-city sure 
_vey by the American Civil Liberties Union and leading newspapers in 
| those areas was from various agencies and individuals who concerned 
themselves with outlawing alleged obscenity. Citing an example, the 
ACLU recalled an incident in San Francisco where a theatre manager 
_was charged with contributing to the delinquency of a 14-year-old boy, 


Lad told authorities that he thought the Italian-made film, “Furia,” 
was “hot stuff.” After two trials, the manager was acquitted and the 
picture continued to be shown. On a different level of censorship, ac- 
cording to the ACLU, was an Ohio state film censor board ban on the 
Italian import, “Without Pity,” because of its treatment of the “asso- 
ciation of races.” 

Same Ohio board, the ACLU notes, cut a race riot scene from 20th- 
Fox’s “No Way Out” because the film “might incite similar violence in 
Ohio and . .. it was too brutal to be seen by Ohioans.” On the whole, 
the survey discloses that “censorship of the rights of free speech, free 
press and free assembly by private and public bodies is on a minor 
scale in the 17 cities, largely because of firm stands by courts against 
attempts at suppression.” 





Pittsburgh seems to be a jinx town for what may well be Metro’s 
top-grossing picture of the year, “King Solomon’s Mines.” Adventure 
pic is cleaning up everywhere but not in that city, where nature ap- 
pears to be against it. “Mines” originally opened there at Penn on 
Nov. 22 and on basis of sensational first two days looked headed for 
a $35,000 week. However, the big snow hit Pittsburgh on the third 
day, paralyzing entire metropolitan area, and film never hit its stride 
again when. town reopened. Instead of $35,000, the gross was half 
that. ‘‘Mines” finally hit top mabe houses last week and on the big 
day, Sunday, ran into same thing when big snow No. 2 of the year 
broke and once more tied up the city and made a shambles of business. 





Whether the country’s 563 colleges and universities constitute a good 
potential market for foreign-language product will be determined from 
questionnaires which B. Bernard Kreisler, exec director of the Motion 
Picture Assn. of America’s Advisory Unit for Foreign Films, will send 
out this, week. Inasmuch as many institutions are already equipped 
with either 16m or 35m projection equipment, it’s felt that a compila- 
tion of the replies will disclose an important new source of revenue 
hitherto only lightly tapped by art pictures. A digest of the info will 
be incorporated in a marketing and operational manual which is to be 
made available to all foreign film producers or their reps seeking ad- 
visory unit assistance. 





Producer-director Maxwell Shane’s upcoming pregnancy themer, “The 
‘Family Way,” reportedly marks the first time that such a subject ever 
received straight feature entertainment handling. Based upon an orig- 
inal by Milton Raison, the yarn focuses its story line on the first preg- 
nancy of a young married woman, 


Despite opposition from certain quarters of the industry and press, 
Shane claims he’s going ahead with the project. Producer, on the other 
hand, insists that both the public and exhibitors are highly enthusiastic 
over his story choice. 

Benagoss will spend $400,000 in American coin, $400,000 in French 
francs and a few British pounds on its first production, “The White 
Road,” to be filmed this spring in France with Glenn Ford and Ger- 
aldine Brooks as toppers. The two stars will be paid in dollars, along 
with Rudy Mate, director; Charles Bennett, scripter, and Hal Cliftgn, 
dialog coach. Benagoss, headed by Henry Rogers Benjamin, William 
Auten, Germaine Gossler and John Ohl, is capitalized in the U. S., 
France and Britain, and is putting up its own coin, 





Summit Productions’ “Storm Over Tibet,” which will utilize rare 
Tibetan footage originally lensed in 1936 for the foreign film, ‘Demon 
of the Himalayas,” will use the score from that picture as well. Per- 
mission has been received from the Swiss composer, Artur Honniger, 
who composed the “Demon” score, to feature it again in “Storm. It 
will be tailored to fit, but will retain the authentic Tibetan chants and 
unorthodox instrumentation. Honniger wrote only one other film score, 
for Chaliapin’s “Don Quixote.” 





Gabriel Pascal gets 45°% of profits plus producer’s fee as part of his 
deal with RKO for filming George Bernard Shaw’s “Androcoles and 
the Lion.” Pascal throws in story rights, which he acquired from 
Shaw, and Jean Simmons’ contract in return for profit-sharing setup. 

Plan to shoot pic in Italy has been tossed out because of war scare 
and unstable Italian financing. Instead, RKO will foot the tab 100%. 
Production starts shortly on the Coast. Irwin Margulies, Pascal’s at- 
torney, planed to California yesterday (Tues.) for confabs on deal. 





William Lundigan is being groomed by 20th-Fox as a replacement for 
Dan Dailey in “Friendly Island,” a film that has had more than its share 
of replacements. Edmund Goulding took over the director job when 
Claude Binyon shifted to Paramount for “Convention City.” Dailey 
dropped out of the cast to take a course of treatment at the Menninger 
Clinic. Finally June Haver was suspended for nixing the femme lead, 
and Jane Greer was borrowed from RKO as a replacement. 














Bigger Budget for ‘Voice’ 
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/ struction of new broadcast facili- 
ties, and the new budget calls for 
an additional $15,763,000. Over- 
all, for the entire international in- 
formation program—which goes 
beyond radio and films—it is estl- 
mated that $72,600,000 will be 
spent for new facilities in the next 
fiscal year. 

On the subject: of motion pic- 
tures, State’s budget says: “Docu- 
mentary films explaining the 


cial radio and TV broadcasting— 
$2,900,000. 

5. Anti-trust division of the Jus- 
tice Department, $3,700,000, just 
$50,000 below the appropriation for 
the current fiscal year. 


‘Voice’ Expansion Due 
The “Voice of America” radio 
broadcasts are due for a substantial 
expansion in the next year and a 
half, the budget explained. The 
budget said: 


“It is expected that by June 30, 
1951, the daily broadcast schedule 
will total 5624rd program hours in 


40 languages, with an anticipated. 


increase in 1952 to an average of 
|6124rd program hours,per day in 
| 46 languages and dialects. It is 
|further anticipated that in fiscal 
year 1952 a substantial portion of 
the improved and new radio fa- 
cilities provided for in previous 
years will be completed and in op- 
eration. Additional construction 
funds are being requested in a 
1951 supplemental to improve and 
extend medium wave coverage of 
target areas.” 

The 1951 budget estimate pro- 
}vided over $34,000,000 for 


United States and its policies are 
produced, films produced by others 
are purchased and adapted, text 
and soundtracks are translated 
into many languages, and prints 
are distributed to overseas miS- 
sions. 

“The motion picture program, 
intensified in 1951, wili come to 
572 reels on 342 new subjects in 
1952. About 125,220 print reels 
in an average of 33 languages will 
be shown to an estimated audience 
of 500,000,000. Regional film pro- 


duction centers at Bombay, Manila 
and Rome are being established in 
1951 to facilitate and produce ef- 


con- i fective films for target areas. 
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Kindly Lion 


To THE EpitTor: 
I would like to start the: New Year with 
| a resolution of thanks to Metro-Goldwyn- 
Mayer for giving us so many top grossing 
features of which several were roadshow at- 
tractions at film rentals we could afford. 
Good old Leo, the Lion didn’t gouge us 
for all the profits, either. “Battleground,” 
“Father of the Bride,’ “Annie Get Your 
Gun” and “King Solomon’s Mines’ were all 
| roadshow caliber and were sc, BOERS. 
B With the lineup for ’ 2 1, N Vb 
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Italo-American Film Problems 
To Be Probed at Washington Meet 


An Italian film industry delega-¢* 


tion. headed by Dr. Giulio Andre- 
otti. undersecretary of the Presi- 
dent’s council of the Italian gov- 
ernment, this week accepted a joint 
invitation from the Motion Picture 
Assn. of America and the Society 
of Independent Motion Picture 
Producers to attend a conclave in 


Washington. where mutual prob- 
lems will be threshed out. 
Composed. of government and 
film officials, the Italian group 1s 
expected to arrive in the U. S. 
around the end of February or 
early March. While the junket has 
been in the wind for some time, 
it did not become definite until 


Andreotti’s interest was fanned in 
the trip. It was his belief that the 


U. S. government should have ex- 
tended the invitation rather than 
private industry associations. 
However. the U. S. State Dept. 
reportedly pointed out that there 
was no precedent ior Washington 
itself to invite sucn delegatior 
It's recalled tt although French 
Foreign Minister Leon Blum nego- 
tiated the Byrnes-Blum Agreement 
in America the diplomat was al- 


international mat- 
accord was later 


here onan 


read) 
ter and the film 


taken up merely as a side issue. 
But in deference to Andreotti. 
the U. S. government has agreed 
to assign an observer who will sit 
in on the forthcoming sessions. 
Meanwhile, the MPAA and SIMPP 
have already requested the Italian 


reps to work out an agenda cover- 
ing their proposals and likewise 


the U. S. industry organizations 
have prepared counter-proposals. 
Italian industry is pressing for 


the non-dumying of Yank product. 
This would probably be accom- 
plished by means of a quota, but 
obviously Hollywood will vigorous- 
lv oppose such a limitation. Also 
due to be taken up at the meet are 
questions of remittances and cen- 
sorship. 

Particularly vexing to American 
filim companies is the practice of 
the Italian,.government in holding 
otf on censorship permits. By the 
officials’ failure to process U. S. 
product more rapidly, it’s charged 
that an artificial limitation on im- 
ports is created. Another sore- 
point with the Yanks stems from 
the government's invocation of a 
rental ceiling last August on all 
American pix. 


$165,000 More Goes To 
U.S. Pix Frem Germany 


Washington, Jan. 16. 


Supplemental media guarantees 
totaling $165,000 to U. S. film com- 
panies for pictures shown in Ger- 
matty were announced Sunday (14) 
by 
ministration. 

Monogram was granted an addi- 
tional $28,000 to cover out-of-pocket 
expenses in getting “Sunbonnet 
Sue” ready for German exhibition. 
It was the only feature covered. 
For shorts, Universal gct $74,500, 
RKO received $60,250 and Warners 
$2.750. ECA exchanges American 
dollars for the guaranty amount of 
frozen coin in Germany. 

Warners was for the entertain- 
ment short, ‘““Rhapsohdy in Rivets.” 


RKO was awarded $10,0006 
apiece for the following—“Border 
Without Bayonets,” “TVA,” “Coun- 
ty Fair,” “Our Daily Bread,” and 
“Glamour Street.” It gets $1,500 
apiece for “San Francisco,” “Oper- 
ation White Tower,’ “Girls in 
White,” “49th State,” and “My Pal 





Wolt”; and $2,750 for ‘Mer- 
Babies.” 

Universal gets $10,000 apiece 
for the documentary  shorts— 
“Living in a Metropolis,” ‘In- 
dustrial Lake Port,” “Water for 


Dry Lands,” “Lumber States.” 
“Cattle and Corn Belt,” “Changing 
Cotton Land,” and “Maine Harbor 
Town.” U also received $1,500 
each for ‘‘Fortunes, Mines and 
Waterways,” “Riches of the Veldt” 
and “Nomad of the Jungles.” 





Kodak’s Common Issue 

Eastman Kodak has issued 1.- 
366.349 new common = shares to 
stockholders, pursuant to recent 
board of directors action declar- 
ing a dividend of one share for 
each 10 held. 

Previously. EK had 13,667,503 
common shares outstanding, plus 
42.522 held in treasury. _ . 


the Economie Cooperation Ad- ' 





Par Bd. Member Reports 


Sale of 2,600 Common 


Washington, Jan. 16. 
Sale of 2,600 shares of Para- 
mount Pictures Corp. $1 par com- 
mon stock last month by Maurice 
Newton. a member of the com- 
board, was reported over 
the weekend by the Securities & 


pany’s 


Exchange Commission. He re- 
tained 9.605 shares. Report covers 
“insider” transactions for the 
nonthly period from Nov. 11 to 
Dee. 10, 1950. Daniel M. Sheaffer, 

mber of Universal Pictures 


board, sold 800 shares of that stu- 
$1 common in eight separate 
transactions during the month. He 
now has only 107 shares. 
Harry Brandt made a gift of 900 
res of Translux Corp. common 
ck which had been held in the 
Brandt Foundation, Inec., thus wip- 
out the Foundation’s holdings. 
Brondt himself owns 99,115 shares 


ys 
qio s 


S| 
i 


of Translux: his wife has another 
17.700 in her name; Brandt’s 
Broadway. Ine., has 750; and his 


Inc., has 1,400. 


: Hughes-RKO 
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ment is not being adequately ob- 
served, 

Other developments may inter- 
vene, however, before either of the 
D. of J. investigation is completed 
‘it reportedly will take a menth) 
or a beef is made to the New York 
court. What may happen is some 
sort of deal between Hughes and 
the Greene group or a concrete ad- 
vance by the RKO topper toward 
selling the theatre shares now in 
trusteeship. There are moves on 
both fronts. 

Greene and his attorney, Isidore 
J. Kresel, have been in contact for 
some time with Hughes’ principal 
aide, Noah Dietrich. One of the 
plans under discussion is the swap- 
ping of the picture company shares 
held by the Greene syndicate for 
theatre shares held by Hughes, 
thus giving Greene clear control. 

There are several variations of 
this deal under consideration, it is 
believed, one of them entailing a 
shrinkage of the number of pic- 
ture company shares outstanding 
by sale of some of the Greene 
group holdings to the company 
treasury. There is said to be cash 
available for this purpose. 

Greene, it is thought, is not cer- 
tain be wants to go through with 
any such plan—just as he has been 
‘loathe to accept a position on the 
'‘ board—because he feels that he 
; may be able to get control without 
giving up or buying more stock as 
a result of the D. of J. or court 


action. It is believed probable that 


at least the outcome of the anti- 


trust department’s inquiry will be 
awaited before any other deal is 


made. 
At the same time, Blair, Rollins 


& Co., big Wall street investment 
house, is continuing to show inter- 


est in the RKO theatre shares. It 


‘is now analyzing figures on opera- 
tion and earnings preparatory to 
taking an active position to buy 
Hughes’ trusted shares if returns 


look satisfactory. 


One ot the problems faced by 
Hughes in selling the stock is the 
fact that theatre company earnings 
1950. 
Whereas the pro forma report for 
1949 shows profits of about $6,100,- 
are under- 
stood to be only about $1,600,000. 
Last November and December re- 
portedly were particularly poor, 


‘decreased so drastically in 


000, the 1950 returns 


from an income standpoint. 
D. of J. Pushes Stock Sale 


Washington, Jan. 16. 
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cel the booking were vehemently 


denied by Loew's execs, who 
claimed that most of those criti- 
cizing the picture had not even 


seen it. Department of Defense, 
meanwhile, officially denied in 
Washington last week that it had 
approved the picture, as has been 
claimed by Lippert. 

Despite that denial, the Worker 
editorialized in a Hollywood col- 
umn penned by David Platt that 
“Helmet” offers “further proof of 
the savagery of the U. S. war 
against the Korean people.” D& 
spite the Government's denial of 
having okayed the picture, the 
Worker picked up previous reports 
of a Governmental approval to 


further its propaganda line. Work- 


er’s editorial 
N. Y. Daily 


was picked up 
Mirror 


by 


Hearst, for an attack 
of the film. 
In his first column on the pic- 


ture, Reisel declared that if Holly- 
wood turned out films of which the 
Communists could make propagan- 
da capital, then filmites should not 


object to Government investiga- 
tions of alleged Red activities in 
their industry. He followed that 
up with a second column com- 
pletely devoted to Army denials 
of cooperation with Fuller. He 
quoted Army officials as having 
turned down Lippert’s request for 
an Army band to publicize the 
film's L.A. preem, and concluded: 
“But that’s not the end of the 
Army’s interest in this Fuller man. 
Who is he, anhvhow? Hollywood 
labor leaders, amongst others, are 
eager to know.” 

Robert Montgomery, in his ABC 
newscast, attacked “Helmet” from 
a different angle. According to 
him, “Hollywood was allowed to 
this picture because we 
still enjoy freedom of the films in 
this country. The producers of 
‘Steel Helmet’ got some stock foot- 
age from the Army, but they cer- 
tainly didn’t get the Army’s ap- 
proval for their film. Army Pic- 
torial Section officers were amazed 
when they saw the script. But it 
wasn't for the Army to say whether 
the film could or couldn’t be pro- 
duced.” 











UA-Popkin | 
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and I. G. Goldsmith’s “The Scarf.” 
Others which could go on an early 
release sked include Irving Allen’s 
“New Mexico,” 
for a Day,” S. P. 
Prowler” and W. 
“Three Steps North.” 

Recognizing the possible conse- 
quences of the situation, attorneys 
for the other indies’ releasing 
through UA went into a Coast hud- 
dle yesterday ‘Tues.) for a gen- 
eral discussion of methods df pro- 
tecting their clients in any eventu- 
ality. 

Placed under consideration was 
a plan to launch one or a group 
of legal actions against UA as a 
means of “protection.” Indies are 
especially concerned over reports 
the distrib is operating at a heavy 
weekly loss, 

If Popkin persists in his refusal 
to approve playdates for the film, 


“The 
Wilder's 


Eagle’s 
Lee 


_the ensuing battle obviously would 
terminol- | 


around contract 
ogy. Producers with UA distribu- 
tion commitments generally have a 
maximum of 60 days in which to 
deliver negative prints. 

Producer thereupon has the right 
of rejection of any exhib licensing 
deal for a period of three days 


sales and promotion. campaign, 
“for which the entire UA sales 
network has been alerted.” Actual 
producers of “Woman” are Mort 
Briskin and Robert Smith, who 


worked under the Popkin banner. 


Film costars Robert Young and 
Betsy Drake. 

Meanwhile, argument that prod- 
uct is endangered by the uncer- 


tainties confronting UA is” dis- 
puted by the distrib. It's pointed 
out the firm, which hasn't had 


clear sailing for many months, did 
a wholly adequate job on selling 


“The Men” and “So Young, So 
' Bad” and claims to be still 


labor editor | 
Victor Reisel, whose column is syn- 
dicated by 
against Samuel Fuller, producer- 
director-writer 


Stillman’s ‘Queen | 


equipped to do the same for other 
pix. 


UA’s Reissues 
Hollywood, Jan. 16. 

Faced with serious’ product 
shortage, United Artists is reissu- 
ing two Benedict Bogeaus 1944 
films, “Dark Waters” and “Bridge 
of San Luis Rev.” Former stars 
Merle Oberon, Franchot Tone and 
Thomas Mitchell. Latter toplines 
Nazimova, Louis Calhern, Blanche 
Yurka and Donald Woods. Re- 
issues are set for February. 


Trust Suits 
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action seeks damages of $3,900,000. 
Defendants listed are Paramount, 
M-G, RKO, WB, 20th, UA, Para- 
mount-Richards, E. V. Richards, 
United Theatres, and. Columbia. 
Second new action was in San 
Francisco, where eight distribs, 
National Theatres, Fox West Coast, 
Blumenthal Enterprises and North 
Coast Theatres were hit with a 
$6,000,000 complaint. Charging mo- 
nopoly of firstrun exhibition in the 
suit are Daniel O. McLean and Le- 


land C. Dibble, who operate the! 


Embassy theatre, San Francisco. 

Among the cases settled was the 
$11,000,000 suit filed in 1946 by 
Jack Berman, operator of two spots 
in San Diego, Cal. He charged the 
eight distribs and National Thea- 
tres with discrimination. Basis of 
the settlement was payment of 
$140,000 to the plaintiff, with 20th 
and National providing about half 
that amount. 

Adjustments in availability of 
runs were agreed to by the four 
distrib defendants in the action 
brought by the Centre theatre, 
Centreville, Md., as the basis for 


settlement. However, the case still | 
is pending against two salesmen, | 
Columbia’s Charles Kingfield and | 
CO- | 
Centreville complaint | 


20th’s F. B. Klein, 
defendants. 
had sought damages of $150,000, 


who were 


Settle Hlinois Suits 
Chicago, Jan. 16. 
Two antitrust suits with a com- 
bined damage demand of _ §$2,- 
535,000 were swept off courtroom 
dockets last week after attorney 
Seymour Simon announced that 


: 
| 


enter the armed services 


‘tion to 


settlements had been effected with | 


plaintiff distribs. The two cases 
were filed by the Lawndale thea- 
tre here, asking $1,545,000, and by 
the Isle theatre, Aurora, Ill., ask- 


ing $990,000. Amount of settle- 
ment in both cases was not 
divulged. 

Lawndale case was filed’ by 


Simon in 1948 for injuries suffered 
by the indie from 1939 to 1947, duri 
ing which time the majors had sub- 
ordinated its position on Chi’s west 
side. The Isle case, which was 
filed last August, named the dis- 
tribs and Great States circuit for 
allegedly conspiring to keep first- 


run pix out of the Isle, and rout- | 


ing them instead into the Palace 
and Princess theatres, two Aurora 


Great States houses. 


These two cases’ presumably 


'clean Simon's desk on local suits, 


after the deal is presented to him. | 


It’s known the “out” for the pro- 
ducer could be to stall on print de- 
livery, with consideration of a title 
change given as the reason. Alter- 


UA, so far, has held still for ex- 
tensive maneuvering of this type, 


;Mative could be simply the rejec- | 
'tion of any deals with exhibs. 


Howard Hughes would be given but is apparently getting impatient. ' 


a maximum 


of one year to sell 


Announcement of the “Woman” 


_his trusteed stock in RKO Thea- release was made by sales chief 


tres under an order to be sought | Gradwell L. Sears. 


by the Department of Justice this | fied all exchanges that maximum) basis. 


week. Motion for the order, filed! bookings around the Feb. 9 date, 


He also noti- 


by the Department, will be argued | at top terms, were warranted. 


in federal statutory court, N. Y., 


on Feb. 15. 


in this 
mands 


period, 
that the 


Departinent 
trustee, 


Controversy 
ever, does not 


with Popkin, how- 


involve 


Fe : Sears for. 
If. in the event there is no sale, the reason he acted on the instruc- | 


de- | tions of prexy Frank L. McNamee. | houses, 
Irving | Latter’s position, it’s understood, | majors. 


leaving but one 


case, the Star- 
view Drive-in complaint against 
the majors, yet to be 
Simon, however, 


of-town cases left to be cleared. 
Tom McConnell, other local film 
attorney, is in the process of clean- 


| plan for its theatres. 
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state any employee who completes 
his military service satisfactorily 
and applies for reinstatement with- 
in 90 days after his discharge. The 
employer must return him to a 
job equal in seniority, status and 
wages to the one he left. Within 
the first year after his reemploy- 
ment, a firm cannot fire him with- 
out cause. 

Gael Sullivan, executive. director 
of Theatre Owners of America, said 
TOA could not adopt a uniform 
Aside from 
the framework of the basic prac- 
tices, he said he believed member 
theatres would fall in line with 
practice of giving going-away 
bonuses. 

In order to bring exhibs up to 
date on what other lines of busi- 
ness are doing in regard to mili- 
tary-leave policies, Pete Wood, sec- 
retary of Independent Theatre 
Owners of Ohio, sent out a bulle- 
tin to his members. Plans of Rex- 


all Drug Co. and Lane Bryant 
stores were outlined as possible 
models. 


Rexall’s Plan 

Rexall grants military leaves of 
absence and credit for time spent 
in service. Group life insurance 
is continued for 30 days after en- 
tering military service and then 
cancelled. However, the employee 
is urged to participate in the Na- 
tional Service Life Insurance plan, 
Upon return to the employ of the 
company, the employee will be re- 
imbursed for the premiums paid to 
the Government on an amount of 
insurance equal to that carried un- 
der the company’s group plan. 

Lane Bryant stores have revived 


their former practice of — giving 
monthly payments to employees 


in the armed services. 
one year’s employment receive 
25% of the difference between 
their store earnings and their mili- 
tary pay. Those with five years’ 
employment receive 35°> of the 
difference. Maximum monthly 
payment is $250. Minimum is $5. 
A goingaway bonus of a week's pay, 
plus accrued vacation pay, is given 
to those with a year or more em- 
ployment. Under a year of store 
service entitles an emplovee to a 
half-week’s pay upon entering the 
armed services. 


Those with 


20th’s Bonus Plan 
Hollywood, Jan. 16. 


of 20th-Fox who 
will be 
paid bonuses up to $400 in addi- 
reimbursement on their 
life insurance. Four weeks’ salary, 
not to exceed $100 per week, will 
be given to workers employed 12 
months or more. Two weeks’ pay 
will go to those with a record of 
six months’ employment. 

Studio will pay the employees* 
premium for National Life Insur- 
ance, not to exceed the amount of 
insurance they carried while work- 
ing on the lot. 


N. J. Allied 
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Employees 

















dren in each N, J. theatre, with a 


| regular theatre employee assigned 


{ 
| 
| 


| 


} 
| 


. rye a] ! 
ing up the Tower and Congress 


theatre cases against 
Katz and the distribs. Both suits 
are for alleged circumvention of 
rentals and re-routing of pix into 
houses which the circuit owns it- 
self. B&K has been leasing both 
theatres on a percentage-of-rental 
A third case handled by 
McConnell is also awaiting hear- 
ing in Chi federal court. This is 
another restraint-of-trade case 
brought to bear by the Arthur 
Schoenstadt circuit for six of its 
naming B&K and _ the 
McConnell is also await- 


‘Trust Co., should seek a purchaser, was that Popkin, last fall, author-' ing a decision on the Towne-United 


for the stock. Time limit on this, ized release of the film “sometime! Artists stock case, 
the Depart- 
would be two years after 


which is 
ment, 
the, initial one-year , periog., , . 


sought by 


after Jan. 1.” 


Balaban & | 





Ar kK case in which the | prexy, presided at sessions. 
Milwaukee indie is seeking to in-| urged full cooperation with Coun- 
Sears’ press statement asserted , validate the sale of one-third in-. cil 


. the, pic would be .backed.by a full .terest in the theatre to VDA.. 


to supervise. Juves would be per- 
mitted to attend theatres unaccom- 
panied by adults until 7 p.m. in 
summer months and until 6 p.m, 
rest of the year. 


As law now stands, exhibs face 
grand jury trial for permitting un- 
accompanied children in their thee 
atres. Proposed law would elime- 
inate grand jury angle. 

While no action was taken on 


settled. | Phonevision, New Jersey exhibs 
has several out-| held a lengthy discussion on new 


competitive threat. Feeling was 
that industry leaders should do 
something to sidetrack or stall 
progress of the new system before 
it becomes a commercial reality. 
Members said they realized Chi- 
cago telecasts were only a test, but 
they expressed opinion something 
should be done to protect theatre 
interests before “something hap- 
pens.” Theory was that Govern- 
ment would step in with a tax gim- 
mick of some kind as no allowance 
for amusement levy has been sug- 
gested for Phonevision. Govern- 


; ment would face heavy loss in ade 


mission 


tax collections if Phone- 


| vision should become universal ene 


tertainment medium, exhibs said. 


Wilbur Snaper, Allied unit 
He 


of Motion Picture Organiza- 


itions, . .. 


Leave Policies 
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High on the Warner Bros. 
list of stars-on-the-rise 
is Virginia Mayo. She is 


now being starred with 


| James Cagney, 


Doris Day, 

Gordon MacRae and 
Gene Nelson in “THE 
WEST POINT STORY” 
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. who grows up disgui 
member organizations. These may didn’t feel they were well enough | efs sney ‘ia yor ghee A ~~: gro p disguised as a stable 
take considerably different form | represented. ' Williams an > 


igi ; ce and nature of plot provide; Story carries some of the zest of 
than originally intended, and some’ {Oa threatened to walk out if \vood exploitation pegs for bally-|/the French picture, “Carnival in 
may be dropped entirely becaus€ 4, enlarged representation scheme | S. é I hoo aS a followup in the market at | Flanders,” and like that opus con- 


Seaton ace car Sees eietaatly was not approved. COMPO's con | which it is aim cerns the life and habits of the 





tinued existence was thus jeopar- | 








ig * : — 7 : .| Seript by W. Scott Darling was swashbuckling men and women 

approved in November. dized. A TOA plan for permitting Sideline activities of Walt Disney cummaatel a Peter B. Kyne’s “Dog who thrived on continual warfare. | 
Major Projects any regional or local exhib group Productions, including cartoon jie.) Unblushing sentimeent in |It also is reminiscent of the loves 

Major projects involving heavy to serve on the board was accepted character merchandising, Pe dialog and situations is used by | and hates shown in the French | 
expenditure of coin will probably during the first-day session (Allied strips and music, has provided @ parling in writing of the doings film. Miss Peters is Christina, the 
penaiture the exec com- didn’t approve it, but also didn't hefty assist in bosting the firm to o¢ an old horse-trainer who rescues | rescued waif who grows up as a 
Li ppears to be a veto it This would evidently the strongest financial position in a thoroughbred from a horse-meat | husky “lad” at the convent. Plot 
of. Before an make the board too unwieldly in its history. Climbing significantly, factory and retrains him into a rac- | shows her torn between remaining 
exee committee can be set under size and leave Allied unhappy. Al- Disney drew gross income of ing winner. = | in her accepted guise of a male and 
he corporate revisions worked out lied delegate Nate Yamins came up $1,921,649 from the _ non-film’ Lew Landers’ direction paces/aide-de-camp to Major Merian 
me Conpecens Seve Vee ap oben Bereta dav with the compro- sources in the past fiscal year, as the story nicely, and the racing | (Wolfgang Lukschy) and asserting 
last week, there are a great many ne SECs nag ay see ee — oa conan with $1.289.966 in 1949. sequences, both stock and those her womanhood. However, her one 
preiumunaries mise idea Of a DOal and an e) 4 $1.190.436 in 1948 filmed for the picture, have a neat experience when she substitutes for 
First, inv oe an oe oe tO committee. , 143 ™ wey ‘oft air of excitement. Arthur Shields a village damsel (commanded ta 
all local and regional exhib organ- Scheme appears to be the ulti- Disney outfit reported net profit is the ojd trainer. He is picked up sleep with the major) disillusions 
izations that might want to JOIN mate in. working out the organiza- of $717,542 for the year, which by Jane Nigh aad het slater, Ate | her iden of the ellicer with « se 

COMPO. Then an acmussioms com- tional problem that has hounded ended last Sept. 30, vs. a loss of drey Long, while hitch-hiking from she has fallen in love. 

mittee must pass on them. Follow- COMPO from its inception 18 $93,899 in the preceding year. San Francisco to Los Angeles. | Many of the scenes and episodes 
ing their approval. they will be months ago. It left the delegates portance of the merchandising tie- Shields is soon made chief are plenty earthy, seldom pulling 
entitled to name one ce.egate tO 4 more optimistic than they'd ever ins and allied endeavors was the trainer, produces some winners for any punches, with the more vivid 
new COMPO board o. directors. peen before on finally having a uni- financial breakdown, which showed Shannon, as plot builds to the time ones saved by direction. Picture 
Each of the 10 present charter fied voice for the industry. the income from this segment of he is ready to start the rescued constantly moves along, with a 
members of COMPO will also elect Delegates on hand for the ses- the Didney operation substantially horse again. Shields has spotted rather scattered plot kept in line 
a rep to the rd sions were Trueman Rembusch and topped the $1,351,577 in gross the weakness that has made the by the strong interest in the action. 
This board | then meet and yagmins, Allied; Harry Brandt and short subjects income. Producer’s "48 4 bad risk—fear of the starter’s Film is studded with fine charac- 


n nicn \f ‘a} en en le it 4 e + “e 1 fl: g—bi t SO has the discha rged te "12 at i rs Besi e c t ( \ l 
am \IP ) — . CHER, Indep ‘naen Theatr 7 share of fea ure rentals amounted rec ‘a . rz ons. id Ss tha Df I SS 
Ling p< ver f COM ( 


il Owners Assn. of New York; Leo to $4,020,623, bringing total gross paige 0 — sgt By Piaiis Peters, Lukschs is fine as the care- 
will lie. The directorate will b€ Brecher and Oscar Doob, Metropol-. inc for tt st year to $7,293,-| 25 Well aS an okay quota of tri. (free, femme-loving major. Tilly 
advic a < nding board It ‘ : “8 ° fs a income ior 1e pa h Ps JV, as the villain garbs a jockey in Lauenstein is excellent as 6 reread 
te a spies eps Mat a the itan Mot ion Picture Theatres Assn. 849. bright red silks and tries to ite camp follower while Ilse Hulper 
prt ke I ee ion tn ~s iy bg fe oi ray yt deg $5,685,055 Gross — ~ seein does well as the spoiled English- 

While the hnard’« action will he | eet es ee eee, FAEU F a | = cata ial omance line is lightly tr +; woman. mong other splendic 

“majority vote. that of the exec Motion Pieture Industry Counell; y oS ea tee $2.916.887 in with Williams making a play for pevtormences are thane by Gerhard 
by majority vote. that of the exec Elis G. Arnall, Society of Inde- | year was listed ra ms aan fe : Miss Long until he discovers it’s Frickhofer, Guido Goroll and 
committee must be unanimous aP- pendent Motion Picture Producers; feature rentals, $1.47 te rom | really Miss Nigh he loves. Wil-! yvonne Sturm. ; 
United Nati ns. coe vs aoe Gael Sullivan and Sam Pinanski, Shorts and $1,280.906 from, mer liams, the femmes and Shields do | Arthur Maria Rabenalt’s direc- 

nite ations-typ Pte ywer 


TOA: Abel Green and Martin Chandising, for a total of $5,685,055. 


; well by their roles, while Shannon tion is even. Camera work of Eu- 
Quigley, trade press: and O’Don- Drop in shorts revenue was due to 
Uinsctys, ic 2S). 


held by the present exec board. 














: and the others also are acceptable. lagemann is topflight. 

Directors will meet once a year. no and Mare J. Wolf Variety delivery of only 18 subjects in the Ben Schwalb’s production on Siege e topes 
while the exec committee will con- Clubs Fi ‘ . past year, as pe nvtngnedir in the pre- achieves suitable values for ~ 
clave on call of the prexy. 4] : : oe a F 5 » vious year, it was Said. story. Cinecolor quality is not al- s 

: sare. aa ee Also present for some or all of we - . Bud t 

po OF the Raped Foe ban the sessions were Arthur L. Mayer,' Reflecting Disney’s solid finan- ware Sane. Se Sen eee ig ge er 
) will : > itle W 7 : - ° eat 7 P gi , “ 
of — es — “4 “7 oe -._ Nicholas M. Schenck, Barney Bala- | cial condition, net working “* rentea"s lensin Brog Continued from page 7 socom 
members—sharing a single vote— han, Jack Cohn, Abram F. Myers, tal increased from $4,617,543 in g. ~ | 
— the ee ea ae a aiti oe Andy Smith, Austin Keough, Leon- 1949 to $5,247, fi751 in 1950. ; This Buried Alive ‘theatres interconnected for large- 
uae cova of the sent nl ard Spigelgass, Joseph Hazen, Si was accompanied by a reduction of " 
nax I 9 ‘ven or tne giona . 


(La Sepolta Viva) screen TV to provide for truly ex- 
‘ts of Theatre Owners of Amer- Fabian, Gamble, John O'Connor, $2,001,285 in current bank loans * ITALIAN) clusive programming, the theatres 

a 4 seven of Allied States Assn, Maurice Bergman, Schreiber, Her- and $42,730 in outstanding deben-| | | (ITALIAN) | production, Would undoubtedly be forced to 
; - ) 11€G states ASSN. - : ; ; 

‘ll be entitled to have pn rep man Levy, Ted Black, Joyce tures. Stars Milly Vitale. Directed by Guido carry regular commercial plugs on 

Wii i 5 la — 


~. — . P ey : 2 Brignone. Screenplay, L. Cevenini and y , = 
and one vote—on the exec commit- 2 Hara, Robert J. Rubin, Robert Primarily responsible for the # mone oo peenplay, L. Cevenini and each show. Networks, through the 








tee Coyne, Charles E. McCarthy, Wil- fiscal improvement was “Cinderel- novel; camera, Mario Albertelli; English , increased audience, gg gg 
“2p 11] bur Snaper, Dr. John Philips, Nor- la,” which is expected to reach titles, Salvatore illitteri. Tradeshown | ack advertisers for higher time 
3oard also will elect seven dele- ‘ee +H. , ; N. Y¥., Jan. ll, 51. R time, 5. : 
Pw sect cdanel Hong prtestpentice. it- ton V. Ritchey, Leon Bamberger, close to $4,250,000 in overall dis- §3 mins.” °°™ 7% 5+ Running me? rates, and the talent, besides play- 
a Among these are to be an un- Herman Levy, Chick Lewis and tribution take. Pic has proved Dis- = oe nk ree meet ae Paul. wate ing to more people, would prob- 
specified number of reps of the Dick Pitts. ney’s biggest grosser since “Snow  fisa........"" panaaaantie, Evi Maltagliati , ably get more pay for their work. 
Paciie Co: << Cominvs ice of Inde White.” oe ce cccccce ee ecesess: " <n eee | It’s expected that all the talent 
pee a — ° ' " : . ‘ EN < opiibic carota ees iero_ Palermini pr ge eae RE 
pendent Theatre Owners. Coast Indie to Accept Producer paid regular quarterly | Conte Capecci......00.. Carlo Tamberlani and technicians guilds involved in 
This new plan, hammered out at o_4 . dividends of 37!2¢c per share on the Bruno Lutabes obeueewhe kn Enzo Fiermonte staging a TV show would ask a cut 
the sometimes bitter two-day ses- Revisions in COMPO preferred stock during the year. Silvestre. -......-.++...-- Luigi Garrone | of the theatre gross. Television Au- 
sien af the present exec board, is San Francisco, Jan. 16. Net earnings were equal to $1.06 | thority, for example, which recent- 
now being dafted as a revision of | The Pacific Coast Conference of per share on the 652,840 shares of! (In Italian; English Titles) {ly concluded a pact with the net- 
the bylaws by Sidney Schreiber, Independent Theatre Owners will common outstanding. | After the several fine screen | works setting the first pay scale 
counsel for the Motion Picture accept the revisions in the setup of | Buy Back Preferred vehicles that have come from Italy for video performers, included 


S ee ica. in ¢ t ‘ouncil of Motion Picture Or-' Meanwhile, however, firm’s board in recent years, “Buried Alive” is among its initial demands a clause 
aiitaeant a) ser 0a pli ny ' ame by of directors has authorized re- a terrific letdown. Pic may get by that no show with TVA members 
stituent groups. He hopes to have COMPO’s exec board in New York demption of all the preferred iss ‘e in some foreign-language houses could be screened any place where 
it ready for circulation in a matter last week. H. V. ¢Rotus) Harvey, at the redemption price of $25 per deed me ey : — are ae an admission fee is charged. Union 
of days ‘PCCITO delegate to COMPO, — plus any e's idee os Oy sewhere it looks extremely jlater, withdrew that demand in a 

TOA reps sai re st ap- queried by Varrety, said he was! Disney's upcoming featu * | . 274; negotiations, but retained the 
Pn pe age pel bs poe “disappointed” that a change was Clude “Alice in Wonderland,” BR «Bend og ies oh aaie to negotiate a new scale when a 
canvass of their board. Other mecessary but that he would not which is set for release by RKO 


t is made by theatres for 
: es : ” forms part of the background for gow 

roups will take similar action or  OPPose M- next fall, and “Robin Hood,” due ‘the machinations of a wastrel and | ‘he Programs. ; ried 
convene their boards soon after the | PCCITO was not represented at in 1952. Latter pic will be pro-\ hi, mistress, there is far too| While theatres have carrie 


draft is available. Allied has a the exec board’s two-day stanza. duced in partnership with RKO juch tragedy and too many kill- SPorts events broadcast by the net- 


regularly-scheduled huddle of its Since its weight in COMPO’s coun- this summer in England, on the ings to provide much entertain- Works, including the commercials, 


: : -16 in Cils will be materially lessened by same 50-50 basis as the two jointly ment. The fewer lighter moments None to date has had such shows 
ttl set for’ Feb, 19-16 in| ie recommended revisions, there made “Treasure Island. are glossed over to get back to the on a regularly-scheduled _ basis. 
Compromises had been some, concern as to its} Such production abroad, of heavy-handed plotting. The cad of There had been some talk of 

~s é , attitude. | course, constitutes a means of put- the story murders his stepmother launching the system with Si Fa- 

Tussle to hammer out the new "white I have not read the off- ting to use blocked funds. Lens-! in cold blood, tosses her daughter bian’s theatre in Albany, since Al- 
plan by compromising the conflict-' «+41 text of the reported compro- ing of “Island” last year had the | into a dungeon, helps slay a serv-; bany setowners can see programs 
ing TOA and Allied viewpoints mised change in CO.+IPO’s struc- effect of cutting Disney's total | ant and finally is killed by a Gari- from only one station, that in 
took the entire two-day session. ture,” Harvey told Varrety, “I am frozen revenue abroad to approxi-| baldi-ite, hero of the yarn. Most | neighboring Schenectady. Short- 
As a result, other items on the very disappointed that any change mately $480,000 at current trading Of the killings are done either with age of coaxial cable facilities be- 
agenda—including projects for the. 3° necessary. However, if that | rates of exchange. This compares)@ Maximum of screams or Via! tween New York and Albany, how- 
soto mune ear organ- | was the only way to keep the The- with $450,000 a year ago. por ae Motio . ‘ever, stymied that deal. Best bet 
reached Robert J. ODonneth He wet Cale apport, thee A dct ae ac en aeed Hebel athe once 
yg nese Robert J. O'Donnell  cnpose it was necessary. Fil C Bu Pe oe 4 bat a B aoa Hae Fulton theatre, Pittsburgh, which 
formal talk that the eset, iR:| “I will submit the change to the lim LOS. DUI daughter although she is usually in iS now installing the first large- 
nancing of COMPO to be no prob- Denti Though I do oat Continued from page 7 moaning postures or bedraggled screen unit in that city. Pitt has 
lem with the organizational hurdles : 


i | garb. Paul Muller tries hard to be only one TV_ station, DuMont'’s 
now overcome. COMPO will col- like to see COMPO changed, for whether Phonevision is to get com-! a wicked villain but usually is just WDTV, but as the junction between 

















: the sake of harmony I will not op- | mercial approval. plain hammy,. Piero Palermini, the the eastern and midwestern video 
lect 1/10th of 1° on film rentals joge it.” | Al Sindlinger, indie OR hero, is submerged in the nets, has four relay channels run- 
of exhib members and a similar ning through it. 


PCCITO, as one of the i0 char- analyst whom Paramount hired to; ponderous plot. Support is stand-| 
ter organizations in the all-indus- | study the experiment, reports good | ard but suffers. along with the top | 
try public relations body, presently cooperation from Zenith so far.| Stars, from Guido  Brignone’s 
has two delegates—with a single | Since he’s been in Chi only a week, | Stilted direction. Film has been 
vote—to the exec board. Each of however, he has only started to|andsomely mounted, much of it 


sum from distribs. Mechanics of | 
collecting must still be surmount- 
ed, however, since sales chiefs for 
the majors have stated they don’t 


want their staffs to act as the col- | the other nine members groups is compile his information. Sindlin- ton = 3 wasted on the run-of-mill 
— agency es — .. Similarly represented. ‘ger will attempt to find answers to | S°™!PUNn8. Wear, | 
ls e uses to which coin; Under the new plan, fheatre questions still bothering the film . tion to the eourt edict on dissolv- 
will be put will be paying expenseS Owners of America and Allied companies, such as how the Phone- Christina ‘ ing partnerships. 
of exec committee members in States Assn., the two national exhib | vision families were selected, how (Das Madchen Christine) | Loew's, it’s pointed out, already 
i a coming to meetings. That's being groups, will each get seven addi-| many people on an average watch (GERMAN) 


- “tae ; a | Central Cinema Corp. release of DEFA , 2@S terminated all its partnerships 

pr - Ov —— one objection of tional reps—having a vote a piece each screening for the basic $1-\ deutsche Film production. Stars Petra) and there has yet to be a finding 
Aled to enlargement of the com-| on the exec committee. There charge, whether the Phonevision = meets. Directed by Arthur Maria Raben- of any market control, according 

mittee. It felt that a large number | will also be seven more members families previously owned video! #!t,, Screenplay, Frank Clifford; camera, : 

of its members couldn't afford such 


P : Eugen Klagemann; English titles, Nicholas to the lawyers. As the Government 
of the exec committee elected at receivers, ete. Peters. At Stanley, N. Y., starting Jan. 


=" oo ee ; é ; peace discussions progress, opinion 
trips and Was fearful that it would Jarg, with PCCITO to have added| Meanwhile, Samuel Goldwyn has | Civtstine ne ant 90 Oe Peters WaS expressed, the major could 
need outvoted by TOA. ae representation, unspecified as to also contributed four or five of his | _—— pactseseceeces Wolfgang Lukschy conceivably run into trouble spots 
‘uces Major Circuits and the number, from among them features for the experiment. While | (ouUrasche.............. Tilly | Lauenstein i 
, . | fez ? : | Ww 4 - 1 wh about 
generally better-heeled theatre- 5 ady Winterton... Ilse Hulper en its prosperous group of 
men. 








Loew’s Changes 


Continued from page 5 =——e 











‘titles were not available, it’s defi- | Jacob Pcie sia < eve Gerhard Frickhofer 69 theatres in the N. Y. mietropoli- 

P P .ae ° : rer as ing Vp OrDara..ccccceses iOnwewes Yvon Sturr ‘ ; ; 

Ted Gamble i — d ‘Special ‘Mt. Screenings 2 nite that Goldwyn has not included ny ee ee Guido Goroll tan area is studied. , 

eG : am ; ® presente Twentieth-Fox will hold screen- “Best Years of Our Lives,” Acad- However, in the firm’s favor in j 
AS aqemanc Cc wider repr 2N- 3} oT’ “Vi ic st ! y, £ ‘ar j e hi “e- ; Tk; j CO’ ‘ 

a - for v represen- ings of “I'd Climb the Highest 'emy Award winner which he pre (In German: English Titles) this respect was RKO’s decree ex- 

a in on . = committee, In- Mountain” in 178 cities for press | sumably feels still has considerable “Christina,” dealing with 17th Periences with the Government. 

sisted that the change was vital s ’ radj iwmentaiors “ns coffic BE 5 y > jan as ’ , 4 . +} ; rri 

rey tary Aled 9 Be = al so reps, radio commenta ors, women's boxoffice value. So far as can be Century soldiers of fortune, is RKO properties in the same terri- 

nave an acceptabie plan clubs and clergymen. learned, 20th-Fox and Universal ‘gripping enough to win bookings tory closely resemble the Loew's 
to sell to TOA’s constituent groups. 7 ) 


Special showings is a move to continue adamant in their stand | in many U,. S. arty theatres. | . : + ner 
y . , " ‘ - ». } patres. It group and, excepting the partne! 
Many of the them have opposed build word-of-mouth to attract fam- | against turning over any of their! . ore 


joining COMPO because they ily trade. product to Phonevision. 








boasts a remarkable performance ship houses, no RKO divestiture 
| by Petra Peters, as a Swedish girl was demanded. 
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That wise man (what’s his name 
again?) was right 











“THERE’S NOTHING WRONG WITH OUR BUSINESS 
THAT A GOOD PICTURE CAN'T CURE...” 


fp “stance 


Columbia Pictures 
New York, N. Y. 


I am very happy to advise you that 
the first week of BORN YESTERDAY, out grossed 
every picture in the history of the VICTORIA 


THEATRE. 


Sincerely, 


“— ° 

| Flaurcee ; . won 
MAURICE MAURER 
Managing Director 
VICTORIA THEATRE 











Movie business /s better 
Than CVCP 0 


PLAY COLUMBIAS 
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| 20th Acquires 2,800 


Pickets Hypo ‘Miracle’ Biz Shares in Plan To 


Continued frdm page 4 S| 




















request that the size of the line be ner, Howard Lindsay, Russe Following through on its plan to —_ the continuity 
siSOOER, pe" ° Rs — — _ . nt, ee eer an — retire all preferred stock, 20th-Fox Although Broadway producers 
the case of labor disputes. — hei ard Bar . ee eae . has acquired 2,800 shares of its ee been talking for years about 
complaint was that the demonstra- porting the petition included the $1.50 i . ieeee leaving & lave en 7 s 
PNR te Wek cman 4 ‘ v- anti-censorshi ommittee of the 90 preterrec “ _ the declining road and the need for 
eg Seen Sere ven eee pening "Pultishees Coun- 7 phi drt tguaay = Ore touring attractions, oe 
Lines of patrons waiting to get cil, the Society of Authors vd el ; “Major also bought 100 shares of acres _ — oats tee 
into the theatre have frequently sentatives and the Theatre Library its $4.50 prior preferred, reducing — he vedi ogg the 1 
contributed to the noise of the — Pee eee the total listed to 69,857 shares. te A tr de ‘Cake 
pickets’ shouting by entering Into = = , “s Company’s policy is to redeem . oe slate sie caer i 
not-so-polite repartee with them. Board read as follows Res] “sl the two issues aS a means of shrink- tour after disappointing grosse: 
Picketing reach height Sun- fully urge you not to overrule ‘il ing and simplifying the capital several towns and the fold last 
a ifternoon when 200 of the ap- decision of your own anees at structure prior to corporate reor- of “Lost ry ae Shere, a Pigg 
ei sitte | PEE ee ~— —— 7 ogee ..* ganization and divorcement of the- erators igure the Ee 
I ated in the demonstrations cense to the him, 2 og noe atres from precuntion-sietrvnatien reached the crisis stage. 
poe ' ‘ ™ oe hey . eS oe ea oe In other stock exchange activity For example, for the first 
v ' : New York ing New {ore 2m ee a - United Paramount TI heatres has weeks of the season, through last 
A et the Hol: eS nollie e him ssued options on 12,500 shares of Saturday night (13), the key cities 
seein tary oA uae te perme - otaws its common stock to Walter W. in the east and midwest (and the 
in Spe I S call Agia amg Aes ipesaag aa ,+ Gross, vice-president and counsel. | ynymber of available theatres 
upo!l Catholics hroughout see oe : age 7 ome aa a This was in line with the UPT plan gach) had the following number 
U. S. to boycott the pic Indicat- ‘° . a aie aa oa ad Pa Phevs recently approved by stockholders weeks’ bookings: Baltimore, one 
. 1 », rest O! > pOopUulaliol I Uti r ‘ : i faiiea : : 
ing that the issue has gone beyond ele tg * hen st instance of under which firm renee the options theatre, eight weeks; Boston, ! 
the usual bounds of such battles og pressure groups would per- ‘0 key execs and ee _. | theatres, 71 weeks; Chicago, seven 
over alleged censorship was_ the private : ly ee what other Columbia has picked up 900 theatres. 112 weeks: Cleveland, one 
statement of a Brooklyn clergy- yess = ve “i Reapers i ben ‘ants poe shares of its own $4.25 cumulative jheatre. seven weeks: Detroit, two 
man Sunday (14) reported in the - mericgn may or may} preferred, bringing the total held theatres. 27 weeks: Philadelphia, 
New York papers. Unitarian min- “"" —_— in nyeangg Rn “ee wat nine five theatres. 56 weeks: Pittsburgh, 
Rev. K ‘ oe ' bought an additional 27,! shares epee Z eks: St. Louis, 
al ~ Ate sctailce ag gg My common, giving the major sas eae a Toronto, 
. anno fay ¢) mcelvec } » vdll. Ro¢ ore “eas oP P roan 
4 aa : a . “| vows " did re Roberto Rossellini, producer and gg ogee 251,000 pe A of its | OMS von oe 7 — ow: _ 
find in it “the ‘glightest urge to director of “The Miracle,” last own common stock was announced ington, one theatre, 16 weeks. 
think unkindly of Italian woman- week cabled Francis Cardinal Monday (15) by Paramount Pic- 38% Average 
hood or of the Catholic religion.” Spellman of New York that he was tures. Acquisition followed com- In other words, 26 houses in the 
Group Proiests Rap cig ges ig Bg ong eed pany’s announcement in December 10 cities were lighted bg ee 
More than 25 prominent individ- i ~ ire Filt make tho made that is would buy 500,000 shares at | weeks out of . possible 858. That r 
ar fes ee eee ane ne” | SOLOe & are. less than 38%, or an average 
uals in the arts, professions and the text of his message public, em- Bid is to be withdrawn at close about 1914 weeks a year apiece. 
ats iberties iad ee ee — that he os rage tO of business Friday (19). Moreover, with the exception 
Wil ion a t >monstrate e picture how , a’ igs Phe 
League of America on Monday (15) the lack of shastiy uae wae for " the Seg ge cg gee 
to urge the New York State Board “jmmense sorrow.” NEW EK POSTS and the stil only: - ise oe 
of Regents not to revoke the li- “Men are still without pity in Rochester, Jan. 16. pag st ees eee a 
cense of “The Miracle.” Board is «The Miracle,’” Rossellini said in Several veteran Eastman Kodak ad ” "leas cai [ ee é 
scheduled to meet in Albany to- his cable, “because they still have employees were named to new met a Rg ee ysl 
morrow (Thurs.) and has been not gone back to God. But God posts last week. playing wee s and eee “4 = 
asked to reconsider the Italian- jc already present in the faith, Dr. Wesley T. Hanson. who has | “™*® the road act we ely . awe 
made film in light of its “blasphem- however confused, of the poor, been with the company since 1934, est in modern le git gon & gh ot 
ous” nature as charged by the Na- persecuted woman and since God became superintendent of color firmed by VARIETY = _ 7 oe 
tional Legion of Decency and other js forever, a human being suffers photography department of the | “40m of total grosses). 
church and civic officials. and is misunderstood. ‘The Mir- Kodak Research Laboratory. To make matters worse, road 
Among the 28 persons signing a acle’ occurs when, with the birth Charles M. Brelsford, associated’ theatre men claim, the growing 


of the child, the poor demented 
woman regains sanity in her ma- 
ternal love. They were my inten- 
tions and I hope that Your Emi- 
nence will deign himself to con- C. 
sider them with paternal benevo- 
lence.” 


wire sent to the Board are the 
Rev. Donald Harrington, Rev. John 
Haynes Holmes, Bennett Cerf, 
Quincy Howe, Marquis James, Rex 
Stout, Deems Taylor, M. Lincoln 
Schuster, William L. White, Ther- 
esa Helburn, ‘Cornelia Otis Skin- 


with the laboratory 
pacities since 1940, 
assistant superintendent 


of the film-testing department. 


| Retire All Preferred 


in various pa- 
was appointed 
and as- 
sistant business manager of the lab. 
Earl Robertson was assigned to 
duties as assistant superintendent 




















into auditoriums instead 
regular legit houses. 
they cite ‘South Pacific” 


Me Kate,” the two top 


of local sea- 


policy of Broadway managements 
is to book the biggest gross-getters 
of the 
As examples, 
and “Kiss 
touring 
draws of the current season. The 




































my skin 


po ‘Lele Pf LalilAs 


“My Lux Soap beauty facials leave 





softer, smoother,” 
says RUTH ROMAN 


A radiant beauty of the old south- 
west is Ruth Roman in her new 
picture, ““Dallas.”” Her creamy Lux 
complexion adds glamour to the 
close-ups. “Daily facials with Lux 
Toilet Soap do wonders for the 
skin,” says Ruth. “I really depend 
on this gentle beauty care.”: 

Try her Lux Soap facials: 
Smooth the rich lather well in, 
rinse, pat with a soft towel to dry. 
Lux Soap’s active lather gives 
skin such quick new loveline ‘ss! 





Road Legit’s Starvation 


Continued from page 1 








auditorium bookings in several in- 
stances have been arranged through 
the regular theatre management, 
But it’s argued that such deals 
have nevertheless been less profit- 
able for the operator than playing 
the show at his own house. And, 
it’s pointed out, the local theatre 
depends on revenue from high 
grossers to offset the losses on 
weak shows and dark periods. The 
fact that these hits can make a 
profit when they do play regular 
legit houses indicates that it isn’t 
necessary to book the larger audi- 
toriums, the local managers say. 
Critical Status 

indie road managers 
situation is not a theoretical one 
of figures on a chart, but of 
shrinking turnover and disappear- 
ing income, while interest pay- 
ments, operating costs, taxes and 
other fixed charges accumulate. In 
at least few instances conditions 
have passed from serious to criti- 
cal. Unless prospect for radical 
improvement is forthcoming al- 
most immediately, operators of 
some of the key stands say they 
can't hold out beyond the current 
season. 

Ideas such as the booking of 
tours for N. Y. City Center, ANTA 
Playhouse and ELT productions 
are merely suggestions, the execu- 
tion of which admittedly would 
involve numerous and complex dif- 
ficulties. Several CTP proposals, 
including the pool to support 
wavering road shows, would also 
be tough to work out. But the in- 
die theatre men insist that action 
is urgent. 

According to one veteran road 
operator, the current public rela- 
tions campaign of the League of 
N. Y. Theatres may have some in- 
tangible effect a few years hence 
But unless he gets a lot more legit 
bookings soon, he won't be in busi- 


To the the 








ness by that time. 


ment, doubtless would have to 
agree to separation of its theatres 
in order to effect a compromise. 
As this materializes, it would leave 
Mayer, in addition to president 
Nicholas M. Schenck and vice-pres- 
ident J. Robert Rubin, with con- 


Mayer’s Pact 


Continued from page 3 








| tracts running to 1956, but with no 





apparent reason why they couldn't 
be cut short long before that. 


Mayer's deal with the major 
gives him close to $300,000 per 
year in salary, bonuses and other 
benefits. 


Meanwhile, apart from the other 
exec pacts is the stock option ar- 
rangement being worked out for 
Dore Schary which will go before 
the company’s stockholders for ‘ap- 
proval. It is understood that de- 
tails will be included in the proxy 
statement now being prepared for 
distribution to shareholders in Feb- 
ruary as a prelude to the annual 
meeting in mid-March. 

Metro production topper, now va- 
cationing at Boca Raton, Fla., has 
been seeking the option warrants 
as a means of profiting on appreci- 


| ation of Metro’s shares which may 


result in part, at least, through his 
efforts. ~Under recent changes in 
the tax law, increment achieved 
through such option is computed as 
capital gains, rather than normal 
income. 

Since management via the proxy 


| procedure habitually controls 


enough shares at the annual stock- 
holders’ conclave to swamp any op- 
position, there appears to be no 


| doubt that the plan will win ap- 


proval. Final details are still to 
be worked out, however. 


Par-Interstate | 























Continued from page 3 


|dent Karl Hoblitzelle and general 


| posts 
| contracts 


manager Robert 
Both 
would 


J. O’Donnell. 
Hoblitzelle and O’Donnell 
continue in their present 
under 10-year employment 
with UPT, if the trans- 


|; action goes through. 





If the Justice Department is suc- 
cessful in arguments in the N. Y. 
court hearing in upsetting the plan, 
an entirely new arrangement would 
have to be worked out. Persons 
close to the situation reported that 
this could even lead to a complete- 
ly reversed purchase, with Hoblit- 
zelle and O'Donnell buying out the 
UPT holdings. 
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: THE BIG THREE IN ART THEATRE PICTURES 
a 
ay. | Released thru Stratford Pictures Corporation -~ Distributed by Associated British Pathe, Ltd. 
In 
: 
ical 
al- 
of 
ent QUEEN OF SPADES—It is a privilege Fem. 
of to show this production. One of the pilahed cert at 
“ finest art theatre pictures yet produced, production ond staging 
cu featuring the distinguished Dame Edith OL Ba gd 
iif- Evans, star of stage and screen, to- avpor dencig, Tedow lighting my wort 
_ gether with Anton Walbrook. Wall_aied tor mood creation te ALEXANDER 
lso this weirdly fesciactin : PUSHKIN'S 
-BOSLEY CROWTHER, J 
rod N. Y. Times WE. 
pad - 
sla- 
of 
git 
1Sli- 

WHY did he draw outs Associases Brittch Picture Corporation, Ltd. presents 
' neowasoae, ALEC GUINNESS 
. = BEATRICE CAMPBELL LAST HOLIDAY—The incomparable Alex Guinness 
in a proven box office hit. 
‘to Five weeks at the Paris Theatre, New York. 
se. Three weeks at the Exeter Theatre, Boston. 
ve Three weeks at the Surf Theatre, Chicago 
es- Three weeks at Midtown Theatre, New York. 
n't 
jor 
er 
ner 
1er $¥ x 
ood ASSOCIATED BRITISH PICTURE CORPORATION LTO presents 
7 | DENAIS PRICE- GISELE PREVILLE 
for DANCING YEARS — The play by Ivor in [VOR NOVELLO'sS 
“< Novello that ran for eight’years in Lon- 
don now on the screen in the ~~ beau- 

nas tiful Technicolor ever seen. Here, at sy 
oN last, is the British “musical” that all PATRICIA DAINTON - ANTHONY NICHOLLS 
his showmen have been waiting for. NEW * , 
bs YORK PREMIERE AT THE LITTLE CAR- 
as NEGIE SOON. 
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| Screen Service. The employees re- | 
‘ceived blanket increases Of. 4 e 
w | weekly, retroactive to Dec. 1. Simi- | Pictu re Grosses 
Ow ‘lar agreements may be worked out 
ps with United Artists, Eagle Lion- 
Classics and ogg HN ns | 
| Eli Ginsberg, Monogram film) oure . 
ee ; ‘ : ‘salesman, seriously ill in Jewish | LOS ANGELES With Army Bangup In 
NEW YORK Drive-In. inducted into the Army. | Focpital. | (Cuntinaed teeus tame @ 
During World War II he served in (15). Last week, disappointing B ff 17 500: Kj + H 

Peter P. Horner. general mana- the Navy. | Saittis is brother of $24,000 but still okay. u ) ’ F) im ep 
ger of the Hyams & Green circuit, George Saittis, who owns the é Orpheum, Hawaii, Beverly Hills ‘ ? 
resigned to join Oliver A. Unger Temple theatre. ; Theatre TV Needs ‘Music Hall’ (Metropolitan) (2,210: 16G Vendetta $11 000 
of Distinguished Films as sales Joe Feldman, assistant to Moe 1106; 855; 60-$1 19)" Outrage” ’ ‘ 

*. SCCM a ak sees a es ae ee (RKO) and “Rio Grand» Patrol” Buffalo, Jan. 16. 

N. Y. University Film Library chairman of orch committee 0 nia : ‘ an irand> Patrol -— 16. 
cusiened its 10th anni yesterday United Jewish Fund, which will added, “many exhibitors are hesi- ae _ — Bis shapes “—" rege a this 
(Tues. | “with a reception at its bring Israel Philharmonic, under tant to commit themselves to the “Mrs. + ae “(M-G) pea “Call session, with im, NE at the 
Washington Sq. branch. Many Serge Koussevitzky, here Jan. 31. costs involved before they have Klondike” (Mono) (8 ‘den, $9,300 Buffalo, and “At War With Army” 
documentary pic producers and _. nable to get Sega od a some assurances that programs are United Artists, Ritz, Vogue, Stu. | great at Paramount. “Vendetta” 
ad (ribs attended ‘eee on 101 _* to: agra yg available and. that the a ee: dio City, Culver (UA-FWC) (2,100; looks fairly trim at the Century 

Ben MI. ¢ n l versal fo eign Pic ures is oo be jae Mh cl the transmission of programs will 1,370; 885; 880; 1,145; 70-$1.10)—| a5 does “Killer That Stalked N.Y.” 
a partment exec, vas guest tures on reieasé Wi 1 Imuita be available at a reasonable cost. “Steel Heimet” (Lip) ick tae Ten ‘ 
spe ke it he n he on-meeting ol ous firstrun showings Ww 18 inde- Recall United Par’s Snag perate Men” (Lip). Fancy $35.000. at Lafayette. 
the A ive ising ( = — yr btn pe neat eeepeenees es The statement recalled that Last week, “Rogue River” (EL) Estimates for This Week 
on vionday = aie wr novel by ws P _ a ad ~ sii Sal ~ sina United Paramount Theatres was and “Second Face” (EL), thin $15.- Buffalo (Loews) (3.500: 40-70). 
h siness In torelgn terrivol . — 7 Wi fe cud “Daeeemeis Ve q- unable to relay U. of Michigan 500. “Kim” (M-G). Big | 316.000. ‘Len 

sansa " dit of y : davs latter 7 ’ football games from Detroit to Chi- Four ‘Star (L A) (900; 70-90) —!week, “Grounds for Marriage” 
PITTSBURGH ee en eee cago last November because all cir- | “Magnificent Yankee” (M-G) (4th/(M-G) and “Call of Klondike” 
-" cuits from Detroit to Toledo were | Wk). Mild $3,000. Last week, '! (Mono), $10,000. 

Joe Bugula, manager of Manos CHICAGO contracted for by the nets. As a “a die ee te. Paramount (Par) (3,000; 40-75)—~ 
in l niontow n, named vob? er LMS <Amus. Corp. leased the result. it added. a vital part of - 40) = “Cyrano” UA) (Sth wit) “At War With Army (Par) and 
cits dag Manos winott ve a . Cinema Annex theatre trom owner United Par’s Big Ten theatre video int this Ps ap today (Tues.) after Shot Billy Kid (Lip). Great 
recently acquired vi a ~“ {WO Charles Lindau. Lindau operated experiment was interrupted and ‘ Pig FS 700 1 a ae $17,500. Last week, “Branded” 
TESS, Sree ABS a — ‘irst-r aliz ic +} -_ ony steady 90,4 as KK. ar) (2 7 . ave 
sit te y Rage ety Fr cake house on first-run Italian pi¢€ theatre patrons in Chicago were |” Beverly Canon (ABC) (520; $1.20) (Par), (2d wk), $5,000 in 3 days. 
Ar —— Pr e saw gnemekee. (eee and will continue on same gqeprived of programs which served “tie” (Par) (th wh. Good. Center (Par) (2,100; 40-75) — 
succeeds his as manager of Manos. 2@S!S: a real public interest. $4.500. Last week, $5,500. For Heaven's Sake” (20th) (2d 
4 ' Ohleger, of 20th-Fox rwentieth-Fox, which planned “This is the sort of situation Carthay Circle (FWC) (1,518; 85- wk). Off to $5,000 in 6 days. Last 
sisnna og m as manager of Manos. @xPloitation tie-up, with Marine that pertains quite generally $1.50)—Again dark after three- week. fine $8,000. 

v resident of IATSE Filmrow Em. COrPS League on “Halls of Mon- throughout the country,” the or-, week special Academy-qualifying| Lafayette (Basil) (3,000; 40-70)— 

pecan Lot 1 B-11. Tolley se ved | Seams. similar to XN. Lets moxy ganizations asserted. “The pros- run of “Harvey” (U), Third frame “Stage To Tucson : (Col) and 

as president for 11 years. alignment failed to get final okay pects of any of the networks relin- | hit sturdy $7,500. | “Killer that Stalked N. Y.” (Col), 

as president fo! 34 7a ; from the Marine brass, reportedly auishing time to theatre TV is even | Good $11,000. Last week, “Harvey” 
ee tcl Ge cline tsa (tee ee bron now than before in view ¢ OTe . '(U) and “Revenue Agent” (Col) 

died recently, left his entire estate campaign. Pie bows this month ; é P f R $19 000 . ne 

os more than $25.000 to his widow. at State-I ake : ° of the increased amount of net- acilic ousing ’ » | (2d wk), big $8,000. 


work programming, especially in 
daytime hours. As a result, the 


He was founder of Exhibitors Serv- 
ice, film trucking outfiit here. 
Nick Giovan is manager of new 
Elkins, W. Va., theatre, formerly Harris Dudelson in from Detroit 
the Hippodrome. to take over as midwest manager riods which are practical in terms 
Art Levy. long Columbia mana- of Lippert Films, Inc., formerly of theatre operations is rapidly 
ger here, who resigned to head Screen Guild. Erwin Lang, former diminishing.” 
up Cincinnati branch of Coopera- Eagle Lion booker, been named’ Méanwhile, the Commission post- 
tive Theatres, has returned to Film office manager and chief booker. poned indefinitely its investigation 


Frank Riley replaced Bill Cole 
as manager of Essaness’ Sheridan 
theatre. 101 ' 
evision experimentation during pe- 


Row here as head of Eagle Lion He's succeeded at E-L by Art of A. T. & T. allocations to observe 
Classics office; replaces Leo Gott- Rosenthal, formerly with United the results of a compromise agree- 
lieb, resigned. George Tice is now Artists sales staff. : coe | ment among the video nets to iron 
in Levy's old spot at Col. Local F-45, Film | Employees out their dispute over time re- 


Union, has effected a $4 raise for 
local exchange workers, 
tive to last Dee. 1. 


ALBANY 

Harry S, Alexander, who serve 
as Albany manager for 20th Cen- | 
tury-Fox and later for Eagie Lion, | 
now a salesman for Universal here. | 
Alexander had been Eagle Lion | Biggest draw currently is the 
Classics rep in recent months. He much publicized “Harvey” now at 
took the place in the U setup there 
of Bob Ferber, promoted to mana- 
ger in Trinidad. 


Joe Murdock, who operated 
Penn State Amus. Co.’s State and 
Penn in Uniontown before they 
were sold to Manos circuit, to 
Harrisburg as manager of Senate 
theatre. 

Old Rialto in Evans City, closed 
for almost two years, has reopened 
with Frank Russo as new owner. 

Nick Saittis, of Twin Hi-Way 


retroac- ‘ase 
. wave relay facilities. 


_ RAIN SLOUGHS L’'VILLE 
BUT ‘HARVEY’ HEP 126 


Louisville, Jan. 16. 











days starting Saturday (13) hurt 
: ; _ take, but it should laud nice ses- 
Fabian closed the Griswold in sion. With breaks, should have 
Troy permanently. Historic thea- | been in high brackets. “Emergency 
tre, which played legitimate and Wedding” is lightweight at the 
vaudeville before it shifted to a Mary Anderson while “For 
film policy, will be replaced by an Heaven’s Sake” is moving at mod- 
F. F. Woolworth store. Shuttering est clip at Rialto. 
|is reported caused by many weeks Estimates for This Week 
in red. Located in downtown shop-| Mary Anderson (People’s) (1,200; 
ping area, it was dark for sometime 45-65) — “Emergency Wedding” 
The entire blockfront ro Warners reopened it in (Col). Medium $6,000. Last week, 
yo gg ag rune emeeaimate | Rialto (Fourth Avenue) (3,000; 
MINNEAPOLIS 45-65)—“‘For Heaven’s Sake” (20th) 
COMPLETELY .._,.. | and “Father’s Wild Game” (Mono). 
AIR-CONDITIONED James S. (Sam) Burkett, indie Modest $8,500. Last week, “Never 
Reservations, producer, in town to oversee world Dull Moment’”’ (RKO) and “Experi- 
Walter Jacobs _ 


There's 
only one 
Lord Tarleton 


preem of “Korea Patrol” at RKO- ment Alcatraz” (RKO), oke $10,000. 


Pan. | State (Loew's) (3,000; 45-65)— 
Lyceum, legit house, has booked | «}yarvey” (U) and gr Gane 





Swedish film biography of late (y) Grabbin to ttention thi 
King Gustave, Jan. 22 for town’s week. after Ro tecoff, ome 
Scandinavian population. . like nice $12,000. Last week, 
Loren Leng, Grand Marais, | “Frenchie” (U) and “Rookie Fire- 
Minn., exhibitor, helping stage | man” (Col). passable $10,000 
hometown ski festival this month. Strand (FA) (1,200; 45-65)— 
University Film society showing “Admiral Was Lady” (UA) and 


Italian “The Lost One.” This win- | “Bandi ” (Lin). Mj 
'ter series of film yan oan has no_ Last pls gag oo ee 
items new to area for first time. | « : 3 ” ‘A 

4 ENGINE DOUGLAS DC-4S | Platinum Blonde” (Col) (reissues), 


| Roger Dietz, head booker at! about same. 
Direct trem La Guardia and Mewerk Columbia exchange here, leaves, 
NON STOP 


| post to enter service with 47th , , 
MIAMI ‘Eve’ Sockeroo $25,000 


| Division of National Guard, 
$39.00 


ST. LOUIS 
Curtis $35 


Sam Komm estate sold its third 
theatre building in St. Louis in 
;recent months, the Lyric in down- | 
,town St. Louis, operated under 
|lease by Charles Goldman and 
| Jules Leventhal, 

The Frances, a 400-seater cater- 
ing to Negro trade in Columbia, 











CHICAGO $24 





Montreal, Jan. 16. 


“All About Eve” is 


SQ Rcarirornias 7 2 


1 Way 1 STOP 


F 47) NORTH “AMERICAN 
7” — RIRLINES 


week, Holdover at Capitol of “To 
Please a Lady” is doing nicely. 
Biz is maintaininy a good level for 
this time of year. “Three Secrets” 


Return 


|Mo., sold by A. B. Coleman to looks big at Imperial. 
A. C. Wooten, of Kansas City, | Estimates for This Week 
where he operates another house.| Palace (C.T.) (2,625; 34-60) — 
Free Ticket Del’y, Irr. Flights, plus tax Frank X. Reller, owner of the |“Miniver Story” (M-G). Fair $14,- 
BRyant 9-6492 American, Wentzville, Mo., pur- 000. Last week, “Mr. Music” 


503 5th Ave, (Ent. 42nd St.) Suite 100 
BROOKLYN BRONX 


UL 5-3888 LU 4-0607 
Hotel St. George | 2488 Gr. Concourse 
Clark Street (FordhamRd) Rm 328 


TRAVEL AGENTS RECOGNIZED 


chased the Pal in Palmyra, Mo., 
from James H. Wesley. 

Fanchon & Marco switched its 
opening time for the Fox, a 5,000- 
seater from noon until 4:30 p.m. smash opener of $19,000. 
daily except Saturday and Sunday.| Princess (C.T.) (2,131; 34-60) — 

-_———_—_—_ |‘‘Two Flags West” (20th) (2d wk). 
PHILADELPHIA |hefty $r4.000. after first session’s 

Variety Club here gave testi-| Loew’s (C.T.) (2,855; 40-65) — 
monial dinner in the Burgundy “All About Eve” (20th). Socko 
Room of Bellevue-Stratford hotel $25,000. Last week, “Pagan Love 
for David Supowitz and Ted Song” (M-G) (2d wk), big $15,000. 
Schlanger, retiring and new chief; Imperial (C.T.) (1.839; 34-60) — 
barkers. '“Three Secrets” (WB) and “Lonely 

IATSE exchange workers’ unions Heart Bandits” (WB). Big $10,000. 
signed new two-year contracts with | Last week, “Frenchie” (U) and 
eight national distribs and National !““Snow Dog” (U) (2d wk), $7,000. 


(Par) (2d wk), okay $12,000. 

| Capitol (C.T.) (2,412; 34-60) — 
“To Please a Lady” (M-G) (2d wk). 
Holding at okay $12,000 following 








nt 
Service for 
DRIVE ~ IN 


SPORTSERVICE CORP. 


‘ol BALA Lala an hele 








amount of time left for theatre tel- | 


quirements for coaxial and micro- | 


Loew's State. Steady rains for two | 


| “Dallas” (WB) (2d wk), neat $8,000. | 


In Mont’l, ‘Secrets’ 106 


standout | 
new entry, smash at Loew’s this 


Balto; ‘Harvey’ 8G, 2d 


Baltimore, Jan. 16. 

One of few exceptions to down- 
beat this week is “Operation 
Pacific,” at the Stanley, which is 
putting house back in stride fol- 
lowing favorable weekend trade 
which overcame very bad weather. 
“Harvey” is fine in second Keith 
week. Remainder of downtown 
list is unexciting groove. 

Esimates for This Week 

Century ‘Loew’s-UA) (3,000; 20- 
(70) — “Grounds for Marriage” 
| (M-G)., Fairish $10,000. Last 
| week, 
| (2d_wk), $6,200. 
| Hippodrome (Rappaport) (2,240; 
20-80) — “Prehistoric Women” 
(EL) plus vaude. Uneventful $11,- 
000. Last week, “Emergency Wed- 
ding” (Col) leaned on stage portion 
headed by Patti Page for strong 
$14,600. 

Keith’s (Schanberger) (2,460; 20- 
70)—“‘Harvey” (U) (2d wk). Hold- 
ing at fine pace with $8,000 after 
pleasing getaway ai $12,200. 
| Mayfair (Hicks) (980; 20-70) — 
\“Short Grass” (Mono). Average 
($4,500. Last week, “Killer That 
Stalked N. Y.” (Col) and “Pygmy 
\Island” (Col), $4,000. 
| New (Mechanic) (1,800; 20-70)— 
“American Guerrilla” (20th) (2d 
wk). Oke $6,000 after good starter 
at $9,300. 

Stanley (WB) (3,280; 25-75) — 
,“Operation Pacific’ (WB). Biggest 
thing here in a long time with 


rousing $19,000 _ possible. Last 
week, “Undercover Girl” (VU), 
$4,800. 


|__“Great Manhunt” (Col). Slow 
$5,000. Last week, ‘Flying Mis- 
sile”’ (Col) (2d wk), $5,200. 


‘Moment’ Fat 14G, Port.; 
‘Harvey’ Hot $12,000, 2d 


Portland, Ore., Jan. 16. 

Downtown biz does not look up 
to par this week. Despite this, 
|“Harvey” still is big in second 
| Broadway week ‘Harriet Craig” at 
|Orpheum is mild. “Never a Dull 
Moment” at Paramount and Orien- 
tal shapes good. 

Estimates for This Week 





—‘Harvey” (U) and 


City (U) (2d wk). 
Last week, terrific $19,300. 
“Mr. Music” 


(Par) and ‘Tougher 


They Come” (Col) (m.o.). Trim $5,- | 


000. Last week, “Kansas Raiders” 
(U) and “‘Deported” (U), $8,500. 


Oriental, (Evergreen) (2,000; 50-' 


90)—“‘Never Dull Moment” (RKO) 
and ‘“‘Father’s Wild Game” (Mono), 
day-date with Paramount. Okay 
$5,500. Last week, “Mr. Music” 
(Par) and “Tougher They Come” 
(Col), hot $11,500. 

Orpheum (Evergreen) (1,750; 50- 
90)—"‘Harriet Craig” (Col) and 
'“Everybody’s MDancin’” (Indie), 
| Mild $6,000. Last week, “Mr. Mu- 
'sic’ (Par) and “Tougher They 
Come” (Col), $13,700. 
| Paramount (Evergreen) (3,400; 
| 50-90)—“Never Dull Moment” 
(RKO) and “Father’s Wild Game” 
(Mono), also Oriental. Good $8,500. 
|Last week, “Dallas” (WB) and 
|“Counterspy Meets Scotland Yard” 
' (Col), terrific $16,000. 


|. United Artists (Parker) (890; 50- | 


| 90)-—“Right Cross” (M-G). Fine $7,- 
500. Last week, “Miniver Story” 
1(M-G), $7,000, 


“Pagan Love Song” (M-G) | 


Town (Rappaport) (1,500; 20-70) | 


Broadway (Parker) (1,850; 50-90) | 
“Sleeping | 
Big $12,000. 


Mayfair (Parker) (1,500; 50-90)— | 


Century (20th Cent) 
70) — “Vendetta” (RKO) = and 
“Double Deal’ (RKO). Trim $11,- 
000. Last week, ‘“‘Two Weeks With 
Love” (M-G) and “Experiment 
Alcatraz’ (RKO), $12,000. 


(3,000; 40- 





TORONTO 


(Continued from page 9) 


wk). Fine $10,000. Last week, 
$15,500. 

Loew’s (Loew) (2,096; 48-67) — 
“King Solomon’s Mines” (M-G) 
(3d wk). Good $9,000. Last week, 
$11,500. 

Nortown, University (FP) (959: 
1,556; 38-77)—“State Secret” (Col) 
(2d wk) (released in U. S. as “Great 
Manhunt.”’). Okay $8,500. Last 
week, $11,000. 


Odeon (Rank) (2,390; 50-90) — 
“Mudlark” (20th). Smash $16,000. 
Last week, “I'll Get By” (20th) 
(3d wk), $10,000. 

Shea’s (FP) (2,386: 38-77) — 


‘Never Dull Moment” (RKO). Sat- 
isfactory $9,500. Last week, “West 
Point Story” (WB) (2d wk), $11,000, 

Uptown (Loew) (2,743; 38-67)— 
'“Harvey” (U) (4th wk). Sturdy 
$8,000. Last week, $10,500. 











GUSTAVO MORALES 


formerly of Havana, Cuba, and friend 
of late Sidney Olcott. Will you or 
any person having information con- 
cerning Mr. Morales please communi- 
cate with Bank of America, Hollywood 
Main Office, 6333 Hollywood Bivd., 
Hollywood 28, Calif., Executor. 


























mde ght Feeture 
Night ty 








| 
| 





om—meRADIO CITY MUSIC HALL--——— 
Rockefeller Center 


> 

+ 

z "THE MAGNIFICENT 

4 YANKEE" 

? starring 

LOUIS CALHERN @ ANN HARDING 
3 A Metro-Golawyn-Mayer Picture 
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plus Spectacular Stage Presentation 


‘ewww wwewewe 



































ctciiniaene aoe 


Mz 














9; 
a1) 








eT ET ~ 





Wednesday, January 17, 1951 


VARIETY 


RADIO 23 








The Maestro Says ‘Yes 


There were quite a few anxious moments last Wednesday (10) 
among a group of NBC-RCA executives who were gathered at 
Carnegie Hall, N. Y., to watch Arturo Toscanini rehearse the NBC 
Symphony Orchestra for an RCA-Victor recording of Strauss’ “Don 


Juan.” 


For this was the long-awaited moment when the famed 


maestro would decide, once and for all, whether his knee was in 
fit condition to permit him to carry out his ’51 roster of events. 
A lot was at stake for the NBC-RCA hierarchy, including spon- 


sorship of the symph broadcasts 


effective Jan. 27 by Squibb; fu- 


ture recording sessions for RCA Victor, and the projected spring 
tour of Toscy and the orchestra as an RCA promotion. 

On the basis of what transpired at last Thursday’s rehearsal 
(specifically, whether Toscy, having just undergone rigorous treat- 
ment for a recurring knee ailment, would be able to stand while 
batoning), the maestro would give his decision on fulfilling his ’51 


commitments. 


There were virtually shouts of “Eureka!” as Toscy not only stood 
up throughout the rehearsal, but proved his old self, practically 


dancing on the podium. 


At the conclusion of the rehearsal, he let 


it be known that he would go through with the entire schedule. 








First AFRA Strike in Cleve. Silences 
WJW 3 Hours; NABET in WAGA Walk 





Strike by AFRA _ announcers | 
whose picket lines were respected | 
by NABET engineers kept WJW | 
off the air for over three hours | 
Monday (15) morning. ABC affiliate | 
started broadcasting with super- | 
visory employees at controls and 
mike at 9:22 a.m., instead of its | 
usual 6 a.m. starting time. 


Company spokesman said station | 
will remain on air despite strike | 
and that the base AFRA salaries | 
of $58-$75 a week over a four-year | 
period are as high as or higher | 
than other stations in the area. | 
WJW attorney said AFRA'’s de-| 


| 


Cleveland, Jan. 16. , 


Helen Guy to MR&N 


Helen Guy, who first joined 
WJZ, N. Y., back in 1922, is leav- 
ing as business manager of ABC’s 
program department. Miss Guy 
will join the “Three Johns,” Mas- 


opening a New York office from 
which they’ll concentrate their tele 
activities, although they'll keep 
their Hollywood office. 

Vet employee was originally sec- 
retary to Charles Popenoe, first 
manager of WJZ, when it was a 
Westinghouse operation and re- 


MERGER SEEN AS 





By GEORGE ROSEN 


The eyes of the radio, and more 
notably, the television industry, 
|'were being focused this week on 
| Chicago where, at the Stevens ho- 
| tel on Friday (19), there will take 





| place perhaps one of the most vital | 


'industry conventions in recent 


| years, 

On the agenda is the all-im- 
| portant question of whether the 
|nation’s’ television broadcasters 
| Should join the ranks of the Na- 
| tional Assn. of Broadcasters, a 


| move which, it’s conceded, would | 


|restore the NAB to its onetime 
| sphere. of industry influence. Such 
it will be consummated before the 
|convention adjourns) would bring 
the demise of the 
Broadcasters Assn. 


| Termination of the TBA, as such, 
would not come as any particular 
| blow to the TV industry, for it’s 
| felt that the organization has been 
|too in-grown in New York; that 
somewhere along the line it missed 
| the boat in serving the best inter- 
|ests of the nation’s TV broadcast- 
|ers, and that, in primarily serving 
'as a sounding board for the manu- 


| terson, Reddy and Nelson, who are | facturing end of the business, it 


'has been ineffectual as an indus- 
try-wide setup. 

| The upcoming convention is re- 
| garded as having such significance 
ithat the majority of the nation’s 
| key TV broadcasters are turning 
| out, as well as top-ranking network 
| executives, including prexy Joseph 


mands “could not be justified aS | mained with it during its shifts to | 7 McConnell, who will head the 


good business under present cir- | 
cumstances.” AFRA charged, ered 
WJW denied, that college students 
are being recruited as strikebreak- | 
ers. Union also said that 70% of | 
national and local commercials | 
had been cancelled, but company | 
termed the figure absurd. | 

Walkout began after more than | 
three months of negotiations failed 
to produce a contract. The old pact 
expired Dec. 31. Picket lines were 
established at both WJW’s down- | 
town Euclid avenue studio and at 
the transmitter. 

AFRA represents the entire an- 


(Continued on page 38) 


Linnea Nelson To 





Quit Time Buying 


Linnea Nelson, whose name for 
nearly a quarter of a century has 
been synonymous with time buying 
in radio, is retiring from the busi- 
ness March 31, after 23% years 
with J. Walter Thompson. Hence- 
forth she wants to devote her time 
to her husband, her West Islip 
(L.I.) home and the family boat. 

Within the agency-time-buying- 
sponsor fraternity in radio, Miss 
Nelson has occupied a unique niche 
in broadcasting, garnering a coast- 
to-coast reputation over the years 
as one of the most able femmes in 
the industsy, outdistancing prac- 
tically the whole male field in 
Shrewd time buying. She’s played 


RCA, NBC and ABC. 


Robert Q., CBS 
Tear Up Contract; 
NBC Deal Cooking 


Robert Q. Lewis, one of the 
mainstays on the CBS talent roster 
over the past few years, and long 
identified as “Arthur Godfrey’s pe- 
rennial substitute,” has torn up his 
CBS exclusivity contract in a mu- 
tual arrangement with the network. 
Lewis meanwhile has been in ne- 
gotiation with Charles (Bud) Barry, 
NBC program veepee, whereby 
he’ll join the latter web on radio 
iand television programming, with 
|a TV show as his initial NBC en- 
try. 








NBC delegation, and in all proba- 
bility CBS prez Frank Stanton. 
Prodigal Return? 

That the enthusiasm over the 
proposed merger has extended to 
the networks is of vital concern 
to the NAB, for aiready it is being 





|} a move (and it’s anticipated that | 


Television | 





INDUSTRY EYES NAB-TBA MEET 


Nielsen, Trendex Divergent Ratings, 
VITAL TRADE Alf) Notably on ‘Big Show’ vs. CBS, Seen 
Sparking Open Warfare on Systems 





~¢ Apparently the current rating 


Costello’s Gab Tour 


Bill Costello, CBS’ Far Eastern 
| news chief who has just returned 
|from a tour of Korea, Formosa, 
India and the middle east, has been 


| signed to a lecture tour by Selma | 


Warlick, head of National Concert 
'& Artists Corp. special attractions 
| division. 

Costello, who got leave of ab- 


sence from CBS, will start a coast- | 


to-coast gab tour Feb. 2 in Phila- 
delphia, to run through February 
and March. He'll average five dates 
a week, lecturing on his experi- 
ences and predictions of what's 
| next for Asia. 





WCAU Banner Biz 


{ 


Despite TV; Chart 


Philadelphia, Jan. 16. 

Despite a 100% increase in the 
| number of television sets in the 
| Philadelphia area, WCAU clocked 
|up the most successful year in the 
| 28-year history of the radio sta- 
|tion. Holding up of sales, plus the 
return of defense production, has 
led Joseph T. Connolly. v.p. in 
| charge of radio for the WCAU sta- 
| tions to concentrate on the :om- 
| mercial development of beginning 
‘and end of daytime segments. 


Billing the opening and closing 





Frontier Time’ 


freely predicted that both CBS and | slots as “frontier time,” WCAU has 
ABC will return to the fold. The | taken the unprecedented step of 
two networks withdrew from the scheduling an “audience-at-home” 
parent industry association last participator for 11:30 p.m. cross- 
year on the grounds that the webs the-board. Similarly, the station is 
were not benefiting from the af- | building an early morning listen- 
filiation. Of even more importance |ing show around Jim Grohman, a 
is the likelihood of the networks | disker whose voice and style is in 
once more having representation |the Arthur Godfrey manner. 

on the NAB board of directors, 4 Connolly said that an analysis of 


state of affairs that hasn’t existed 
in several years when a long-smol- 
dering network v’. station schism 
exploded and weakened the whole 
NAB structure.” 

It’s generally agreed that a TBA- 
NAB merger could not have come 
'at a more propitious or crucial 
‘time for the industry as a whole. 


| Until now the television broad- 





casters have been primarily con- | 


AM business during 1950 revealed 
that more advertisers had bought 
more time on WCAU than during 
any previous year. ‘“WCAU sales 
experience provides convincing 
proof, in one of the nation’s most 
_active television markets, that T¥V 
has been far from the kiss of death 





'nolly said. 
| Radio listening in Philadelphia 


| Lewis, who has practically cir- | cerned with the business end in | geclined less than 1% in the face 


'cuited all the daytime and night- 
‘time segments on CBS, will still 


| be committed to Columbia for the controls’ and curbs threaten to facts are the 


/ Thursday night “Show Goes On” 


} 


| CBS-TV daytime picture. Lewis 
, was reportedly unhappy over the 
(Continued on page 37) 


WCPO Pacts Paul Dixon 
To 306 4-Year Deal To 





| balancing the ledger sheets. But a 
{new era is dawning. Government 


‘throw the TV broadcasters for a:WCAU’s campaign to expand the |4 Successor to Bevis. 
program, but will drop out of the | joss, Criticism against the medium | borders of its commercial time. 


| 
} 


both as a social and educational 


leveled at the medium for so-called 
commercial abuses and for the pro- 
gramming patterns it has evolved. 

But by virtue of the fact that the 
television broadcasters have lacked 


| around the midnight hour. 


| 


|of 1950’s doubling the number o 
‘video receivers in action. These 
impulse behind 


for radio in Philadelphia,” Con- 


dilemma, which finds the networks 
lined up in opposition camps, has 
|resolved itself into a case of “ya 
| takes your choice,” with the choice 
invariably being the one that favors 
| the network in question. Thus CBS 
|is inclined to go along with the 
Nielsen ratings, which consistently 
| project Columbia as ruler of the 
\airlanes, while NBC prefers to 
throw in its lot with the Trendex 
measurement boys. 


Latest chapter in the perennial 
“Battle of the Ratings” has been 
inspired chiefly by the Nielsen vs. 
Trendex tallies on the NBC Sunday 
| night 90-minute “Big Show.” These 
|show a complete divergence of au- 
dience sentiment, with the Nielsens 
| giving CBS much the better of it 
/and the Trendex results indicating 
a closing of the gap between NBC's 
“Big Show” and CBS’ Jack Benny. 
| Further, though the Nielsens show 
| that while such other opposition 
items as “Rate Your Mate” and 
“Our Miss Brooks” on CBS outstrip 
“Big Show,” the Trendex figures 
reveal just the opposite for the 
same rating period, with “Big 
Show” running ahead. 
NBC, riled over the Nielsen 
| Showing, is currently engaged in 
making an exhaustive research 
study on ratings in general which, 
it hopes, will “blow the lid” off 
the Nielsen technique. Around 
NBC it’s the contention that the 
Nielsens are entirely inadequate. 
Some even go so far as to say that 
the sampling is stacked in favor of 
markets that are predominately 
CBS. 

On the other hand, the Columbia 
| boys argue that the Nielsens have 
'a more uniform appeal than the 


(Continued on page 38) 


Bevis Succeeds 


‘Yoder At KOA 


| Charles C. Bevis, Jr., former 
| NBC page boy who rose to the post 
‘of director of NBC’s owned-and- 
|operated TV stations, operating 
| under veepee Jim Gaines, has been 
/given the nod as general manager 
'of KOA, the web’s o&o. operation 
in Denver. 


Bevis moves into the spot vacat- 
j ed by Lloyd Yoder. Latter was 
| transferred to San Francisco te 
,; head the KNBC radio and tele- 


_ vision operators in that city. 
| Gaines has not as yet decided on 


He is the 
second ex-NBC page boy, inciden- 





| 





force has been piling up with alarm-| the Phone,” is one of the highest |™anagement level. 
ing frequency. Attacks have been | budgeted ever broadcast in Philly 4¢n, now heading the web's KNBH 
“It’s | Video operation in Hollywood, also 


‘ideal for our purpose,” Connolly 


| said. 
Connolly explained that “Hold | 


is particularly well | " ; 
P /in Chicago for Friday’s (19) NAB- 


, the Phone” 
suited for the late slot. It fea- 


(Continued on page 38) 


Tom McFad- 


started out as a network page boy. 





McConnell to Fete Yoder 
C prexy Joseph H. McConnell, 


TBA meet, leaves for the Coast 








.- one 9 a proper organizational setup, the 
ttacks h irtually g 
Keep Him ‘Cincy Happy |sacas ave vty, gone yan 


Cincinnati, Jan. 16. ification. the | th: ’ 
Paul Dixon, iron-man disk jockey through -_ er —_ ap _— NBC Quick and the Dead 
of WCPO AM and TV stations, has | (Continued on page 


a key role in setting time buying 
E patterns through her keen under- 

Standing of local station and client 
requirements. 








| over the weekend on network biz. 
On his Hollywood agenda is a 
| party he’s arranging for Lloyd 
Yoder, for years manager of the 





a | los 
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Out-of-Town Preem For 


‘WOV’s 3,000,000 People’ 


Chicago, Jan. 16. 
Innovation in station promotion | 
and merchandising’ preems here | 
Jan. 23 when Ralph Weil, general | 
manager of WOV, the bi-lingual | 
New York operation, unveils an 
animated film calls “WOV’s 3,000,- | 


000 People,” detailing the station’s | 
entire operation, covering tailor- | 
made programming, ‘“Consump- | 
tion” studies, “Audited Audiences” | 
and sales techniques in general. 
It’s also to be shown at a series | 
of luncheon meetings for agencies | 
and advertisers in the Twin Cities, 
Detroit and Cleveland, and later 
in the N. Y. metropolitan area. 


signed a four-year contract. Morti- | 


mer C. Watters, head man of the 
Scripps-Howard units, said it is 
“the largest TV talent contract 
ever signed in Cincinnati” and 
“will keep Dixon from accepting 
any offers from networks or an- 
other local station.” 

Yearly salary, which Watters 
failed to make known, was esti- 


| mated by one source in the neigh- 


borhood of $30,000. Estimate was 
based on report that Dixon had 
been getting $25,000. Watters did 
say that Dixon started on WCPO 
for $75 a week in 1945, when he 


/came here from Chicago, where 


he started radio work. 

For more than a year Dixon has 
been doing 13 hours of TV pro- 
grams weekly in stretches of two 


(Continued on page 37) 








One-Shot to Be Brought 
Out as Album by RCA’ 


RCA Victor next month is bring- | 
ing out an album based on the NBC | 
| “Quick and the Dead” atomic se- 
ries, which Bop Hope emceed. 
was originally done as a four-week 
| series and later was reprised as a 
gin of profit to him. At the two-hour one-shot. Album is based | 
price offered by the sponsor, on the latter show. 
the owner of the show, who | Entire cast and personne! of se- 
also writes and produces, ries are turning over their share | 
would be better off on the sus- | of the album’s proceeds to atomic | 
taining rate paid him by the energy charities. 
netwoik than if he went com- Album was inspired by demands , 
mercial and upped the fees on _ for the series from schools and uni- | 
all hands. 'versities. Show, incidentally, has_ 

The diff is a few hundred been recommended by the New 
dollars, so the sponsor has been York Listening Post Committee for 
asked to “come again.” 


This Is Radio! 


Commercial radio rates be- 
ing what they are, the pack- 
ager of a comedy show now 
on a major network has scoffed 
at a firm offer for sponsorship 
because of the lowering mar- 





| 
| 
| 


' 


web’s KOA operation in Denver, 
who has just been named to head 
the KNBEC radio and TV stations in 
San Francisco. 


Phil Baker, Chi Boniface 
Package Radio-TV Show 


Chicago, Jan. 16. 

Phil Baker and James A. Hart, 
prexy of the Sherman and Ambas- 
sador hotels, are putting together a 
radio-TV package to be aired from 
the Sherman Porterhouse room. 
Deal hinges upon ability to line up 
network time for nightly simulcast. 

Session will be emceed by Baker, 
featuring platters and interviews 
with Porterhouse and Ambassador 





a Peabody Award. | East Pump Room guests. 
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NBC RCA Brass 


Chi at 2d Meet 


On Negro Hiring, Air Presentation 


Chicago, Jan. 16. + 


Second seminar held by NBC a.d | 
RCA in its movement for better 
relations with the national Negro 
community was held here today 
(Tues.). First was held in Gotham 


in October and another is to take 
place on the Coast early in Feb- 
ruary. 

Effect of the seminars, at which 
leaders of the Negro community 
a its press gab with NBC-RCA 
re} s expected to be a more re- 
Z nt of the Negro on 
t e hiring of more 
N l by the web. NBC 
} blished a system of 
i g Urban League and 
ray Ne » organizations of job 
} g 1 openings and the net's 
N ees is now reported 
al 

New York the web dis- 
I vo veepees, Bill Brooks 
and Syd Eiges, to take part in the 
‘ ( ago veepee Harry 
} pat Jim Tone: 
( relations in Cz 
« » made the trek. 

Id under the aegis 

c - Associates, Negro 
I yns firm of Philadel- 
} ks for both RCA and 
N oup also puts out a 
I The Baton, which 
rt Negro artists in recording, 
A 1 TV for RCA-Victor. It 
s 5 ) copies monthly to a 
n ing list and in bulk to Negro 
college organizations, etc. 

sak has also signed several 
Jargze corporations, including Schen- 
le: American Tobacco, Assn of 
American Railroads and Yellow 


Cab Co. of Philadelphia, to coun- 
sel them on relations with the 
Negro community. 


Perkins AWOL 
Rap Still Stands 


Washington, Jan. 16. 

On a finding that the owner 
abandoned his station, relinquished 
his responsibility as a licensee, and 
did so “deliberately,” FCC Com- 
missioner Paul A. Walker last week 
issued an initial decision affirming 
the revocation of license of KPAB 
in Laredo, Tex. 

Walker found that Mark Perkins, 
98° owner of the station, trans- 
ferred his interest to Allen Tish 
without Commission consent and 
then left Laredo. Following the 
issuance of the revocation order a 
year ago, he returned to Laredo 
and assumed an “advisory” position 
with the station, subsequently be- 
coming general manager. 





In his initial decision, Walker | 


gaid that Perkins pleaded fear of 
imprisonment and “forceful ejec- 
tion” from the station should he 
return to Laredo. Walker found no 
evidence to support this conten- 
tion. On the contrary, he said, 
Perkins was under no duress and 
no threat of reprisal should he re- 
turn. If he feared to return, he 
added, the fear “stemmed from the 
fact that Perkins had passed numer- 
ous worthless checks there.” 
Perkins bought KPAB about two 
years ago for $80,000. By the sum- 
mer of 1949, the station was in 


(Continued on page 37) 


CBS to Use KTSL As 
Testing Ground for Its 
New AM-TV Web Shows 


Hollywood, Jan. 16. 

CBS will use its recently ac- 
quired television station, KTSL, as 
a testing ground for new shows. 
Harry Ackerman, program head in 
Hollywood for both radio and tee- 
vee, has several new programs in 
the hopper being readied for audi- 
tion. 

Many of the new shows are be- 
ing groomed for summer duty 
while the regulars are on hiatus. 
Live shows on KTSL will get the 
kine treatment for inspection by 
national advertisers, while shows 
tested on film will also go out on 
the beam here before being shipped 
é€ast. 

Kines now shown on KTTV, 
which CBS recently sold back to 
The Times, won't switch over to 
KTSL until present time contracts 
expire. 





, and “Shoot the Moon,” Saturday. 





Noblesse Oblige 


Mary Margaret McBride’s 
shift to WJZ after a hassie_ | 
with WNBC over a change in | 
her 1-2 p.m. period and her | 
subsequent replacement by 
Eleanor Roosevelt gave some. | 
of MMM’s fans the misconcep- 
tion that NBC had let her go 


to sign Mrs. Roosevelt. To 
straighten things out, Mrs. 
Roosevelt ho incidentally is 

in direct competition with | 
MIMM for a quarter hour) 
guested on her predecessor's 
WJZ stanza last week. 

Mrs. FDR said: “People must | 
have thought I was horrible if 
they believed such a thing. I | 
only got the job with the other | 
station because vou left, and 
they were looking madly for | 
somebody who might be able to 
fill the bill.” 


» return the 
Miss McBride 


Roosevelt 


compliment, 
visited the 
airer Monday (15). 


ABC Has Its Own 


‘Tandem Version 


With Buick’s one-time saturation 
buy of six shows on ABC running 
this week (Jan. 14-20), the web 
is pushing other plans in direct 
competition with NBC’s Operation 
Tandem. 

ABC approach, like NBC's gives 
a sponsor multiple plugs. But it dif- 
fers from the Tandem plan in that 
the bankroller gets complete shows 
rather than having to share them 
with other advertisers. Advantage 
of backing a complete show, in the 
view of the ABC sales topper 
Charles Ayres, is that it permits 
“full commercial treatment” and 
better merchandising of -he airers. 

ABC, with a number of open} 
properties, can give an advertiser | 
greater flexibility, Ayres says. For 
the $30,000 weekly which the Tan- 
dem deal costs, ABC can offer 
three or four shows, depending on 
nuts of the airers chosen. It was 
on this basis that the web wooed 
Mars candy billings away from Tan- 
dem for an Operation Quartet on 
ABC. 

Net has available shows at 8:30 
p. m. on Saturday, Tuesday, Wed- 
nesday and Thursday and the 8- 
8:30 p. m. segments on “Stop the 
Music” Sunday. Among programs 
being pitched are “Metropolitan 
Opera Auditions,” Tuesday; “Fat 
Man,” Wednesday; the hour-long 
“Screen Guild Players,” Thursday; 











IBEW Protests Firings 


Chicago, Jan. 16. 

Firing of three WBBM engineers 
along with three announcers be- 
cause they permitted profanity to 
go on the air during a station 
break in CBS’ Rose Bowl broadcast 
has been strongly protested by the 
International Brotherhood of Elec- 
trical Engineers. 

Local IBEW has notified CBS 
central division veepee H. Leslie 
Atlass it is seeking arbitration. It’s 
also understood that the IBEW in- 
ternational officers are to confab 
with CBS’ New York toppers on 
the incident. (In N. Y. CBS per- 
sonnel chiefs would not confirm 
that they are meeting with IBEW 
on the question.) 


Reddi-Wip Ankles 
‘Godfrey's Digest’ 


New boom in radio sales received 
a temporary setback this week 
when Reddi-Wip decided to drop 
the “Arthur Godfrey Digest,” awed 
Sundays from 4:30 to 5 p.m. Can- 
cellation, effective after the Feb. 4 
show, is believed traceable in part 
to Godfrey’s upcoming tour of sev- 
eral weeks’ duty with the Navy and 
as an observer at General Ejisen- 





hower’s headquarters in Europe. 
Show comprised transcriptions 
culled from Godfrey's cross-the- 


board morning radio series. 

With Reddi-Wip ankling, CBS 
has decided to drop the show. Web 
has rearranged its Sunday after- 
noon schedule as a result, by slot- 
ting the new Desi Arnaz show from 
the Coast from 3:30 to 4. “Escape,” 
which had been broadcast from 3 
to 3:30 until Sterling Drugs bought 
the first half of that slot for a 
news show, will take over the 4 to 
4:30 time, with ‘Dollar a Minute” 
going from 4:30 to 5. 


Protestant Radio, Film 
Units Merged Into New 
Dept. by Church Counci 


Protestant Radio Commission 
and Protestant Film Commission 
have merged in a new department 
of broadcasting and films of the 
National Council of Churches of 
Christ in the U. S. Dr. Ronald 
Bridges, former prez of the Pacific 
School of Religion, was named head 
of the new departme:t, with Dr 
Truman B. Douglass chairman of 
the board of managers and Rev. 
Everett C. Parker program director. 

Albert Crews will be AM-TV di- 
rector; Wesley Goodman, director 
of special programs, and Marjorie 
Hyer, promotion director. Paul 





|, Heard, head of the film commis- 


sion, is slated to be film director. 
Formation of the new depart- 
ment, Dr. Douglass said, “climaxes 


| five years of intensive effort by 
| Protestant churches to develop 
| Stimulating new material suitable 
| for the great mass communications 
| media—radio, TV and films.” De- 


WOXR, N.Y. Times In 
Musical Talent Quest 


-/Times critic Olin Downes 





WQXR and the N. Y. Times, 
| which owns the indie, are cooperat- 
_ing in sponsoring a project to dis- 
| cover musical talent among young- 
| sters in New York schools. A series | 
!of Sunday afternoon violin and | 
| piano concerts will be beamed by | 
'the station, with Jascha Heifetz, 
| Viadimir Horowitz, Rudolf a 
an 
WQXR music director Abram 
Chasins serving on the panel to 
select the performers. 

Preliminary auditions have al- 
ready been held in public schools 
and project has the support of the 
‘city’s school system. Program will 
‘avoid the atmosphere of contest 
'and competition, but will attempt 
to discover many youngsters who 
are sufficiently prepared to be 
aired, 


GULF’S ‘COUNTERSPY’ 
LATCHED 10 ‘DRAGNET’ 


Carrying through its longtime 
threat, Gulf last week finalized the 
deal for sponsorship of “Counter- | 
spy” on NBC, with “We, the Peo- 
ple” getting the heave, after many 
years of bankrolling. (Gulf’s TV 
version of ‘‘People” stays put.) 
| “Counterspy” is currently heard 
sustaining Sunday afternoons on 
NBC, but will be moved into the 
Thursday night “People” time and 
bracketed back-to-back with the 
| Fatima-sponsored “Dragnet.” i 








Among N.Y. School Kids Scn'sna Honywood 





Struthers as Asst. Gen. Mgr. 
On Sales at Boston’s WEEI 


Boston, Jan. 16. 

The appointment of Harvey 
Struthers to the post of assistant 
general manager in charge of sales 
at WEEI, Hub’s CBS outlet, was an- 
nounced by Harold Fellows, sta- 
tion topper, Friday (12). Struthers, 
since August, 1950 an account exec 
on the CBS sales staff in N. Y., will 
replace Wilbur Edwards, who has 
been shifted to the Coast as diree- 
tor of KNX and Columbia Pacific 
(network) operations aide to Merle 
Jones. 

A native of Minneapolis, Struth- 
ers has been affiliated with CBS 
since 1940, when he brcke in the 


_ business at WCCO, later transfer- | 
ring to Chicago and last summer 
to New York. 


He will take over 
his new post Jan. 29. 





Acousticon Spreads Out 


Acousticon division of Dicto- 
graph Products has added two Wil- 
liam Lang programs to its satura- 
tion campaign. on Mutual. 

Lang will produce and narrate 
“People, Places and Things” at 1 
p. m. Sundays for three weeks, 
starting Jan. 28, and “Profiles in 
the News,” a 10-minute feature at 
2:15 p. m. Feb. 5, 7, 9 and 12. 
Agency is Atherton of Los Angeles. 


From the Production Centres 


IN NEW YORK CITY... 


| Joe Gottlieb directing CBS’ “Strike It Rich” while producer-director 
Walt Framer vacations in Florida... Alan Hewitt added to “When a 
Girl Marries” and ‘Ma Perkins” casts . . . James S. Campbeil and 
Julian Pace, both ex-BBD&O, now with Kenyon & Eckhardt AM-TV 
department ... ABC sportscaster Harry Wismer in L. A. last weekend 
for Pro Bowl game, after toastmastering Coach of Year Dinner in 
Dallas Thursday (11) ... Ray Heatherton and Joe Bier to sub for 
WOR’s John B. Gambling on latter two-week vacation, starting Jan. 27 
. . » Add top promotion gimmicks: WOV’s Hurdy Gurdy Man (with 
tin cup), channelled to agencies with the notation: “The hurdy-gurdy 
days are gone; WOV’s Italian market today is modern, with money to 
spend and an insatiable appetite for everything American.” 

John Derr, CBS associate sports chief, back in town Monday (15) 
after month in Florida....WNEW program topper Dick Pack splitting 
his two-week vacation between Lake Placid and Palm Beach... .Joey 
Adams putting the finishing touches to his third book, “For Laughing 
Out Loud”’....Patricia Wheel, of CBS’ “Aunt Jenny,” into Arena The- 
atre’s “Arms and the Man” with Francis Lederer Saturday (20).... 
WWRL disk jock “Doc” Wheeler doubling as emcee at Harlem’s Apollo 
through tonight (Wed.)....Publicist Walter Kaner had his convertible 
stolen for the second time in three weeks Guy Lombardo and 
Sammy Kaye doing stint for the Army’s “Stars on Parade” transcriber 

Andy Wiswell, Associate Program Service veepee, flying to Chi 
to record Frankie Masters band and Dick Jurgens Al Hollander, of 
the Lou Cowan office, off on four-week cruise.... Kenneth Banghart's 
11 p.m. news strip renewed for 52 weeks by Shell Oil....Actress 
Margot Lee back from visit to Bevhills....Morris Novik left Friday 
(12) for Havana, enroute to AFL exec board meeting in Miami week of 
Jan, 22....E. R. Dunning, veepee at N. W. Ayer, to address Harvard 
Graduate School of Biz on Electric Companies ad program tomorrow 
Thurs.) in Cambridge....Too bad if the FCC monitored Martin Block’s 
“Make Believe Ballroom” continuity last Thursday on his coupling of 
Tony Pastor recordings....Lynn Gardner into Al Trilling’s late Sate 
urday musical showcase on WNEW, 

Bache investment house to back Sunday broadcasts of Tex and Jinx 
McCrary....Tom Foy new purchasing agent for ABC; Joseph Spagnola 
becomes manager of web’s office and building services....The Morey 
Amsterdams have named their new daughter, born Sunday (14) Cather- 
ine Jennifer....Maxie Rosenbloom guests on NBC’s “Big Show” Jan. 
28....Jack Munhall, ex-Huber, Hoge agency, has joined Benton & 
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Bowles flackery....Toni Darnay added to “Our Gal Sunday”.... 
Murray Forbes new to “Backstage Wife”....Maurice Tarplin to “Lo- 
_renzo Jones”....Charita Bauer, Margery Maude, Ian Martin and James 


| Monks are *‘Just Plain Bill” additions. 


IN HOLLYWOOD ... 


Pat O’Brien and CBS are verging on a deal for the thundering hero 
to do a comedy series called “Things You Hear at Mike’s.” It’s an 
original idea by Artie Stander, who'll write the audition slated for 
-month-end....Ralph Taylor, sales promotion head at KNX, is the latest 
Columbian to be moved to KTSL, the net’s recently acquired tele sta- 
tion. He’ll function in the same capacity and his duties at KNX will 
be assumed by Tony Moe, transferred here from CBS-owned WCCO in 
Minneapolis....Adrian Murphy around with a whole slew of engineers 
from N. Y. to go over Charlie Luckman’s blueprints for the chain’s 
Television City....Two 20-year vets of NBC, Evelyn Hale and Helen 
Kelly, have gone off the payroll....Archie Scott, NBC producer, took 
a header and came up with a busted wing....Denny Shane taped a 
month of shows ahead so she can go guesting on TV in N. Y.....Art 
Baker found that he was overlapping himself in radio and TV so he 
put away his ‘Note Book” on KECA after 12 years of it....Taping 
started on the Humphrey Bogart-Lauren Bacall “Bold Adventure” 
series for Frederic Ziv’s open-end trade....Frank Samuels easted for 
10-day skull session with Bob Kintner and his official ABC family.... 
Hal Rorke due out from Chicago in a coupla weeks to set up originas 
— he} Don MecNeill’s “Breakfast Club” running from Feb. 19 to 
, March 2, 


Harold Safford, WLS program director, will be a featured speaker at 
the BMI clinic in N. Y. Jan. 21. Safford will discuss “The Science of 
‘Building the Farm Audience”....Don McNeill and his ABC “Breakfast 
_Club” gang will make their first California pilgrimage with a two-week 

trip to Los Angeles Feb. 16 to March 2. “Breakfast” shows will be 
taped in ABC’s Coast studios during the jaunt with McNeill’s Philco 
| teevee programs getting the kine treatment during the jaunt... .Scott 
| Keck’s radio-TV department at Henri, Hurst & McDonald has moved 
,into expanded quarters in the LaSalle-Wacker building. Joining the 
/enlarged staff are Lee Randon, who shifts from Ruthrauff & Ryan, 
and David Rogers, formerly with RCA....Ulmer Turner launched a 
cross-the-board 15-minute newscast on WCFL for Allied Motors.... 
| Judith Waller, Chi NBC education and public affairs director, to ate 
tend the Butler U Religious Radio Workshop Jan. 22-23 in Indianapolis. 
|....Pierre Andre subbing for Mike Wallace on Mutual's “Sky King” 
during latter’s vacation....Shirley Swanson is new secretary to Ware 
ren Ketter, Dave Garroway’s office manager....Don Danielson exits 
Chi CBS publicity staff after five years to join the J. Walter Thompson 
agency... Walter Coburn replaces Allan David, who’s been recalled to 
the armed services, as prexy of David Allan & Assocs. agency. 
Fritzi Seegar joins the firm as veepee. ..Jacob Evans, NBC national 
spot sales promotion chief and staffer Don Durgin, in for a Chi look- 
_around....Chi ABC veepee John Norton in Manhattan conferring 
with homeoffice execs this week....Henry Koval, member of NBC's 
“Welcome Travelers” Staff, has joined the Navy as an air cadet.... 


ren Sturgis has shifted from the N. Y. NBC engineering staff to the 
li crew, 


IN WASHINGTON ... 


Darwin H Shopoff, account exec in WWDC’s sales depa i 
James Robertson, copy editor in station’s commercial 7? ag = 
Jatest in town’s growing list of recruits from radio for military service 

...Mary Pauline Perry, top flack for WMAL-ABC, back at her desk 
after vacationing at her Tulsa, Okla., home, reports she had a “bus- 
| man’s holiday when she p.a.’d on the KOTV-TV show of Dottie Lewis 
,and Bill Glass. . .. “Morgan Beatty and the News,” new TV cross the 
board informal midnight news show, has acquired sponsorship of Chere 
ner Motor Co. as of Jan, 29....David Brinkley, NBC Washington cor- 
respondent, off on’a Florida vacation ...Helen Shelton, ex of WTOP- 
CBS, has joined staff of WMAL-ABC as assistant to Bryson Rash, special 
events director and web's White House correspondent. Rash, inci- 
dentally, has been named chairman of town’s “Mile of Dimes” commit 
tee for the current MOD campaign....WASH-FM did a pickup of a 
gala Theatre Memories” luncheon in honor of actress-author Cornelia 
Otis Skinner past week, with WTOP-CBS topper Hazel Markel emcee- 


| 


ing... . Howard Williams, formerly with the Reuben H. Donnelly agency, 


and one time WINX disk jockey, has joined WWDC sales staff. 
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Time On CBS’ Hands 


Indicative of the kind of sales being negotiated these days by 
the networks was the 20 minutes of time purchased from CBS last 
Friday (12) by Time magazine for a coast-to-coast reading of its 
“Giant In a Snare” editorial which, the same day, had been given 
double-page spreads in both the N, Y. Times and the N. Y. Herald 
Tribune. 


N RADIO'S BOOM 





OPEN-ENDERS | 
REAP HARVEST 





[t was strictly an institutional-promotion pitch on the part of 
Time mag, which was willing to plunk down $13,000 for the 20 
minutes of time, plus an additional $500 for “production” costs, 
including announcers. 

Time publisher James Linen, who negotiated the deal personally 
with CBS, originally put in a bid for 17 minutes (the exact time 
necessary .to read the editorial), but CBS insisted on either 15 or 
20 minutes. Time said it couldn’t be pared to 15. CBS suggested 
stretching out the reading to take up the full 20. Time said okay. 

Editorial was read from 8 to 8:20. Web’s “Songs for Sale,” 
which usually occupies the 8 to 9 segment, was cut to 40 minutes 
to make room for the Time buy. 


FCC Survey on Horse-Race Airings - 
Seen Tied to Govt. Anti-Crime Wave 


Washington, Jan. 16. 
Following up its recent revoca- 
tion of the license of WTUX in 
Wilmington, Del., for too much 











|... And Still They Come 


| Chicago, Jan. 16. 


concentration on horse-racing pro- After interviewing an 11- 
grams and announcing of results year-old Chicago youngster 
in such a way as to aid illegal) Seriously ill with leukemia, 


bookie operations, the FCC last 
week undertook to determine the 
extent of racing broadcasts by all 
radio and TV stations. 

The survey is believed to be a 
part of a broad governmental in- 
terest in wiping out organized 
crime. Last summer, FCC Chair- 
man Wayne Coy recommended to 
Congress legislation to ban inter- 
state transmission of gambling in- 
formation as a major step toward 
reducing illegal bookie activities. 

All AM, FM and TV stations 
have been asked by the Commis- 


WMAQ newscaster Len O’Con- 
nor aired the story on his aft- | 
ernoon news shows last week. | 
Among other things, he men- | 
tioned how -eager the young | 
lad was to own a teevee set. 
Request was immediately filled 
by a generous listener, but of- 
fers kept coming into the Chi 
NBC newsroom. 

Within 48 hours O’Connor 
had to turn down 50 sets of- 
fered to the ailing youngster. 
He’s still getting calls. 








|corded Ziv’s Humphrey 


| $12,000, isn’t skedded to start un- 


Phenomenal business in_ spot} 
radio—which last year set a rec-| 
ord—is providing a bonanza for | 
transcription companies, such as 


| Frederic W. Ziv, MGM Radio At-| 


tractions, etc. 

Fast pace of biz in the field is| 
pointed up by the reception ac-} 
Bogart- | 
Lauren Bacall waxer, “Bold Ven- | 


ture,” which in the first week it 


| was Offered was inked for 92 mar- | 


Series, with a weekly nut of | 


kets. 


til March 26, by which time Ziv 
expects well over 400 stations to 
carry it. 

“Television, far from hurting us, | 
is actually making more dollars | 
available for syndicated programs,” 
Ziv exec veepee John L. Sinn told 
VARIETY this week. “Many national | 
sponsors using tele have placed 
added dollars into spot radio in 
non-video markets to complement 
their video activity.” 

In cash terms, the boom in open- | 
enders made 1950 Ziv’s biggest 


| year, with the firm grossing 22% 


more than in 1949. Outfit has a 


| sales force of 100 men in the field 


—many times the staff of a net- 
work—and Sinn estimates as its 
activities expand Ziv will have 140. 

Significance of the large sales 
force, Sinn feels, is that it brings | 


| into spot radio clients who are new . 


to the field or who had dropped | 
out. Frequently they dig out 


local stations. 

Heavy emphasis on sales is 
changing the picture of the indus- 
try by getting a show on a full 








sion to fill out detailed question- | 





March. 

Entire show will be turned over 
to ex-NBC page boys who have 
graduated to the bigtime in all 
facets of show “business. (Engel- 
bach himself is an ex-page boy at 
the network and will be integrated 
into the show’s pattern.) 

List includes Gordon MacRae, 
Earl Wrightston, Dave Garroway, 
Dick Haymes, Gene Rayburn 
|(WNEW early-morning disk jock- 
-ey); Gregory Peck and Ted Steele, 
among others. Tallulah Bankhead 
will remain in her femcee role. 








naires by Feb. 5 on — wort. |* « + 
race programs, past and present. 

Among other things, the Commis- | OW re S 
sion wants to know who sponsors 

the broadcasts, the exact a E P B | 
tion included in announcing e om t 
lineups, the progress of the races, X age Oy 0 
and the results. 

Of particular interest to the| Dee Engelbach, producer-director 
Cone 4 — yin of the NBC Sunday night “Big 
tions regarding the lapse of time me ee P 
following the conclusion of races Show,” is currently blueprinting a 
when the results are announced. | novel installment 
Insufficient delay in giving out re- occupy the entire 90-minute seg- 
sults was a primary factor iM ment, with the special one-shot 
the Commission’s action against 
WTUX. 5 ; 

The FCC is also seeking infor- 

(Continued on page 34) 
Washington, Jan. 16. 

Impact of military requirements 
on the operations of radio and tele- 
vision manufacturers was —< 
in morning and afternoon closed- a ae that 
door conferences yesterday (Mon.) | catty Noel oe i eat TY shew 
ee, members of the elec- | originates out of Chicago. How- 
tronics industry advisory commit- | ever, he may do a kine in advance 
tee and top brass of the Munl- | to leave himself free for the “Big 
tions Board. | Show” stint. 


A spokesman for the board said | 
the discussions were devoted large- | 
ly to an airing of problems in- 
volved in shifting from civilian to 
military production and that no 
action was taken. 

The conferences brought togeth- 
er heads of the largest radio and 
TV makers in the country. They 
included Frank M. Folsom of RCA; 
Paul Galvin of Motorola; Dr. W. 
R. G. Baker of GE; William J. | 
Halligan of Hallicrafters; Benjamin 
Abrams of Emerson; H. L. Hoffman 
of Hoffman Radio; and Walter | 
Evans of Westinghouse. 


Goodman Ace, program’s chief 
scripter, is currently exploring the 
script possibilities in building a 
show around the various personal- 
ities. 


Wash. Senators Get 
506 Brewery Sponsor 
—But No Beer in Stadium 


Washington, Jan. 16. 

| Washington Senators has con- 
| tracted with Christian Heurich 
Brewing Co. for television rights 
to 21 of its home games for an es- 
‘timated $50,000 as part of a larger 
radio-TV package. 

Deal carries stipulation 











Ted Mack’s New Sponsor 


Chicago, Jan. 16. 

C. A. Swanson ¢: Sons, Omaha 
poultry and margarine firm, wili. 
pick up the tab for ABC-TV’s “Ted 
Mack Family Hour” on an alter- 
nate-week basis, starting Feb. 25. | 
Airer was launched on the web 
Jan. 7 

Pact for 53 weeks was inked via, 
Tatham-Laird agency. | Kaufman handled the deal. 


in Washington Griffith Stadium, 


‘never permitted beer to be sold. 





| Only hitch thus far is lining up| 


that | 
sponsor’s product cannot be sold | 


where owner Clark Griffith has: 


Washington agency Henry J., 


complement of stations in a hurry, 
while with a smaller force it might 
take a year or two. When Ziv 
launches a new show, such as 
“Bold Venture,” a series of re- 
gional sales schools are held for 
| three or four days, at which the 
/salesmen get intensive training in 
| the program’s format, commercial 
| potentialities, etc. Men know why 
| a show was selected and how it can 
| be marketed, Sinn said. 


ABC Looks to 0&0 Stations For 


New Programs, Talent; 3 Shows Set 





AFM Demands 


American Federation of Mu- 
sicians’ sweeping demand for 
a ban on the use of disks on 
the airlanes between 8 a.m. 
and midnight is expected to 
meet stiff opposition from the 
major radio and video net- 
works in current negotiations 
for a new pact. 

Details of contract talks are 
in the Music Section. 


Michel Quits CBS 
For K&E Post 


Werner Michel is resigning from 
CBS, where he has been head of 
the Documentary Unit and pro- 








ducer of the ‘“‘We Take Your Word” | 


radio and TV stanzas. He moves 
over to Kenyon & Eckhardt, where 
he’ll produce “Ford Television 
Theatre.” 

Michel was former assistant to 
the program veepee at CBS and 


duction chores. It’s expected that 


|Sam Abelow will move into this | 


spot. 
With Michel taking over the 
Ford production, it will leave 


sponsors whom they turn over to| Garth Montgomery free for his | 


| duties as the agency’s director of 
|TV, 

| .Michel is the second CBS exec 
ito exit in recent weeks, Robert P. 


| Heller, AM director in New York, 


having also resigned. 


Theatre for Freedom’s 
Airer Answering ACLU 





+ 


ABC is stepping up use of talent 
and airers developed by its owned- 
| and-operated stations. All of three 
new cross-the-board shows which 
the web will insert into its day- 
time sked starting Feb. 5 are based 
on locally-originated stanzas. 

Behind the concept of network 
program chief Leonard Reeg is 
idea of making the best possible 
use of o-and-o outlets in turning 
up new material and cashing in on 
performers who have proved their 
mettle saleswise on the local level. 
Recent networking of “Big Jon and 
Sparky’s No School Today,” which 
was created by WSAIT, Cincinnati, 
has already paid off, with the entry 
having just been cited by New 
York and Coast listening posts for 
the Peabody awards. Approach has 
economic advantages, too, it’s fig- 
ured, as better deals can be inked 
with talent already working for 
the web. 
| While utilizing affiliates’ talent, 
the chain will not pick up the local 
airers directly but spot them in 
;new shows. In the case of the 
| Benny Rubin program from WENR, 
| Chicago, a live orch is being added 
| to give the offering bigger produc- 
| tion values. Rubin's variety show 
| Will be aired cross-the-board at 3- 


'was also involved in other pro- | 3.95 p.m., with “Chance of a Life- 


| time” being cancelled. 
At 2:45 p.m. Reeg is putting Hol- 
lywood commentator Frances Scul- 
ily, originating from KECA, Los 
| Angeles. 
| Bob Sweeney and Hal March, 
| who on Jan. 1 launched an early 
|morning stint on WJZ, ABC's 
|Gotham flagship, will make their 
| first venture in a daytime network 
| series with a 10-minute stint at 
12:15 p.m. They will take the time 
lopped off the Johnny Olsen show 
|for Philip Morris. 
Changes are cued by Philip 
| Morris’ revamping of its daytime 
| lineup. With Norwich dropping out 
|of “Modern Romances,” latter is 
ing trimmed to 15 minutes for 





Is Suddenly Called Off PM backing, with “David Amity” 


Program which Theatre 


For ‘formerly called “Peace of Mind”) 
| Freedom, an organization to com-. taking the remaining 11:15-30 a.m. 


Ziv, which was incepted in 1937,’ bat Communism, was to air to-| 5/0t. 


which are being carried by over 
1,000 outlets, Sinn reported. Shows 
| continue to go over strong. 


| its biggest year in 1950. 
| “Our operation proves that 
there’s a continuing need for net- 


work calibre shows on acetate and 


| 


now working on another big wax 
| series to follow “Venture.” 


Margaret Truman’s $4,000 
For TV, $2,500 for AM, Set 


In Pact Finalized Today 





' Papers will be finalized today 

ed.) between Margaret Truman 
and NBC whereby the President’s 
singing daughter will be signed to 
an exclusive contract with the net- 
work. 


Financial arrangement calls for 
Miss Truman to receive $4,000 for 
each TV appearance and $2,500 for 
her guest radio shots. It is prob- 


|pearances on;the NBC Sunday) 
night “Big Show’ between now 
/and next June, with not more than 
two video shots this season. 

| It was the sock reaction to Miss 
| Truman’s last appearance on the 
'“Big Show,” both for her singing 
and give-and-take with emcee Tal- 
lulah Bankhead, that led to the 
NBC negotiations. 


| 











Sa 


Veepee-in-Law 


Hollywood, Jan. 16. 

| At John Guedel Radio Pro- 
ductions, where everyone is a 
| vice-president, they added an- 
other striper. She’s the switch- 
board operator, who last week 
became the bride of boss’ pop, 
Walter. Take your choice: 
“People Are Funny,” “You Bet 
Your Life’ or “House Party,” 
all in the house. 





| 


for the series to Now has 24 airers in its stable,| night (Wed.) on NBC to answer | 


! 


| 
; mon 


a broadcast the web beamed last 


ks te | 4 “Bos- erties Union was suddenly can- | 
hoopla scheduled for an airing in ton Blackie,” started in 1944, had celjled. 


NBC said that TFF had 


‘felt its script wasn’t ready for air- | 


ing. Another date has not yet 
| been set, the web said. 
| ACLU show, marking the 159th 


|there’s a continually expanding anni of the Bill of Rights, attacked | 
| spot market,” Sinn said. Outfit is Communism and stressed the im-| 


| portance of maintaining free 
| speech and Constitutional liber- 
| ties. It called the McCarran act 
“notorious,” which brought a pro- 


test and request from the Nevada | 


senator for time to answer. Since 


the original show was in the form | 
of a dramatic show, TFF was) 
picked by the senator to prepare | 


the airer. 

Leading figures in TFF include 
| Adolphe Menjou, John Wayne, 
Spencer Tracy and Ben Gitlow, 


! 


Jr. Latter is son of former head. 


of the U. S. Communist Party who 
was expelled by the Reds in the 
’20’s. 


‘BLACKLIST’ INQUIRY 





MEETING POSTPONED 


|able that she’ll make six guest ap- | 


Sub-committee of the industry 
group which is dealing with the al- 
legations of “blacklisting” and suh- 
versive infiltration into broadcast- 
ing has postponed its meeting, 
planned for tomorrow (Thurs.), for 
two weeks. Reason for the shift is 


that representatives of the Ameri- 
can Assn. of Advertising Agencies 
| couldn’t attend this week. 

Meanwhile, Merle Miller, who is 
| preparing a report on the “black- 
| listing” situation for the American 
|Civil Liberties Union, is nearing 
completion of the project. It is 
| expected to be ready in a few 
weeks. 

Radio Writers Guild member- 
ship meeting is skedded for 
Wednesday (24) evening. Question 
of “blacklisting” is expected to be 
‘on the agenda, 


Web is also picking up a show 
|from its Detroit o-and-o operation, 


th for the American Civil Lib-- WXYZ, “Speaking of Songs,” with 


Dee Parker and the Phil Brestoff 
| orch. 





Folsom Doubles 


~ AsNBC Salesman 


| Cunningham & Walsh, agency on 
the Squibb account, as well as the 
advertising manager of the Squibb 
company, were perplexed to learn 
last week that the drug out 
fit had negotiated a deal with 
|NBC for sponsorship of the six 
concerts to be conducted this sea- 
son by Arturo Toscanini and the 
NBC Symphony orch. 

It wasn’t until later that they 
found out the deal had been cone 
_Summated direct by Frank Folsom, 
_RCA president, and Lowell Weick- 
| er, Squibb’s pres. It was then, too, 
that they recalled that Folsom is a 
member of the Squibb board of di- 
rectors, as well. 

It marks Squibb’s return to the 
medium after a several-year layoff. 


| Krueger Mgr. of WITAG 


Worcester, Mass., Jan. 16. 

| Herbert L. Krueger has been 
upped to station manager of WTAG 
here. 

Robert J. Brown moves up into 
Krueger’s previous spot as com- 
mercial manager and Richard L. 
Gravel takes the latter’s local sales 
manager post. 


Earl Mullin’s New Spot 


Ear! Mullin, exploitation director 
for ABC, has been moved up into 
_the web’s AM stations relations de- 
partment. 

Former press department chief 
will be a regional manager in the 
| station's division. 
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Levoy Survey Shows 807, of TV 
Stations, 607, of Agencies Preferring 
Dramatic Shows; Comedy, Vaudeo Trail 


Hollywood, Jan. 16. + 


While comedy and variety shows 
now comprise the bulk of television 
programming across the country, 
video stations and the top agencies 
would much prefer to program dra- 


matic shows. That's the surpris- 
ing result of a survey taken of all 
stations and 67 of the leading 
avencies now involved with TV by 


Gordon Levoy, prez of General 
Television Entervrises. Levoy un- 
dertook the poll, he said, as a 
means of guiding production activi- 
ties of Hollywood TV producers. 

Stations and agency execs, who 
also furnished comprehensive data 
on such pertinent questions as the 
desired length of programs and de- 
sired cost, were not asked to ex- 
plain the reasons for U eir choice. 
As a result, it was not clarified as 
to why they would predominantly 
favor dramatic shows over the gen- 
erally higher rating comedy anc 
vaudeo programs. Levoy, drawing 
his own conclusions, compared the 
trend to development of the film 
industry. He declared: 

“At the outset of motion picture 
production,” he said, “short novel- 
ties predominated until full dra- 
matic stories were evolved. When 
sound came in. initial films em- 
bodied a vaudeville or musical 
comedy treatment until the dra- 
matic pattern was established. It 
is obvious television will follow the 
same evolution.” 

Given a choice of 12 different 
program types, 80° of the stations 
and 60°% of the agencies voted in 
favor of dramatic shows. On the 
other hand, only 30°: of the agen- 
cies and 20° of the siations polled 
responded in favor of comedy pro- 
grams. As for vaudeo, which is 
ginerally believed to have revived 
vaude, only one station lisied it as 
a major preference and it was vir- 
tually ignored by all other stations 
and alj the agencies. Oid films and 

(Contnnns on page 37) 


TV Impresarios 
Longhair Binge 


With the number of bigiime 
vaudeo shows having’ increased 
during the last year, several pro- 
ducers of such programs are turn- 
ing again to longhair artists to 
escape the shortage of available 
guest talent. Moira’ Shearer, of 


England's Sadler's Wells ballet. for | 


example, guested on Ed Sullivan's 
“Toast of the Town” Sunday night 
(14) along with tenor James Mel- 
ton and moppet soprano Anna Ma- 
rie Alberghetti, while British actor 
James Gielgud has been sect to read 
a soliloauy from Shekesveare’s 
“Hamlet” on CBS-TV's “This Is 
Show Business” nest Sunday (21). 

Sullivan has probably used more 
concert artists on his CBS vaudeo 
production than has any other pro- 
ducer and plans to continue the 
trend. He has already set Margot 
Fonteyn, prima ballerina of the 
Sadler's troupe; for.a shot Feb. 4. 
just before the company returns 
to England. ‘Toast’ was also the 
first show to present Margaret Tru- 
man, and the President’s singing 
daughter is set for a return en- 
gagement this month. 


CES-TY Sat. Nite SRO 


On Tap as Kaywoodie 








WAAM Ups Chaseman 


Baltimore, Jan. 16. 
Joel Chaseman has been named 
pub service director of WAAM, in- 
die television outlet in Baltimore. 
Chaseman, who has been with the 
station since it took the air in 1948, 
will continue as publicity chief. 
Harriet George, Chaseman’s as- 
sistant in publicity, has been upped 
to the post of operations assistant 
to program chief Herbert B. Cahan. 
Jim Killian succeeds her as as- 
sistant publicity director. 


Webs Blamed By 
Kudner Head On 


Hypoed Costs 


Detroit, Jan. 16. 
In a blistering attack that left 
his audience of advertising execu- 
tives gasping, James H. S. Ellis, 
prexy of the Kurner§ agency, 





charged television networks, in an} 


audience-stealing fight, have sent 


talent costs skyrocketing so high} 
that they are pricing many of their | 
customers right out of the market. | 


He added that because networks 
are bidding higher and higher and 
putting all the better entertainers 
under contract, “we are heading 
toward network control of what 
might be called ‘editorial content 
of the air.’” 

Ellis, who never pulled a punch 
in his address Friday (12) before 
te Detroit Adcraft Club, said net- 
works should call a halt before they 
“kill the goose that lays the golden 
egg.” He described television as 
being a “monstrous migraine to 
everyone involved in it,’ and said 
it was “getting too rich for the 
average advertiser’s purse, no mat- 
ter how good it is.” 

The intense network fight for 
top talent has driven the price for 
a good hour show beyond $100,000 
‘for time and talent) and at the 
present rate of increase will put 
the tab at $100,000 for a half-hour 

‘Continued on page 37) 


‘Miracles of St. Anthony’ 
Set as Television Series 


—If Church Gives Okay 


A new religioso series titled “The 
Miracles of St. Anthony” has been 
packaged by Standish O'Neill, legit 
producer recently returned from 
the Coast. Idea is packaged in a 
series of 26 half-hour stanzas, 
which have been suvmitted to and 
are awaiting clearance by Roman 
Catholic Church authorities. _ It 
will De a sponsored series, accord- 





ing to O'Neill, who is withholding | 


name and network involved until ' 
getting the Church’s greenlight. 
Morton R. Sarett, radio scripter 


has written the series from data, 


furnished by O'Neill. with musical 
settings and direction by Gene 
Salzer. vet musical director. 

O'Neill, who has been on the 
Coast for several years, was last 
represented on Broadway some 
| years ago in the production § of 
{Moon Over sulberry§ Street,” 
\\ hich served as a springboard to 
Cornel Wilde’s subsequent screen 
career. 





Eyes Sinatra Program TV INDOCTRINATION 


Kaywoodie Pipes is dickering to 
buy the second half of CBS-TV’s 
“Frank Sinatra Show,” 
urday nights from 9 to 10 o'clock. 
Deal, if it goes through, will finally | 
give CBS a sellout on its Saturday 
night TV program lineup. 

First half of the, Sinatra pro- 
goum has been sponsored since 
November by BHulova Watches, 
which bought the segment to push 
ts product during the pre-Christ- 
mas season. There has been some 
telk that Bulova plans to bow out 
but the sponsor recently renewed | 
through this month and is now ex- | 
pected to stay with the show tntil 
it takes & surmmer hiatus in June. 


aired Sat- | 


FOR MCA’S COASTITES 


| Musie Corp. of America is using 
the New York homeoffice as an ob- 
servation point for agents in their 
Hollywood offices. Under current | 
plans, percenters are sent from 


Video Proves Medium Of 





Hour in Its Spot News 
Coverage of Chi Fire 


Chicago, Jan. 16. 
Television came up with its most 
extensive coverage to date of a spot 
news event as the four Chi video 
stations trained their cameras on a 
major downtown fire which result- 
ed in the death of four firemen 





and $1,500,000 damages Friday | 
(12). Live telecasts of the blaze | 
were fed to the NBC, CBS and} 
ABC networks and a national au- |} 
dience estimated at 5,000,000 by | 
the three local stations, which | 
were able to shoot the scene from | 
atop their studio buildings. 

WNBQ, NBC outlet, had the best 
Vantage point, as the fire was only | 
about 300 feet from its cameras | 
wheeled out on the roof of the| 
Merchandise Mart roof. WBKB, | 
holder of the Chi CBS franchise, | 
lensed the disaster from the top of | 
its State-Lake building. WENR-| 
TV, ABC station, got some good | 
longrange shots from its studios on 
the 42nd floor of the Civic Opera 
building and the 24th floor of the 
Daily News building. WGN-TV, | 
Chi Tribune station, was unable to 
get direct shots of the fire, but 
moved its remote unit to the area 
for pickups. 

WBKB was the first to get its 

\Connnues on page 36) 








Chi Packs ‘Em | 


For CBS Tint TV 


Chicago, . an. 16. 
CBS brought its color TV show 


to Chicago last week and is play- 
ing to capacity audiences at the 
four daily 
WBBM, CBS AM station, from N.Y. 
Observers who have seen the color 
shows in Gotham report there's no 


showings piped into 


loss of picture quality resulting | 
from cable transmission. | 

Seven color receivers have been | 
set up In WBBM’s studio 10, inelud- 
ing the recently unveiled 17-inch 
color drum set. Admission to the 
daily 10:30 to 10:45, 11 to 11:15 
a. m. and the 5:10 to 5:25 showings 
are: by ticket only. Special ‘walk- 
through” sessions are being held 
at 11:30 a.m. to 12:35 p.m. Spurred 
on by highly laudatory press cov- 
erage of the special preview before 
the show was opened to the public, 
daily attendance has been running 
close to 2,000. 

CBS prexy Frank Stanton, Dr. 
Peter Goldmark. CBS color scien- 
tist. and Louis Hausman, CBS ad- 


| promotion chief. came out to help 


launch the exhibit. Stanton, who 
was introduced at the preview by 
Chi CBS veepee H. weslie Atlass. 
drew chuckles when he told the 
gathering that the web “had done 
a lot of talking about color before 
in Chicago.” He was referring, of 
course, to the RCA suit to attempt 
to forestall final implementation of 
the FCC approval of the CBS sys- 
tem which was fought in Chi Fed- 
eral court in November. 

Attending the special showing 
was Federal judge Walter LaBuy 
who filed a dissenting opinion in 
the decision which dismissed the 
RCA suit. The jurist who held | 
that the FCC had acted wrongly in | 
okaying the CBS tinted tele system 
‘said after viewing the display: 
“Color television has a great future 
with unlimited possibilities. The 
commercial possibilities are tre- 
mendous. These are my convictions 
and I will stand by them.” 


MONTGOMERY FORD 
GETS ‘SURE AS FATE’ NOD 


CBS television, convinced that 
its bi-weekly “Sure As Fate” series 
is a saleable property despite its 
not having snagged a sponsor yet, 
has assigned Montgomery Ford, ex- 
legit thesp and strawhatter, as per- 





, manent producer. He’s to take over 


Jan. 30. 

Series has had six producers 
since it was launched at the be- | 
| ginning of the season. After Carl 
Frank ankled the show two weeks! 


Hollywood to study video oper:- | ago, Peter Frye took over tor a one- | 


tions. 


Members of the film and|shot on “Macbeth,” 


presented last | 


tele sectors are observing both | Tuesday (9). Byron Paul has been | 


selling methods and show produc- | 
tion. 
; Hollywood staffers now in the | 


assigned to the next show, which 


rish’s “Distinguished Gathering,” | 


elsewhere. 


‘Price’ of Talent 


J. H. 8. Ellis, president of the Kudner Agency, addressing the 
Detroit Adcraft Club last week, scored the mounting costs of 
talent. He cited the Texaco (Milton Berle) show cost contrast 
in three years. When it first went on the air in 1947, the air time 
was $2,000 and talent $8,000. The one-hour network time now 
has climbed to $36,050 but Mr. Ellis concedes there can be no 
serious quarrel with that because “you get 26 times as many 


sets for 18 times the money.” 


He continued to cite weekly en- 


tertainment costs as having mounted to $50,000-$60,000, and that 
a full-hour major TV network show costs an advertiser $4,000,- 


000 per annum. 


Mr. Ellis chided CBS and NBC for bidding talent upwards, 
What the adman failed to recognize is that the “26 times 


audience for 18 times the money” 


is the direct result of the 


talent, which he feels has multiplied in cost so sharply. Mr, 


Ellis might recall a chapter from his own 


recent memory, when a plush 


industry of relatively 
network (NBC) suddenly found 


itself possessed of some very fancy electronic equipment sud- 
denly denuded by the CBS talent raid. Without the talent, that 
TV audience he mentions would not have grown, carrying with 
it the increased time-rate schedule, from which ad agencies 
like Kudner get their 15 and 2°. 


When NBC lost ground on {ts AM talent operation, it set out 
to offset matters with a vigorous TV showmanship campaign, 


The results require little amplification within the trade. 


Suffice 


it that RCA board chairman David Sarnoff credited TV for 75% 


of the corporation's profit. 


Talent is the pitchman for networks and ad agencies as it 
is for nostrums, motors, petroleum products, foodstuffs, tobacco 


and other commodities. 


Under those circumstances, there is 


perhaps no ceiling on talent’s real worth to sponsors for mer- 


chandizing values. 
the advertiser. 


In many respects the talent is a steal for 
The man and woman in the street knows the 


performance and tradition of such sturdy, oft-proved entertain- 
ment values that a Crosby, Cantor, Marx, Durante, Benny, Allen, 


Hope, Wynn, et al., can deliver. 


Any number of new bathroom, 


breakfast food and packaged commodities are shilled into the 
public consciousness by the entertainment appeal of a public 


favorite. 
could want. The end result, of 
the merchandizing billings. 


pricing itself out of the market. 


That’s the easiest salesmanship any manufacturer 


course, is always measurable by 


The hazard usually arises from a 
product not measuring up to the market, 


rather than talent 
Abel. 
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New Tax Problems Arise as Result 


Of Mail Order Sales Via Television 





SEALTEST EXITING 
AS ‘KUKLA’ SPONSOR 


Sealtest Dairies is dropping its 
Tuesday and Thursday sponsorship 
of NBC-TV's “‘Kukla, Fran & Ol- 
lie,” effective March 1. Ford bank- 
rolis the  cross-the-board show, 
which originates from Chicago, on 
Mondays, Wednesdays and_ Fri- 
days. NBC, so far as could be 
learned, has not yet lined up a re- 
placement for the dairy firm. 

Neither NBC nor N. W. Aver, 
agency for Sealtest, would furnish 
a reason for the cancellation. Seal- 
test recently pacted for “Big Top,” 
hour-long kid show aired Saturday 
mornings via CBS-TY. 


United Distrib In 
Crosby Tie; Spurs 
Viepic Production 


United Programs, 
Inc., new national vidpie distribut- 
ing organization formed by Stand- 
ard Radio Transcriptions, Century 
Artists and the Edward Petry sta- 





Television 


, ion rep outfit, has been named ex- 


clusive sales rep bv Bing Crosby 
Enterprises. Properties UPT will 
handle for €vosby include “Fire- 
side Theatre.” “Night Editor” and 
an untitled comedy-mystery of 
which 13 programs have already 
been lensed. 

High-rated “Fireside Theatre” is 
currently sponsored on NBC-TV by 
Procter & Gamble, and is available 
for first-run screening in some 
localities and for second showings 
Five regional sponsors 
have already been pacted for “Fire- 
side,” with Hamm Brewing Co. to 
back it in Minneapolis, Houston 
jand Seattle, starting this week: Fall 
City Brewing in Louisville, start- 
ing Jan. 23; and Oklaboma City 


| Gas & Electric in Oklahoma City, 
| will be an adaptation of James Par- | 


starting Mareh 4: 
UTP is making the pitch that 


| N. Y. office are Jennings Lang and | after which Ford takes over. Show regional and local sponsors will 


Arthur Park. Jack Bolton, Jay 


| Kanter and Alan Miller recenily | 


‘returned to the Coast after aN. Y. 
j tele look-see. 


alternates with the “Prudential | 
Family Playhouse” and is aired, | 
| Tuesdays from 8 to 9 p.m.. me 


| NBC's Milton Berle show. 


now be able to bankroll a oe 
video show originally aired by 
major advertiser. Outfit anaes 


(Continued on page 37) j 
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Washington, Jan. 16. 

Television’s growing use as a 
merchandising medium for mail 
order business, via the pitchman 
displaying wares, has posed new 
ax problems. 

They are: does a video station 
selling time for mail order sales 
by out-of-town sponsors become a 
vendor or agent subject to tax as 
a local retailing enterprise? Must 
the sponsor register as a retailer 
in the city where he buys time 
for TV pitching and be liable for 
local sales taxes? 

Situation came to light here last 
week when a_= station received 
notice from the Office of the As 
sessor here that it had 30 days 
to register as a vendor under the 
D.C. Sales Tax Act. The Assessor 
also called on the station to make 
known the amount of mail order 
sales by the out-of-town sponsors 
and to pay the D.C. sales tax on 
them. Numbers of other cities and 
states have sales taxes. 

What action the station will take 
has not yet been determined, but 
several courses are open to it. It 
may sit tight and contest any suit 
for taxes, thereby providing a test 
case of the local government's 
jurisdiction. It may register as an 
agent or vendor as called upon. 
Ii may refuse to sell time for mail 

‘Continued on page 36) 


Seek Ben Blue For 
'B way Open House’ 


With the Don Saxon-Tim Her- 
bert team cancelled suddenly off 
the Monday and Wednesday night 
segments of “Broadway Open 
House” last week, NBC and the 
Weintraub agency again are 
searching for the right comedian 
to fill the spots. They are current- 
ly dickering with Ben Blue to take 
over the two nights on a®four-week 
trial basis, but the negotiations 
have been stymied so far by Blue's 
insistence that he be guaranteed 
at least 13 weeks on the show. 
Whoever gets the spot will alter- 
nate with Jerry Lester, who con- 
tinues to hold down the Tuesday, 
Thursday and Friday segments of 
the late evening entry. . 

Saxon and Herbert, who had 
filled only about half of their four- 


(Continued on page 35) 
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~ Webs Favor Nix on TV Ballcasts 


In the midst of huddles by big league baseball magnates on 
whether they’ll permit television next season, the TV networks are 
secretly. hoping that baseball will say no. 
is getting off its feet for the first time this year and the web execs 
fear that televised baseball will lure away most of their viewers, 
causing daytime sponsors to bow off. 

Webs admit that baseball was a lifesaver to them up until two 
years ago, when the regular season gave them an average of two 
hours’ commercial programming per day. 
with their regular clients precluded their carrying any night games, 
the webs were forced to leave baseball for the most part to unaf- 
filiated indie stations, to which both the revenue derived and ease 
of programming is still a welcome part of their operations. Net- 
works now feel that if they can’t carry baseball and if the games 
télevised by indie outlets hurt their new daytime ,shows, then 


In New York immediately after the war, 


Regular daytime video 


But because contracts 





three of the four major 


they’d rather not have the indie stations cover the games either. 


webs televised games of N. Y.’s 


three teams. 


NBC had the Giants, 


CBS televised the Dodgers and DuMont carried the Yankee con- | 


tests. 
baseball schedule. NBC gave up first, 
N. Y. Daily News’ WPIX to take over the Giants schedule, 


- BS gave way to WOR-TV on the Dodgers, 


Sincé then DuMont has been the only web to hang onto its 


paving the way for the | 
while | 














DuMont in Maj jor Studio Expansion, 


Leases Old Opera House in N. Y. 


DuMont network, in a move that + 


will give it several times its pres- , 


ent studio space, 


has leased the)! 


old Central Opera House, on 
N. Y.’s East 67th street, and is. 
now converting the building into 


video. studios. Acquisition of the 
property is expected to give the 
web as much space or more than 
that now.controlled by any of its 
rival networks. 

Du Mont’s takeover of the prop- 
erty is a fulfillment of the promise 
the web made to its affiliate sta- 


tions throughout the country sev-,| 


months ago. At that time, 
conducted a 
“closed circuit convention,” in 
which the affiliates were linked 
by regular coaxial cable and, after 
hearing a discussion of future 
plans by : 
ecs, were able to ask questions 


eral 
the web 


special | 


DuMont homeoffice ex-| 


and make suggestions which could ' 


be answered immediately 
N. Y. DuMont at that time ex- 
plained to the affiliates the steps, 
it was taking to pull itself up into, 
a better competitive position with 
the other networks. 

With the new studio space, Du- | 
Mont is also planning a hefty ex- 
pansion in its present program- 
ming lineup. Web is currently in 
the midst of expanding its pro- 


(Continued on page 35) 


DuMont, CBS In 





Possible tiein on color television 
between DuMont and CBS, long- 
time bitter 
tint question, was seen this week 
following a series of hush-hush 
meetings among top-level brass of 
the two companies. Dr. Allen B. 


i J ' . . 
rivals over the TV ‘break off negotiations if this week's 


from | 


| 
| 


| negotiations this week in an at- 


DuMont, prez of the outfit bearing | 


his name, lunched last week with 
CBS prez Frank Stanton at the 
CBS homeoffice. Several days later 
Stanton and CBS board chairman 
William S. Paley toured DuMont’s 
Passaic, N. J., plant in company 
With Dr. DuMont. 

Reason for the sudden merging 
Ol interests between the two out- 
fils has not been revealed, but it's 
believed posstble that DuMont may 


(Continued on page 35) 


Bacher Out, Morgan Back 
On Danny Thomas Show 


Production staff on the Danny 





a 


‘in the 


Color Video Tie? 


| 





Robert Hall Into TV 


Chicago, Jan. 16. 

Robert Hall, heavy user of radio 
spots, is readying its move into 
television. 

Marty Hogan, of the Chi office 
of the Sawdon agency which han- 
dles the clothing store chain’s ad- | 
vertising, is in N. Y. this week 
conferring with company execs on 


formats for quarter-hour tele) 
packages to be spotted in local 
markets. | 





Chi Showdown On | 
TVA Negotiations 


Chicago, Jan. 16. 
Representatives of Chi’s four tele | 
stations and Television Authority | 
bargainers have stepped up their | 


tempt to come to terms on a con- 
tract governing local video talent. 


With talks scheduled for today (16), 


tomorrow and Thursday, the meet- 
ings are viewed as critical sessions , 
protracted negotiations | 
which have been under way since 
November. 


TVA members have evidence in- 
creasing impatience at the failure 
to reach an agreement, and there's 
indications that the union may 


talks fail to end the stalemate. 
TVA’s original proposals were 
scaled at 80% of the commercial 
rates set in the national network 
pacts negotiated in November. 
Counter-proposals offered by the 
stations were roughly half that 
sought by the union. After receiv- 
ing broadcasters’ offer, TVA _ bar- 

__ ‘(Continued on page 37) 


| tions Summer” 


NBC-TV’S ‘OPERATIONS SUMMER’ 





OPEN UP NEW 
PROGAAM \ 





aTAa 


A planning unit of TV execs is | 


currently engaged at NBC in blue- 


}printing “Operations Summer” for 


the video network. On the basis 
of what they’ve come up with thus 
far, it represents the most aggres- 


| sive campaign initiated by either 
| the radio or television industry to 
| evolve fresh formulas and patterns | 


|to generate year-round audience 
and sponsor enthusiasm, 

Out of the current NBC think- 
ing, too, may come brand new con- 


| cepts of TV program planning, de- 


signed to broaden. the base of the 
entire video structure and aimed | 


‘rollers who can’t afford to pick up 








| at inviting into the medium bank- | 


a $2,000,000 to $3,000,000 annual | 
time-and-talent tab, but are anx- | 


ious to be counted in on a more 
| limited basis. 

NBC has plunged into “Opera- 
six months in ad- 
vance to insure a foolproof sched- 


ule that will be acceptable to the | 
| sponsor, 


agency, and all other com- 
ponents involved. The entire cam- 
paign is predicated on the knowl- 
edge that while the sets and audi- 
ences are available during the sun- 


mer months, the slough-offs in the | 


past can be attributed directly to 


ithe fact that the attractions have 
‘not been available. 


NBC, for one, 
recognizes that this has been the 


| major deterrent in summertime ra- 
i dio in years past, and see no reason 
| why the same mistakes should be 
/ repeated in television. 


Wash ‘Islands’ Out 


1. On those’ evenings 
for the summer, it is planned to 
consolidate the entire schedule for 
that evening by inviting a switch- 
over of other sponsored programs 
from other evenings. Thus, if a 
| Somamnoretan program finds itself on 
a Friday night “island,” with noth- 
ing fore or aft to back it up, and 
NBC wants te support a strong 
Sunday night anchor show with 
additional program ammunition, 


| 
| 
| 
| 


| 


Here are the ideas NBC is cur- | 
|rently playing around with in 
evolving “Operations Summer”: 


where | 


= 
Four Stations In | strong anchor shows are staying on | 
| for 


'they’re still 


;a new 


night client the choice Sunday. 


cream time during the summer pe- 
riod. By strengthening the entire 


|Sunday night structure by a suc- 


cession of such switchovers, NBC 


same high circulation as obtains 
through the regular broadcasting 
season. 

2. By elimination of the “islands” 
and transferring sponsored shows 


from one evening to another, NBC | 


hopes to wash out at least one eve- 
ning, leaving nothing but sustain- 
ing time, which will be utilized for 


‘is certain that it will retain the jational advertiser on a local basis 


‘Who Said That? Pours Pure Oil 
On Troubled Waters in WNBT Tiff 


> 





Lester 36.8; ‘Toast’ 36 | 


Jerry Lester, who had been 
plugging his stint on NBC- 
TV’s “Colgate Comedy Hour” 
Sunday night (14) -for. several 
weeks on his regular “Broad- 
way Open House” series, came 
up with a 36.8 rating on the 
Colgate show, topping Ed Sul- 
livan’s “Toast of the Town,” 
which had a 36 on the rival 
CBS web. Ratings were com- 
piled for NBC by American 
Research Bureau in four of 

* the web’s owned-and-operated 
cities—N. Y., Chicago, Wash- 
ington and Cleveland. 

ARB ratings have at times 
conflicted with those taken for 
CBS in 10 or more cities for 
that Sunday night 8 to 9 slot 
by Trendex. CBS ordered no 
Trendex survey this week, 
however, on the assumption 
that the “pattern of competi- 
tion between the two shows has 
now been fairly well estab- | 
lished.” NBC and Colgate, in- 
cidentally, are expected to sit 
down this week to determine 
whether Lester and his crew 
are to take over a permanent 
slot on the Colgate series. 


Tele Outlets In 
1-Station Markets 
Calling the Turns 


Apparently determined to make 
as much money as possible while 
in the driver's 
those television outlets in single- 
station areas have come up with | 


twist which returns them 
their full card rates even on na- 
tional network programs. 








Any agency which wants to buy | 


the network will offer the Friday | time on such a station for one of 


it’s client’s network shows is now 
told that all open time is local and 
non-network. Agency. as a result, | 
must deal directly with the station | 
and not with the web. In that way 
the station is able to sell even a 


‘and get its full card rate. If the 
,time were delivered by the net- 


‘four major 


experimental purposes both in de- ' 


vising new program techniques and | have 


formulas and in furthering the 
web’s public affairs programming. 

3. If NBC can build a strong 9 
to 10 p.m. a cross-the-board spon- 
sorship line up (as for example, 
with Kraft, Ford Dealers, Philco, 
ete.. remaining on with summer 
shows), the network hopes to back 
it up with a 10 to 11 cross-the- 

(C ontinued or page 36) 


work, the station would get only 
about one-third its rate. 


Situation exists, 


TV station construction. With all 
video webs and their 
clients competing for time in 
single-station areas, the stations 
been consistently able not 
only to select the best programs 
available but to make virtually 
their own deals. Webs have been 
stymied heretofore by being shut 
out of markets in which a com- 
petitor had entered first, but the 
twist on card rates is believed to 
mark the first time that the agen- 
cies and sponsors have been di- 


' rectly hit. 





N.Y. Studio Shortage Critical — 


The television studio space short- 
age in New York has reached a 
critical point—to such a degree, in 
fact. that NBC is currently study- 


‘ing its programming rosters to de- 


Thomas show has undergone a re- | 


Vatiping with Leo Morgan of the 
William Morris agency returned 
to his former post as producer of 
the display. He replaces. Bill 
Bacher. Ezra Stone will direct. 
Batch of new writers have also 
been signed. New seripters are 
Bob Schiller, Dick McKnight, Tom 
Waldman, Leonard Levenson and 
Jack Douglas. Bob Sidney has been 
Pacted as choreographer as_ re- 
Placement ‘for Dick Barstow who 
resigned from that show. 


termine which shows can be moved , 
to Chicago, where the square foot- | 
age situation is less acute. 

Studio availabilities are such to- 
day that if NBC got one more order 
for a live daytime show with a N.Y. 
origination (nighttime is sold out), 
it would have to turn down the 
business. When, last week. Col- 
gate put in an order for a three- 
-times-a-week half-hour slot, which 
represents the kind of client and | 
coin the TV webs have long been 
shoéting for. it was feared by net- 
work execs that it would have no 
alternative but to pas. up the biz. 


\That’s why NBC breathed such a) 


| countless weekly dramatic, 
}and musical 


sigh of relief when the William 
Esty video boys, handling the Col- 
gate account, announced they were 
going to pick up “Hawkins Falls” 
out of Chi. 
Space Drainage 

NBC admits it is really in a di- 
lemma on the space situation. The 
round-the-clock rehearsing for the 
variety 
shows has already 
forced the network to penetrate 


would move into the NBC produc: | 


tion setup as a conslultant, the net- 
work veepees-in-charge-of-finding 
more-space lost no time in envis- 
ioning—and negotiating for— 


. Rose’s Diamond Horseshoe nitery, 


every available lof€ building, emp- | 


ty theatre and auditorium in New 
York that’s half-way desirable. But 


| to find available studio space with- 


the TV drainage on space today is | 


| as bad as the drain on a comedian’: 


material. 

It’s no longer a secret that when 
NBC opened negotiations with | 
Billy Rose, whereby the 


which, Rose _ is 
month. | 

Situation has been highlighted | 
anew in the past few days, when | 
the “Kukla, Fran & Ollie’ troupe 
moved into Manhattan from Chi fot 
a week of Gotham-originations. The | 
web scurricd all over town trying 


shuttering this — 





out disrupting other programming | 
or rehearsal schedules. The web | 


' finally gave up in desperation and 


moved it into RCA’s exhibition hall | 
—the Johnny Victor theatre. NBC- 
, heaved a sigh when the Kuklapoli- 


latter | tans went back home. 


+ Hassle has 


| incidentally, 
| been reading 


| WNBT’s 


following Sunday 
on a sustaining 


| that incident 
|embarrassment to James Thurber 
|}and Elliott Nugent, 


Seat, | 


| 
of course, be- | 
/ cause of the FCC freeze on new 


developed between 
Fred Friendly, creator of the: “Who 
Said That?’ NBC show, and 
| WNBT, the N. Y. video flagship of 
| NBC, over the treatment being 
| accorded the program in New 
| York. Result is that Friendly (now, 
on staff at CBS) has 
the small type in 
his contract in an effort to extri- 


| cate himself from a five-year NBC 
| deal on the show. 
| sors the network show in 18 major 
| markets. 


Pure Oil spon- 


Contract still has three years to 


'go, but Friendly wouldn't be 
| averse to calling the whole thing 
|} quits, so steamed is he over 


refusal to include the 
Gotham outlet in the live network 
pickup of the show on Monday 
nights at 10:30. Instead, WNBT, 
which has sofd the time to Vim- 
Motorola for its local “Talent 
Search” program, does a delayed 
kine on “Who Said That?” the 
night at 10:30 
basis. 

Friendly's feelings weren’t par- 
ticularly assuaged over the past 
couple of weeks when even the 
kines got jumbled up and the 
wrong shows went on in New York 
twice in succession. (Understood 
caused considerable 


who, expecting 
|a kine playback of their participa- 
| tion in the show invited a party 
‘of friends for a looksee last Sun- 
day only to find a previous kine 
being used.) 

Pure Oil is reportedly miffed 
over the failure to get a Gotham 
| live pickup under a co-op arrange- 
ment which invites other clients. 
Friendly has an additional sponsor 
ready to latch on to WNBT if 
Vim can be extricated from the 
spot, but the station refuses to 
budge on that point. Ted Cott, 


manager of the station, has 
countered with an offer to do the 


,Show live on Saturday nights at 
| 11, if Friendly will bring the par- 
| ticipants together for a second live 
| appearance. Friendly says no dice; 
| that it’s unfair to the talent to 
commit them to two live appear- 
| ances and that the whole value 
| of the show would be dissipated. 

Friendly is now thinking in 
terms of calling a “sit out” strike. 
| It’s said that Pure Oil has given 
its blessing to do as he deems 
' best in the matter. 


Coy Again Tangles 
With RCA on Tint 


Buffalo, Jan. 16. 

FCC Chairman Wayne Coy, 
speaking to N. Y. State Publishers 
Assn., today (Tues.) termed “‘bal- 
derdash” RCA’s contention that the 
decision for CBS color tele placed 
a ceiling on scientific development. 
Coy cited CBS’ development of a 
17-inch tube and said larger sizes 
for mechanical color reproduction 
would probably be developed. 

Referring to an RCA rep’s state- 
ment last week calling the RCA 
tri-color tube a “Joe DiMaggio,” 
Coy said the description shows dis- 
respect for DiMaggio’s ability. He 
added, “DiMaggio has never re- 
fused to play the game, but the 
tube that bears his name is side- 
| lined and is as inactive, so far as its 
potential public is concerned, as a 
retired ball-player, or as though 
/ the tube had suffered an attack of 
anemia. 


WWJ’s Gaslioht Theatre 


Detroit. Jan. 16. 

The handle-barred villain, the 
stout-hearted hero and the shy 
heroine—all so carefully nurtured 
these long years by the legit pro- 
duction of “The Drunkard’’~—are 
being adapted to television by 
WWJ in a new series titled “Gas- 
light Theatre.” 

It will be telecast before live 
audiences so that hisses, so much 
a part of plays of this sort, will 
add to the production. 
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Television Follow-Up Comment 


San ttt tnt 


appear. Lester’s mugging with the 
Kuklapolitans was good as far as 





Appearance of Helen Hayes in 
an hour-long TV adaptation of her 


. ree = ‘ yy... it went, making viewers regret 
legit hit, “Victoria Regina, Was there wasn’t time for more. As far 
the outstanding event in video as O’Brien and Miss Bennett went, 

. ies it’ or ‘hat viewers 
peared on Robert Montgomery s fore thought about their walk-ons 
NBC-TV Lucky Strike program, | just to get one of Lester's “bean- 


bag” pins. It’s questions like that 
which NBC and Colgate must con- 
sider in determining whether the 
Lester gang is to get a permanent 


and the hour was lit up with the 
same magic that the star 
and her famed vehicle brought to 


stage 


the legitimate theatre. Video's spot on the series. 

needs, of course, required a re- 

arrangement and cutting of the 

play, but this was done with In- “Toast of the Town,” generally 
tegrity, taste and skill. Play was used a set of reliable performers 
necessarily somewhat sketchy and on Sunday (14), most of whom 
episodic, but it was excellent thea- have previously seen service on 


tre and held one throughout. 
Luckies can be proud of this one. 

Drama concentrated on_ the 
love story of the queen, in seven 
scenes related as in_ retrospect 
from a diary. These covered the 
moment when she was declared 
queen; her selectior of Albert, her 
prince consort; scenes from their 
domestic life; death of Albert; and 
a closing scene, when the queen 
is an old lady, with Prime Minis- 
ter Disraeli. The early love scenes 
were utterly charming and tender; 
the later jealous bits highly amus- 
ing comedy; the final two scenes 
poignant drama. Cast and pro- 
duction combined for a moving 
performance. 

Miss Hayes gave a brilliant por- 
trayal as the queen. She looked 
amazingly young in the early 
scenes, while her final scene as 
the aged queen was a remarkable 
job of makeup. Use of a film 
sequence here accounted for the 
swift change, and while _note- 
worthy on its own account, was 
also commendable for the expert 
way it was dovetailed in. Kent 
Smith made an admirable figure 
of Albert, and Robert Harris was 
also fine as Disraeli. Other sup- 
porting parts, and even bits, were 
chosen with unusual care, for ex- 
cellent effect. 

Production-wise, the show was 
also commendable, for the lack of 
jerkiness in the episodic presen- 
tation, for such impressions of 
spaciousness which the sets con- 
veyed, for fine costuming and 
makeup throughout, etc. 

The only flaw in the program 
lay with the sponsor. For all the 
fun that a Happy-Go-Lucky sing- | 
ing commercial is, these were Jar- 


this display. However, the strong- 
point of the show came from a new- 
comer to this. session, Moira 
Shearer, one of the premiere dan- 
seuses of the Sadler’s Wells Bal- 
let. Miss Shearer is the best known 
member of this internationally 
known troupe by virtue of her ap- 
pearance in the “The Red Shoes” 
pic. In a single, she performed 
with a delicate piquancy and with 
John Hart assisting terped the ada- 
gio movement from “The Sleeping 
Beauty.” She’s a_ standout per- 
former. There's depth and percep- 
tion in her work and her turn on 
this stanza added up to maximum 
enjoyment. 

James Melton, former Metopera 
tenor, who was on “Toast” last 
week, returned to again impress 
with his singing. Melton essayed 
“La Mer” and gave it a dramatic 
presentation. He finaled with a 
spiritual and again indicated a 
good potential for this medium. 

Another returnee was . Anna 
Maria Alberghetti, the 14-year-old 
coloratura. The singer registered 
with an aria from “Lucia” and 
“The Nightingale and the Rose.” 
The Skating Carters (4) opened the 
session with a display of the usual 
type of roller antics and the Billy 
Graves dancers, comprising father 
and two small sons, showed them- 
selves to be capable terpers. 

Joey Adams, now a regular CBS 
hand with his radio show and his 
selection as replacement for Rob- 
ert Q. Lewis on his matinee show, 
seemed to be lost. He came on 
without an act, electing to banter 
a bit with emcee Ed Sullivan and 
terped with the Graves. He made 
little impression in either dept. 


| Sullivan had another golfing ex- 
ring notes, with their swingtempo, hibit with Sammy Snead in the 
to the delicate romance that is | demonstrator’s role. Such stuff is 
essentially “Victoria Regina.” The | for golfers only. 
mood was gag poo hg _ 
certainly not to Luckies’ benefit. } 
taunine ebm pull a new, longhair ABC-TV’s “Paul Whiteman Re- 
audience with these dramas, but} vue,” although not as extravagant- 
they'll drive them away with these | ly mounted as originally, still pro- 
commercials. One mood, or the| vides a tuneful, relaxed half hour. 
other, has to be sustained through- | Offering Sunday (14) was a tribute 
out. to the late Walter Donaldson. 
Show’s “‘Hall of Fame” format was 
| given over exclusively to Donald- 
Jerry Lester and his “Broadway | son’s tunes, which have enough ap- 
Open House” crew, who have cre-| peal and variety to make a sock 
ated a sizeable fan club in their 11) program. 
p.m. to midnight series, brought; Mimi Benzell, Metropolitan Op- 
their antics down for inspection of era soprano, joined regular Earl 








the prime time viewers Sunday Wrightson in a duet on “Ro- 
night (14), when they took over for| mance” and clicked with “My 
a special one-shot tryout on NBC’s;| Blue Heaven” and “Sundown” 


“Colgate Comedy Theatre.’’ Lester solos. Wrightson put over “Those 
and his producer, Hal Friedman,| Little White Lies” and “My 
disdained the big production num-| Buddy.” Marilyn Day, ingenue of 
bers usually associated with the| Broadway’s “Kiss Me, Kate,” 





Colgate program and almost es-'| 
caped the necessity of utilizing | 
guest names. Show, as a result, | 
was good in the standard “Open | 
House” metier and, presumably be- | 
cause Lester carried his late-even- | 
ing audience with him, racked up | 
a good rating. But it’s a question 
whether that easy-going ad lib for-| 
mat, which is fine as a TV nightcap, | 
can hold its own against the high- 
powered shows usually aired early 
Sunday evenings. 

While the other cast members, 
including Wayne Howell, Milt De- 
Lugg, the Mello-Larks, Dagmar 
and Dave Street, all scored in their 
stints, none had as much time to 
shine as they do on “Open House.” 

Show was standout in two spots 
—Fred Allen’s guesting with Les- 


“plays” which Dagmar supposedly 
scripts, and the skit satirizing ra- 
dio’s giveaway shows. Allen, who 
didn’t have too fortunate a run 
with his own series on the Colgate 
show, displayed his oldtime comic 
ability as straight man for the tall 
blonde. Giveaway skit, penned by 
_Snag Werris, has been one of Les- 
ter’s nitery staples for several 
years and, with a neat assist from 
Street, he turned it into a very 
funny bit, displaying a fine flair for 
timing and pantomimics. 

Kukla, Fran and Ollie (with Burr 
Tillstrom), Pat O’Brien and Joan 
Bennett also appeared as guests, 
but they didn’t do much more than 


_ together 
ter and Dagmar in one of those’ 


warbled “What Can I Say?” and 
“Carolina in the Morning” nicely, 
although at times emoting a bit too 
strongly. Dance team of Phyllis 
Gehrig and Don Weismuller did a 
soft-shoe to ‘“‘Daughter of Rosie 
O’Grady.” 

Whiteman has a sure and easy 
touch in his intros and his orch, 
besides backing the talent deftly, 
did a Roaring 20’s 


were. given nice 
dressing by Maureen Cannon’s vo- 
cal cues. 


With CBS prez Frank Stanton 
and NBC prexy Joseph H. McCon- 
nell appearing before the cameras 
to receive their Look 
magazine video awards, the two 
hotly-competing webs temporarily 
buried the hatchet on CBS-TV’s 
“Ford Theatre” Friday night (12). 
But, that’s about all that can be 
said for the special all-star, one- 
shot takeover of the Ford series 
by Look mag. With one after an- 
other of TV’s top stars, producers, 
directors, etc., parading on stage 
to receive their plaques from the 
hands of emcee Ed’ Sullivan, it 
seemed as though Look had over- 


looked no one but the t.d.s and’ 


grips in handing out its first an- 
nual citations for the best in TV 
entertainment. And, as_ usually 
happens in such cases, lack of time 
prevented most of the performers 


ar’ version of | 
_“You’re Driving Me Crazy.” Vidpic 
| commercials 


from performing and also preclud- | 


ed any attempt at production. 


Jimmy Durante, only guest to be 
called back for an encore bow by 
the studio audience, obviously 
should have done a number, but 
the show wasn’t lined up that way. 
Those winners who did perform 
(and, as TV’s “best,” naturally per- 
formed capably) were Arthur God- 
frey, Sid Caesar, Paul Tripp of the 
“Mr. I. Magination” show, Dave 
Garroway and Connie Russell from 
the “Garroway at Large” program 
and NBC newscaster John Camer- 
on Swayze. Others, including Faye 
Emerson, producers Max Liebman, 
Robert Montgomery and Worthing- 
ton Miner, designer James Mc- 
Naughton, scripter Charles An- 
drews and sportscasters Mel Allen, 
Jimmy Powers and Connie Des- 
mond, gabbed entertainingly with 
Sullivan before a bare curtain. 

Of special interest to the trade, 


in addition to the arm-in-arming ot 
Stanton and McConnell, was the 
fact that the majority of the 
awards went to NBC personalities 
while they were presented on a 
CBS program. Stanton and Mc- 
Connell were cited, incidentally, 
for their webs’ telecasts of the 
United Nations general assembly 


sessions, and Sullivan copped his 
award as TV’s “best emcee.’ Marlo 
Lewis produced the show’ and 
Franklin Schaffner, regular direc- 
tor of the Ford series, directed and 
alse received an award. 





CBS-TV's “Studio One” struck 
out on a new tangent of television 
dramatic programming Monday 
night (15) by staging a show in 
which almost half the action took 
place in a simulated outdoor set- 
ting. That the production came off 
excellently rates kudos for all con- 
cerned, including the fine cast, pro- 
ducer Worthington Miner, director 
Ralph Nelson and, particularly, set 
designer Richard Rychtarik. Play 
was “Track of the Cat,” a meller 
with psychological overtones neat- 
ly adapted by Betty Loring from 
the book by Walter Van Tilburg 
Clark. 

Yarn localled in a_ northwest 
wilderness, told of a uniquely mal- 
adjusted family and the psychlogi- 
cal reaction on its various members 
evolving from the tracking of a 
black panther which had killed 
their livestock. Miner and his crew 
accomplished the difficult task of 
|providing excellent characteriza- 
tions of each without sacrificing the 
necessary action. Credits gave spe- 
| cial mention to Reba Tassell, new- 
comer who scored as the beauteous 
young gal in love with one of the 
| brothers. But she took a back seat 
_to most of the other thespers. 
Stanley Ridges, as the frustrated 
old father, and Jane Seymour, as 
his evil-thinking wife, turned in 
particularly standout work 


the power-crazed brother whose 


Se a i i i 


most have chosen power. 


the same cheice. Vet Shakespear- 


ean actor John Carradine played 
the title role and, for the most 
part, gave a good reading to the 
lines. But he also 


and his rendition of the 
“tomorrow and tomorrow” solil- 
oquy, introduced abruptly into the 
action, was unduly muffled. 

Miss Evelyn, on the other hand, 
fared excellently. Interesting use 
of closeup shots helped her pro- 
ject her power lust and her read- 
ing of the sleep-walking scene was 
a superb job of thesping. 
standouts in the large cast included 
Dennis Harrison 
Lormer as Duncan, Jack Manning 
as Malcolm, Gordan Lacy as 


Donalbain, Marion Seldes as Lady | 


Macduff 


and Claude Traverse as 
Banquo. Frye, who also produced 
and directed. made good use 
of rear-projection to obtain a 
variety of scenes with a_ sin- 
gle basic setting, and the low- 
key lighting used for the entire 
program helped set the mood. 


Withal, an ambitious presentation 
of Shakespeare on video represents 
a good means of answering those 
critics who claim the medium is 
playing down to its audience, and 
this staging should have formed a 
potent factor in that respect. 
Isabel Redman was associate pro- 
ducer. 


Of special interest to show biz 
was Cole Porter’s first TV appear- 
ance, last Friday (12), when he 
debuted on NBC-TV¥’s “We The 
People.” Composer, serious-faced 
and a little enigmatic (and a little 
self-conscious, too) appeared main- 
ly to tout Barbara Ashley, singer 
in his current Broadway show, 
“Out of this World.” Porter, first 
seen playing at the piano, described 
the success story of Miss Ashley, 
which was then re-enacted briefly. 


He had needed a mezzo _ for 
“World.” Someone mentioned a 
girl in Brooklyn, and_ Porter 


phoned her, 
him over the phone. Miss Ashley, 
sensing a gag, wouldn’t cooperate 


at first. Then she let out one 
glorious high note, and Porter 
pacted her on the spot. It was a 


good story, well re-told. Miss Ash- 


|ley also sang a hit tune, from the 


show, “I Am Loved,” most attrac- 
tively. 

Rest of show was standard fare, 
emcee Dan Seymour interviewing 
the Boston reporter who had a 
$1,500 expense account for night 
clubs and race tracks, in attempt 


| to track down the $1,000,000 Brink 
,robbers; and gabbing with three 
| distinguished explorers, in Robert 
_Flaherty, Dr. Harry Wright and 


and | 
Richard Carlyle was excellent as | 


maniacal search for the symbolic | 


cat finally brought 
doom. 


him to his 
Michael Wager and Logan 


Capt. Peter Freuchen. 





Ralph Edwards pulled another 
of his intricate “surprises” out of 


| his bag of tricks on the video ver- 


Fields, as the other two brothers, | 
and Annette Erlanger, as their bit- | 


‘ter sister, registered in fine por- 
trayals, along with Frank De Kova, 
as an Indian. 

Rychtarik’s sets, especially the 
snow - capped mountain scene, 
formed perfect backing for the 
‘She show. Miner settled for a 
_household pet type of cat to por- 
|tray the panther. Even the use of 
only closeup shots could not dis- 
guise that fact, which was the only 
minor flaw in the production. Nel- 
son, incidentally, subbed as direc- 
tor for Paul Nickell ,who is ill. 


“Future-dress” version of “Mac- 
beth” on CBS-TV’s “Sure As Fate” 
Tuesday night (9) was a neat idea 
but one which, at best. emerged as 
spotty entertainment on the screen. 
'Fine job of adaptation scripted 
by Peter Frye was somewhat 
marred by the confusion in staging 


that ofien resulted. Costumes, 
which seemed to combine ingre- 
dients of World War I uniforms 


with Elizabethan dress, conflicted 
with the Shakespearean sets. Use 
of three males to play the witches 
resulted in some ludicrous scenes 
and several production miscues 
negated the tale’s impact. Definite- 
ily on the plus side, howeve r, was 
_the work of most of the cast, par- 
ticularly Judith Evelyn playing 
Lady Macbeth. 


ited most of the stark tragedy in- 
herent in Shakespeare's classic. 

Francis L. Sullivan, who, 
“Fate,” regularly narrates the 
series, explained the program's 
Ajdea with his notation that dicta- 
tors through history have had their 
, choice of honor or power and that 


as 


And, despite its | 
drawbacks, the presentation elic- | 


/sion of “Truth or Consequences” 
Thursday night (11) via CBS. After 
setting the stage for a Hollywood 
housewife to “win” a batch of 
valueless prizes by telling her she 
had won a radio quiz jackpot, Ed- 
wards had the woman’s. mother 
step out of a mummy-case (one of 
the prizes) for a complete surprise 
to the daughter. Film cameras did 
a neat job of catching the varied 


expressions on the housewife’s face | 


| through the whole stint and also, 
of course, made it possible to edit 
!Out any remarks she might have 
made that would not have sounded 
| good on TV. 

| With his separate TV production 
/on film each week, Edwards has hit 
his best medium. Some of his gags, 
such as having a woman indulge in 


a knife-throwing session with her | 
husband as the target, are the kind | 


to make sensitive viewers wince 
even when they know the stunts 
are loaded. But, the show gets a 
respectable rating and, as far as 
Edwards and his sponsor (Philip 


Morris) are concerned, that’s what | 


counts. 


Eddie Cantor’s guesting on the 
Ed Wynn show provided a bright 
finale to what otherwise was one 
|of Wynn's less distinguished ses- 
sions. Cantor’s turn was fairly 
brief, being limited to a single 
number and of course some clown- 
ing. He perhaps could have used 
a little more time to get a bigger 
buildup for his song, but it still hit 
with heavy effect. Wynn's 
miliar invention, the perambulat- 
ing piano, was used during this se- 
quence. ° 

The early part of Wynn's: dis- 
play didn’t hit it off with its usual 
. effectiveness. His zanyisms didn’t 


Scene 
was thus set for the post-World 


indulged sev- | 
eral times in unnecessary theatrics | 
famous | 


Other | 


asking her to sing to | 


fa- | 





effort seemed to be expended to 


| take hold, inasmuch as too much 
War III Macbeth, who again made | get over one cute line. There were 


some potent moments, but gen- 
erally there was a letdown feeling 
pervading the program. 

There was one scene that had a 
good brisk touch. The restaurant 
number in which Lucienne & 
Ashour knocked off a mayhem. 
packed Apache stint and wherein 
Wynn did a magico bit to Richard 
Himber’s stooging. There was a 
lot of good humor in that sketch. 

Other outside turns included the 
Ivanoffs, an acro act, which showed 
some excellent bar work, and 
Georgia Gibbs who impressed with 
her version of “Big, Wide Wonder- 
| ful World.” 


as Macduff, Jon | 


Jackie Gleason’s comedy assists 
on the Frank Sinatra show provide 
a healthy lift to the proceedings, 
Gleason’s work is sufficiently inte- 
grated to push the pace up a few 
notches and at the same time 
doesn't detract from Sinatra’s star 
status. It’s understood that Sinatra 
would like this corpulent personal- 
ity to be a regular on the program, 
but it’s no dice with the production 
staff of “Cavalcade of Stars” on 
| DuMont, to whom Gleason is 
signed. As it is, Gleason is pacted 
for another try next Saturday (20), 

Sinatra and Gleason worked well 
in the sketch dept. Bits were strung 
together with a cruise idea which 
provided legitimate excuses for 
changes of settings. Solo fault in 
this sector was the repetition of 
ideas, but individual contributions 
added up to pleasant humor. As- 
sisting comedy was by Buster West, 
who shows a zany line of dancing 
with good effect. 

Sinatra’s singing comes over 

nicely. There’s enough style and 
personality in his work to provide 
| entertainment to home and studio 
|audiences. Production seemed. to 
be off this past week and the Verce 
had to stretch for time at the end. 
He contributed a couple of extra- 
curricular tunes, and remonstrated 
| good-naturedly when the cameras 
went about the business of display- 
ing the final credits. When the 
ikons started panning again on Si- 
natra, he was burlesquing Glea- 
son’s delivery. It was an amusing 
finale. 

Other tunestering was by the 
Heathertones, the femme quartet, 
who displayed their usual effi- 
ciency, and June Hutton, who also 
|has a selling delivery. She also 
offered good assist in the sketches, 
A brief terp turn by Tato & Julia 
| seemed purely atmospheric. 





There's an interesting story back 
| of Kratt_Theatre’s video produc- 
,tion of Erie Hatch’s “Kelly” last 
| Wednesday night (10) on NBC-TV. 
| The play was first produced on 
Kraft Theatre a couple of years 
| ago. In the meantime, Lawrence 
| Hammond secured options on the 
_play, feeling it might be a bet for 
a Broadway production. When 
Kraft decided it wanted to repeat 
| the play, it secured Hammond's 
| permission, and Hammond is using 
| last week’s production as a sort of 
legit audition, with some of the TV 
players whom he hopes to use on 
| Broadway. 
Unfortunately, “Kelly” would re- 
_main better suited to an occasional 
|TV production than to a Broadway 
Stand, which from the nature of 
ithe play, would be short-lived. 
“Kelly” is a neatly contrived—but 
| nonetheless contrived—story of a 
| GI who falls in love with a French 
| girl during the war and believes 
she has died. Before her death, he 
gives her some diamonds he has 
looted from a dead German. A 
Government investigator tracks the 
missing diamonds to him, and a 
final showdown occurs when the 
girl believed dead comes from 
France with the diamonds. The 
investigator believes her to be his 
smuggling contact, but finally is 
_convinced of the truth as the GI's 
colonel tells him the story and he 
overhears the greeting of the two 
lovers. 
_ The plot is clever and maintains 
interest; consequently it’s good 
'video fare. But there is little in it 
that makes for successful theatre. 
The story has little weight, hazy 
_characterizations and no purpose. 
It’s a slight diversion, though wel- 
come on TY. 
| The play was nicely handled by 
the cast. Olive Deering was espe- 
cially attractive and enticing as the 
French girl, while Mark Roberts 
was simple and straightforward as 
Kelly, the GI. E. G. Marshall, 
George Reeves and Larry Fletcher 
were good as the colonel, Kelly’s 
buddy and the inspector. Maury 


_Holland’s direction was tight but 
fluid. Sets and costumes were good. 
| Lensing was excellent. 
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~ Television Chatter 








New York 


Three new appointments to the 


Fsty agency’s TV department in-. 


clude Tony Pan, formerly with 
RKO-Pathe; Charles Jilnicki, for- 
mer 
who was special effects chief for 
CBS until he joined Esty last 
week, and Juae Horning... Jerry 
Kanner and Jerry Ball scripting a 
new series of shows for Wendy 
tarrie, which are to have a panel 
of celebs working in an audience 


participation format... New di- 
rectorial lineup on  CBS-TV'’s 
“Star of the Family” finds Newt 


Stammer stepping up as exec pro- 
ducer to star and packager Morton 
Downey . CBS’ Garry Moore 
went down to Winston-Salem, 
No. Car., Thursday (11) to huddle 
with one of his sponsors, 
Reynolds Tobacco . Miller 
Brewing and Philip Morris have 
siencd for new series of spots on 


WPIX Robert Stevens pro- 
cuces and directs his 100th CBS 
“Suspense” show next Tuesday 
(25)... ; Walter Raney joined 
WABD (DuMont) as_ staff an- 
nouncer . Elaine Starr set up 


a new radio-TV package agency in 
conjunction with -her personal 
management activities . . . Station 
Distributors, Ine., indie film dis- 
trib outfit, bought rights to 30 
westerns and six features formerly 
controlled by WPIX, which it 
plans to combine in a_ package 
with the Charlie Chaplin come- 
dies and cartoons it now controls 
P Sam Taylor is in Gotham to 
display the first reel of his TV 
serial, “Dangers of Delilah,” to 
agency execs and also to huddle 
with E. P. Dutton on his forthcom- 
ing mystery novel, “No Head on 
Her Pillow” Fred Heider 
upped to associate producer of 
ABC-TV .. . Colgate and Ovaltine 
renewed for their 
NBC's “Howdy Doody” . 
colm Waring, former 
supervisor of KTTV, Los Angeles, 
joined DuMont’s engineering de- 


. Mal- 


partment . . ..Henry Hillman, exec | 


to NN. 
Nathaniel 


state attorney 
L. Goldstein, 


assistant 
general 


resigned to join the Esty agency | 
‘rotating sponsors for Dorsey Con- | 
“State Street Ad-' 
.. Admiral Corp. wound | 


as pub relations chief . . . Socony- 
Vacuum has picked up the Mon- 
day, Wednesday and Friday “Tele- 
views of the News” on WPIX, 
with John K. M. McCaffery signed 
to replace Ed Torgersen as news- 
caster .. . Gordon Baking signed 
to bankroll the new “Cisco Kid” 


segments of ' 


lighting © 


assistant to John DeMott, | 


| Mystery 
R. J.| 


series of westerns starting Satur- | 


day (20) via WNBT. 

Wilbur Stark has signed AM-TV 
richts to the “Curly Kayoe’’ comic 
strip with a prize-ring locale... 
WAVEs were featured on WOR- 
TV's Navy training show _last 
nizht (Tues.)... Sam Smith Shoe 
Co. will back Al Gannaway’s 
“Half-Pint Party’ on ABC-TV 


|'teevee demonstration . 


with soap firm putting up only a 
percentage of the production coin 
so that the pix revert to Croshy 
for subsequent sale elsewhere .. . 
Alan Young, Bob Brown and Don 
Lauritzen elected to Tele Acad’s 
Board of Directors , 
banks Productions began filming 
weckly wrestling matches at Holly- 
wood Legion arena for distribution, 
open-end, to stations around the 
country. Jack Little calls the blow- 
by-blow . Albert Hackett and 
Philippe DeLacy named exec direc- 
tors at KTTV ... William Morris 
agencv sold Leo Carrillo’s “Ameri- 
can Diarv’ in 15 markets 
General Control bankrolling . 

novelist Dana Wilson 
debuts as an actress Feb. 1 in 


|LEAVE IT TO PAPA 


With William 


Edmunds, 
Peter 
Sherwood, 


Aristide 
Fernandez, 
Augusta 


Sigismundi, 
Carlotta 
Ciolli 


_Producer-writer; Nick Cosentino 
| Director: Bob Birch 

| Oklahoma City. Films are made as 
'firstruns for Procter & Gamble 


.. Jerry Fair- | 


with | 


“Front Page Detective” series star- | 
|ring Edmund Lowe on KTLA ... 


Bert Fellows joined F. W. Kline 
TV Productions as sales manager 
.. . Erskine Johnson’s “Hollywood 
Reel” set for another 26-week ride 
on KTLA ... Tournament commit- 
tee reversed itself, almost at the 
last minute, and nixed a deal for 
KTTV to telecast Bing Crosby Pro- 
Amateur Golf Tournament at 
Monterey Country Club. Presence 
of Bob Hope, a rival outlet’s star, 
and other film names, whose stu- 
dios have forbidden video appear- 
ances, was blamed for the turn- 
down ... Essex Films, new produc- 
tion-distribution organization § set 
up by former Producers Releasing 
Corp. prexy Harry Thomas, is ped- 
dling 51 Eagle Lion films to tele- 
vision. !All were made between 
1946 and 1948 ... Woodbury Col- 
lege poll of 4,000 grade-and-high- 
school students showed 68° go to 
film houses less now than before— 
but about 20.3° of this number 


list pix as their favorite viedo fare. | 


Chicago 
Frank Sweeney has_ replaced 
Danny O'Neil as emcee on WGN- 
TV's “Foto-Test” .. 
producer Ted Mills in N. Y. last 


| week conferring with web toppers. 


nors’ nightly 
ventures” . 
up its distrib convention last week 
with $100,000.000 in advance radio- 
TV orders. Figure is nearly double 
last year’s total . . . CBS assistant 


30 Mins., Thurs., 7:30 p.m. 
RONZONI 
WPIX, New York 

(Emil Mogul) 


“Leave It to Papa,” a weekly. 
| half-hour 


. ‘ dramat based on the 
family life of an Italian family, 


looks lixe an amateurish attempt. | 


Show caught was fairly thin in 
dramatic content and writing 
wasn't on a level designed to hold 
an audience of non-Italian families. 

Tale of the Lombardi family is 
probably designed as the Latin 
version of The Goldbergs, but it is 
lacking the expertness of the lat- 
ter, any the sole item it has cap- 
tured is a feeling of warmth, The 
enactments are too formulized, 
and the various characters assume 
a standardized form. 

The show hinges around the 
Lombardi’s assuming the care of a 
small charge apparently deserted 
by her mother. “he group lavishes 
a lot of love on the kic and they 
get over the melodramatic feeling 
that the charge is likely to be taken 
from them after they've learned to 
love her. It’s a  soap-operatic 
basis that does manage to give the 
whole show a suspenseful feeling. 
But it’s about all. 

The top role is played by Wil- 
liam Edmunds as Papa, and the 
other roles are assumed by Aris- 
tide Sigismundi, Peter Fernandez, 
Carlotta Sherwood and Augusta 
Ciolli. The sets are good but the 
direction shows little originality. 

The Ronzoni marcaroni product 
plugs are well delivered and do 
not hamper the action too much. 

Jose. 


VOICE OF THE PEOPLE 

With John K. M. McCaffery, 
moderator 

Director: Pete Molnar 

Producer: Lowell Limpus 

45 Mins.; Sun., 7:15 p.m. 

WPIX, N. Y. 
Although titled New 


after the 


/ York Daily News letters-to-the-edi- 


. NBC exec | 


tor column, this show missed a 
good bet in not carrying over more 
of the format into video. It would 
have been an interesting variation 


'on foruin shows if this airer pre- 
... WNBQ-has lined up three new | 


press chief Mike Foster in town. 


for the launching of the CBS color 
. . Beatrice 
Kay doing a guest shot on ABC's 
“Don McNeill TV Club” tonight 


(Wed.) ... Jack Brickhouse, WGN- | 
TV sports chief, addressing dinner | 


meeting of the Fernwood Method- 


cross-the-board at 4:45 p.m., start- | 
'Charles Braun, WGN-TV newsreel | 
wife Toni to guest on Ed Sullivan’s 


ing Feb. 14... Jam Murray and 


CBS-TV show Sunday (21)... 
DuMont sales manager 
Stickel 
of Retail Appliance Dealers in 
Chi today (17) Nat Hiken’s 
script tor opera singer Mario 
Berini on Jack Carson’s NBC-TV 
stint tonight (Wed.) is based on ex- 
periences when Hiken, Berini and 
Jack 
10 vears ago. 


Hollywood 


Walter | 
addresses National Assn. | 


Lescoulie roomed together: 


Pat Costello, Lou’s older brother, | 


took over as general manager of 
Cosman Productions, the Abbott & 
Costello indie telefilm production 
unit... Singer Ilene Woods made 
a guest appearanve on the Alan 


Young show and was immediately | * 


signed for three more . .. Electric 


! 


League figures indicate a total uf) 
877,421 telesets in the Los Angeles | 


area at year’s end... Gene Lester 
headed for 


as for his “Hollywood on the Line’ 
series which he is rolling’ in color 
as a test for CBS ... Richard Os- 
wald signed Hugo Haas and Dan 
O'Herlihy for “Rasputin,” which he 
tolls Jan. 26 for his “Last Half 
Hour’ telefilm series Jack 
Gregson got a spot in Paramount's 
“Submarine Command” and went 


Out of town on location so Knox) 
Manning took over Gregson’s 
KECA-TV layout Official | 


protests from the seven local tele- 
Stations cued Academy of Televi- 
ston Arts and Sciences’ return to 
last year’s method of awarding the 
“Emmy” for station achievement 
— Edward P. Roden, formerly 
With WBKB and WHEN-TV, joined 
KTTV as a director . . . Laraine 
Day and Leo Durocher set for 10 
Video guest appearances in New 
York, starting Saturday (20) on the 
Frank Sinatra show ... Bing Cros- 


by Enterprises has sold “Fireside 
telepix in 
Seattle, 


Thestre” 


Minneapolis. 
Houston, 


Louisville 


Florida to lens John | 
Payne and Bill Pine and Bill Thom- 


ist Church's Men’s Club tomorrow 
night (Thurs.) . . . Chi ABC exec 
producer Phill Patton in Gotham 
huddling with web brass... 


technician to a address the techni- 
cal division of the Photographic 
Society of American next week... 
New Hallicrafter tele set models 
were introduced last week with 
prices boosted $10 to $25... 
Studs Terkel and Chet Roble from 
ABC’s “Studs Place” did a guest 
stint at the annual Baseball Writ- 
ers dinner Sunday (14)... Pack- 
ager W. Biggie Levin in N. Y. last 
week for the CBS Look Award 
show. 


London 
An excerpt from Bertram Mills’ 
Olympia Circus was teeveed Sun- 


|sons in the audience but it didn’t | 


sented the views of the man-on- | 
program | 


the-street. Instead, this 
is just another arena for the so- 
called experts with the common 
man very much in the background. 

On the preem (14) four glib, 
moderately informed and_ highty 
opinionated minor politicians, split 
between Democrats and Republi- 
cans, discussed a question allegedly 
chosen from the newspaper's let- 
ter question. The question was: 
‘Does President Truman act too 
hastily.” This question can hardly 


be argued in the abstract with the | 
‘result that the discussion foamed 


over such subjects as the Korean 
war, lend-lease, civil defense and 
other current topics. The discus- 
sion was held on a mediocre level 
of picayune criticisms and legalis- 
tic apologetics for the national ad- 
ministration. Final portion was 
devoted to comments by some per- 


| jell with the rest of the show. 


day (14) on the Children’s Program | 


. . Ian Atkins is producing the 
third in the series, ““The Course of 
Justice,” which will be aired Mon- 


y (22). oss is ripting | , 
oy. Sm. Benen Sat & ene | short subjects film tehatres use to 


... “Maskelyne’s Mysteries,” cur- 


rent children’s show at the Comedy | 
theatre, is being aired Friday (19). 
with the Great Masoni, Shan and 


Syd Amoy. Barry Edgar is pre- 
senting ... TV cameras visited the 
Nuffield Centre yesterday (16) for 


the monthly “Centre Show” with | 
‘Steven Manton, Gordon Humphreys 


and the Johnny Kerrison Quartet 
... Donald Wolfit plays the name 
part in his “David Garrick” next 
Sunday (21), with Rosalind Iden, 


Iris Russell and Bryan Johnston. | ] 
‘wife who has a few idle minutes. 


Stephen Harrison is producing... 
Amateur Iaternational Football 
match between England and Wales 
is to be telecast next Saturday (20) 
from Leicester, with Jimmy Jewis 
as commentator . . . Second in the 
series, “Holiday in Paris,” starring 
Dolores Gray, will be teeveed to- 
morrow (18) with Dani Dauberson 
as guest star... First of a new 
series, “The Bradens,” a domestic 
show, will be aired Jan. 24, with 
Bernard Braden and Barbara Kelly 

Pouishnoff is playing Grieg’s 


and: Piano Concerto Friday (9). 


} slant. 


As moderator, John K. M. Me- 
Caffery was far superior to the 
panel which surrounded him. His 
wit, his skillful manner in keeping 
the discussion moving along some 
sort of an axis and his objective 
summarizations of the arguments 
were the sole highlights of the 
program. Herm. 


KING’S CROSSROADS & 
KING'S JUNIOR CROSSROADS 
With Carl King 

Producer: Saul J. Turell 
Director: Mende Brown 

75 Mins.: Mon.-Thurs., 4:30 p.m. 
Participating 

WOR-TV, New York 


“King’s Crossroads” is a compen- | 


dium of the kind of one-reelers and 


fill out a bill. It runs for a full 
hour four afternoons a week, fol- 
lowed by a 15-minute “King’s 
Junior Crossroads” with a quickie 
feature appealing to juves. Adult 
portion is brought back in the late 
evening around 11 p.m., 

Series presents varied fare. On 
show caught Thursday (11), sked 
included items on trout fishin«. 
skiing and clocks. What kind of 
audience a stanza of this catch-all 
format can snag is an open ques- 
tion, but it may appeal to a house- 


It’s not too likely that there’ll be 
many takers for sustained viewing. 

Carl King, who projects himself 
in a relaxed, Garrowayish manner 
does a neat, informal job as pix 
jockey. He comments on the reels 
with an easy, likable philosophiz- 
ing and occasional tongue-in-cheek 
observation. 

Kid segment, which has fairy 
tales and items on unusual occupa- 
tions, seems like a better audience 
bet in view of its more s>oritic 
Bril. 


SHEILAH GRAHAM 
With Dean Martin and Jerry Lewis 
| Producer-director: Jack Lyman 
‘15 Mins.; Wednesday, noon 
|MAX FACTOR 
KNBH, Hollywood 

; (Ted Factor) 
_ First of the Hollywood column- 
ists to do a live ¢ommercial week- 
ly program and most telegenic of 
the syndicated set, Sheila) Graham 
projects a quarter-hour of lively 
‘film gossip with star interviews as 
an added fillip. No stranger to 
microphones and unfrightened by 
; cameras, a holdover of her stage 





acting days in England, the gab-- 


ber takes it all in stride without 
a trace of uneasiness. 

After a filmed tour of Holly- 
wood’s glamor byways to set the 
locale, she offered her predictions 
of Academy winners and touched off 
a few romantic didoes of the stars. 
Oscar winners on her morning line 
are Jose Ferrer, Gloria Swanson 
and “All About Eve.” Janet Leigh 
was hailed as the most seductive 
new star of ’51. She picked a tar- 
tar, or rather a pair of them, for 
her guest spot but held her own 
against the break-up routines of 
Martin and Lewis. Nothing made 
sense and they turned the tables 
on her by doing the interviewing. 
It was a raucous bit with the com- 
ics even giving the commercial a 
whirl. Getting clowns of their cali- 
bre on a local show took some do- 
ing but columnists have a_ per- 
suasive way about them. Next 
week it’s June Havoc. 

Now that NBC is squared away 
on syndicated kines, the show will 
go out on 35 NBC stations as a 
starter with Factor’s eventual goal 
the chain’s full layout of 62 out- 
lets in the cities where the Giaham 
daily column runs. As a sales 
\stimulator for hand lotion and 
other cosmeticry in the Factor line, 
| She will move a lot of merchandise. 
'The Lola Albright plugs on the 
opener were bright and effective 
| but it’s Miss Graham who does 
| the real selling, like over the coun- 





iter at Macy’s. Helm. 

| 

NOW YOU’RE COOKING 

With Milo Boulton, Val Lewis, 


__ Elaine Meehan; guests 

Director: Mende Brown 

15 Mins.; Thurs., 12:15 p.m. 

HYGRADE FOOD PRODUCTS 

| WOR-TV, N. Y. 
(Diamond-Barnett, Inc.) 

“Now You’re Cooking,” a novel 
,Suest participation show which 
_preemed Thursday (11) via WOR- 
TV, N. Y., is a modest 15-minute 
homemaking airer that offers more 
appeal to femme viewers than sim- 
ilar stanzas in the culinary cate- 
gory. Helping to build vicarious 
interest- is a studio contest, in 
which three women participants are 
required to prepare a recipe se- 
lected in advance by conferenciers 
Milo Boulton and Val Lewis. 

Trio of competitors is culled 
from housewives who write to the 
station stating why they would like 
to be a “guest cook.” On Thurs- 
| day’s session a Mrs. John Russell 
was named the winner. Judge was 
a hotel chef who sampled each con- 
_testant’s tomato rarebit as to taste 
and quality. First prize was a Ty- 
rolean handbag and watch. 

While the hausfrau threesome 
whipped up the concoction within 
a seven-minute time limit, Boulton 
and Miss Lewis kept up a running 
conversation and managed _ to 
squeeze in a brief interview with 
‘the chef. Elaine Meehan, a home 
economic expert, also demonstrat- 
ed a recipe which called for the 
use of Hygrade’s bacon. “Now 
You're Cooking” rates as an okay 
| daytime gastronomical entry. 
| Opening session, however, could 
have been a smoother one if Miss 
Lewis had not interrupted Boulton 











so frequently. _ Gilb. 
| OPERA CONCERTS 
|With Sylvan’ Levin, conductor: 


Rosalind Nadell, Norman Kelly, 

guests 
Director: Mende Brown 
30 Mins.; Thurs., 8:30 p.m. 
Sustaining 
WOR-TYV. N. Y. 

WOR-TY., N. Y., indie video sta- 
tion, launched its second season of 
“Opera Concerts” last MThusdav 
night (11), and the same criticism 
offered for the initial series still 
holds. Aside from whatever bene- 
fits are inherent in watching the 
artists and orchestra perform, the 
program, as vresently constituted 
would have just as much impact 
via radio. But. for adherents of 
opera and classical music, the 
series should offer a welcome res- 
pite from the general run of TV 
programming. 

Apperently working with a mod- 
est budget. WOR-TV has done lit- 
tle to dress the series visually. 

Two soloists, Norman Kelly and 
Rosalind Nadell, rendered the more 
popular arias from the more ponu- 
lar operas, such as “Tosca” and 
“Carmen,” displaying good con- 
cert voices. Sylvan Levin and the 
~WOR-TV orch backed them excel- 
lently. Emerson Buckley is musi- 
ical producer for the series. Stal. 


‘ford the young concert 


| JOHN FEENEY SHOW 
With Mary Vallee; George Shack- 

Jey, organist 
| Producer: Don Rowe 
Director: Ralph Giffen 
15 Mins.; Thurs., 11 p.m. 
SCHAEFER BEER 
WOR-TV, New York 

(BBD&O}) 

This entry marks a venture into 
fractional programming, appealing 
to a limited segment of the video 
audience, in this case New York’s 
large Irish-American population. 
Show has a completely Erin slant, 
which should click in homes with 
Emerald Isle ties and with other 
groups which like Irish balladeer- 
ing. 

Stanza is unpretentious, homey 
and authentic in its airing of Gaelic 
music. John Feeney warmly sings 
familia. airs, such as “Little Gray 
Home in the West,” and is joined 
in some spots by Mary Vallee. 
Latter warbles okay but was a bit 
stiff in her speech. One segment 
is devoted to a county of the ould 
sod, illustrated with clips Feeney 
took on a recent trip, screened 
while Feeney does a tune from the 
area. He winds with announce- 
ments of intevest to the Irish com- 
munity. 

On show caught Thursday (11) 
guests were Micky and Mary Car- 
ton, who sang and played the ac- 
cordion. Feeney does commercials 
tor Schaefer in fortright manner. 
Airer lacks professional slickness, 
but makes up for it with sincerity. 

Bril. 


CONCERT DEBUT 
With guest participants; Hal Tunis, 
moderator 
Producer: Albert Black 
Director: Lou Florence 
30 Mins,; Sun., 3 p.m. 
WINSTON TELEVISION STORES 
WPIX, N. Y. 
(Sternfield-Godley) 

“Concert Debut,” new half-hour 
talent search series, started on 
WPIX, N. Y. Sunday 14) with the 
avowed premise that it would “af- 
artist an 
opportunity to. show his wares.” 
Program accomplished its objective 
with five soloists displaying their 
individual abilities. 

But viewers had no inkling until 
the closing minutes of the stanza 
‘as to how the quintet was selected. 
It would have been more logical 
for emcee Hal Tunis to have ex- 
plained at the outset that the pub- 
lic should send posteards to the 
station if interested in appearing. 

Preem unveiled Beverly Purvin, 
a 22-year-old soprano; Joseph Has- 
sid, a violinist; singer Alfredo 
Salmaggi, Jr. who duetted with 
soprano Rose De Simone; and pi- 
anist Doris Pines. All showed pos- 
sibilities. Miss Pines was particu- 
larly impressive in fingering Rach- 
maninoff’s Prelude in D Minor. 

Camerawork showed imagination 
with varying shots of the instru- 
ments as well as profiles and full 
faces of the artists. Unfortunately 
the production was almost too un- 
pretentious with the action taking 
place on a set that was bare with 
the exception of a piano and a 
draped background. 

While moderator Tunis occasion- 
ally was at loss for words in com- 
menting on the longhair quintet, 
he handled the extensive commer- 
cials for bankroller Winston Tele- 
vision Stores with scant hesitation. 
Withal, “Concert Debut” is a cut 
above the average amateur show 
but it could use a more forceful 
and commanding presentation. 

Gilb. 


THE BETTER HALF 
With Frank Waldecker, 

Leach, Lyon Williams 
Producer - writer - director: 

Byrne 
30 Mins.; Thurs., 8 p.m. 
WOR-TV, New York 

Televersion of the old “Better 
Half” radio show is little more 
than turning the cameras on an 
AM stanza. By network standards 
this airer doesn’t pack much punch. 
However, devotees of audience par- 
ticipationers will find it a fairly 
pleasant. easy-going show. 

Format pits husbands and wives 
against each other in their ability 
to think quickly, answer questions 
which should be familiar to the 
other sex and compete in simple 
stunts. Preem Thursday (11) hed 
a good selection of three youngish, 
generally bright couples, mostly of 
nrofessional back«rounds. involved 
in the proceedings. Problems 
were generally easy and the stunts 
cute, except for one which called 
for a frau’s taeging her spouse 
‘vith a paper club. 

Competition between the male 
and distaff halves of the families 
makes for some amusement and 
some interesting shots of their 
facial reactions. However. consid- 
erable work is needed to provide 
more visual activity for a greater 
entertainment vayvoff — and yet 
‘without deserending to the custard- 
‘ossing antics that degrade some 


Edgar 
Jack 


TV narticinationers. Quivmaster 
Feonk Walderker handles his as- 
signment smoothly. Bril. 
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The time has come for a stabilizing force that will put the rapidly expanding 








television film program industry on a sound basis. new compa ny 


UNITED 


TELEVISION 
DRM. Ron Ss inc. 


has now been formed to achieve this goal. 





Stations, agencies and advertisers can _ selected and pre-tested for high audience 
! now depend on UNITED for top quality _ratings. Offered on a firm and equitable 
films made by reputable producers ex- _ price basis to all. With delivery of the full | 
pressly for television. Films carefully | number of films guaranteed per contract. 


The future of top-flight TV programming is in film! 


























To assure proper selling and distribution 
service to all levels of program buying, local as 
well as regional and national, UNITED has 









created this nation-wide organization employing 








the established, experienced facilities 


of THREE MAJOR COMPANIES* 


spot TV. 


CENTURY ARTISTS 


Leading talent and package pro- 
gram agency, acts as liaison in 
Hollywood with ace television pro- 
gram producers, and represents 
United at the network sales level. 





STANDARD RADIO 
TRANSCRIPTION SERVICES, ine 


One of the country’s top organ- 
izations inthe transcription library 
field, represents United at local 
station and local sponsor level. 










The leadership of these three companies in their respective fields 
is widely recognized. They were pioneer factors in bringing sta- 
bility into the radio time and program field. They were chosen to 
represent UNITED because their combined experience, resources 
and manpower offer TV program buyers a service now unequaled 
in television—all from one central, dependable source. 


| For further information on availabilities of “Fireside Theater" 
and other current offerings, get in touch with 


UNITED TELEVISION PROGRAMS, inc. 


EDWARD PETRY « C0., wc. 


America’s outstanding radio 
and television representatives, 
has been appointed exclusive 
sales agent for United film pro- 
grams in the field of national 






























of the top-drawer producers 
to ally themselves exclu- 
sively with UNITED is 


BING CROSBY 
ENTERPRISES 


whose film properties include 


“ 























$ a ee ea 


C\RES/O¢ 
THEATER 


The 2nd highest rated TV show by current surveys. Here 
is the only show among the top ten which van now be 
bought on film for regional and local re-showings. Other 
Crosby programs now in the making include “Night 
Editor” with Hal Burdick, and a rollicking series of chim- 
panzee comedies without equa! for universal appeal. 








Watch for important announcements of other lead- 
ing producers who have appointed United exclu- 
sive distributor for more outstanding film programs. 






360N. Michigan Avenue, Chicago I, Ill. * 488 Madison Avenue, New York 22,N. Y. * 8619 Sunset Boulevard, Los Angeles 46, Calif. 


or call any Petry or Standard Office in Chicago, 





New York, Detroit, St. Louis, Dallas, Oklahoma City, Los Angeles, San Francisco 
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AMERICAN JEWISH CARAVAN 
OF STARS 


With Molly Picon, Moishe Oysher, | 


Barry Sisters, Michel Rosenberg, 
Jan Bart, Joel Herron orch; Dick 
de Freitas, announcer 


Producers: Milton B. Kaye, Sey- 
mour Rubenstein 

Director: Kaye 

Writer: Harry Olesker 

60 Mins., Sun., 1 p. m. 

WMGM, N. Y. 
Molly Picon, the Mary Martin 


and Ethel Merman of Second ave- 


nue. now becomes a Yiddish Tallu- 
lah Bankhead as well. on basis of 
her emcee job of last Sunday's 
(14) “American Jewish Caravan of 
Stars” preem WMGM, N. Y. 
The hali-pint ymedienne spread 
the magic « sersonality and 
varied talents on this new local 
American-Yiddish version of “The 
Big Show” nd brought it off 
handsomely. Onlv flaw was—there 
was too little of the bean-sized 


Jernhardt, and too much of a few 
other ingredients. 

Miss Picon's warmth and sure 
mike stvle was evident throughout, 
in her flavorsome introduction of 
the other talent, ber pert badinage 


with them, and in her own two 
contributions These were an 
amusing lesson in Yiddish which 
“our Mollelte’’ delivered in song, 
declamation and story, and a song 
number, “You Ha To Keep Up 
Vith the Times.” in which Miss 
Picon reprised snatches from 
various song hits of her career. 
Miss Picon has a good radio sing- 
ing voice. as well as other assets, 
and althoucsh she isn't listed as 
such, would make ane excellent 
permanent emcee on this new 
series 

\irer is a combination Yiddish- 
English revue, majority of it in 
English. mainly of borscht-circuit 
level and of particular appeal to 


o'der Jewish population with Euro- 
pean beginnings or backgrounds, 
but with something of interest to 
outsiders as well. Especially when 
Miss Picon is at bat. Opening pro- 
gram was of decidedly mixed level. 
When cantor Moishe Oysher or 
tenor Jan Bart was singing, or Miss 
Picon delivering, it was tops. 
When comic Michel Rosenberg 
was telling one of his stories, it 
drtzged. 

Regulars on the program 
sart and the Barry Sisters. 
sang two. effective 
“Wedding Samba” and “Vos bist 
du Ketzel, Broigess,”” in both 
Yiddish and English. Bart, with a 
resonant musical tenor, was fine 
in the bi-lingual “Ich Hab Dich 
Lieb” (‘I Love You Much Too 
Much"), and really sock in “House 
I Live In,” done in English only. 
Rosenberg got some big studio 
audience laughs with his tales of 
visiting an auction and a _ basket- 
ball game, especially when he 
threw in his freauent Yiddishisms. 
Ovysher, a_ distinguished  eantor, 
gave a stirring rendition of the 
Yiddish folksong, “Ho Shano.” and 
the Hebrew chant, “Rebuild the 
Temple.” Bron. 


are 
Latter 
numbers in 


U. S. NAVAL AIR RESERVE 
SHOW 
With Jim Conway, Jo Stafford, The 
Starlighters, Paul Weston and 
orch, Rear Admiral Austin 
Doyle, Capt. 
Capt. George. W. 
Rolland Bline 
Producer: Walter Kimmell 
Director: Bob Packer 
Writer: Walter Ruben 
30 Mins.; Thurs., 8:10 p.m. 
Sustaining 
WIND, Chicago 
First of the 1951 U. S. Naval Air 
Reserve recruiting airers debuted 
(11) on WIND with an expanded 
inaugural show that scored in both 
the entertainment and information 
departments. Top notch musical 
portions were taped in advance by 
Jo Staiford, The Starlighters and 
Paul Weston and his orch with the 
live cut-ins featuring Jim Conway 
interviewing a trio of Naval of- 
ficers. Regular segments, which 
were carried on 1,550 stations last 
year, will be quarter-hour shows. 
Conway, a naval reservist him- 
self and a WBBM staff announcer. 
did a professional job interviewing 
his three guests. Capt. Marshall 
Gurney briefly described the activi- 
ties of the “weekend warriors’ 
While Lt. Rolland Bline, just back 
from a tour of cuty in the Korean 
theatre added a touch of immedi- 
acy to the recruiting project. Capt. 
George Ashford, Chi area Navy re- 
cruiting chief, outlined the pro- 
cedures of entistment. Interview 
segments added up to an effective 


Ashford, Lt. 


pitch for the Naval Reserve air 
arm. 
Producer Walter Kimme]] 


smoothly interspersed the talk ses- 
sions with the specially taped 
music. Miss Stafford, the guest of 
the week, introduced by Rear Ad- 
miral Austin Doyle, contributed 
three bright ditties. Chirper reg- 
isiered especially well with the 
Starlighters on “On the Alamo.” 
Weston and band provided excel- 
lent backing. * Dave. 


Marshall Gurney, | 


SALUTE TO BING CROSBY 
With Crosby, Edgar Bergen, Bob 

Hope, Mary Martin, William S. 
| Paley, Ella Fitzgerald, Amos ’n’ 

Andy, Dorothy Kirsten, Louis 

Armstrong, Jack Teagarden, 

Judy Garland; Art Linkletter, 

emcee; John Scott Trotter orch 
Producers: Bill Morrow, Murdo 
| MacKenzie 
‘30 Mins.; Tues. (9), 10 p.m, 
Sustaining 
CBS, from N. Y. 

With an all-star talent lineup, 
CBS must have drawn a hefty 
audience for this special one-shot, 
designed as a tribute to Bing Cros- 
by and his 20th anni in show busi- 
ness. But the web certainly missed 
the boat far any production 
credits were concerned, except for 
the basic necessity of transcribing 
the artists irom both goasts and in- 
tegrating them into the half-hour 
production. With Art Linkletter as 
emcee, the guests merely stood up 
and pertormed their specialties. 
There was no attempt made to in- 
tegrate any of them into a script, 
and the result was a hodge-podge 
ot variety enteriainment. 

As a peg on which the guests 
could hang their talents, producers 
Bill Morrow and Murdo MacKenzie 
had most of them explain how they 
were a 1 witn the Groaner 
during his career, When no associ- 
ation could be found, though, the 
periormer merely sang or played 
the number that was “one of Bing’s 
favorites.” CBS board chairman 
William S. Paley was also on hand 
to receive credit as the first net- 
work exee to give Crosby a coast- 
to-coast show. Strangely missing 
from the lineup were Mack Sen- 
neit, in whose two-reel comedies 
the crooner first shone, and Paul 
Whiteman, with whose orch Crosby 
launched his singing career. 

Guests, all top names in the busi- 
ness, were tine when they stuck to 
their specialties. But when they at- 
tempted to read some praise of 
Crosby, the lines sounded like in- 
sincere platitudes. Crosby’s mother 
was brought on as a “surprise” 
guest and Crosby himself scored in 
his now-standard dueling with Bob 
Hiope and his singing of one of his 
best oldies, “I Surrender, Dear.” 


as as 


oclatec 


Stal. 
FRANK & MILDRED 
With Frank Stenger, Mildred 
Aiello 
60 Mins.; Mon.-thru-Fri.; 9:45 p.m. 
Participating 


WOKO, Albany 

Hour-long ‘Classified Advertis- 
ing of the Air” must represent 
tiresome, perhaps tune-out, listen- 
ing for many, but it presumably 
appeals to some of the group in 
the market for information about 
stores and services. Best part, 
from orthodox viewpoint of evalua- 
tion, is the chatter and kidding. 
It's mildly amusing, especially 
Frank Stenger’s teasing in the 
male vs. female byplay. He’s an 
articulate chap with an _ engag- 
ing straight personality. Mildred 
Aiello is a good foil, with a fair 
'comeback line. She presents a 
brief news summary at the outset, 
while couple occasionally indulges 
in pertinent commentary. 

Advertising might take on great- 
_er palatability if Stenger and Miss 
| Aiello could carry over a portion 
| of the ease and lightness of the 
| yak-yak. He reads in a choppy, 
over-punching manner. She possess- 
/@s a pleasing voice, marred by at 
| times flatness and colorness. Copy 
‘for the many participating spon- 
sors —no exclusive lines —is too 
‘standardized. An “Obituary of the 


Air,” set off by music, is given 
‘before the finale. Program has an 
Jaco. 


afternoon edition, too. 





FIVE STAR SPORTS FINAL 

With Roy Shudt 

15 Mins.; Mon.-thru-Sat.; 6:15 p.m. 

Participating 

WTRY, Troy 
Roy Shudt 

‘stand (after 


is back at his old 
several years with 
WROW, Albany), delivering a 
sports roundup and commentary 
for two sponsors. Some of the edi- 
tions are crisper and sharper than 
others. 

Assets include a knowldge of 
sports based on vears of writing, 


refereeing aad race-calling; com- 
plete familiarity with the Troy 
scene and its leading figures: a 


clear voice and a friendly manner. 

Unevenness in delivery, with 
spots of flatness and colorness, and 
average-calibre scripting. detract. 
Shudt registered splendidly in in- 
tervicws with Dan Cunha, Siena 


College basketball coach, a Troy 
Jockey; several boys back from 


service in Korea; and Jack Kramer. 


Shudt’s contacts assure a_ plen- 
titude of interviewees. 
Sponsorship alternates: Wultex 


one night, and a Troy Buick dealer 
the other. Program is nicked 
nicely. Shudt’s name should help 
ito give it dialing strength. 


| A. L,. ALEXANDER’S MEDIATION 


_ BOARD 


‘With Fannie Hurst, Dr. Ralph 


| 


| Emerson Davis, Dr. L. Wendell | 
| Fifield; A. L. Alexander modera- | 


tor 
Director-Producer: Alexander 
30 Mins.; Sun., 8 p.m. 
ACOUSTICON 
/WOR, N. Y. 
(Atherton) 
| <A, L. Alexander’s agony airer, 
;which returned for its 14th year 
on WOR Suiday (14) after a six- 


month hiatus, retains all of the 
human interest values that has 
made it one of the top-rating 
shows on the _airlanes. Many 
social workers and_ psychiatrists 
will probably continue to look 


commercialization 
of human misery, but these pro- 
tests haven't cut into this show’s 
listener acceptance, and_= aren't 
likely to affect it in the future. 
Alexander's formula, which 
marks it off from other such “‘ad- 
vice”’ programs, lies in his presen- 
tation of both sides of the problem. 


askance at this 


This presumably gives the ad- 
visory panel sufficient informa- 
tion to make their decisions. But 


it’s certainly doubtful whether all 
the complexities of these human 
predicaments can be presented in 
a space of about five minutes per 
\lexander, of course, masks 
time difficulty by stripping 
the cases to the bare con- 
flicts. It’s this quality which gives 
the real-life cases on his show 
such a melodramatic gloss that 
they seem more incredible than 
the usual soap opera plots. 


Case, 
this 
down 


On the preem, three cases were 
“solved” by the panel. One in- 
volved the desire of a mother, now 
living on relief, to get back her 
child from some comfortably sit- 
uated friends who have been ¢Car- 
ing for the child since her husband 
deserted her. Another case re- 
volved around a 44-year old daugh- 
ter’s efforts to free herself from 
a dominating mother who persists 
in treating her like a child. The 
third involved the desire of a 28- 
year old girl to marry a convict 
serving a 20-vear sentence for 
murder. 

Given the limitations of this 
show, the pane! handles the cases 
with compassion and intelligence. 
| Alexander retains his role of in- 
terrogator during the presentation 


of the cases as well as handling 
the commercials for the hearing 
aid product. As usual, he opens 
the show with some unctuous 
platitudes and closes it with some 
inspirational poetry. Herm. 


GENE ARCHER 

With Billy Gibson 

Producer-writer: Dick Borden 

15 Mins.; Sat., 3:30 p.m, 

Sustaining 

NBC, from Washington, D. C. 
WRC-NBC sstaff vocalist 

Archer, w.k. on the local scene for 


his station and extra curricular 
baritoning, makes the network 


grade via this quarter-hour of folk 
tunes. Saturday afternoon inter- 
lude of Archer melodies was tried 
on the web Jan. 6, made the grade, 
and has been scheduled as a regu- 
lar starting next Saturday (20). 
Program is well keyed for family 
listening, with the accent on the 


Inside Stuff—Radio 


New York Listening Post for the George Foster Peabody awards 
‘committee has made its recommendations to the national body for 


its 1950 citations. N. Y. chairman 


Mrs. Harold V. Milligan announced 


the recommendations: regional station, WOR, for “The Holy Year”. 


‘local station, WNYC, for its UN 
'(ABC) and “Reporters’ Roundup” (MBS); drama, “Halls of Ivy” (NBC) 


and “Eternal Light’ (NBC); music, 


coverage; news, Martin Agronsky 


Metropolitan Opera (ABC): educa- 


‘tion, “The Quick and the Dead” (NBC) and “We Take Your Wor«d” 
(CBS); children, “New York Times Youth Forum” (WQXR) and “No 
School Today” (ABC); international understanding, “United of Not” 
(ABC and “Challenge of the 50’s” (CBS). 


Gene. 


,; event packed a wallop. 


In video, recommendations are: 
Review” (DuMont), “The Nature 


education, “Johns Hopkins Science 
of Things” (NBC-TV) and a 


local 


show, “Mobilization Story” (WOR-TV); entertainment, Jimmy Durante 


(NBC-TV) and “Paul Whiteman 


Show” (ABC-TV: news. 


ABC-TV's 


UN coverage; children, “Zoo Parade” (NBC-TV) and “Panhandle Pete 


and Jennifer” (NBC-TV). 


WLIB, N. Y. indie, 
$25,000 for the March of Dimes. 


this week launched a two-week 


drive to raise 


Each of the foreign language blocks 


on the station’s sked—Jewish, Anglo-Jewish, Polish, German and Span- 


ish—and Negro-slanted shows, will 


devote a broadcast to interviewing 


victims aided by the National Foundation for Infantile Paralysis. 
Climax will be an hour-long stanza on Jan. 29 with guest stars. 


broadeast 
his 23 


Last week's Hadacol 
for Carmen Dragon and 
the half hour show, 


from Hollywood proved a bonanza 
musicians on the show. 
each of the musicians pocketed around $150 


For playing 
It 


was broken down like this: for live airing over Mutual, $37.50 per 


man; for live over Liberty network, $15; 
over ABC, $54, and an indeterminate 
100 or more indie stations. 


for delayed 
amount for spot 


transcription 
booking on 


CBS’ 11 continuity and promotic 
for the Radio Writers Guild in a N 
Elections will be shortly by 


sel 


ym writers have voted unanimously 
ational Labor Relations Board poll. 
the NLRB for five other 


shops: 


CBS news and ABC and NBC news and continuity departments. 


KDKA, Westinghouse station in 


, 


Pittsburgh, has started the “new’ 


Eddy Arnold show every Saturday evening at 7 for half an hour while 


a rival, Hearst-owned WCAE, 


continues to carry 


the “old” Eddy 


Arnold show five afternoons a week for quarter of an hour at 5:45. 





+ 


BILL STERN SHOW 
Writer: Jack Lightcap 
Director: Al Stetson 
15 Mins.; Tues.-Thurs., 11:15 p.m. 
Sustaining 
WNBC, New York 

Bill Stern has launched a twice- 
weekly sports feature show that 
should appeal to sports fans. Tran- 
scriber includes a modicum of 
news, but stresses some interesting 
background and personality mate- 
rial and commentary. On the 
preem Tuesday (9), for example, 
Stern covered developments at the 
National Collegiate Athletic Assn.; 
careers of three racing figures who 
had died within a week of each 


other; the view that All-American 
gridders don’t necessarily make 
the best pros, and an interview 


with pro golfer Craig Wood on the 
effect of age on the game. 
Highspot of the airer was a re- 
cording of the famous race at Pim- 
lico when Sea Biscuit outran War 
Admiral, in November, 1938. Clem 
McCarthy’s description of the 
Device of 


‘turning back the clock via airings 


‘traditions and beliefs of the Amer- | 


ican people. Archer, whose pleas- 
ant, easy baritone has highlighted 
many a Gridiron Club dinner, as 
well as other state and local func- 
{tions, plus the more recent color- 


TV tests, is no novice. His style 
is appropriately folksy and_ inti- 
mate, both in singing and in his 


connecting commentary. Except for | 


the introduction, defty segued into 


the opening tune, and the closing | 


identification, singer handles his 
own continuity. This ties the four 
songs of Americana into a_ unit, 
|and should have special appeal to 
| juve listeners. 

Archer opens with “Lonesome 
Road,” then goes on to the popular 
“Blue Tail Fly,” thereby inviting 
inevitable comparison with trouba- 
dor Buri Ives. Since much of the 
Archer material will be along the 
lines made famous by Ives, it is 
well to point out that the two bal- 
ladeers are quite different in style 
and interpretation. Archer tech- 
nique is on the sweet side, 
trasted with the easy, salty version 
of Ives. 

“My Good Old Man,” a narrative 
song, and the recent “Wandering,” 
complete this period of listening. 
Use of last tune indicates that 
Archer wisely will not confine him- 


self to the traditional, but will 
delve into the current when in 
Keeping with the folk theme of 
show. 


Sole accompaniment is the guitar 
of Billy Gibson, which is well co- 
ordinated into the tunes and is ap- 
propriate backgrounding for this 
type of music. Lends itself well to 
intimate type of program. 


con- | 


Town's contribution to national | 


listening is generally in the fields 
of news and forums. This musical 
addition should be a welcome one 
jin anybody's living room. Lowe, 


\casts and papers, 


from NBC's files gives the series 
an unusual twist. 

Technically, the stanza fell down 
in its handling of tape. Changes 
of quality and level between the 
various segments of tape were no- 
ticeable and annoying. Director 
should find a way to bridge see- 


tions recorded at different times 
without calling attention to the 
shift. Bril. 


SPOS Se“ Feeree > 


Radio Followups 


9944 44646046464646645554664686468! 


ABC's “This Week Around the 
World” has a format revise. In ad- 
dition to summarizing the news of 
the past seven days in departmen- 
talized form, as previously was the 
case, more “actualitv’ material-—— 
in the shape of recordings of top 
personalities—has been inserted. 


Show represents a competent, 
concise roundup of the week's 
developments. On show caught 


Sunday (14) afternoon, tapes were 
included of President Truman's 
State of the Union address. U. S. 


ambassador to Britain Walter S. 
Gifford, Mrs. Anna_ Rosenberg’ s 
testimony on defense manpower 


needs to Congress, Defense Secre- 
tary George Marshall's views on 
revisions in the draft, the miners’ 
John L. Lewis, Britain’s Gladwin 
Jebb,~ America’s Warren Austin. 
and an excellent series of frank 
comment on the Korean fighting 
by GIs. Additionally, there were 
pickups from ABC correspondents 
Robert Sturdevant in Paris, Gun- 
ner Back in Washington, Gordon 
Fraser at the UN and Frederick B. | 
Opper in London. 

John Daly serves as_ editor. 
capably giving the rundown of the 
news—including the economic pie- | 
ture, sports, crime and obits—and 
linking the taped segments. Airer 
makes convenient review for those 
who may have missed daily news: | 








| Horse-Racing 


Continued from page 27 








-: 


mation on the source of station in- 
formation on horse-racing, wheth- 
er it comes from the AP, UP, INS 
or other services. 

Broadcasters are also requested 
to state when they adopted their 
present formats for presenting 
race programs. Answers to this 
question will undoubtedly show 
whether there has been a change 
in the announcing of results fol- 
lowing the Commission crackdown 
on WTUX. 

The Commission 
pected to provide the first com- 
plete picture of the amount of 
horse-race information  dissem- 
inated through broadcasting. In 
addition to determining how many 
of the 3,000 AM and FM stations 
are carrying race programs, the in- 
quiry will provide the first infor- 
mation on the extent of horse-race 
broadcasting through television. 

Whether the survey will result 
in a tightening up in Commission 
policy on horse-race programs will 
depend on the information assem- 
bled, it is believed. Under its 
broad public interest authority, 
the agency could crack down on 
the programs. There's also the 
possibility the findings may be fol- 
lowed by recommendations for 
legislation. 


—NABFTBA 


Continued from page 3 eae 


survey is @x- 























TV industry can forcefully project 
itself into the D. C. picture and 
assert itself on Government regu- 
lation. In other basic areas, too, 
notably in doing an effective public 
relations job on the nation's tele- 
vision set owners, there’s an aware- 
ness that too much time was il- 
lowed to lapse, and the time for 
organized action has come. 
Major bone of contention loom- 
ing at Friday's convention is 
whether the television broadcast- 
ers should have complete autono- 
my, with a separate board of di- 
rectors, thus effecting a split down 
the middle within the NAB organi- 
zation. It’s generally anticipa'-d 
that is what will happen. In 
that event, while Justin Miller as 
the NAB prexy, would be the nom- 
inal head, the success of the ven- 
ture could well depend on who 1s 
chosen to spark the TV operation. 
“Let's find another Bill Ryan” 
appears to be the pre-convention 


, keynote. (Ryan, the ex-Coast broad- 


caster, played a dominant role in 
solidifying NAB-industry relations 
since his appointment as NAB gen- 
eral manager last April, and only 
last week he was given a leave of 
absence to sparkplug the revamped 
BAB setup.) 
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Inside Stuff—Television 


N. Y. Mayor Vincent R. Impelliterri and his cit 
turning to television Sunday (21) for the first official pete anacg= ag' 
a “Civil Defense Week,” scheduled for Jan. 21-28. Mayor and his. 
council have arranged with WNBT, key N. Y. outlet of the NBC wh) 
for a half-hour from 10:30 to 11 a.m. for a program titled simply 
“p,” in which the mayor will issue his proclamation and screen a | 
specially-made film demonstrating the work of the various city de- 
partments in case of an enemy attack on the city. 

Impelliterri will appear on the show, together with Arthur Wal- 
lander, director of civilian defense, and Ben Grauer, who will narrate 
Film, produced by the NBC news department, will also show how 
the city plans to take care of bombed-out victims. For that purpose 
the news cameramen have been utilizing an old building near Belle- 
vue Hospital, N. Y., which is now being torn down and which thus 
simulates a bombed-out edifice. Mayor, of course, will also make a 
pitch for volunteer civil defense workers. 

Similar program will also be aired Sunday afternoon from 5:30 to 
6 via WNBC, sister AM station of WNBT. 





WFIL-TV’s (Phila.) auction here Monday night raised $30,000 for the 
March of Dimes by 2:35 a.m., when the station went off the air, with 
several hundred articles still to be sold. 

Crowd packed Town Hall here, with hundreds of potential payees 
turned away. Talent included Jack Carson, Gypsy Rose Lee, a Ted 
Mack unit, Ed Sullivan, Tom Moorehead and Wayne Griffen. Show 
kicked off the National Foundation for Infantile Paralysis drive locally. 





NBC-TV’s “Philco Playhouse” will go “underground” Jan. 28 when 
it presents a video version of Lieut. Paul Brickhill’s ‘“‘The Great 
Escape,” story of how American and British prisoners escaped from a 
Nazi prison camp during World War II. Set designer Otis Riggs 
will recreate in the studio the tunnel dug by the prisoners, which 
actually was 30 feet underground and 300 feet long. 

To provide the illusion, Riggs has designed the set with the prison 
barracks 18 feet above the studio floor. Actors, consequently, will 
actually be burrowing down from the barracks in making their “es- 
cape.” Fourteen tons of dirt will be brought into the studio for the 
set, for which Riggs also must work up more snow than has yet been 
used on an NBC-TV production. Actor Everett Sloane will star in 
the program for his first appearance on the Philco series this season. 

Ralph Edwards is dickering with several studios for fulltime rental 
of a plaee in which to lens his “Truth or Consequences” show. 
Edwards already has his own warehouse for props, trucks and pro 
duction staff and figures a permanent studio would give him more 
time and flexibility for turning out the airer. 








What may be the first instance of an advertiser asking that one of 
the plugs to which he’s entitled on a show be cancelled occurred this | 
week. Pure Oil Co., which bankrolls “Who Said That?” on 18 NBC 
television outlets, has requested that its middle commercial on the 
program be eliminated because it interferes with the program’s con- 
tinuity. Sponsor, through its agency, Leo Burnett, declared it would 
be willing to settle for only the opening and closing plugs. 

NBC, strangely enough, may be unable to comply with the request. | 
Since “What Said” is co-opped, any attempt to jettison Pure Oil’s 
middle plug would have to be approved by the other sponsors, whose 
commercials are inserted locally. Otherwise, Pure Oil would be de- | 
feating its purpose, since there would be only a blank spot during | 
the commercial time. Right now, NBC is trying to line up agreement | 
among the other bankrollers. 





NBC-TV’s “Break the Bank,’” one of the longest-running audience | 
participation shows on video, has instituted a new guestar policy. | 
Show, bankrolled by Bristol-Myers, is slotted directly opposite the | 
Marion Bell, one of the | 


singing leads in the Broadway production of “Brigadoon,” guested | 


Wednesday night fights aired on CBS-TV. 


on the show last week (10) and Don Cornell, RCA Victor vocalist, is 
slated to appear tonight (17). 

Bert Parks continues as emcee of the show, working in production | 
numbers with the guests, which form some of the questions asked | 
the participants. Similar policy was launched last year on ABC-TV’s | 
“Stop the Music,” which Parks also emcees. 

| 


- +r 
Ben Blue 


Continued from page 28 

















FOR SALE 
A Tropical Paradise 
Overlooking Hamilton Harbor 


‘“ (Mount Ficcsank” 
A Charming Old 


15 Acre Estate 


COMPLETELY MODERNIZED 
Paget West, 2% Miles 
from Hamilton 


BERMUDA 


Elaborately 
FURNISHED Residence 
* 8 Bedrooms « 8 Baths ¢ 
Modern Heating System and 
Plumbing Fixtures ¢ 
Cottage * Tennis Court 
* Stable with Tap Room 
* Tropical Gardens * Parish 
Tithe Tax Only $79.00 
Per Annum 
Send for Brochure 








| 
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week booking, were reportedly 
cancelled on demands of the 
agency. George DeWitt, currently | 
at the Havana-Madrid, N.Y. nitery, | 
took over Monday night (15) and) 
will appear again tonight (Wednes- | 
day). On the show with him are 
Dell and Abbott, the dance team. 
of Blair and Dean, singer Denise | 
Lor and the Honeydreamers. Lenny 
Kent has been pacted for a trial 
run on the program next Monday | 
and Wednesday nights. 

Meanwhile Hal Friedman, who 
has been producing “Open House” | 
five nights a week, will bow off 
the Monday and Wednesday seg- 
ments, concentrating henceforth 
on the stanzas starring Lester. Re- 
placement hasn’t been set but NBC 
is dickering with Ray Buffum, for- 
mer radio producer in Chicago 
and on the Coast. 


DuMont Studios 


Continued from page 29 jae 


gram and production staffs and 
"| has already created a unit system 
oa of production, under which several 
exec producers are each responsi- 
ble for a certain number of shows 
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PHYLLIS BROOKS’ HUB | 


AFTERNOON TV COMM’L: 


Boston, Jan. 16. 
Phyllis Brooks, stage and screen 
actress, married and residing here, 
marks her TV debut as head of her. 
30-minute show Starting Jan. 30 


over WBZ-TV (NBC affiliate) at 
3:30 p.m. 


R. D. Northrop agency has an un- 
disclosed sponsor set. Miss Brooks | 
will utilize talent and names culled 
from local legit, niteries, ete., and 
possibly those who might commute 
here from Broadway for the Tues- 
day afternoon stint. It will be an 
al fresco show, with Miss Brooks 
as hostess-moderator. 





DuMont, CBS In Tie? 


Continued from page 29 








'be preparing to align itself on{|CBS execs. Until now DuMont has 


CBS’ side in the color controversy. | been one of the chief blasters of 
When and if that happens, of|the CBS field sequential system, 


,course, DuMont would turn out /so it’s presumed the manufacturer 


color equipment for CBS on a|;would have grooved his color re- 
straight fee payment. Manufactur-| search towards perfection of an 
er also might produce color con- | all-electronic method similar to 
verters and adaptors for selling on| that which RCA now has in the 
its own, in which case it would pay | works. 


oe standard royalty pay- | DuMont execs, meanwhile, de- 


= |clined to comment on the meet- 

Another possibility is that Du-| ings. CBS spokesman denied “offi- 

Mont might have come up with a| cially” that any tiein had been 

new development in color, which | effected but did not deny that.the 
the web would demonstrate to the | meetings had been held. 














“MORTY" “ARTIE” 
Currently 


ORIENTAL Theatre 
CHICAGO 





Direction: MUSIC CORP. OF AMERICA 








and report to program chief Jim 
Caddigan. In addition, the web is 
establishing a program planning 
department to explore and create 
new show ideas. 

DuMont will convert the Central 
Opera House into eight separate 
studios, with the largest to be 
132x92 feet. Web will retain its 
space at the Wanamaker store and 
the Ambassador and Adelphi the- 
atres, as well as the smaller facili- 
ties at 515 Madison avenue, its 
homeoffice. In addition, it is cur- 
rently shopping for a third theatre 


\to add to the list. 
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Treat Him Right 


New York from the Coast by 
CBS as one of the web’s TV 
potentials, demonstrated Mon- 
day night (8) in subbing for 
Arthur Godfrey on the Lipton 
Tea-sponsored “Talent Scouts” 
(latter was stranded in Flor- 
ida), that he’s one of the most 
refreshing 
loom on the video horizon. 


Scouts” display as one of the 
most hilarious one-man com- 
edy sequences projected over 
the TV cameras in many a day. 
One could have wished that, 
for the occasion, the ‘Talent 
Scout” format of bringing on 
the semi-pro performers could 
have been tossed out of the 
window to permit Allen great- 
er latitude as a “stand up” 
comedian in his own right. 
With proper handling.... the 


guy’s a naturalfor the bigtime. 



































Allen, brought in to 





personalities to 


up the first five 
of Monday’s “Talent 


Py, 


kid glove attention. 
Rose. 





Management JAMES SAPHIER 
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the W. A. C.: Col. Emma Voel, chief , Finletter, wife of the Secretary of 


dietician for the Armed Services; > Air; ; 
Capt. Winnie Gibson, chief of the Sen. Styles Bridges, of New 
Navy Nurses Corps; Col. Mary Hampshire; Marvin Braverman, 


Katherine Towle, director of the 


whose name has been linked with 


Women Marines; Capt. Joy Bright 435+ of Margaret Truman: Mrs. 
Hancock, director of the Waves. vtorris Cafritz, the Capital's top 
and Lt. Col. Katherine E. Baltz, party thrower: Sen. Homer Fergu- 
deputy chief of the Nursing Divi-  <,, ‘of afichigan: Sen. Guy Gillette. 
sion of the Army Nurses Corps of Iowa: Frieda Hennock, woman 
Mrs. Joe Davies, wife of “Mis of the FCC: Mrs. J. Bor 

5 t Moscow” ex-Ambassador den Harriman, Sen. and Mrs. Lister 
Davies, who has been training a. Hi}]]. of Alabama; Sen. Irving Ives, 
troupe of socially prominent and of New York: Sen. Herbert Leh 
g ‘nt p nent square da 4 New York; Cuban Ambas- 
cers sador Luis Machado playing a gui 
e. Henri Bonnet, wife o e tar; Se Joe McCarthy, of Wis 


ynsin: Rep. John McCormack, Ma 
jority Leader of the House of Rep 
resentatives; 

Harry McDonald, 


Not So Amateur 
r } Ts } 


chairman of 


W asoington ~-S e Securities and Exchange Com- 
President and Mrs. Trumar nission in a vocal solo; Greek Am 
will attend the VIP Original bassador A. G. Politius: Vice Ad- 
Amateur Show at Constitution miral John W. Roper, Supreme 
H Jan. 25 Announcement Court Justice and Mrs. Stanle) 
came last night (15) fre Ruth . Sen. Margaret Chase Smith 
Montgomery, president of the f Maine, Secretary of the Treas 
Women’s National Press ( iry John Snyder; 
‘ a See thie sone at eaine Thailand Ambassador Prince 
anit ie ated US ) Waithayakon; Samitri Sastroamid- 
a ig’ jojo, daughter of the Indonesian 
x i ——_________—_—_ >F56.))5,2-K40407- Stuart Symington, 





chairman of the National Securit; 


Fren \mbassador, putting on a 2esources Board: Secretary of La 

fashion show whose mannequins bor Maurice Tobin, Under Secre- 

will be such women as Mrs. Wil- tary of State James Webb, Senator 
= Ale r Wiley Wisconsin, and 

liam O. Douglas and Mrs. Tom Alexander Wiley, of Wisconsi 

: many others. 

Clark, wives of the Supreme Court 





Justices; Mrs. Max Truitt, daugh- 
of the Vice-President, 
Oscar Chapman, wife of the Secre- 
tary of the Interior. 


number 


and Mrs. 


Olds Detroit Personnel 
Get Levenson Preview 


ther ai] hay ; . . 
Another will have nO On the premise that the entire 


fewer than 10 major generals on Oldsmobile personnel has a stake 
stage Senora de Berckemeyer, in the new Sam Levenson CBS 
wife of the Peruvian Ambassador, show on TV, which preems later 


this month, Levenson, accompanied 
by Irving Mansfield, producer of 
the show, went to Detroit last 
weekend to put on a special pre- 
view for the company employees. 

Innovation to star-sponsor rela- 
tions stems from Levenson’s feel- 
ing that “they're entitled to see 
what I got, and I want to see what 
they've got.” 

Levenson show gets a Saturday 
night showcasing. 


will sing a solo. 

Among others lined up for the 
cast are Franklin D. Roosevelt, Jr., 
Mrs. Georgia Neese Clark, Treas- 
yrer of the U. S.; White House 
Speech Writer Clark Clifford. Sec- 
retary of Agriculture Charles Bran- 
nan, Postmaster General and Mrs. 
Jesse Donaldson, a piano solo by 
Philippine Ambassador Elizalde; 
Luis Estenes Fernandes, the Portu- 
guese Ambassador; Mrs. Thomas 

















minutes until he was relieved by | 


Phil Patton, Chi ABC exec pro- 
ducer.. The makeshift crew also 
handled a quarter-hour feed to the 
ABC net. 

Pix lensed by the WGN-TV crew 
were sent out on the DuMont web. 

As another example of the 
maneuverability of the medium, 
the coverage of the fire was given 
a special spot in the CBS “Ford 
Theatre” show, which was taken 
over for the Look magazine teevee 
awards Friday night. A live report 
of the fire, which was blended into 
the show from Chicago during NBC 
newscaster John Cameron Swayze's 
stint, was winner of the award for 
the best news show. 

Two Chi NBC 
with the coverage, 
escaped injury when the wall of 
the burning building collapsed a 
few seconds after they’d dashed 
out of range. The two staffers, 
Jack Chancellor of the news de- 
partment, and George Firestone of 
the WMAQ sales staff, pulled two 
firemen from the debris. 

Because of the extensive play 
given the blaze by the teevee net- 
works, the Chi newspaper wire 
service offices Were swamped with 
enlarged coverage 

om dailies in cities along the 
cable 


staffers, assisting 
narrowly 


equests tor 


News event was also given the- 
atre TV treatment, with WBKB 
feeding an hour of its live telecast 
direct to the Tivoli theatre where 
it was screened on the house’s RCA 
direct projection equipment. 














Would You Like a 


TAX EXEMPT 
INCOME? 


You may actually lower your income 
taxes during a period of rising 
taxation { 


Interest from Municipal Bonds Is 


EXEMPT FROM ALL FEDERAL INCOME TAXES 








Value of Tax Exemption 


A 22% tax-free income is equivalent te approximately a 7°. 
taxable income, if your top income falis in the 65% bracket. There 
is usually considerably more risk involved in a 7% investment than 
in a Municipal Bond yleiding 2'2°%. tax exempt. 


The Law Says 


According to Section (B) (4) of the Internal Revenue Code, “interest 
upon obligation of a State, territery or any political subdivision 
shall be excluded from gross income.” 


. . 
Mortgages vs. Municipal Bonds 
if you buy mortgages, your investment is secured by a lien on 
one piece of property. However, a Municipal Bond, issued by the 


City of New York, for instance, is payable from ALL of the taxes 
on ALL real estate collected from ALL of the taxpayers in the city, 


Write, phone or call for valuable Booklet today! 


ote eee ten een eet eee seaee esate eww anaes 
' 

. Gentlemen: 
; Please send me at once, without cost or obligation, your ; 
; Booklet V-1, which outlines important facts regarding Municl- | 
- pal Bonds, and tax benefits which may be gained. ‘ 
: ‘ 
' ‘ 
' Name POOP HHS ER EEE EE eEEEeESEeeESEEESE eeeeereeeeeeeeeee ‘ 
' ‘ 
' s 
' ‘ 
’ Address eeeee POPP Pee eee eee eee eee ee ee 2 Fee eeereeeeeteetaeeeee ‘ 
’ 

: : 


iit nn ee ee eee | ee ee eee 





J.B. HANAUER & CO. 


UNDERWRITERS AND DISTRIBUTORS 
OF MUNICIPAL BONDS 


9 CLINTON STREET, NEWARK 2, WN. J. 
Phones: Mitchell 2-4994 — New York: BArclay 7-7737 
Correspondents: J. B. Hanaver & Co., Los Angeles, Cal. 
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TV Tax Problems 
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order pitching unless the sponsor 
regist.rs with the District. 

If the station chooses the last 
course, it was learned at least one 
sponsor, a southern textile mill, 
will likely drop its program rather 
than register and pay the D.C. 2% 
Sales tax. 

The ‘Missing Link’ 

Action of the D.C. Assessor is 
believed to have been prompted 
by complaints from local merchants 
of competition from TV mail order 
sponsors whose operations in the 
District have thus far escaped the 
local tax. There are said to be 
from 10 to 15 video programs in 
which goods are displayed by 
“foreign” sponsors and_ orders 
solicited direct by mail or through 
local telephone numbers. 

Aside from the effectiveness of 
the pitchman in selling goods via 
video, there are other factors 
which are thought to give him a 
big advantage over the local store. 
Through TV, it is pointed out, he 
supplies the “missing link” to stay- 
at-home who, because of the 
servant problem or because of the 
trouble involved, prefer his offer- 
ings to a downtown shopping trip. 


-. Of course, the housewife can order 
locally by phone. But the ability , 


of the pitchman to show his prod- 
uct and demonstrate it on TV has 
more appeal than a newspaper ad. 
Also, the factory-to-you sales talk 
acts as an incentive to buying 
from out-of-town. Whether the tax 
saving is an added inducement is 
not known. 

Television's greater impact as a 
sales medium than radio’s is ap- 
parent in the D.C, action, inasmuch 
as the question has not arisen in 
connection with radio station mail 
order operations, which have been 
going on for many years. 

The D. C. Assessor takes the 
position that in lending its facili- 
ties for the sale of goods to con- 
sumers, no matter who the sponsor 
is, the station is acting as agent 
for the retailer, that it is thus 
doing business in the District and 
that it should pay the local sales 
tax. 











“Operations Summer’ 


——a_e Continued from page 29 


board strip spotlighting grade A 
films, for which it is currently 
negotiating. 

4. Plans are being considered fot 
a summertime approximation of the 
“Saturday Night Revue,” which 
would be projected on a low-cost 
basis over the same two-and-a-half- 
hour period. This will give the 
network an opportunity to show- 
case new faces and comparative un- 
knowns. In turn, it will be offered 
to clients with limited budgets anx- 
ious to invade the medium, utiliz- 
ing the same spot participation 
technique as applies to the regulat 
season’s Max Liebman production. 

















CIRCLING THE KILOCYCLES 





Lampasas, Tex.—Harold Bakke, : 


formeriy with KNOW, Austin, has 
been named manager of KHIT, 


which has returned to the air after | 


being silent for almost six months. 


Minneapolis—Two additional ap- 
pointments: to the newsroom staff 
of. WDGY will make it the largest 
radio news staff in Minnesota, 
Harry Peck, veepee and general 
manager of the station, announced. 
Norman Syse and Gloria Battern 
were given posts on the staff head- 
ed by James McGovern. Miss 
Battern also will act as assistant to 
the promotion director. 


Pittsburgh—Bill Ewing, former 
program director of WPIT, has be- 
come an associate of the local 
agency of the Mutual Benefit Life 
Insurance Co. Ed Menke has 
replaced John Stewart, who moved 
to KDKA, on the early shift an- 
nouncing staff of WISR in Butler, 
Pas. 


newed by its Irish Hams 
; Dolores DelMar and Bob 
Rhodes, featured singers with Lee 
Kelton’s WJAS staff orch, were 
among the winners of the Horace 
Heidt auditions here and they ap- 
peared with him at his road-show 
engagement at The Gardens aoe 
Popularity of Art Pallan’s Record 


Hits, which originally aired for 
just an hour. has increased so 


much that WWSW has additionally 
given it the 7:45 to 8 spot every 
evening, too. This keeps the pro- 
gram on the air almost continuous- 
ly for three and a half hours, from 


4:40 in the afternoon until 8 at 
night with only slight interrup- 
tions. 


St. Louis—Hal Frederick. KXOK 
disk jock has acquired the moniker 
of “Swami” for his efforts to pre- 
dict the next platter hit on his “St. 
Louis Ballroom” program. Every 
day at 5:45 p.m. Frederick plays 
the record he thinks will click and 
thus far claims a five-out-of-five 
score. 


Huntsville, Ala. — E. Harold 
Keown has recently been appoint- 
ed as manager of WHBS and 
WHBS-FM Keown was formerly 
an account exec for the Frederic 


Chi Fire 














| 


. Bob Carter's quarter-hour | 
program of songs on KDKA every | 
Sunday night at 6:30 has been re-| 
sponsor | 





W. Ziv Co. in Oklahoma, and at 
one time managed KRCT, Bay- 
‘town, Tex. , 





| Seranton—Sam M. Feigenbaum 


has been named sales manager of 
WARM. Appointment is effective 
immediately. Feigenbaum has been 
'an account exec for WARM for 10 
years. He succeeds William M. 
Dawson who was named general 
manager of WARM in October. 


St. Louis — KXOK, St. 
Star-Times station, will broadcast 
its 200th consecutive “Wake Up 
St. Louis” weekly program Satur- 
day (20). Program conducted by 
Bruce Barrington, the station's 
news editor, deals with local civic 
problems in a _ forum-discussion 
format. 


WGN-TV Sets Marathon 
Benefit for Jan. 20 


Chicago, Jan. 16 

WGN-TV will turn its facilities 
over to a video marathon Jan. 20 
to raise funds for the City of Hope 
tuberculosis and cancer sanatorium. 
Benefit will start Saturday evening 
(20) and run through the next 
morning. 

Already logged in to take part in 
the show are Faye Emers-n, Robert 
Q. Lewis, Dave Garroway, Tommy 
Bartlett, Jack Brickhouse, Caesar 
Romero, Don McNeill, Ernie Simon, 
Jim Moran, Mike Wallace, Buff 
Cobb, Bob Murphy, Kay Westfall, 
Johnny Desmond, Eddie Hubbard 
and Linn Burton. 


Irv Kupcinet, Sun-Time column- 
ist, is chairman of the marathon 
committee. Co-chairmen are Jim- 
mie Savage, Chi Tribune column- 
ist: Bob Kubicek, editor of TV 
Forecast magazine, and Tony Weit- 
zel and Sydney J. Harris, Daily 
News columnists. 


Louis 








D.C.’§ 219.700 SETS 
Washington, Jan. 16. 

Television set sales here during 
December continued at a high 
pace, bringing the number of sets 
in the metropolitan area to 219,760 
as of Jan. 1. ~ 

December sales totaled 13,925, 
which was slightly under the rec- 
ord of 14,100 in October. 
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cameras aimed at the blaze shortly 
after it was discovered at 2 p.m. 
WNBQ got set up a few minutes 
later and fed the first network 
shots to NBC at 4 to 4:15 p.m. The 
15-minute CBS pickup from WBKB 
was aired at 4:15. Newscaster Clif- 
ton Utley did the commentary for 
the NBC station, and Ulmer Turn- 
er was at the WBKB microphone. 

WENR-TV was not on the air 
when the alarms were sounded, so 
no regular announcers were avail- 
able when the camera crews were 
set up to lense the scene. Doug 
Gabrielle, a floor manager, took 
over the mike for the first few 





Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN"™ 
(Universal-internationaD 
Management WILLIAM MORRIS AGENCY 























We're proud of the successful 
company we keep on WJBK 


DR. CALDWELL 

KOLYNOS TOOTHPASTE 

METRO GOLDWYN MAYER 

OLSON RUG COMPANY 

PURITY’S TASTEE BREAD 

STANBACK HEADACHE 
REMEDY 


Follow these leaders 


SULPHA 8 

PURITY’S GRENNAN CAKES 
B. C. REMEDY 

BLONDEX 

BORDEN’S INSTANT COFFEE 
CAMEL CIGARETTES 


and boost your sales! 


WJBK-TV, a CBS 
and Dumont.affiliate 


WJBK-AM « TV-DETROIT 


NATIONAL SALES HEADQUARTERS: 


NEW YORK: 22, 
Represented. Nationally by 





488 MADISON AVENUE 


ELDORADO 5-2455 


THE’ KATZ AGENCY, INC 
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NBC Preps Jane Morgan _ . 
For Sunday P.M. Spot 


NBC last week auditioned a 15- 
minute show scheduled for a Sun- hours for five days and three hours 
day afternoon slot, featuring Jane | 0n Wednesdays. In addition, he 
Morgan. She’s the singer who does 10 hours of AM disk jockey- 
scored recently at the St. Regis, | ing weekly, with originations, in a 
N.Y, | studio at his home to ease his 

‘It’s planned to install the pro- | marathon miking and travel sched- 
gram in the 2:45 to 3 p.m. segment. | ules. 





Paul Dixon 


Continued from page 25 gaat 





WBZ-TV ISSUES FIFTH 
RATE CARD IN HUB HYPO 


Boston, Jan. 16. | 

Citing the strong upsurge of TV | ; 
set installation in this area—an|Show in another year, Ellis de- 
estimated 700,000 as of Jan. 1—| ¢lared. | 
WBZ-TV, Hub’s NBC outlet, has Speaking of one of his firm’s| 
issued its fifth rate card, effective | shows, he said: “Three years ago 
Feb. 1. New card lists a single) when the Texaco (Milton Berle) | 
program rate discarding the pre-| show went on the air, the total) 





Kudner vs. Webs on TV Costs 


Continued from page 28 jaaaeeewee 





nen In another toss of posies to Dix- | vious policy of having one rate for 

on, Watters gave him a large share | live shows and another for film, 
of credit for WCPO-TV meriting | but does break classifications into 
VaARIETY's 1950 award for outstand- | three, instead of two, as formerly. 
ing operation. New scale tilts hourly rates to $1,- 








———————— 


| Levoy Survey 


|_H.. ¢ontinued from page 23 = 





westerns, which now comprise a’ paid radio and video personalities. | $600 for the newly-established 
large segment of video time, were The others are Jon Arthur of | C/@8s C, which includes early after- 
given low preference ratings by’ WSAI, who soared into the do-re- | 2°90” shows. Under the new setup 
all stations and were virtually ig-| mi stratosphere last year when |@!! live shows are subject to studio- 
nored by the agencies. For cartoons, ABC picked up his “No School | rehearsal charges of $100 for a one- 
and puppet shows, sports and); Today” juve Saturday morning | 20UFr allotment of rehearsal time 
news, there were a few relatively | hotsie for web outletting, Waite | for programs of 31 to 60 minutes 
high ratings in scattered areas but , Hoyt, baseball announcer, under | and $50 for half-hour rehearsals 
they rated less than 1% on a na-! contract to the Midland agency for |°" Se&ments of 30 minutes or less. 
tional basis. Burger beer, bankroller of exclu- | One minute film of slide an- 
Agencies and stations differed Sive AM-TV coverage of the Ciney | So ones he rt ay ie : — 
on the desired length of Reds’ games; Ruth Lyons, queen ¢1'99 yor Class C. Advertisers 
programs. Agencies voted 75% of participation shows on Crosley’s beers the ples ongled Id price list n- 
preference for half-hour shows, WLW and TV tri-city network, and oat Gn acme 


parr it scanetar | tinue at the old rate until contract 
20° for one-hour formats and only | 70m McCarthy, WKRC newscaster. expires but in no case after July 1. 
2°> for 15-minute shows. Of the —— . 


stations, 40% preferred quarter- Sharin Pic Shorts Set 


hour programs, 25% for half-hour a ki i 

and 12% for hour. As was to be er Ins a 

expected, because of the difference Lomas Continued from page 26 =—— 
tne) rate card rev sta- ‘ . 

Se ce Precaedperic sec sine typ ai financial difficulties and Perkins' Film Music Ine., of Cleveland 

locally-sponsored shows in prefer- made efforts to sell the outlet. In this week sold some 14 shorts pro- 

ence to those bankrelled on & na- November of that year he wrote duced by Eugen Sharin to Sterling 

tional basis. the Commission from San Antonio Films, which will distribute the pix 
Cin, Cas aa ls, ee. ne that he was no longer in control of in the TV and 16m markets. Deal 


of the stations voted for live pro-'to return to Laredo for fear he centage and guarantee. Sharin re- 
grams while 50° preferred spe- would be imprisoned. Later, 
cially-produced film. Stations also testified, he was “upset” when he 
expressed a preference for kine-| wrote the letter. 

scopes to old film. Agencies, on 


sharply 








= 




















Involved in the sale are six 
briefies of Salzburg Marionettes 
In affirming revocation, Walker Who appear in versions of Grimm’s 


the other hand, voted 65% for live declared: “A broadcast licensee oc- tairy tales. seven pix made by the iia 


shows and 35° for film, while | cypijes a position of public trust, for Vienna Choir Boys, and “Bal 


showing little preference either for he has available for his use, for a, Musette,” a European night life | 


kines or old film. Stations either | jimited period of time, a part of film featuring Viennese actress 
quoted a very low price or refused the public domain. To continue |\Uka Windisch. They’re all 1212- 


to indicate how much they thought’ j : : i . minute shorts m specially for | 
( y its use he must continue to possess Minute shorts made especially for ‘nally budgeted at $21,000. 


| network production costs hiked the 
| weekly 
' sponsor decided it was getting too 


should be paid for filmed pro-|the requisite qualifications. Mark , TV. 

grams. Agencies felt that 15-min- Perkins has shown a deliberate dis-; Currently, Sharin is readying a 

ute filmed shows should cost from regard for the Communications 30-minute daytime TV film serial 

$1,500 to $4,000 weekly; half-hour Act . .. and a complete lack of tagged “Dream Cruise.” Steven 

shows, $5,000 to $15,000, and hour candor. Under these circumstances | Vas is scripting the comedy-drama 

shows from $11,000 to $25,000. the Commission concludes that it | Which revolvés around a midwest 

can no longer look to him to carry American family 

; out the responsibilities of a li- World tour. He's also prepping 

censee.” “Midnight Matinee,” said to be a 

: sophisticated late hour show in 

—] the continental manner. Half-hour 

series are based upon Ferenc Mol- 
nar’s “Storie. for Two.” 





Sioux City—Mike Huber, genera 
manager of KTRI, has been ap-| 
pointed Radio Chairman of Broth- 
erhood Week for the state of Iowa. 


— Robert Q 


Continued from page 25 





























’ ‘ | Cleveland — Dorothy Fuldheim, 
constant shuffling and paring of only woman newscaster in the 


that this was one of the factors that minute Monday-thru-Friday show 
cued his decision to terminate the over WEWS by 
contract. Brewing Co. 


Dixon is one of Cincy’s five top 200 for Class A; $800, Class B, and | 


as many 


and | 
Advertisers com- | 


| der 
;and network competition for 


For TV, 16m Markets 


‘cipal offenders in bidding up the 


the station and that he was afraid is for a three-year period on a per- | 


he |tains the 35m and foreign rights. | 


that goes on a! 


the daytime stanza, and it’s said midwest, has been signed for a 15- | 


the Duquesne. 
‘dustry, where the salary of a star 


weekly cost for time, talent and | 


production was $10,000 a week. Of 
this, $2,000 went for time and 
$8,000 for talent. With the in- 
creases in stations and receivers, 
time costs have climbed to $36,050. 

“With this increase we have no 
serious quarrel,” he added. “When 
the show first went on, there were 
only 385,500 video sets and time 
rates were set on that basis. The 
number of sets has climbed to 
10,000,000. We have no quarrel 
because we are getting 26 times 
sets for 18 times the 
money.” 

Abuses at Top 

He charged, however, that the 
many abuses of scarcity of time and 
stations in television can be traced 
right to the _ top. “And these 
abuses extend to and center un- 
the broadaheading of talent 
rat- 
ings. 

“Networks are one of the prin- 


price of talent,” he said. “A well- 
known radio and nightclub singer 
originally appeared on the Texaco 
show for $1,000, and one week 
later a network paid him $2,500. 
A woman singer appeared on the 
Texaco program for $1,500. When 
she appeared on the Bob Hope 
show—a network package—she was 
paid $4,500.” 

Ellis said that another program 
his agency had pioneered 
was the “Broadway Revue” which | 
paid the two highest-price individ- , 
ual stars $350 and $900, with 
the total cost of the show origi- 
When 
check to $26,000, the’ 
steep for him. “The same talent 
and essentially the same show was 
later put on by a network on 
Saturday night and the two stars 
received $1,500 and $4,000 a week. | 
The total cost of the show had 
| meanwhile gone from $26,000 to 
$75,000.” 

The Film Slant 


In probing for an answer to the | 


networks’ actions, Ellis said it 
might be: 
1. They haven't bothered to 


find out what prevailing prices are. 
2. They think like the film in- 





seems to be considered a publicity 
asset. 

3. They don’t have to pay the 
bill permanently. Sooner or later 
their package can be sold to a 
sponsor. 

He traced the real beginning of 
the high bidding for talent to the 
time when CBS raided NBC and 
bought up a lot of radio talent to 
knock down NBC’s ratings. 

Ellis said that the new policy of 
the networks is a recent develop- 
ment. A year ago, he said, most of 
the shows on the air were produced 
by independent packagers or agen- 
cies. “Today, 50°% of the com- 
mercial shows in NBC are net- 
work controlled and the figure for 
CBS is 70°,” Ellis charged. “All 
of which looks as if the major net- 
works are heading for a monopoly 
of editorial content.” 


“When networks, in the process 
of building shows, bid up the talent 
costs. for everybody, when they try 
to buy up talent on existing shows 
to keep them on their own particu- 
lar networks, when they use the 
scarcity of time as a lever to sell 
network packages, they do a dis- 
service to existing customers, to 
the future of television and to their 
own public relations,” Ellis added, 


Chi TVA | 
Continued from page 29 


gainers lowered 
abount 20%. 

Involved in the talks are WGN- 
TV, WBKB, WENR-TV and WNBQ. 
Handling for TVA is exec secretary 
Ray Jones and attorney Sanford 
(Bud) Wolff. 

Meanwhile, American Federation 
of Radio Artists pacts with the five 
major Chi radio stations were for- 
mally signed Friday (12). Agree- 
ments, which boost staff announcer 
minimums to $135 weekly, were set 
the middle of November with WLS, 
WGN, WBBM, WENR and WMAQ. 
New wage scales are retroactive to 
Nov. 1. 

Next on the agenda is the AFRA 
negotiations with the Windy City 
“B” stations. Union will seek an 
18% hike for staff gabbers at the 
smaller indies. 

















their demands 





Portland, Me.—Arthur K. Ather- 
ton, for 12 years business manager 
and advertising director of WGAN, 
Guy Gannett Broadcasting Services 
outlet here, has transferred his al- 
legiance to WMTW, local Yankee 
net station. 








(CBS plans to build Joey Adams 
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as a daytime personality in the 
spot vacated by Lewis.) 

Pending the dissolution, Lewis 
does a return engagement for God- 
frey on his morning cross-the- 
board show starting today (Wed.), 
and on his Wed. night TV show 
While Godfrey exits for a brief 
hitch in the Navy. Understood, 
too, that he'll make himself 
available as Godfrey's summer re- 
placement on the lucratively-spon- 
sored Godfrey sessions, unless an 
NBC clause forbids it. 


If you live by your voice 
KEEP iT CLEAR! 


When you're in the spotlight and must 
so on—stop that tickling, racking 
cough or huskinesa with Liqwid Cen- 
ters. Just try this handy type treat- 
ment—the one and only medicated 
candy shell filled with real liquid cough 
medicine that bathes and soothes your 
throat. You'll be delighted! Ask your 
retailer, today. Made by The Iodent Co. 


Don't be a Cougher —use 


LIQWID CENTER 


COUGH DROPS 


ae) Melul tel 
DOUBLE ACTION 
RELIEF! 












United Distrib 
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second runs will do as well for new 
sponsors as the first run did for 
P&G, due to growth in TV audi- 
ences. In addition to selling its 
product direct to sponsors and 
agencies, UTP will vend it to sta- 
‘tions and regional webs for resale 
_to their own customers. 

Deal, by providing a systematized 
| distribution setup, is expected to 
spur vidpie production. Last July 
three stations reps—Blair, Katz 
'and Free & Peter—joined forces 
to sell tele programs, their first 
| having been Dryer & Weenolsen 
Productions’ “Sherlock Holmes” 
vidpix. 





SO HANDY FOR POCKET OR PURSE! 

















WANTED 


By established British Music Publisher 
Sa a neet chase cataleg ef meed music 
sc— 


"ACTIVE AGENT 


with full knew-hew ef TV., Redie end 
Transcription setup 


IN U. S. 


Will all persons end firms interested 
Centact: 


W. Paxton & Co., Ltd. 
36/8 Dean Street 
Lenden W.1, England 


| Memphis—WMPS, local ABC at- 
filiate, started the new year off, 
'with a series of changes in station 
management direction. Bill Rud- 
ner, former station flack, has been 
|upped to station director; Mrs. 
|Gloria McDavid, former traffic di- 
‘rector, now handling - promotion 
with Marjorie Prichard, continuity 
editor, moved into the musical 
director slot. Fred Christensen, 
former steffer and musical direc- 
tor, has left WMPS to return to 
active Army duty here as Captain 
of the Memphis Depot Public In- 
‘formation office. i 
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EDITH BARSTOW 


So Happy to Share in This Tribute! 
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MAGAZINE AWARD 


“Most Original in Television” 


—GARROWAY at LARGE 


NBC-TV — SUNDAY, 10:00 P.M., EST 
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nouncing staff as well as staff art- 
ists on WJW. In calling the strike, 
Ted Smoot. Cleveland executive 
secretary, eharged that “WJW is 
guilty of unfair labor practices, of 
violating the Taft-Hartley law, and 
of trying to camouflage its refusal 
to bargain as an economic issue.”’ 


AFRA, he added, “has already filed 
unfair labor practice charges W 
the NLRB.” 

According to Smoot, the stati 
“has refused to grant any wage 
increases and has not granted 7 
increases during the past 
years. WJW has als S 
consider any contract 
Set-up.” 

In filing with the NLRB, AFRA 
charged WJW with refusing to bar- 
gain on wage issues or show its 
financial records: refusing to put 


its present practices into contract 


form; sending representatives to 


bargain without the authority to 
make decisions: with breaking off 
talks with AFRA, and with trving 
to bargain with announcers indi- 
vidually. 





NABET Strikes WAGA (Atlanta) 
Atlanta, Jan. 16 

Picket lines were set up Monday 

(15) by National Assn. of Broad- 

cast Engineers and Technicians as 

aftermath of strike called Sunday 


(14) afternoon against WAGA, AM 
& FM, and WAGA-TV. Both are 
Columbia outlets, owned and op- 
erated by Fort Industry Co., Inc., 
Detroit. 

Timothy O'Sullivan, national 


rep of the independent union, said 
the walkout of engineers Sunday 
at 3 p.m. was a result of the com- 
pany’s failure to bargain in good 
faith. 

A 25-minute shutdown of AM & 
FM operations followed the walk- 
out, but WAGA-TV blackout lasted 
three hours. Thousands of look- 
ers and listeners bombarded both 


TV 


ASSISTANT 


Unusual opportunity for man as assist- 
ant in small successful organization 
producing film commercials. Film back- 
ground and working knowledge of 
film processes highly desirable. 

Must have great capacity for detail 
and willingness to work hard, with 
assurance of rapid advancement. State 
age, marital status, full experience 
and minimum salary requirement to 














start. 


Box V-1004, Variety, 154 W. 46th St., 
New York 19. 
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stations for an explanation. They 
were told that video station was 
off the air due to “technical diffi- 
culties.” 

James E. Bailey, vice prez and 
managing director of Fort stations 
here. refused to comment on ac- 
tion union employees or state- 
ment yn th 

walked 

session with the 
Mediation and Con office 
Bailev did say, however, that 
other employees 
operation of 
and 
the 


of 
at company repre- 
a negoti- 


Federal 


(>t unit 
out of 


+-¢ 
sentatives 


’ 
ciliation 


A UOV¢ ecnni¢ al 
ns yet broadcasting 
services back on 


issued a_ statement 
Sunday attributing strike to the 
“company’s sudden refusal to 
honor a written and signed agree- 
ment making any pay increases re- 
troactive to Sept. 1, 1950, the ex- 
piration date of the former con- 
tract between WAGA and the 
union.” 

He added that 
feit that the company’s offer of $5 
per week wage increase was 
wholly inadequate in view of the 
fact that there has been only one 
increase, also for $5, since 1946 
Present minimum rate for tech- 
nicians at the station $50 per 
week, he said 

Union also objects to a wage 
differential it claims the company 
maintains between the two cate- 
gories performing the “same high- 
ly skilled technical work,”’ accord- 
ing to O'Sullivan. 

Union spokesman contended 
that local management, by admis- 
sion of its own mouthpiece, had no 
authority to reach a final agree- 
ment with the union. He said ne- 
gotiations had been going on for 
six months. 


Union and management reps met 
again Monday aftegnoon in an ef- 
fort to reach an agreement in 
squabble. 


O'Sullivan 


the employees 


is 


WBKW Strike Threatened 
Buffalo, Jan. 16. 
Strike by AFRA against WBKW 
here looms as the union seeks to 
gain a contract with the 50kw sta- 
tion. AFRA charges that the sta- 
tion fired two of its members. 
Union’s national executive secre- 
tary, A. Frank Reel, flew here from 
New York today (Tues.) in an at- 
tempt to get a settlement without 
recourse to a walkout. 


Seattle AFRA Negotiates 
Seattle, Jan. 16. 


AFRA local here has begun ne- | 


gotiations with network stations for 
'a new contract to replace the cur- 
rent pact expiring Feb. 15. 


Union is asking a 30% raise for | 
announcers from the present base | 


, rate of $85.90 per week. So far 
| Stations have not made a counter 
' Offer. 
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Sohio to Sponsor Cleve. 
Orch in 13-Week Series 


Cleveland, Jan. 16. 

In one of the major broadcast- 
ing transactions of the new year, 
the Standard Oil Co. of Ohio, 
through McCann - Erickson, has 
signed a 13-week, one-hour Sunday 
4:30 p.m. sponsorship of the Cleve- 
land Orchestra over an Ohio net- 
work of 16 stations, with WTAM as 
the originating station. 

As yet, selection of all 16 
tions has not been completed for 
the concert that will start Jan. 28 
from Severance Hall. The orches- 
tra will be under the baton of Dr. 
Rudolph Ringwell throughout the 
series. In picking up the tab for 
the broadcasts, Sohio repeats a se- 
ries it began last year. 


Pitt Billings Still Take 
It on Chin as Breweries 
Keep Switching to Video 


Pittsburgh, Jan. 16. 

Radio billings are continuing to 
take it the chin here, particu- 
larly on the larger stations, as the 
town's No. 1. advertisers, the 
breweries, become more and more 
TV-minded. Latest suds-maker to 
all but eliminate AM in favor of 
video is Duquesne Beer, which is 
dropping its nightly Pie Traynor 
sports program on KQV and also 
a big half-hour Saturday night 
musical, ‘“‘Welcome Aboard,” which 
has been on KDKA for the last 
year and a half. 

Coin for these shows will be put 
into television programs on WDTV, 
although what format they are to 
take hasn't definitely been deter- 
mined yet. Duquesne already has 
the 8-8:30 Wednesday night spot 
contracted for on Channel 3 and 
has been filling it in all fall with 
films until the account is ready 
to spring its own live show. 

KDKA was first hard hit when 
the Fort Pitt Brewing Co. pulled 
off its weekly “Tap Time’’-Maurice 
Spitalny program last month after 
a continuous run of nearly 13 
years. Fort Pitt switehed to a 15- 
minute, across-the-board show fea- 


Sta- 





on 


turing the singing team of Pat 
Burke and Sylvia Rhodes on 


WDTV every evening at 6:45. 
Right now the only beer outfit 
to keep on with a big radio musi- 


cal show is the Pittsburgh Brew- | 


ing Co., which has had “Memory 
Time” on KDKA every Thursday 
night for seven years. 
\likewise has a Mv-nday 


|variety program on teevee, with 


| virtually the same cast, although | 


'a somewhat different format. 





Erle Smith’s KMBC Exit 


Kansas City, Jan. 16. 

Erle Smith, vet newscaster and 
newspaper man, has resigned as 
managing news editor of KMBC- 
KFRM, following 15 years on the 
job. Arthur B. Church, KMBC 
prexy, said he accepted the resigna- 
ition with the greatest reluctance. 
Smith made his last newscasts 
| Monday (15) evening. 
' On March 1 Smith takes up a 
new assignment as director of pub- 
lic relations for the Order of De- 


sas City. Frank S. Land, founder 
and secretary-general of DeMolay, 
said Smith also will supervise the 
DeMolay magazine, the Cordon. 


Bonafide’s Juve Pitch 


With Bonafide Mills switching its 
“Versatile Varieties” show from 
NBC to CBS, effective Jan. 28, the 
| program will groove its format 
more towards a juve audience, 
since it’s to be aired from 11:30 
a. m. to noon Sundays. On NBC, 
_the show was a straight vaudeoer 
as aired Fridays from 9:30 to 16 
p. m, 

Bonafide, through the Gibraltar 
| agency, has lined up 22 CMS sta- 
_tions for the show. “Ship Ahoy,” 
| previously aired locally from 11:30 





back half an hour and will now ow 
cupy the noon to 1 p. m. slot. 
Bosco continues to bankroll the 
first salf of that program. 








|. Denver—KLZ assistant manager, 
|R. Main Morris, has been named 
|public relations _ and publicity 
chairman of the Denver Kiwanis 
Club for 1951. Morris has been a 
/member of the organization in 
‘Denver for over three years. 
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Trendex showings, since the latter | 


sampling is confined to about 20 
major radio-TV cities. 

Whatever the verdict, the coming 
months will probably witness an 
intra-trade warfare over the merits 
of ratings in general and one tech- 
nique over another. 

The Nielsens for the Sunday 6 to 
7:30 p. m. for Nov. 19 (that’s the 


latest date sampled by Nielsen) 

showed: 
6-6:30—‘‘Rate Your Mate” 6.4 
“Big Show” 5.0 
6:30-7—“Our Miss Brooks”... 13.5 
“Big Show” See eag Me 
7-7:30—Jack Benny......... 20.3 
: “Big Show” 5.8 


On the other hand, the Trendex 
report for the comparable period 
shows: 


6-6:30—‘‘Rate Your Mate”.... 3.9 
“Big Show” Sacer - wee 
6:30-7—“Our Miss Brooks”... 6.5 
» 2 11.9 
7-7:30—Jack Benny.......... by 
“Big Show” 9.3 
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tures a half dozen quizzes, popu- 
lar music, prizes, and at the same 
time gives the listener the oppor- 
tunity to indulge in that favorite 
pastime of the late-nighters—the 
chance to pick up a telephone and 
gab to someone. All calls are in- 
coming. 

More experimental is the sched- 
uling of a prime daytime show in 
the early a.m. Connolly pointed 
out that heretofore sets in use dur- 
ing the 5 to 6 a.m. period have 
been relatively light, but he be- 
lieves many more listeners are 
available than are reflected by the 
set usage tabulations. 

WCAU intends to give the Groh- 
man program plenty of promotion, 
certain that its listening public will 
show a decided increase. Connolly 
believes this activity in “frontier 
time’”’ may pay off much sooner 
than expected. Rapid gearing for 
defense production in the vital 
Philadelphia industrial area means 
that the swing shift is just around 
the corner, in the WCAU v.p.’s 
opinion, 





This outfit 
night | 


_| Molay, which headquarters in Kan- | 


to 12:30 via WCBS-TV, the web’s | 
key N. Y. outlet, has been moved | 


POOLE’S SYMPH JOCKEYING 


Detroit, Jan. 16. 

Valter Poole, former assistant 
conductor of the Detroit Symphony 
orch, has turned disk jockey and 
will spin symph recordings over 
| WJR each Sunday. 

New program is titled 
Sunday Symphony.” 


“Your 





For K.C. DeMolay Post Cincinnati — Dick Williams, for- 


merly of WKYW, Louisville, Ky., 
has joined WCKY as a newscaster. 


| He did radio work here for sev- 


eral years up to 1947. 


Nielsen, Trendex | 


em 


DuMont Breaks Even 
In On-&-Off Sponsors; 


Murray Trims to + Hour 


DuMont's “Arthur Murray Show,” 
bankrolled Sunday nights on the 
web, has been trimmed from its 
original hour-long format to a Walf- 
hour, effective this week (14). Web 
also lost two other bankrollers this 
week, but picked up sponsors for 
two other programs to break even. 

Murray show carried a weekly 
talent and production budget of 
about $25,000, making it not only 
the program on the Du- 
Mont web but one of the heaviest- 
budgeted in TV. Slotted opposite 
NBC's ‘“‘Philco Playhouse” and the 
Fred Waring Show on the CBS 
web, it has not yet achieved much 
of a rating. In its new half-hour 
format, the show will hold down 
the Sunday night 9 to 9:30 slot. 
For last Sunday night (14) only, 
DuMont aired a new audience par- 
ticipation show, titled ‘Happily 
Ever After,” to fill the 9:30 to 10 
period. 

Two sponsors ankling DuMont 
are Skippy Peanut Butter and 
Powerhouse Candy Bars, both of 
whom dropped daily segments of 
the cross-the-board ‘‘Captain Video” 
program. Powerhouse, however, re- 
tained its Thursday sponsorship of 
the science fiction show. New bank- 
rollers are Rosefield Packing, 
which signed for a new show titled 
“You Asked For It,” which is to 
be aired Fridays from 8:30 to 9 
p.m., and the U. S. Army, which 
pacted for the 9:30 to 10 p.m, 
segment of DuMont's “Saturday 
Night at Madison Square Garden.” 


costliest 





Fort Worth—James G. Ulmer, 
veteran Texas station operator, has 
filed application with the FCC to 
acquire control of the East-West 
Broadcasting Co., here, licensee of 
KCUL, through the purchase of 
966 shares of stock from Johnnie 
Andrews, M. Ward Bailey, T. C. 
Christopher, A. B. Culbertson, 
John C. Griffith, B. A. Lay and 
Nestor Cuesta. 

















1/3 of the Total for Mail of ALL 
WAAM TV Programs Last Week! 


MILBOURNE | 
CHRISTOPHER’S 


“MAGIC BY CHRISTOPHER” 
19h Week, WAAM, Baltimore 


Sponsored by 
Schreiber Bros. 





























113 West 57th Street 
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Bob B. Evans is... ‘‘The Thing!!!" 


Unusual Singer of unusual original satirical and dynamie 
straight numbers. Deft M.C. or Gag Comic. Suitable for 
TV — Vaudeville — Clubs. Can Write—Direct—Produce. 





















EVANS 


CIRCLE 6-9861 











AL TRACE Orchestra 


ABC-TV Network for 


SENTINEL AND TELE-TRONICS 
also MARTINIQUE, Chicago — ABC and CBS Networks 
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Other Administrative Changes Seen 
At Both Capitol and Columbia 





With confirmation of reports that 
Jim Conkling, Capitol’s vice-prexy 
in charge of artists and repertory, 


is shifting over to become prexy 


of Columbia Records Feb. 1, a se- 
ries of other administrative 
changes at both diskeries has be- 
gun to shape up. , ; 

At Capitol, prexy Glenn Wallichs 
announced that he was taking over 


supervision of the a&r department, 





but it’s believed that this is only a 


temporary setup until Paul Wes-| 
ton’s status as Columbia’s Coast | 
recording chief is clarified. Weston | 
is reportedly seeking out from his | 
Columbia post in order to step into | 
the Capitol spot vacated by Conk- 


ling. Weston, who recently switched | 
from Capitol to Columbia, has a 


couple of more years to go under | 
his pact with the latter company 
but will probably get his release. | 

At Columbia, Conkling’s replace- | 


ment of Edward Wallerstein as 
prexy is seen affecting the status | 
of both Goddard Lieberson, exec | 
vice-prexy, and Mitch Miller, a&r 
chief. It’s not expected, however, | 
that any changes will be made until | 
Conkling takes over next month. | 
At that time, Conkling will have | 
the greenlight to make whatever | 
administrative changes are neces-| 
sary. Lieberson, incidentally, re- 
turned to Col’s New York homeof- 
fice Monday (15) after recuperat- 
ing from an illness in the West 
Indies. 

Conkling’s appointment to the | 
Columbia presidency climaxes his 


(Continued on page 47) 


418% Increase in 1948 
Music Store Sales Over 
1939, Census Reveals 


Washington, Jan. 16. 

U. S. Census Bureau has just re- 
leased results of a survey which 
shows that the country’s 6,120 mu- 
sic stores had gross sales of $337,- 
338,000 in 1948, compared with a 
gross of only $65,127,000 done by 
2.930 musie stores in 1939. Thus, 
not only did the business increase 
by 418° but the number of music 
stores more than doubled. 

Census Bureau explains that 
“Establishments classed as music 
stores are those primarily engaged 
in selling musical instruments, 
such as pianos, violins, horns, reed 
instruments, drums, sheet music 
and phonograph records.” 

Top state in sales by music 
stores in 1948 was California; the 
gross was $38,671,000. New York 
Was second with $32,842,000. Il- 
linois, Pennsylvania and Michigan 
followed in that order. In the 1939 
census, New York was first and 
lllinois second, 


Wizell Sets Up Music 
Co. With Bobby Day 


Murray Wizell, former partner 
of Al Porgie and professional man- 
ager for Famous Music, is setting 
up his own pubbery, Wizell Music, 
in association with Bobby Day, 
ormer bandleader. Firm is an 


ASCAP affiliate with headquarters 
in New York, 








Coral Builds Own 


| liard, artists and repertory chief | 


Govt. Balks Hoarding 


Any attempts by record com- 
panies to stock themselves with 
vital metals is being stymied 
by the Government. Federal 
authorities have ordered the 
diskeries to report on all new 
stocks of nickel ana copper. 

Nickel is used in the produc- 
tion of master recordings; cop- 
per in pressing of records. 








OtE ECONOMY 
DICTATING GUT 


By BOB CHANDLER 
Unless the band business picks 
up to the point where name bands 
can start songs on their way to 
being hits—and this prospect is 
viewed as very unlikely—the com- 
ing year will see fewer music pub- 
lishers maintaining regional offices. 
A trend toward concentrating the 
entire staff of a publishing com- 
pany in its New York homeoffice 
has already evidenced itself and 
promises to change the present 

contactman setup drastically. 
Key to the situation is a dual one 
—the increasing importance of the 








Exec Staff as Part 
Of Autonomy Setup 


Coral Records, Decca subsidiary, 


formed two years ago, is building | 


'disk jockey as a plug source, and 
ithe decline in importance of band 
'plugs over radio. Regional offices, 
with contactmen, are maintained 
| principally for the purposes of con- 
|tacting travelling bands to secure 
plugs on radio remotes from the 
rooms in which they are playing. A 
secondary purpose is to secure 
| plugs on commercial radio network 
| shows originating from those areas. 
However, it’s an accepted belief 


effectual as a song-making and 


PUBS SLASH REGIONAL BRANCHE 





S 





Ban on Canned Music Looms as Key 


Issue in Local 802’s Radio-TV Talks 





Vid-AFM Crossroads 


Longstanding dispute  be- 
tween the AFM and the video 
networks over the use of music 
in vidpix and kinescope record- 
ings will come to a head in the 
current contract negotiations. 
AFM prexy James C. Petrillo 
has not raised the issue so far 
in the bargaining but it’s defi- ° 
nitely expected that he will ask 
for a 5% royalty, calculated on 
each vidfilm’s gross, to be paid 
into a music performance trust 
fund. The nets, in the past, 
have flatly rejected the idea of 
royalty payments. 

Petrillo, meantime, wired all 
video stations last week to re- 
mind them that no Hollywood 
films made after signing of the 
basic agreement betwee: pro- 
ducers and the AFM in 1946 
have been cleared for exhibi- 
tion on video. 








| s j : 
its own exec staff in various divi- | that radio remotes have become in- RCA Slicing Artist 


sions as part of Decca’s policy of 
increasing its subsid’s independent 
operations. Newest exec assign- | 
ment has been given to Jimmy Hil- | 


for Coral, who has been upped to | 
the post of vice-prexy. Hilliard’s | 
promotion to veepee points to an 
autonomous a&r Coral department | 
instead of previous subordination 
to Dave Kapp, Decca v.p. over re- 
cording. 

Since its formation, Coral has 
become one of the half-dozen more 
important labels on the market. 
Rapid emergence of the Decca sub- 
sid is highlighted by the disclosure 
by Decca prexy Milton R. Rackmil 
that Coral doubled its business in 
1950, the second year of its opera- 
tions. Although Coral’s sales and 
distrib unit is independent, the 
company’s financial setup will re- 


‘plugging medium. With only com- 
mercial plugs remaining worth- 
while for the contactman to se- 
cure, it’s become an economic ne- 
cessity for many publishers to close 
their regional offices and either 
drop their contactmen or bring 
them into the homeoffice. 
Meanwhile, the increasing im- 
portance of the disk jockey has cre- 
(Continued on page 48) 


Joy Reshuftling 


| 








Pub: Son New Pard 


George Joy has begun a wide 





| fessional procedures in the wake 


'reshuffling of personnel and pro- 


List in Line With 
Releases Slash 


In line with its policy of cut- 
ting down the number of disk re- 
leases, RCA Victor has begun to 
slice its artists roster. Company is 
planning to retain only its top- 
selling performers and has already 
failed to pick up the options on 
five names, 


Dropped from Victor’s lists in 
recent weeks were Claude Thorn- 
| hill, Ray McKinley, Charlie Ven- 
| tura, Lucy Ann Polk and Polly 





main consolidated with the parent of Lester Santly’s withdrawal as a| Bergen. Thornhill, McKinley and 


Decca company. 

In recent weeks Coral has been 
building its artists roster by inking 
artists from rival diskeries. New- 
est addition is the Modernaires, 
vocal combo who exited Columbia 
Records a couple of months ago. 
Other talent also switching from 
Columbia to Coral during the past 


couple of weeks include bandlead- | 


er Les Brown and vocalist Herb 
Jeffries. 

Michael Ross, Coral viceprexy, 
will continue as the diskery’s gen- 
eral manager, with Norm Wein- 
strower operating under him a 
general sales manager. 


M-G-M’S BIG BALLY 
IN RELEASE TIEU 


M-G-M Records is mapping a 
bigscale ad-promotion campaign 
early in February in conjunction 
with the company’s 100th release 
of disks. M-G-M’s releases are 
usually spaced about two weeks 
apart and comprise from 10 to 15 
pop platters. For the century re- 
lease, company will inciude a 
series of disks by its top-selling 
artists, including Billy Eckstine, 








Pub's initial tune is “Don’t 
— Me Now,” by Edward Lis- 
tony Number has been waxed by 
deo Warren and Hugo Winter- 
alter for RCA Victor. 


Kameron’s Combo Trip 
ete 
cavers and general manager of 
left : Richmond’s Sutton Music, 
oe week for an eight-week 
jeer ination disk exploitation trip 
rood personal manager tour. He’s 
rs mpanying the Weavers, who 
; sh the Thunderbird nitery, 
+S \egas, for two weeks on Jan. 
ee at Ciro’s, Hollywood, for 
i veeks: beginning Feb. 1. 
conta qicition, he'll visit 30 cities 
ae ting deejays with recordings 
Sut € Weavers and songs in the 
on and Folkways catalogs. 





Kameron, manager of the | 


Bill Farrell, David Rose, Art 
| Mooney, and other singles, plus a 


lsoundtrack album from Metro's 


| filmusical, “Grounds for Marriage,” 
| starring Kathryn Grayson. 

Promotional push in February 
will begin at the distrib level and 
|earry through to the dealer via 
local newspaper spreads, disk 
jockey tieups and spot announce- 
ments. Publishers represented by 
‘tunes in the release are also join- 
ing in the campaign. 








CAP SEES JOHNNY PARKER 
Vocalist Johnny Parker has been 
inked to a three-year exclusive by 


Capitol Records. 





‘cently cut his song, 
i Laugh Anymore,” for Capitol. 


Parker also is a composer and re- 
“Can't Seem to 


/partner in Santly-Joy Music and 
the designation of Eddie Joy, 
|George’s son, as a partner in the 
firm. Joy is bringing in Jack 
| Perry, his vet Chi contactman, as 
professional manager to replace 
Eddie Joy. 

Purpose of the shakeup is to con- 
centrate all professional activities 
in New York. Joy feels the busi- 
ness has changed to the point 
where record companies, disk jock- 
-eys and television should occupy 
i the lion’s share of professional ac- 
tivities. Consequently, he feels 





S that it is preferable to use four or 


five contactmen fanning out of 
|N. Y. on disk jockey contacting 
| tours and the top professional men 
‘in N. Y¥. concentrating on records 
'and TV, than to maintain out-of- 
town offices. 

Under the new setup, Joy will 
_have himself and Eddie Joy setting 
| records, Perry setting TV plugs 
‘and supervising the professional 
department, and four or five con- 
'tactmen concentrating exclusively 
on contacting disk jockeys. Both 


| George and Eddie Joy will shuttle | 


| between here and the Coast, while 
| Perry will move between N. Y. and 
Chi. Joy hopes to have the four 
| contactmen out on the road simul- 
/ taneously and continually. 

| Present contactmen in N, Y. of- 
‘fice are George Schottler and Roy 


Cohen, both of whom have been | 


‘doing the road work. They'll con- 
tinue in their posts, and Joy in- 
tends to hire a couple of more con- 
tactmen to fill out the department. 


TD, Bing Paired 


Hollywood, Jan. 16. 

Hypoed wax activity for Tommy 
| Dorsey at Decca brought the maes- 
‘tro and Bing Crosby together for 
{the first time in 15 years. Groaner 
| etched a pair of platters with TD, 
with whom he last worked when 
TD and brother Jimmy headed the 
| Dorsey Bros. orch. 

TD also etched four sides with 
Victor Young, four with Gordon 
Jenkins and a pair with the Mills 
' Bros. 





Ventura were spotlighted in Vic- 
'tor’s “Dance Band Parade” early 
in 1950 but their options were not 
picked up when their pacts ran 
out at the end of the year. Miss 
| Bergen only had a deal for a cou- 
ple of sides. Victor’s folk and west- 
ern department has also dropped 
a flock of artists recently. 

Victor plans to concentrate on 
, about 30 names remaining on their 
| pop roster. In line with the cut- 
| backs, company execs declared 
that the days of signing up artists 
indiscriminately were over. No 
| performer will be signed unless 
‘he can fill a specific need. Under 
| this policy Victor execs said tunes 


' 


could be assigned to the right artist 


| with proper spacing between re- 
leases of the same performer. 


MERCER-ARLEN SCORE 
SNARED BY ROBBINS 


J. J. Robbins & Sons has picked 
up the rights to the score of “Top 








+ New York Local 802, American 


Federation of Musicians, was head- 
ing into stiff opposition on its bill 
of demands as negotiations with 
major radio and video networks 
for a new pact passed through the 
preliminary sparring stage this 
week. The union’s demand for a 
ban on all canned music between 
8 a.m. and midnight loomed as the 
key issue in the bargaining and the 
biggest hurdle towards an early 
settlement. 

Two negotiating sessions held to 
date between union and network 
execs have yielded no results, but 
have proceeded according to 
schedule. At the initial meet Fri- 
day (12), networks moved to ad- 
journ immediately after the union 
submitted its demands in order to 
study the proposals. At the sece 
ond meeting yesterday (Tues.), nete 
work spokesmen confined them- 
selves to quizzing union officials 
| in an effort to clarify the exact im- 
plications of each demand. At 
later sessions, the networks are 
slated to make their counter-pro- 
posals. 

Although the negotiating atmos- 
phere is still amicable, the dis- 
tance currently separating the two 
sides is expected to lead to a 
bitter fight before an agreement 
is reached. Likelihood of a pro- 
tracted bargaining period that will 
stretch beyond the Jan. 31 expirae 
tion date of the present pact is 
cueing Local 802 to set up imme- 
diately a retroactive arrangement 
on any future settlement. 

Local 802 demands, drawn up in 
concert with the Chicago and Los 
Angeles locals, which are holding 

(Continued on page 48) 








Victor Switching 
Former Hits Into 
‘Treasury’ Albums 


In its first major move to trans- 
form its old catalog onto the newe- 
|speed disks, RCA Victor is issuing 
|a series of 18 sets of former classi- 
cal and pop hits. Titled the 
“Treasury of Immortal Perform- 
ances,” the block of albums will 
be released this month, with Vic- 
tor planning a big ad-promotion 
campaign on the release early in 
February. 

The oldies will include 12 long- 
hair sets and six pop albums. The 
12-album Red Seal release will 
contain 120 vocal and instrumental 
| performances by 54 artists who re- 
|corded for Victor as long as 35 
years ago. Among the longhair 
artists being revived are Caruso 
Gaili-Curci, Rachmaninoff an 
Chaliapin. In the pop field, the 
sets will include numbers by Glenn 
Miller, Benny Goodman, Artie 
Shaw, Russ Colombo, Gene Austin 
and others. : 

Each albam will be available in 
both 45 rpm and 33 rpm speeds 
and will be priced the same as 
current Victor sets. Through a 
special electronic process, the old 








Banana,” upcoming legiter with | masters have been cleaned of sure 
|music by Johnny Mercer, lyrics by |face noise, making the new disks 
Harold Arlen and book by Hy superior in quality to the 78's in 
Kraft.. Show is being praduced | which they were originally re- 
by Paula Stone and Michael | leased. 

‘Sloane. Last legit musical score| As part of the Victor promotion 
| picked by the Jack Robbins pub- (drive, time has been bought on 
| bery was from “Gentlemen Prefer over 250 radio outlets for across- 
' Blondes.” ;the-board nighttime programs for 
Robbins firm is also publishing ,two weeks starting Feb. 5. Pro- 
‘new music being written by Lou | grams will feature music from the 
| Alter and John Latouche for inter- | “Treasury” release. Campaign will 
| polation in the condensed version | also teeoff in 27 key cities via Sun- 
lof “Billion Dollar Baby,” which is |day newspaper spreads. 

slated for presentation in Monte 
Proser’s new cafe restaurant which 
will be opened on the Broadway 
site of the defunct Paradise club. | 


MURIEL RAHN TOUR 


Muriel Rahn, last seen on Broad- 








Newman’s 2 to Goday 

Composer Lionel Newman has 
sold his first two songs to Goday 
Music, since switching from ASCAP 
to BMI. The two songs being pub- 
jdished by Goday are “Dear! Dear! 








-way briefly this season in “The | Dear!” and “That’s How I Remem- 
| Barrier,” is prepping her annual ber You.” 
southern concert tour, starting Jan.| While Goday’s dealings with 


Newman will be on the basis of in- 
dividual songs, latter has given 


_27 in Winston Saiem. 

| Soprano will also sing at A&M 
College, Normal, Ala., Jan. 30; Goday first refusal rights on all 
‘Memphis, Feb. 1; Tuskegee Insti- new songs, including any picture 
tute, Feb. 3, and Columbia, t*., scores. Newman is under contract 
i Feb. 5. ‘to 20th-Fox. 
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Inside Orchestras—Music 


Louis Armstrong has turned the tables on his fans and become a 
collector. He’s hunting avidly for people who have his old records— 
shellac that even Satchmo hasn’t seen for years. Armstrong has 
acquired a tape recorder and, as fast as he encounters collectors 
with rare Armstrong records, secures permission to tape-record the 
platters. He got the idea from Jack Teagarden, who started tape- 
recording last fall in Washington when he chanced to meet a jazzo- 
phile who owned more than twice as many Teagarden platters as the 
trombonist himself. When Teagarden got through tape-recording he 
had a solid 18 hours of music Armstrong’s total is likely to be much 
higher. if he is ever completely successful since, working with all 
sorts of combos and frequently even under assumed names, he possibly 
has waxed more records than any other performer. 





Benny Goodman, encouraged by smashing sales of Columbia’s LP 


album waxed at his 1938 Carnegie Hall jazz concert, is forming an- 
other sextet. On the strength of the Goodman name alone—for no 
sidemen have yet been inked—combo has been booked for a fortnight 
at El Rancho Vegas, Las Vegas, at a reported $7,000 per frame. 
Number of spots Goodman will be able to play appears to be strictly 
limited since he has informed Associated Booking Corp, which handles 


him, that he won’t work for much less than the $7,000 figure. It’s 
considered highly unlikely he’ll play any Coast spots since none cur- 
rently is paying that kind of coin for talent. 





Metro’s Big Three publishing firms were at first supposed to share | 


with E. H. Morris Music the Harold Arlen-Dorothy Fields score of 
Metro’s forthcoming Ezio Pinza starrer, “Mr. Imperium.” Instead, the 
three-song score was split between Morris and Chappell, with which 


Miss Fields has contractual ties. 

Now Metro has added another song to the score, an oldie. But M-G 
chose one from the catalog of Ralph Peer’s Southern Music. Song is 
“You Belong to My Heart” (‘‘Solamente Una Vez’), written in 1943 by 
Ray Gilbert and Augustin Lara, the Mexican songwriter. 








During the first six months of 1950, over 8,000 musical compositions | 
were copyrighted in the U. S., according to a listing of numbers | 
issued by the copyright office of the Library of Congress. Of the | 
8.000 numbers, 3,600, or 45%, were imported compositions copy- | 
righted in the U. S. During the same period of 1949 only 27% of the 
U. S. copyrighted numbers came from abroad. Library of Congress | 
publication, selling for $1.50 per semi-annual issue, also lists 500 | 
musie publishers in this country and 300 foreign pubs as well as | 
24 publishers of books about music. 





| 

Idea for the current religioso hit, “It Is No Secret,” came from film | 
star John Wayne, according to Stuart Hamblen, Columbia folk record- | 
ing artist and writer of the tune. Hamblen, who underwent a religious | 
conversion and became a revivalist preacher several months ago, was | 
discussing his new found religious beliefs with Wayne and said: “It is | 
no secret what God can do.” Wayne replied that the statement would | 
make a good song title. Hamblen later was reminded of Wayne’s com- | 


ment and wrote the song, which he subsequently sold to Duchess Music. | 





Exact sum that RCA Victor is putting up for “Make a Wish,” the | 
Jule Styne-Harry Rigby legit musical production, is now established as | 
$10,000. Coin will give RCA first refusal rights on the original cast 
showtune album plus radio and television rights. Musical is an adapta- | 
tion of Ferenc Molnar’s “The Good Fairy,” with book by Preston | 
Sturges and score by Hugh Martin. Estimates of Victor’s investment | 
in the show previously ranged from a high of $50,000 to a low of $5,000. 





To mark the 73d birthday of Carl Sandburg, Jan. 6, Broadcast Music, 
Inc.. issued a collection’ of folk songs compiled by the poet-historian 
under the title of “Carl Sandburg’s New American Songbag.” Sand- 
burg’s first such compilation, published by Harcourt, Brace in 1927, 
helped to launch the trend towards folk music which has since been 
intensified with the popularization of such balladeers as Burl Ives, 
Richard Dyer-Bennett and choral groups such as the Weavers. 





For the second successive year, the Christmas song, “Rudolph, the 
Red-Nosed Reindeer,” climbed into the annual sheet music bestseller 
lists. 
400,000 copies during 1950. Due to a mechanical error, however, 
“Rudolph” was omitted from VaRIETy’s list of 1950’s top sheet-music 
seller in last week’s issue. 





Add zany publisher promotion stunts: Leeds Music is sending out 200 
hard-boiled eggs together with Guy Lombardo disks to disk jockeys to 
hypo the pubbery’s new tune, “The Chicken Song. 


The tune, written and published by Johnny Marks, sold about | 


Best British Sheet Sellers | 


(Week ending Jan. 6) 
London, Jan. 9. 
I Taw a Puddy Tat. .Connelly 
Rudolph keindeer . Chappell 
Beloved Be Faithful. . Pickwick 


BSR perp rrts. Leeds 
Ferry Boat Inn...... Connelly 
Goodnight Irene . ..... Leeds 
... §  Saeeeees: Mills 
Mona Lisa........ New World 
Petite Waltz ......... Duchess 
Sam’s Song .. Sterling 


Orange Colored Sky...Morris 
In English Garden ...... S 


Second 12 


Marshmallow World. .Kassner 
Autumn Leaves Maurice 
All My Love .. Maurice 
Xmas in Killarney. ..Connelly 


Have | Told You Leeds 
Blackbird ........ Box & Cox 
Ashes of Roses Connelly 
I Only Saw Him Once... Unit 
In Flying Saucer........ Unit 
Imagination ........ Connelly 
Tzena Tzena Tzena .. Leeds 


If I Loved You... . Williamson 








'ASCAP Fails to Complete 


License Form in Time 
For Telecasters Meet 


American Society of Composers, 
Authors and Publishers, which has 
been working on its pre-program 
license for indie video stations, has 
been unable to complete the form 
in time to present it to the meeting 
of the telecasters in Chicago to- 
morrow (Thurs). About 60 IV op- 
erators, gathering in Chi for the 
National Assn. of Broadcasters 
meet Friday (19), had planned to 
hammer out their policy toward the 
ASCAP form on the eve of the 
NAB meet. 


Otto Harbach, ASCAP prexy, in- 
formed the TV ops several weeks 
ago that the Society was planning 
to submit a per-program license 
form for their immediate considera- 
tion. He declared at that time that 
ASCAP was withdrawing its inter- 
im agreement with the TV stations, 
forcing the latter to choose be- 
tween a general or a per-program 
license for ASCAP tunes. If the 
stations turn down both forms, 
ASCAP plans to take the issue t 


ty) 
icourt for arbitration as provided 


for in the Government’s anti-trust 
consent decree. 

ASCAP, meantime, is drawing up 
| licensing contracts for all the ma- 
| jor Hollywood studios. Agreements 
with the companies were reached 
several weeks ago but the formal 
‘inking of the pacts has not been 
concluded. Metro, Paramount and 
20th-Fox aré expected to pay 
ASCAP in the neighborhood of 
'$125,000, with -ees for the other 





‘studios ranging downwards. Total 
from Hollywood is expected to hit 
$800,000. 





Music Operators of America, 
‘repping coinmachine industry, have 
‘set their annual convention in 
‘Chicago, March 19-21. 





} 
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Jocks, Juke 








Dinah Shore-Tony Martin: “In 
Your Arms’-“A Penny a _ Kiss” 
(Victor). Initial teamup of Miss 
Shore and Martin wings away on 
a sock coupling. “Arms,” based on 
Offenbach’s “Barcarolle,” has a 
surefire melody underlying the 
good lyric. The vocal arrangement 
is solidly commercial. A fine dance 
tempo version of this number is 
dished up by LeRoy Holmes orch 
on M-G-M, Ray Charles vocalling. 
On the Victor flip, Miss Shore and 
Martin have the best version of 
“Penny a Kiss,” a number with a 
big potential. Henri Rene orch 
backs up neatly. 

Jo Stafford: “The Handsome 
Stranger”’-“Goodnight Pillow” (Co- 
lumbia). “Stranger” provides more 
oatune fare for Miss Stafford, who 
should gallop at a fast pace with 
this side. Number has a good lyric 
with a melody pieced together from 
such familiar oldies as “The Lone 


Prairie,” “I’m An Old Cowhand 
From the Rio Grande” and “Till 
the Clouds Go Rolling By.” Re- 


verse is a fair number. Paul Wes- 
ton orch accomps. 

Ray Anthony Orch: “Columbia, 
the Gem of the Ocean’’-“More 
Than I Care to Remember” (Capi- 
tol). Anthony’s crew, which has 
been building up a strong rep with 
its recent flock of Capitol disks, 
has turned out one of its sharpest 
sides in “Columbia.” Patriotic 
number is trimmed to a snappy 
dance tempo in a colorful instru- 
mental arrangement. “Remember” 
is an okay ballad, handled com- 
petently by Ronnie Deauville and 
the Skyliners on the vocal. 

Evelyn Knight: “I Remember the 
Cornfields”-“To Hear You Laugh” 
(Decca). “Cornfields,” a fine bal- 
lad, has been garnering lots of at- 
tention on wax but Evelyn Knight, 
who originally introduced this 
number early last year, has a 
standout version. Miss Knight de- 
livers the lyric with a lyrical sim- 
plicity, Gordon Jenkins’ orch and 
chorus lending a lush commercial 
background. Anne Shelton’s cut 
for London is also fine, while 
| Ralph Flanagan’s orch smoothly 
| beats it out in dance tempo for 
| Victor, Harry Prime vocalling. On 
the Decca reverse, Miss Knight 
registers well on “Laugh,” a fair 
ballad. 

Frank DeVol Orch: “Seven Won- 
ders of the World’-“Lullaby of 
Broadway” (Capitol). “Seven Won- 
ders” is another promising ballad 
entry which is stacking up a pile of 
wax versions. Among the best is De- 
Vol’s, who has arranged this num- 
ber with a firm beat to carry the 
counting lyric, Bill Hamilton and 
the Dream Makers handling the 
vocal in good style. Don Cherry 
also has a good cut for Decca. On 
the Capitol flip, DeVol revives a 
fine oldie, Helen O’Connell war- 
bling. 

Vaughn Monroe Orch: “The 
Night Is Young and You’re So 











On” (Victor). “Night Is Young,” 





DUNHAM DISBANDS,  |- razrety 


BECOMES SIDEMAN 





10 Best Sellers on Com-Machines 


HARBOR LIGHTS (12) (Chappel) «o.oo 06 0000000600060000860 


1. TENNESSEE WALTZ (7) (Acuff-R) 
Sonny Dunham, whose orch re- | ; k 
eeniie per ss a two-week date at 2. MY HEART CRIES FOR YOU (3) (Massey) eee eeseeeeseeeee 
the Rustic Cabin, Englewood Cliffs, 3. 
N. J., has become the latest leader) 2 4° PHE THING (7) (Hollis).......... 


to disband his crew. Dunham has 





Week of Jan. 13 





UG eee ee Mercury 
Guy Mitchell-M. Miller Columbia 
Sammy Kaye......... Columbia 
Phil Harris..... dcceseces VOC 


Ralph Flanagan..........Victor 


joined the recently organized Ber- 5. NEVERTHELESS (10) (Chappell) te eeorererroreseceseeceres ) Wille Bros Decca 
nie Mann's orch as a trombone : Pe ae ee a 
sideman. Mann opens at the Hotel 6. ALL MY LOVE (18) (Mills) ceoeeeee eee eee reese ereseeeeereees aie Page seer eseere .Mercury 
Roosev : : . 19. ‘ ‘ ie Fisher ...ccccees... Victor 

With Danhans's seintas the Mann | { % THINKING OF YOU (7) (Remick).......sssseeeeseeeeees 1 on eee ere 
crew, latter has two sidemen from Mag Whiting-Jim Wakely Capitol 
the original Glen Gray Casa Loma 8. A BUSHEL AND A PECK (2) (Morris).......sceseesseees: ; Geile Median Perce Goma. Wadiar 
othe a lS . oe ROO ED  Gile.......... Leseeseceeeeeeees Guy Mitchell-M. Miller Columbia 

10. I'LL ALWAYS LOVE YOU (8) (Famous)........ seceecseee Dean Marti: .......... Capitol 
Advanced, E. H. Morris . ic 
Wins Suits vs. Pitt Cafe econ roup 
A , . . ° i : 

Morrie Risin tet ak ae BE MY LOVE (Miller) ........--+-see+eeseee seccnecccoceosocen. Gee BOOED 20 06eeesesss 0 
each won copyright infringement TO THINK YOU’VE CHOSEN ME (Laurel) ......+s+eeeeeeeeee4 Eddy Howard ........ .Mercury 
Suits last week against Palazzi's MARSHMALLOW WORLD (Shapir0-B) .....sesesssereevsesevess Vaughn Monroe .. sees Victor 
tavern Hooversville, Pa., for un- ccccccecccsoccoccccccoce Weavers-Gord. Jenkins ...Decca 


SO LONG (Folk Ways) 
I’LL NEVER BE FREE (13) (Va 


licensed publie performance of 
the plaintiffs’ songs. Pubs were 
awarded judgments of $250 apiece, 
the minimum in such cases, plus 
Costs, in Pittsburgh federal court. 
The tavern’s orch had played 
the plaintiffs’ numbers without the 
spot having signed a license with 
e American Society of Com- 
posers, Authors and Publishers. 


Alessandro Succeeds Reiter 

” San Antonio, Jan. 16. 
Victor Alessandro has been 

yee musical director of the San 
ntonio Symph, succeeding the 
ate Max Reiter. 

h Alessandro conducted the Okla- 

Seem City Symph for the past 12 


IF (Shapiro-B) 


THIRSTY FOR YOUR KISSES 
OH BABE (Alamo) 


saaee'e 4 64:6 





LA VIE EN ROSE (13) (Harms) 





YOU’RE JUST IN LOVE (Berlin) .. 


PATRICIA (BVC) .....----+++> 
[Figures in parentheses indicate number of weeks song has been in the Top 10.] 


| 6 ttt FPOPEPEEPPPPPELILIPPPIES POPP OS TY TTT TTIPOODY FEPPIPLEDLPPPP LEDS P SEES 


lando) eeeeeeeereeoeeeereeeeeeeeeee 


ORANGE COLORED SKY (9) (Frank) eeeveveeereeeeeereereeeeeeere 


Kay Starr-Tenn. Ernie . Capitol 
Perry Como-Fontane Sis. .Victor 


Dean Martin ........... Capitol 

“eevee ecV4aeeees ea eee sess eeeeeeeesee Perry Como ds CUE ke ee 
King Cole-Stan Kenton Capitol 

1 ee ee... heswcs ss) Qe 
(Mutual) eeeeeeeeeeeeeeeewreeeees Mills Bros PPP 
eoeere . seeee ee eee ee eeeeeeeeeeee Kay Starr Tro ess 


GET OUT THOSE OLD RECORDS (BVC) ......+seseeeeeeeeees 
CAN ANYONE EXPLAIN (16) (Valando) .. 
DREAM A LITTLE DREAM (Words & Music) .......++++++ee00> 


eeeeeeeeseeeeeweeeeneeee 


Guy Lombardo ...ee+....Decca 
Ames Bros. Coral 


Frankie Laine ...ee0e0..Mercury 


Victor 
. Victor 


Tony Murtir. “*e@eeeeeee 
Perry Como 


By HERM SCHOENFELD 


Beautiful” - “From This Moment: 


s and Disks 








|another one of Billy Rose’s oldies 
now being revived, is baritoned by 
| Monroe into a big potential for the 
current pop lists. Dick Haymes’ 
cut for Decea is also scaled for 
lots of jock and juke play. On 
the Victor reverse, Monroe also 
scores with his vocal on the Cole 
|Porter tune from “Out of This 
| World.” 

| Johnny Parker: “Chimney Cor- 
|ner Dream’”-“Jackie My Darlin’ ” 
| (Capitol). “Dream” is another 
‘tune in Howie Richmond’s pub- 
|lisher catalog but this number’s 
|chances are indefinite. Number is 
| pleasing but the melodic line 
| doesn’t hit until after many spins, 
Parker handles the Johnny Mercer 
tune with a good feel. Bottom 
deck is in a light folk vein and 
has a good idea. Joe Lipman orch 
backs up okay. 


Album Reviews 


Sophie Tucker (Mercury). On this 
12-inch long-play disk, Sophie 
Tucker delivers the essential part 
of the blues and indigo repertory 
|with which she’s been identified 
during her 40 years in showbusi- 
ness. One deck covers a flock of 
her old standards, such as ‘ 
Yiddishe Mama” and “One of 
These Days,” which are tied togeth- 
er by a semi-autobiographical nar- 
ration by Miss Tucker. On the flip- 
over, La Tucker reprises her cur- 
rent nitery numbers which regis- 
ters on wax as even more risque 
than the usual run of party songs. 
This routine, okay on a _ nitery 
floor, impresses as too raw for gen- 
eral circulation, and certainly is 
way off grounds for airlane use by 
disk jockeys. These Jack Yellen- 
cleffed numbers, which are more 
Single than double entendre, in- 
clude “Mr. Siegel,” “Make ’Em 
Say Please,” “Never Let the Same 
Dog Bite You Twice,” “Horse Play- 
ing Papa” and “I’m Living Alone 
and I Like It.” 

Allen Funt: “The Candid Micro- 
phone” (Columbia). On a 12-inch 
long-play disk, Allen Funt has col- 
lected a dozen standout sequences 
from his CBS radio airer after 
which this set is titled. Via the 
use of a hidden mike, Funt has 
| Managed to tap huge resources of 
natural humor and pathos in vari- 
ous layers of the population. In 
this set, Funt has included his 
classic — a conversation with a 
wrestler who discloses how to 
dump bouts. Other standout se- 
quences are Funt’s baiting of a 
telephone operator in a bus sta- 
tion, his zany assignment to a 
truckdriver, and a brilliant bit in- 
volving two shoeshine kids who 
want to buy a watch. On the tragic 
side, there’s a conversation between 
two wounded vets. 

Dizzy Gillespie Plays & Johnny 
Richards Conducts (Discovery). Diz- 
zy Gillespie, who has been both 
king and clown of the behop 
movement, is kept within bounds 
in this excellent long-play set. Gil- 
lespie gives out with a powerful 
horn that ranges frem his familiar 
intricate style to a straight lyri- 
cism. Behind him, he has a fine 
orch, with a large string section 
dominating, under Johnny Rich- 
ards’ baton. Among the best tunes 
in this set are “On the Alamo,” 
“Lullaby of the Leaves,” “Alone 
a and “What Is There to 

ay.” 


Platter Pointers 


_ Gordon MacRae has a fine ver- 
sion of “Wait For Me” (Capitol) 





. . . Lionel Hampton’s cut of 
“Perdido,” with Dave Howard vo- 
calling, rates spins (Decca) .. . 


Phil Brito has okay chances on “I 
'Don’t Want to Love You” for 
|M-G-M ... Polly Bergen performs 
cutely on “Tonda Wanda Hoy,” 
which she sings in the Para- 
mount pic, “At War With the 
Army” (Victor) .. . Paul Weston’s 
‘slice of “Hullabaloo” is late but 
_ good, Lee Bres. vocalling (Colum- 
/bia) . . . Dinah Washington’s ver- 
| sion of “My Heart Cries for You” 
is not up to her usual standards 
| (Mercury) . . . Russ Morgan could 
| have a big click with his revival of 
| “Silver Moon” (Decca). . . Billy 
| Strayhorn Trio, with Duke Elling- 
'ton on the keyboard, delivers 
|smartly on “Flamingo” and “C 
| Jam Blues” (Mercer) .. . Also in 
| the jazz vein, Buddy Weed Trio 
|has a fine cut of “Little Small 
/Town Girl,” Weed _  vocalling 
(M-G-M) .. . Viola Watkins has a 
good blues and rhythm side in “I 
Want You, I Need You” (Jubilee) 
.. . Helen O’Connell’s cut of 
“Would I Love You” has been 
patterned after her old vocals with 
Jimmy Dorsey’s orch (Capitol)... 
Same number has been sliced 
strongly by Jerry Gray’s orch for 
Decca, Tommy Traynor vocallin 

. . « Lawrence Cook has more o 

his pianoroll-styled sides in “I 
Wish I Had a Sweetheart” (Abbey). 
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Tennessee Waltz’ Steps Out as Most 


Phenomenal Copy Seller in 15 Years ‘sit scar esc. 


| 


A smash hit on wax, “Tennessee to become the first number in| 
Waltz” is stepping out as one of, about five years to climb into the) 


the top copy-sellers during the ; 1,000,000-seller class. 


‘ | The extent of the tune’s click as 
past 15 years. Although sheet mu-!» copy-seller is a puzzler to pub-| 
sic sales have generally picked up lishing execs. They can’t figure | 
in the last couple of months, no why “Tennessee Waltz” should be | 

or hi » has come even near | Outpacing by more than two-to-one 
gl Pg a clam such standout disk hits as “Good- 
Waltz.” The Redd Stewart-Pee 
Wee King number, which was re- 


| near the 2,000,000 mark on Patti 


” 





Last week, Acuff-Rose, publishers 
of the tune, put in three separate 
orders of 100,000 copies apiece at 
the printers, G. Schirmer. Al- 


the hit lists for about 10 weeks, its 


Band Reviews 





BERNIE CUMMINS ORCH (12) 
With Jane Kelly 
Hotel Muehlebach, Kansas City 


mentum and it won't be surprising 
if the number cracks the 2,000,000 
mark in sheet copies. It already is 


Page's cut for Mercury, with other 
platter versions racking up lesser 


but substantial sales also. cliche, that Bernie Cummins {fs 





With 17 engagement in the last 
20 years in the Terrace Grill of 
the Hotel Muehlebach, it seems 
fairly safe to say, regardless of the 
a 


Another unusual aspect of the| perennial favorite in dinner-dance 


tune is that it caught on without |room of this hostelry. 
any publisher hypoes. 


front office in Nashville and has | Pleasing biz, 
no professional staff in any other 


Last stand 
Acuff-Rose | here was over a year ago, and — 
: : 7 i lly good for 

srates exclusively out of a store- | @ Cummins date is usuall; é 
ooeee y the current engage-/ranger for the Sammy Kaye band, 
ment is as welcome as have been 





night, Irene,” which sold almost} 
2.000.000 records for Decca but 
which didn’t go much above 400,- 

converted from a folk tune into a 

pop, is currently nudging the 900,- 

000-copy mark and looks a cinch 


000 on sheet copies. | city. 
bs 


The .number caught on by 
“Waltz” is currently selling at| itself and snowballed to the top| 
the rate of 100,000 copies per week. via its acceptance on disks. 











3 TERRIFIC HITS 
ALL AMERICA IS SINGING 


from M-G-M’'s smash musica! 


“PAGAN LOVE 


ands starring ESTHER WILLIAMS 
ae An ba y/ 


a DN and HOWARD KEEL 


oe 











THE SEA OF 
THE MOON 








SINGING 


Lyrie by ARTHUR FREED ° 


PAGAN 
LOVE. SONG 


Music 





—_— 


799 Seventh 


BAKER Gen ? “ 


Avenue. N 


0): EM Ue emote) te) Wile). ae 


URRAY 


*by arrangement with Harry Warren Music, Inc.. 


SONIC 


’ 


ty 


Lyric by ARTHUR FREED * Music by HARRY WARREN 


THE HOUSE OF 


by HARRY WARREN 


“Lyric by ARTHUR FREED * Music by NACIO HERB BROWN 


I 

' 
Billboard—Dec. 16, 1950 
. . « week's slow stars Lorry Raine, fresh 
from several hit recordings on IJandon 


Y 


the others. 

There’s no mystery about why 
immins maintains his popularity. 
|His formula is to play what the 
| customers want, and the customers 
| want good music, as Cummins sees 
lit. That means the melody with 
'a beat, a variety of tempos, a few 
|frills, but no complicated musical 
maneuvers. Music comes out 
pretty standard in the Cummins 
pattern, and that’s easy to take for 
the payees. 

Cummins has added a sideman, 
enlarging the brass section to four 
with a trombone. Three trumpets, 
four reeds, piano, string bass and 
drums round out the instrumenta- 
tion. On the vocal side leader has 
a newcomer in Jane Kelly, young- 
ster with a deep voice and favor- 
able possibilities. Maestro himself 
| takes a filling at a vocal frequently, 
}and now and then calls up two 
members of the company to team 
| with him in the “Three B's” trio. 
As is his long-established custom, 
Cummins is on the stand most of 
the time and actively directs the 
crew. 
| Kansas City date is one of sev- 
eral which the Cummins crew is 
making on a respite from its many 
months at the Hotel New Yorker, 
N. Y. It follows this with dates in 
Galveston and Chi before return- 
ing. to the New Yorker in the 
| spring. Quin, 


New Memphis Aud Head 


Memphis, Jan, 16. 

Chauncey Barbour, former man- 
| ager of Crump Stadium, has taken 
over the reins of the City Audi- 
|torium here. Barbour’ replaces 
| Charles McElravy, who managed 
the Auditorium here since its 
opening 25 yédars ago. 





———— a, 


LARRY FOTINE ORCH (13) 
With Cathy Cardovan, Guy Ross 
Rustic Cabin, Engelwood Cliffs, 


a A 

Larry Fotine’s orch has a goog 
commercial style that has been 
paying off in the midwest, where 
this crew has been concentrating 
since its formation a couple of 
years ago. Fotine, a former are 





has retained a semi-sweet attack 
|for this outfit but without com. 
pletely carboning the Kaye pat. 
tern. : . 

Medium-sized, this crew gets a 
relaxed, pleasing sound out of its 
aggregation of four saxes, five 
brasses and three rhythm. In the 
brass section, three trumpet side. 
men occasionally double on valve 
trombones for a fuller effect, but 
the brasses are generally subordi- 
nated to the reeds for the sweet 
|effect. Along with carrying the 
melodic line clearly, crew keeps 
pumping away with a steady beat 
| that never could confuse the two- 
steppers. 

Band has a large book, with 
Fotine responsible for the crisp ars 


rangements. Current pop ballads, 
such as “If,” are’ interspersed 
among the standards, with the 
orch occasionally hitting a fast 


item or a Latin tempoed-number, 
Fotine, incidentally, makes a nice 
eecerees while fronting the band 
and frequently joins the reed sec. 
tion with his clarinet. 

Band also carries two good vo- 
calists. Guy Ross, doubling from 
the brass section, has a pleasing 
crooning style on the ballads 
while Cathy Cardovan, an attrac- 


tive blond, delivers well on the 
rhythm and_ occasional novelty 
tune, Hern, 





Perlea Replaces Reiter 
San Antonio, Jan. 16 

The Symphony Society of San 
‘Antonio has engaged Jonel Perlea 
to replace the late Max Reiter as 
musical director of the forthcome 
ing Grand Opera Festival. 

Perlea will arrive here later this 
month to begin rehearsals for the 
Festival, which opens at the Muni- 
icipal auditorium here Feb. 10 




















“’STRANGERS” 
“MUSIC, MAESTRO, 
PLEASE” 





“WHO'LL TAKE MY PLACE : 
(WHEN I’M GONE)” j 


“SPIN THE BOTTLE” 


London Records i 
No. 899-45-899—78 r.p.m., 45 r.p.m. 4 


‘I Didn't Mean to Be 
Mean to You” 
and 


“Someone” 
London Records 
No. 963-45-963—78 r.p.m., 45 f.p.m 


by : 
‘the lovely refrain’ 
who started in ‘50: 


“HARBOR LIGHTS” 
“IT’S TOO LATE NOW” 


WHAT THE CRITICS SAY! 


Personal Appearances 


label . 
stage presence, captivating . . . Imbues 
numbers with wealth of warmth and mean- 
ing. Real show-stopper, under careful men- 
toring of Tim Gayle, Lorry Raine looks to be 
a top name of the future... @ natural for 
TV’ —Able L, 


« « lovely to look at . . « Wonderful 


Morris, 


Variety—Dec. 20, 1950 


(Al Morgan show: DuMont from WGN-TV, 
Tele Follow-Up Comment.) 


into the production with a nostalgic bit about 


ld favorite recordings . . . Miss Raine kept 
to the theme with splendid clirping Job... ”’ 


DIRECTION 
MCA ARTISTS, LTD. 








« e« « Buest Lorry Raine was neatly brought | 


EXCLUSIVE PERSONAL MANAGEMENT 
TIM GAYLE PUBLICITY—PERSONAL MGT. 


451 WRIGHTWOOD, CHICAGO, ILL. 


Records 
*Don McCarty “keems bent on making flame- 
| tressed, flame-throated Lorry Raine, TV, radio 
and record star, the talk of the entertainment 
| world, McCarty does the 50,000 watt WCFL. 
| Chicago ‘‘Outer Drive’ show on whieb he 
constantly sings the praises of Miss Raine 
K KENNY, New York Mirrer, 


And Who Starts Songs? 


“Walt Disney's music publighing branch 
(‘Mule Train’ and ‘Cinderella’ hit scores) 


has collared another new one after hearing 3 


Torry Raine wax it, The title is ‘Jove Goes 
‘Round on a Merry-Go-Round’ .. .” 
—WALTER WINCHELL 
| The original etching of ‘Dublin Rose,’ taken 
| over by Mills Music, was made by Lorry 
Raine, who reactivated Bourne Muste’s ‘Stran 
gers’ via her No. 1 
disking, and | that firm’s 


Piense’ 


summer-selling London 
Maestro 


‘Music, 
—VARIETY 


i 





















“Pensive-piped Lorry (‘Strano 
gers’) Raine, whose moody ver 
sion of ‘Harbor Lights’ starte: 
the revival stampede on that 
ballad beauty, promises to start 
another hit in ‘I Didn't Mean 
to be Mean to You,’ It’s a wit: 
ful gong-painting. « « « ™ 


TONY WEITZEL 


* 


And Special Thanks 
to the Disk Jockeys—coast-to- 
coast — who have consistently 
Raine re- 


favored the Lorry 


leaseal 





SONG & RECORD EXPLOITATION 
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" about this being a Hit!... 
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Backed with 





RCA VICTOR 
20-3997 (78rpm) 
47-3997 (45rpm) 
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PO ees HOO bas Fee, 


 RCAVICTOR Records <* 
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[RETAIL DISK BEST SELLERS }|— 

















VARIETY 


Survey of retail disk best 
sellers, based on reports ob 
tained from leading stores in 
12 cities and showing com 
parative sales rating for this 
and last week. 


nation Week Ending 
oo Jan. 13 


This Last 
wk. wk. Artist, Label, Title 












































| Los Angeles—(Denel’s Mus.Shop) 


j 
i} 


‘New York—(Davega Stores) 
Chieago—(Hudson Ross) 
|Boston—<( Denes Music Co.) 

|| Cleveland—( Record Mart) 

| San Francleco—(Sherinan-Clay) 

Kansas City—(Jenkins Music Co.) 
| 


|\Omaha—(A. Hospe Co.) 
| Indianapolis—(Pearson’s) 


| } 


| Minneapelis—(Don Leary) 





| 
| 
| 
i 
1} 
! 
| 
||St. Louis—(Ludwig Music House 


|Philadelphia—(Wanamaker) 


NAH Z™=OS MPROM 


| 
| 
| 
| 


PATTI PAGE (Mercury) 

1 1 “Tennessee Waltz” —5534 eee 1 
_ PHIL HARRIS (Victor) 

2 2 “The Thing”—20-3968B.......... 4 

ai G. MITCHELL-M. MILLER (Col) 

3 3 “My Heart Cries for You"—39067. 3 3 


MARIO LANZA (Victor) 


ETHEL MERMAN aera 


P. COMO-FONTANE SIS. (Vic) 


DICK HAYMES 5 13 “You're Just in Love” —20-3945A 2 2...  * % . 4 +2 . =o _ 31 


PERRY COMO-B. HUTTON (Vic) 


GORDON JENKINS ‘ 6 3  “Bushel and a Peck”—20-3930..._ 5 .. .. .. .. .. 5° 3... 1, 3 28 


EDDY HOWARD (Mercury) 


ho 
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' 7 13 “To Think You've Chosen”—5517. YY eo See a 6 9 9 8 8 8 23 
3 TOP DECCA ARTISTS WITH A SMASH HIT! ———siiNY KAYE (Columbia) Pe a. ee a. Se 
8 8 “Harbor Lights’—38963......... 10 ... . eee Stee ee gy 4 19 





YOU'RE JUST IN LOVE me ~ JIMMY WAKELY (Capitol) - nee 
9 9 “My Heart Cries for You”"—1328. .. .. .. .. aa 4 art. to 17 
ve ~~ WEAVERS-G. JENKINS (Decca) . ee ae ee ee ee ae 

10A .. “So Long”—27376 <r ae eee 5 = ee ee ate ee ee 15 

EDDIE FISHER (Victor) 


10B 7 “Thinki Ss, ee ee eee sient adh Beek. Vie 5 
SOMETHING TO DANCE ABOUT et OY LOMEARDO-Decn a 








Coupled with 
















































































ia iad “i dais 11... “Harbor Lights”—27208 Ta See ee ee ee ee 
(Both from Musical Production all Me Madam GUY MITCHELL-M. MILLER (©) - “ a 
' Oe: Be eee ee ee, er ere ee eee 
DECCA 27317 and *9-27317 RAY ANTHONY (Capitol) cae 
12B 5§5 “Nevertheless”’—1190 _ . seseeseees os os 2 te ; ; - S -« i (a 12 
—@©@ LES PAUL (Capitol) eS ee 
13 12 “Little Rock Getaway”—1316..... .. .. .. .. .. .. .. « 8 3... 2 
DON CHERRY (Decca) ae 3, oan 
14 10 “Thinking of You”—27128....... .. : Sor 5 ae, eT ee eee eee 10 
PERRY COMO (Victor) wes reaiy 
15 6 “Patricia” —20-3905 sssecseses Y Reena: & , rae, vale a As 9 
VIC DAMONE (Mercury) ee eee 
164A a “Music By the Angeles” —OO086s. «6 «8 3 . , gon “Set. 30 > 8 
BING CROSBY (Decca) salmaaa _ 
16B i “Marshmallow _World”—27230. The ee ee ee ee ee pied os - oe 8 
WEAVERS (Decca) ae ee . " 
17A_.. “Roving Kind”—27332.......... ae Seroere: ar ae ee 7 
VIC DAMONE (Mercury) — 
BILL KENNY of THE INK SPOTS ly ee “My Heart Cries fer You"—5563 .. .. .. «. «se. es SS a ee oa ee 7 
. aor bi : BILL KENNY (Decca) 
His great rendition of a religious favorite! 18 .. “It’s No Secret” —27326. . reer > a: 26k he OR iu) or 6 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Coupled with Label Records Points Label Records Points 
oe eee eee eerie 6 202 | Decea ....... reer eer ee eT e 6 60 





Mercury ..cecccreccccecesseess 4 156 | Capitol ....... Coe cccccccccceee 3 40 
| HEAR A CHOIR + RET EreererereT Terre 3 90 | 
. | 3 3 | 4 , 5 


SOUTH PACIFIC VOICE OF xTABy | GUYS AND DOLLS, CALL ME MADAM THREE LITTLE 

















DECCA 27326 and *9-27326 F I V E T O P| Breadwey Cast ites ania a Cast Ethel Merman WORDS 
® Columbia ecca - Decca Hollywood Cast 
ALBUMS é DA-825 DA-818 M-G-M 
MM850 Capitol 9-203 9-166 M-G-M53 
ML4180 CC244 DLP-8036 DLP-8035 E516 

















Myer 1th Concave SAMMY KAYE ADAPTS. Omate Local Reese 
St. Louis, Jan. 16. ; ‘PAGLIACCY’ ARIA AS POP a pacer “ ; 


Oscar Johnson has been reelect-| Latest classical aria to get a pop Musicians Union No. 70 has 


adaptation is L ~* i 
ed prez of the St. Louis Symphony | ja “Giubba,” ‘sear eae Ms adopted a much easier attitude to- 


BUDDY JOHNSON Society for the 18th consecutive | which Sammy Kaye has written an Ward night spots and smaller 
year, establishing a local all-time | English lyric and adaptation under places which want to employ a 


high for that position, Johnson is the title of “Tell Me You Love small group for dancing or other 
credited with having made up most | ad ; ye ge pmaeee bY | entertainment, yet can’t afford it. 
of the orch’s deficits annually. ae Se Sees |While no special rule has been 


JET James P. Hickok was re-elected | Tune has been recorded by Kaye | passed, it is a tacit understanding 





His sensational band with 2 new tunes! 





os | on Columbia and Vic Damone on. that le 

— a = Seon Bangg oo Ae | Messtey, Lae Eon ny raphy the > sng the yo 4 Fhe 
en an j 

—— or tena close the song in an attempt to| minimum of three men 


retain some of the classical feeling.| Effect of this was noticeable at 
NO MORE LOVE Martin Feinstein new publicity | _Kaye’s rewrite is timed to coin-| once. Places like the Seven Seas, 
head for Sol Hurok attractions . . . | cide with the ballyhoo surrounding | Trocadero, etc. are announcing 


Robert H. Thayer resigned as asst.|Metro’s upcoming Mario Lanza’ modest little floorshows and danc- 

treasurer of N. Y. Philharmonic | starrer, “The Great Caruso.” The, j A 

* ing. At If 

DECCA 27416 and *9-27416 due to national defense duties. | aria is the one with which the late | dome wise wen B es Boson 
Paul G, Pennoyer replaced. tenor is most usually identified. ‘shows. 


een 


— ——---~ 






































“Indicates 45 RPM version Single Records 85¢ each (plus tax) 
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Scotts | “A FRIEND OF JOHNNY'S” 
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“SE YOUR 
IMAGINATION” 


Recorded by 





Capitol -+°"""" ordon MacRae 
with Frank Duvol 
Columbia «***""* Jo Stafford 
Decca -°°""'* Guy Lombardo 
Vera Lynn 


London -+eeee""" 
MGM .eeeret'” Ted Straeter 
Mercury «*"°"*" Vic Damone 

‘ Vaughn Monroe 


Victor «s*'*' 


Mindy Carson 





Associated er TT 
pW. Ziverst*' Monica Lewis 
ee PF geese" ,Guy Lombardo 
ee * yao Russ Moraga" 
Lang-Worth __A\ D’Artes? 
Muzak. sere’ William Taylor 
* 
bb M E 99 
1A Lov 
Recorded by 
Capitol -+°" Gordon MacRae 
with Frank Duvol 
Doris Day 


Columbia a 
“6 ‘ Frank Sinatra 


Decca «*'"" Evelyn Knight 
with Gordon Jenkins 


London °° Vera Lynn 
MGM -:"" Trudy Richards 
Vaughn Monroe 


Victor «*"*° 


Mindy Carson 


Associated: : 

Ff, W. Ziv:: Monica Lewis 
Lang-Worth _A\ D'Arteg? 
Muzak ++" William Taylor 
RCA 
Thesaurus: : Fran Warren 


“HOBODY’S 
CHASING M r 


necorded by 


Capitol -+*° Jan Garber 
Columbis: - Doris Day 
Corale++*** Martha Tilton 

and Connie Hai 
Decca «°° Evelyn Knight 
with Gordon 


Dinah Shore 


Victor »**** 


Chuck Foster 


Lang-Worth 

Muzak ++" Earl Sheldon 
RCA 

Thesaurus Betty Chappell 


“WHERE 


Recorded by 


seeeer, 


Columbia 
MGM --**"" 


Trudy R 


\ 


Jenkins 


oH WHERE” 


Jo Stafford 









Recorded by 
Columbia »+***° Doris Day 
Guy Lombardo 


Decca ++: 


King cee eee? 
Victor -+*2°""" 


Associated- 
Ff. W. Ziv eee? 
F. W. Ziv oees 
Muzak.-****" 


geese? * 


Gene Williams 
Vaughn Monroe 


Mindy Carson 
Bob Eberle 
Guy Lombardo 
Glenn Osser 


eee 








Cole Po 


QUT OF T 


with the orig! 
starring Char 


on 
Columbia 
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“YOU 
DON’T 
REMIND ME” 


Recorded by 
Frank Sinatra 


Columbia ++" 
Jo Stafford 


Columbia -+** 
Victor +*e*°** 


Vaughn Monroe 


Recorded by 


Columbia _, Frank Sinatra and 
Rosemary Clooney 


Associated - Frankie Masters 


“ELIMB UP THE 
MOUNTAIN” 


Recorded by 


Capitol.«+***"" Peggy Lee 


Also Electrical Tronscriptio® 


“HARK TO 
THE SONG” 


Lang-Worth Tr. D'Arteg@ 
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° as world conditions are too unset- 
Beecham Nixes Return US.|32.; now to — Poe — Ranh oe oe A . m . ‘ 
ocean tour. It would have to “a eta s est Se - 
hilha o stponed,” Beecham told “Tennessee Waltz” Song W th L 9 t R di A die @ 
Royal PI rmonic mm udd, ig —“_— Sheet > | aa 5 I ar eS a 0 U hc 
Orch, making its first U. S. visit “Tennessee Waltz” 
Calls It ‘A Joy P ostpon ia Oe See ee ee “Most Requested” Disk Survey Week of January 5-11, 1951 
Possibility of a repeat tour of of the east Dec. 15, doing 51 dates “My Heart Cries For You” The top 30 songs of the week (more in case of ties), based on 
the U. S. next fall by the Royal; ‘for an estimated $250,000 take. Seller on Coin Machines the copyrighted Audience Coverage Index Survey of Popular 
| Symph of 100 just about broke even “Tennessee Waltz” Music Broadcast over Radio Networks. Published by the Office of 
Philharmonic Orchestra of Eng-| (1 the trip (transportation counted Best British Seller Research, Inc., Dr. John G. Peatman, Director, Alphabetically 
land were nixed last week by in) this being the first trans-ocean “I Taw a Puddy Tat” listed. 
the orchestra’s maestro and chief|/tour of any orch, any time, that A Bushel and a Peck—*“Guys and Dolls”......... Morris 
angel, Sir Thomas Beecham. Talk- | came within a modicum of breaking | nd A Marshmallow World ...... Se es 
ing by trans-Atlantic phone to even. (Philadelphia Orchestra trip | years ago likewise was at a big A Penny a Kiss......... seseesecccccccescosevess Ohapire-B 
William Judd ‘ of the Judson, | to England last year cost its back- | deficit ). Beecham orch’s success All My Love ........ee6- eT Pe ee Se ee 
“opp yt ‘ "'ers about 100G; N. Y. Philhar-/this fall had prompted Columbia Autumn Leaves ....ccccccescees enna Oe 
O'Neill & Judd division of Colum: | 7 onic’s trip to Edinburgh next year|to plan a Jonger U. S. tour next || Dear Dear Dear.............222...- seabaemanen’ Goday 
bia Artists Mgt., Beecham said he’d' wil] be at a loss, and the Philhar-| fall, to run 18 weeks instead of Frosty the Snow Man ......ceccececeees veeeeee. Hill & Range 
have to postpone the return visit, monic’s European trip of some nine, going as far as the Coast. Get Out Those Old Records ......... ieecntecesce ede 
e Harbor Lights i2ckek eteatueeawaeon a Chappell 
I Am Loved—*“Out of This World” ..... eocceeee Chappell 
(RES Seen re ee et Serer ee. Shapiro-B 
If I Were a . Bell—** ‘Guys and NE a iecpre eid 4 .esaere Morris 
Introduced by GORDON JENKINS and THE WEAVERS on DECCA RECORDS ae iene tan Maden Cal ee aa een 
) Never Been In Love Before—*‘Guys and Dolls”... E. H. Morris 
‘ Life Is So Peculiar—t“Mr. Music” .........-ceee. Burke-VH 
Looks Like a Cold Cold Winter..........ccerscec «. Lombardo 
Here . your copy of My Heart Cries For You * Teer reer — 
Nevertheless—t“Three Little Words”............. happell 
the most talked about Nobody's Chasing Me—*‘‘Out of This Work aan ee Chappell 
: ee ee os cas careneeaeeae cae eewnenhe Frank 
: most wanted new hit! RO ENE OR POD 555-85 645594066590 568S 0 44New eS Robbins 
TR SE ae errr re i re eee re ree ee err re Te Mills 
Teararops From My Eyes ...cccssiccese eer rr rir Simon 
A oO Ae Sree Pere ae rire ya Acuff-R 
Woody atArzE ? The Thing LST PTI eS Hollis 
Thinking Of You—+' ‘Three Little Words” Trier eee. Remick 
TO Pte TOU VO CHOsOR BIO okie ci. 2400000 0ees Laurel 
Use Your Imagination a a ica os Su Res & Ek eS Chappell 
You Love Me—t"The West Point MOEN. . anebewae Witmark 
|} You're Just In Love—*"Call Me,Madam” ........ Berlin 
The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- = 
















































































lar Music Broadcast over Radio Networks. Published by the Office - 
} of Research, Inc., Dr: John G. Peatman, Director. Alphabetically 
(T'S BEEN GOOD TO KNOW YUH listed 
. Accidents Will Happen—i“Mr. Music”............ Burke-VH 
Moderatel Be My Love—i“Toast of New Orleans”........60.. Miller = 
VERSE vo F G7 Best Thing For You—*‘Call Me Madam”.......... Berlin rai 
t = ==; +} Can Anyone Explain..... coneeabeben Valando I 
‘ —¢ — } Can’t Seem To Laugh Anymore................... Dreyer ay 
y 4 > oe - Hullabaloo ...... ager alts ‘ol 
a. ¥ If You've Got the Money, I've Got the CS ee ere eer 3 
&. Ive oung == this song, but FH sing = It .- oe OF te I'll Always Love You—?t“Friend Irma Goes West’... Famous Ms 
2. (The) sweet-bearts they sat fo the dark and they sparked. They ene Metore 1 Knew You............esssssoss-- Manes “ 
3. (1) went to your fam-'ly and asked them for you. They \f Lucky Lucky Lucky Me ..............ccccccceee.. cantly-Joy Wr, 
a, aa ? F G7 Music By the Angels OT ORT OE Oe ee re Leeds ; 
> : = = = 5 r = 2 == '| Night Is Young and You're So Beautifal ........... W&M a 
¥: ——_——s f {—1 2 —— /$ —2— FF —) £ Sree RSE Orer .++.. Alamo ing 
7 g $ a ” s PE cc vc cdedanneecsaeedeedesaceens <ee0e- Duchess vs 
peo « ple I've — met and —_ the plac + es I've segn, of Roving Kind........ ebiesnenes osescccccccoess MOUS a 
hugged and they = kissed in that dust - y old dark. They SE SE . 6 hse csacweadene TeTITiTy soecceveees Life 
all —  saids Take her,- oh, take her, please, do! She Time Out For Tears .......ccccccscccccccccecees Republic 
Fhaim7 Tonight Be Tender To Me .....sseeseseeeeeeeses Life 
c C7 F ' Seenines When Our Country Was Born.......eeeseeceeeeeees Life 
t t t — — + + ; } — } ny NE OE ea ere ees Ss rere 
> a ; Zing Zing—Zoom Zoom....... ooneedeomeseseseens Robbins 





bros of ‘the trou. bles that both - ered my mind, And a t Filmusical. *Legit musical. 





























sighed and they cried and they hugged and they kissed, But ine 
cant cook or sew and she wont scrub your floor, So I 
. Tacet © . 1 Kurt Baum has some 24 appear- 
| + — oa | T + 2 n Y c = T Spike Jones Hits 2236 | ances skedded with the Met Opera 
; u jt 3 Fi ++ => = +—t Fi =] I F 'y t D t prom —- age 20 — nn 
c - ‘throughout the east and south in- 
; n rour Uoas a es terspersed Violinist Tossy 
lot of good peo «~ ple that I've left be - hind, say - ing: Hollywood, Jan. 16. Spivakovsky, making his first Eu- 
stead = of mar .-fiage they talked like this: Hon « ey, First four dates of Spike Jones’ | ropean tour in 17 years, next sum- 
put on my bat and tip « toed out the door, say + ing: new tour hit a walloping $22,600 mer, will also appear in Israel, giv- 


CHORUS 
Cc 

















$0 LONG, it’s been 


good to know yuh; SO LONG, it’s been good to know yuh; 




















4 j j F , \ Fhaimy | 4 " c AT D7 DJs G7 
: =H 4 =SrS 
#4 ~ 
SO LONG, it’s been good to know yuh.Whata long time since [vebeen home.. 
D) en c G7 Ls tacet 8, | 














And I 





4) | walked down the street to the grocery store. 
It was crowded with people both rich and both poor. 
I asked the man how his butter was sold, 
He said, “One pound of butter for two pounds of gold.” 


I said: 












got-ta be drift-in’ a - i 2. T e 
EXTRA VERSES: 
5) (Sing Verses eee 
My telephone rang and it jumped off the wall. 
That was the preacher a-making a call. 
He said, “We're waitin’ to tie the knot, 
You're gettin’ married, believe it or not!” 


The church it was jammed, the church it was packed: 
The pews were so crowded from front to the back. 
A thousand friends waited to kiss my new bride, 


But | was so anxious | rushed her outside. 
Told them: 
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gross over the weekend, zany ba- 
toneer equaling or bettering last 
year’s business in all three towns | 
played. Hometown one-niter Sat- 
urday (13) at Long Beach grossed 
sellout $7,000; two performances in 
San Diego Sunday (14) brought 
$8,500, and Pasadena Civic aud 
date Monday (15) grossed $6,000. 
Long Beach and San Diego dates: 
topped last year, while Pasadena 
was slightly under. 


Jones’ share for the three towns. 
was $13,300. After pair of perform- 
ances tonight (Tuesday) and- to- 
morrow at Philharmonic Audito- 
rium here, troupe starts string of 
64 one-nighters broken by a fort- 
night at Chase hotel, St. Louis, 
March 23, at $12,500 weekly and 
NBC-TV Colgate Comedy Hour ap- 
pearance Feb. 11 from Chicago for 
which Jones supplies entire show 
for $40,000. Outfit will lay off for 
a week before the show to re- 
hearse, 


Vance Suit Kiboshed 


For the ninth time, a suit brought 
against the American Society of 
Composers, Authors and Publish- 
ers, Music Publishers Protective 
Assn. and Shapiro-Bernstein by a 
Missouri composer, Edward Vance, 
has been thrown out of court. 
Vance’s suit, which charged con- 
spiracy and piracy by the defend- 
ants, received its most recent dis- 
missal last week from New York 
Federal Court Judge Sylvester J. 
Ryan. 

Court ruled that Vance failed to 
make out a valid claim and chas- 
tised him for being “confused and 
infinitely prolix” in his brief. 
Vance’s case against the defendants 
was previously dismissed last July 
but he filed an amended complaint. | 





‘ing 10 concerts with Israel Phil- 


harmonic and doing four recitals 
in addition. 











BOING! 
Composer Wanted! 


You may be the one who can put 
tunes to my Lyrics and vice versa. 
The combination could “Go Boing!” 

I am successful advertising and mar- 
keting executive; theatrical back- 
ground; have loads of unique song 
ideas and lyrics; want to work on 
partnership basis only with depend- 
able, experienced Composer who has 
contacts in the field and who seeks 
fresh ideas. Live in suburb of New 
York City. Can work nights and week- 
ends; also by mail. 


Here are a few of my many titles 
waiting for good tunes: 


“Maestro of My Heart’; “Topsy Tur- 
vy; “it’s Kind of for Love—and It’s 
for Keeps’; “A Faded Pair of Dun- 
garees”; “You Provide the Melody— 
ll Provide the Song’; “It Was Real 
Friendship’; “Under the Clock at the 
Astor.” 

Interested? Write and tell me about 
yourself. References exchanged. 
Perhaps we can “Go Boing!” together 
and make “‘The Hit Parade!” Stranger 
things have happened! 

Box 1279, Variety, 154 W. 46th St., 
New York. 














THE WINTER SENSATION ! 


SLEIGH 
RIDE 


1951's Top Noisemaker ! 


HULLABALOO 


MILLS MUSIC, INC. 
1619 Broadway © New York 19 
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rapid emergence in the industry. 
lhe 35-year-old exec entered the 
platter business in 1945 as Capi- 
tol’s a&r chief, previously having 
worked for the du Pont company. 
Farlier, Conkling led a band at 
Dartmouth College in which Paul 
Weston was a sideman. 
Wallerstein, meantime, is resign- 
ing, effective Feb. 1, as both prexy 
of Columbia Records and a mem- | 
ber of the board of directors of 30D. 
slices ti hene alates 


dency, with Wallerstein becoming 
chairman of the board. A year 
later, however, White resigned to 
become the Mutual Broadcasting 
System prexy, with Wallerstein re- 
suming his former post. 

At Capitol, Alan Livingston, vice- | 
prexy over kiddy repertory, who 
was being dickered for by RCA| 
Victor, is remaining in his present | 


In the pop department, Lou | 


| | | | | 
| 
VARIETY } | | | | | | 
Survey of retail sheet music | § | | 
sales, based on reports obtained = 1 ys 16 2.8 
, | | @ | > i & lO 2 | 
from leading stores tin 12 cities on | | 6 :’ | o 
: " he | Q 3) | & |g lai w 
and showing comparative sales tae: a 7 5 is 4i3!e , 
rating for this and last week. | = | = vi Ais | = a O 
sieoatiP#@iBbBis!ti Sisgteti@&isiea 4 
\— SIi2l EI Sim@liaelizgieixiais! 1 
, Sieaisisgaian|@iat#@ai£isiz A 
Alawis(/TiniZGisioi/eigl|sizi y 
Week Ending 2/2/3/2/¢/2(o f/f 12/22)" 
National ee n Ing < s a | 4 S| fi 8 ia | ~|2/a!> . 
ae i =oisinaninliai=e#is is = = 
Rating J a | |@l|Blelivl@ieiz ;e& |S: fio 
bo = ~_ a . of 
an. 13 Slsisglaleieisieisi/sie.5i 4 
rhis Last 3 o|. i¢| 5 = \= 2\s fis - 
as mila !i@igisiSigie! ele zs T 
wk. Wh. Title and Publisher 216\S$isliglisl#igiagisisizl s 
| _ “Tennessee Waltz” (Acuff-R) .t 2 @8 ts te 2 t 2 + oe 
_2__ “My Heart Cries for You” (Massey) 2 2 2 2 #4 #2 5 5 3 2 2 2 99 
32 “Harbor Lights” (Chappell)...... 5 4 3 6 f° 4st. ¢ fa = 
4 3 “The Thing” (Hollis) Mis: =< -. - oo 4 4... 6 @ 
5 5  “Bushel and a Peck” (Morris).... 10 3 7 8 2 4 8 4 2 5 6 8 68 
6A 6 “Be My Love” (Miller) Th 2 mPa Ss a a Shee 2, 
6B 4 “Nevertheless” (Chappell)... S & @ ea @ a2 en. © 4 te hoe 
9 “AIL My Love” (Mills) eee _ = Sere — i 8 18 
8 12 “Marshmallow World” ‘Shapiro-B) . a. ae. ea ‘ 10 9 15 
9 10 “Petite Waltz” (Duchess). ... ee oe 8. 7 it 
O . “You've Chosen Me” (Laurel)... . see 9 = en 6 ros 
| _.. “You're Just in Love” (Berlin)... os a wey 8  . aa 
2 7 “Thinking of You” (Remick) aT wee eer BS 
} _.-__ Orange Colored Sky” (Frank) ae 9 3 OTE 
14 .. “Roving Kind” (Hollis).......... 4 .. a i 7 
; 7 the Columbia Broadcasting Sys- Busch, Lee Gillette, Dave Dexter 
tem. He has been retained as con- and Pete Rugolo will work under 
Cap, Col Changes sultant to CBS. Wallerstein’s exit Wallichs on the Coast, with New 
ee brings the third man into Col’s | York continuing to be handled by 
= Continued from page 39 prexy post in three years. In 1948,,| Walter Rivers and Dave Cava- 
Frank White assumed the presi- naugh. 





Raginsky at N.Y. Biltmore 


.« Mischa Raginsky, former musical 
director at the Shamrock hotel, 
Houston, started as maestro at 
Palm Court cocktail lounge of the 
Biltmore hotel, N. Y., last week. 

Raginsky at various’. times 
batoned at the Ritz-Carlton, Wal- 
dorf-Astoria and Plaza hotels, N. Y. 


JIM TYSON TO HANDLE © 
TOMMY DORSEY BOOKING 


Jim Tyson, vet band booker, has 
joined Tommy Dorsey’s Tom-Dor 
Enterprises to handle all bookings | 
for the Dorsey band. Tyson, who 
was with Music Corp. of America | 
for a number of years and more | 
recently with Associated Booking | 
Corp., replaces Lee Carroll, who 
resigned to return to his family on 
the Coast. 

Dorsey is currently on the Coast, 
where he’s been recording during 
the past week with Bing Crosby, 
the Andrews Sisters, Victor Young 
and his own small jazz group for 
Decca. When Dorsey takes his big 
band on the road again, his first 
location job will be at the Totem 
Pole ballroom, outside Boston, for 
four days starting Jan. 17. This 
will be followed by a’series of one- 
nighters until Feb. 5, when the 
band goes into the Click, Philly 
nitery, for five days. Band then 
goes on one-nighters’ through 
Feb. 17, playing the U. of Virginia 
on Feb. 16 and 17. 





Operating Deficit 
Forces Local 802 
To Ask Dues Hike 


A chronic deficit in the operat- 
ing revenue of New York Local 
802, American Federation of Musi- 
cians, is forcing the union’s execs 
to ask for. a sharp ‘increase in 


membership dues this year. Situa- 
tion has grown so critical re- 
cently that Jack Stein, local’s 


treasurer, has reported to the exec 
board that if the present situation 
continues “there will no longer be 
any relief fund left to provide for 
relief at the present scale.” Pro- 
posed dues structure would boost 
the union’s bite from $16 to $24 
per member annually plus a rise 
in employment tax from 1° to 


%. 


Local 802, like other musician 
locals throughout the country, was 


ihit hard by the Taft-Hartley law’s 


Seiler-Marcus Sued By 
Writer on Song Rights 


Songwriter Al Kaufman brought 
suit in N. Y. federal court last 
week against tunesmiths Eddie Sei- 
ler and Sol Marcus seeking a dec- 
laratory judgment to determine his 
rights in the song, “It All Begins 
and Ends With You.” Plaintiff 
claims that in 1947 he collaborated 
with the defendants in writing the 
words and music of the number. 

Kaufman wants the court to de- 
clare him as a joint writer of “Be- 
gins” and asks that his other legal 
rights to the tune be set forth. In 
| addition, he demands an account- 
‘ing of all royalties and earnings, 
as well as a.court order requiring 
the defendants to amend the song’s 
copyright registration in Washing- 
ton to include his name among its , 
authors. 





Lombardo’s Interstate Banquet 
Dallas, Jan. 16. 

| Guy Lombardo orch plays here 

| for the Interstate Theatre Circuit's 

banquet March 13. 





‘are being 


elimination of collection for 
“standby” crews. Such collec- 
tions, which were used to float the 
union’s relief activities for the un- 
employed, the aged and the sick, 
formerly amounted to about $240,- 
000 annually. The surplus accumu. 
lated from the “standby” collec- 
tions, however, has been rapidly 
depleted in the last couple of 
years, 

Financial predicament of Local 
802 was one of the reasons why 
the union’s exchange floor is being 
moved out of the Broadway area 
to New York’s lower east side. Ef- 
fort to find another headquarters 
uptown, following cancellation of 
the lease on the exchange floor 
at 50th street and Ave. of the 
Americas, ran into the problem of 
high rentals. The union was 
forced to take the eastside hall as 
a temporary expedient, but plans 
made to buy or con- 
struct a building as an answer to 
the local’s housing question. 

Rank-and-file members, mean- 
time, are squawking loudly about 
the shift of the employment hall 
out of the Broadway area. 
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THE SENSATIONAL BALLAD HIT THAT'S SWEEPING THE NATION 
: from M-6-M's lavish Musical THE TOAST OF NEW ORLEANS” . 





A Joe Pasternak Production 
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On the Upbeat 








New York 


Margaret Phelan, King Records 
songstress, opens at the Detroit 
Athletic Club for two weeks, Jan. 
19... Abby Albert orch winds up 
six-weeks’ booking at Syracuse ho- 
tel, Syracuse, Jan. 27 and opens at 
the Warwich, Philly, Jan. 29 . 


utation Ivory Joe 
opened at Oasis last night for $l,- 
500 per frame plus 50°? of the gate 
Claude “Mighty Man” Maxwell 
plays a one-shot vaudate next Sun- 
day (21) at the Lincoln theatre. 


violinist Yehudi Menuhin makes Chicago 

his first visit to Japan tin Septem 

ber to play 30 concerts Evelyn Jimmy Dorsey band set for 
Knight booked into the Flame pagewater Beach hotel, Jan. 26 
Room, Radisson hotel, Minneapolis, for four weeks, followed by Bernie 
at the end of this month... Louis Gymmins Feb. 23 for four weeks 
Bernstein, Shapiro-Bernstein cop- ; William Karzas pacted Billy 
per, off to another Florida vacation Bishop band for Trianon, Feb. 6, 
next week . . Dave Kringel, Sammy fojjowed by Orrin Tucker, March 


Kaye’s manager, heading for Miami ¢ { ineup for the Aragon includes 


Beach for opening of Kaye’s new Teddy Phillips, Feb. 27 and Eddy 
terpery, the Sunset Room. Howard, March 23... Pete Cam- 
ena eron in town on deejay promotion 

for Howie Richmond ... Don Reed 

Hollywood band set for Rice hotel, Houston, 

Jan. 18 for six weeks ... Ray Pearl 

Henry Busse opened at El Ran- 4.ch to Grove, Orange, Tex., Feb. 
cho, Las Vegas .. . Frank DeVol'g MCA location booker Dan 
orch set for musical short at Uni- Cleary will be claimed by Army, 
versal - International and batoneer j., j9 Jose Moran, Pemora 
also will narrate After wind- nrusic pubber, in town on whip-up 
ing up at the Palladium here,Sun- | ~ Les Bose trio has retagged it- 
day (21), Tex Beneke treks east ceif the Bel Trio, each letter indi- 
slowly, playing one and two-night cating initials of its three mem- 
stands for the next fortnight . bers. Each man will alternate as 
trumpeter George Thaw joined leader for a year, in order to divvy 
Abbey Browne’s band at, Charles the extra leader coin percentage 
Foy's Valley Supper Club .. . Nov-elites to Club Caribe, 
Jerry Gray orch inked | for two- Miami, Jan. 17 for one month... 
nighter at Pasadena Civic, Jan. Harmonicats set for Club Turin, 
26-27. Sioux City, Ia., Jan. 17 and follow 
Al Gayle orch set for indefinite with teevee shot on Ed Sullivan 


show... Ken Griffin inked into 
Seven Seas, Omaha, Jan. 25 . 
Joe Maze and his Chordsmen into 


stand at the Hollywood Roosevelt 
Cinegrill opening Jan. 31. Geri 
Galian rhumband shifted out of the 


Cocoanut Grove and back to Ciro’s Clover Club, Peoria, Jan. 13... 


“ecord 








bot heal 


AND FORECAST OF TOMORROW'S SONG 





BILLBOARD © SENTIMENTAL MUSIC (Town & Country — Patti 
pick Page (Mercury-5571) earns a. Billboard 
"pick." “TENNESSEE WALTZ thrush," says 
Billboard, “appears ready to continue her 
hot wax streak. .."* Look for other top 
deck releases by Rosemary Clooney (Colum- 
bia), Frankie Carle (Victor) and Jack 

Pleis-Eve Young (London). 

x *«wkk 


WATCH ® SO GOES MY HEART (Wemar) — Wayne King 
THIS (Victor-20-3998) rates platter praise 
from Variety and a big nod from Cash Box 
for aswingy, rhythmic waltz. Watch this 

closely. 





kt kk wk kw 
POWERFUL © ONCE THERE LIVED A FOOL (Hill & Range) — 


ENTRY "Anita O'Day's (London-958) moving in- 
terpretation lifts this item out of the 


Blues & Rhythm field into a powerful pop 


entry,” says Variety. 
x *k* & & & ® 


“BEST © DEAR, DEAR, DEAR (Goday) — Champ Butler, 

BET’ young neW vocalist (Columbia-3591352) im- 
presses Variety with this “solid number." 
Dise rates a "Best Bet" from Cash Box, 
(Non-exclusively licensed by BMI). 


2 ¢ 2 @ ¢€ 


IN © TEARDROPS FROM MY EYES (Simon House) 
DEMAND Moving up fast is the Helen O'Con- 
nell - Frank DeVol (Capitol-1540) disc, 
"picked" by Billboard. Jo Stafford and 
Gene Autry (Columbia-59086) favored by 
the juke ops. Fran Warren (Victor 20- 

5995) also in demand. 

a 


STRONG ®@ JF IT HADN’T BEEN FOR YOU (Johnstone - Mon- 
BALLAD tei)—Eddie Fisher and Hugo Winterhalter 
(Victor 20-4016) turn out a top-deck sen- 
timental ballad. Platter has strong 
romantic appeal. 
xwekekk ° 


LOOKS © BUGLE CALL BABY (Johnstone - Montei) 
HOT Western novelty by Jack Rivers (Coral- 
64072) favored in Cash Box and Billboard 
reviews. Amusing treatment of an Army 

theme. Looks Hot. 
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Top Songs on TV, 
(Alphabetically Listed) 
Week of Jan. 5-11 

(Based on copyrighted Atu- 
dience Coverage Index and 
Audience Trend Index, pub- 
lished by Office of Research, 
Inc., Dr. John G. Peatman, 
director ) 


A Bushel and a Peck... Morris 
Marshmallow World. .Shapiro 
Nevertheless .Chappell 
Tennessee Waltz Acuff 
The Thing Hollis 


5 Top Standards 


| Buttons and Bows Famous 
Crazy Rhyhtm Harms 
Tea For Two Harms 
Old Black Magic Famous 
My Baby Smiles Von Tilzer 





MCA mapping plans for teevee 
show around Buddy Moreno band, 
with plugger Irwin Berke possibly 
on roster ... Al Trace to Mar- 
tinique, Chi, Jan. 24... Ella Fitz- 
gerald goes to Blue Note, Feb. 16, 
for two weeks ... Tiny Hill into 


Chi to etch eight sides’ for 
Mercury, before hitting one-night 
trail in Iowa . . Duke Ellington 


set for concert date at Civic Opera, 


Feb. 4. . Deejay Frann Weigle 
cut two sides for Mercury last 
week. 
Pittsburgh 
Rob Turk, trumpeter with Ben 


Ribble’s band at Terrace Room, is 
leaving the end of this week to 
get married and will quit the music 
business ... organist Jean Allen’s 
option picked up at Ankara cock- 
tail lounge Tommy Carlyn’s 
band filling in with one-nighters 
between Friday-Saturday dates at 
Bill Green’s .. . Hal McIntyre and 
Baron Elliott orchs 
Pitt Interfraternity Ball at Wil- 
‘liam Penn hotel, Friday (19). Af- 
fair had originally been scheduled 
several weeks ago but was post- 
|/poned on account of the big snow 

Now that band on “Tech Varie- 
ties” TV show here every Monday 
night has been increased to 13 
men, Al Marsico, longtime maestro 
at old Nixon Cafe, is permitting 
his name to be used as musical 
director. He handled music before 
with ony six pieces but didn’t 
|want to be programmed then... 
|Gloria Seigle, who was the lull 
pianist at the Monte Carlo for a 
vear, is now devoting her time to 
teaching . Wes Parker’s band 
playing all the dances at Elks 
Club’s new headquarters in Aragon 
ballroom building. 


Ban On Disks 


Continued from page 39 




















parallel negotiations with the net- 
work outlets in those cities, are 
aimed at opening more jobs for 
tooters. In addition to asking for 
a ban on disks, the union is also 
| demanding a minimum number of 
| musicians for each program cate- 
| gory and run-of-the-show contracts 
for all musicians. 


/jay contactmen. Up 











Pubs Slash 


Continued from page 39 ——— 








ated a demand for more of the dee- 
to a short 


| time ago, most of the deejay con- 


|tacting had been 


playing for. 


The union by-| 


passed an anticipated request for | 


higher quotas on staff musicians in 
favor of the latter demands. 
Would Hike Costs 50°% 
| A network exec estimated that 
ithe union’s demands would hike 
| costs for musicians over 50% with- 
out taking the disk ban into con- 
sideration. 
cal 802 called for 
tion by 
welfare fund, 


a 3° contribu- 


Other demands by Lo- | 


the networks to a union. 
the hiring of mu-| 


| sicians on an annual basis, three 
| weeks’ severance pay for each'| 
| weekly program, two-week vaca- 


tion and a wage-reopening clause 
i that would hinge on the cost-of- 
| living index. 

Current talks cover all local and 
network shows originating from 
WNBC, WCBS, WJZ 


|major networks. Although two 
| sessions have already been held, 
there’s still some confusion over 
whether the current sessions cover 
both video and radio operations. 
It’s understood, however, that net- 


and WOR, | 
|New York flagships of the four 


work execs will ask for an AM-TV 


packaged contract. 
Pact will 
sicians, currently working on staff 
j}at the four networks, plus all 
| tooters hired on weekly commer- 
cial shows. Current scale ranges 
from a minimum of $151 weekly 
for sustaining shows to a minimum 
of $191 for commercial airers, both 
calculated on a 25-hour week. 


Negotiations on the network 
level with AFM prexy James C. 
Petrillo have not opened as yet. 
It’s known, however, that Petrillo 
will pattern his demands after Lo- 
cal 802’s. If Local 802 is unable 
to arrive at a settlement with the. 
outlets, Petrillo is expected to step | 
in on the local’s behalf. 


affect over 250 mu- 


done by free- 
lancers working for artists, or by 
record company promotion men. 
Now, however, the publishers have 
either hired deejay contactmen or 
are converting their own songplug- 
gers to the deejay contact routine. 
The new pattern, as it is shap- 
ing up, will probably see key ex- 
ecutives of a* publishing company 
settings records on a new 
with a couple of contactmen going 
after television and a few key radio 
plugs. The rest of the professional 
staff will be assigned to road work, 


song, 


travelling from city to city con- 
tacting disk jockeys in key city 
areas. 

As of now, there are only two 


regional areas outside of N. Y. for 
the great majority of publishers. 
These are the Coast and Chicago, 
which covers the midwest. Chicago 
has experienced a severe decline in 
the number of commercial radio 
Shows originating there, and the 
decline of contactmen employed 


there is reflected in this. Three 
years ago, there were nearly 100 
contactmen active in the Windy 
City. Today there are fewer 


than 40. 

The situation is paralleled on the 
Coast, though not nearly to the 
Same extreme degree. The Coast, 
incidentally, stands a better chance 
of keeping intact its regional offices 
via the fact that it has maintained 
its quota of radio commercials and 
will be a prolific source of network 
TV once the coaxial cable goes up. 
In addition, a good deal of deejay 
contacting must be done out there. 
and simple economics dictate the 
necessity of having a man operate 
from there rather than from N.Y. 


Chi Slashes 
Chicago, Jan. 16. 

Musie publishers, in keeping 
with the traditional first-of-the- 
year guillotining of personnel, have 
reduced the numbers of their Chi- 
cago contactment to its lowest 
point in many years. Latest 
economy move here was the lop- 
ping of excess personnel in Metro’s 


| Capitol of Canada Set 


For Prod.-Distrib Spread 


London, Ont., Jan. 16. 

Capitol Records of Canada, Ltd., 
holder of the Capitol franchise in 
Canada, is undergoing a refinanc- 
ing program which will raise more 
money for expansion of produc. 
tion and distributing facilities in 
the Dominion. 

Capitol in Canada is an out- 
growth of the now-defunct Regal 
Records, Ltd., in a small plant, 
The staff in the London headquar- 
ters has grown from 15 to 70, and 
presses between July and Christ. 
mas menial on a 16-hour day. Be- 
cause there is no room in the Lon- 
don office and plant, some of the 
Montreal and Toronto distributors 
will share more prominently in the 
national scheme of distribution. 
Because of the steel shortage and 
difficulties that may be encoun- 
tered in building during an emer- 
gency, the company has tentativ ely 
shelved plans for either an addi- 
tion to the present plant or a new 
plant entirely. 


Big 3, Robbins, Feist, and Miller, 
which ousted Ned Miller, a 17-year 
man with the organization, and 
put the entire setup in the hands 
of Erwin Barg. Last week, Jack 
Perry, long a midwest rep of Sant- 
ly-Joy, moved out of his office for 
traveling duties after the firm an- 
nounced it will darken its local 
headquarters. 

Among recent others, 
ney Music 
placing 
Campbell 
months 


Walt “Dis- 
shuttered Jan. 2, dis- 
plugger Paul” SalVatori. 
I Music closed a_ few 
ago,: relieving Ben Kan- 
tor, as have numerous smaller 
firms. The Bourne office darkened 
in December for a few weeks, then 
reopened ostensibly after a re- 
appraisal, with midwest rep Hank 
Markbreit, on a shaky in-and-out 
basis, back at a reported salary 
cut. ; 

Active songpluggers now work- 
ing in Chicago number approxi- 
mately 20, one-fifth the number 
employed here during the lush era 
in the '30’c, less than half of those 
employed during the peak years of 
World War II, and 10 less than 
were engaged during the postwar 
years. 
































“Till the End of the 
World with You” 


“At a Perfume 
Counter” 


| MGM 10891 78 RPM 





K 10891 45 RPM 





THE GREATES 


BLUE BARRON 


Plays 


MGM MRECOR DS 
aye @° 


“The Chicken Song 
(Ain’t Gonna Take It 
Settin’ Down)” 


"Oh Little Fish” 


MGM 10729 78 RPM 
K 10729 45 RPM 
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Paramount, N. Y. 
Kay Starr, Dick Brown, Johnny 


srgan, Clark Bros. (2), Jerry 
ald Orchestra (15); “Branded,” 
(Par): reviewed in VARIETY, Nov. 


15, 1950. 


Kay Starr headlines the current 
stage show at the Paramount 
where she made one of her first 
yaude appearances before zoom- 
ing to disk popularity a year or 
co ago. Potent factor of Miss 
Starr’s Capitol platters, on which 
her tricky style caught on with 





a couple of hits, justifies her top Arnett Cobb Orch (7), Eddie 
pilling on an otherwise mild lay-| Durham Orch (11), Wynonie | 
out. She gives out with two of 


ome neither musical nor rhythm 
acking. It was formerly a “drum 
challange” bit and is good enough 
to stand without the drum cues. 
Cnly other act is the Novellos, 
man and woman who double in 
trapeze work and ladder walk- 
ing. Act gets off slowly but picks 
up fast and offers real novelty, 
especially the man’s bit, as a gent 
out walking his dog, while’ both 
are mounted on the 12-foot ladder. 


Gagh. 
Apollo, N. Y. 








Harris, Annie Laurie, “Flash” Gor- | 


her current | pops, “Bonaparte’s | don, Jesse, James & Cornell, 
Retreat” and “I'll Never Be Free,” | “Sticks” McGhee, “Crackshot” & 
with Dave Matthews, her ac-| Co, “Trial Without Jury” (Rep). 
companist and arranger, subbing | 


for Tennessee Ernie in the latter | 
number. Result was mild, the com- | 


edy effects misfiring. Alternating 
between a slow blues and rhythm 
stvle, Miss Starr registers well: on 
“Funny That Way” and “Mamma 


Goes Where Papa Goes,” winding | 


up with a hot version of “Oh 
Babe.” 

Hoodlums in the audience, espe- 
cially at the early shows, force 
Miss Starr, as well as the other 
acts, to work against terrific odds. 


Juvenile hecklers, with their hoot- | 


ing, rhythm-clapping and boistrous 
laughing, not wonly handicap the 
performers but spoil the show for 
the other patrons. 


Clark Bros. offer a good flash | 
opener. Sepian pair, recently back | 
from England, are adept precision | 
combined | 


dancers. Fast routines, 
with skilled acrobatic splits and 
several solo breaks, comprise a 
terp act that gets a warm recep- 
tion. 

Johnny Morgan, who has been 
around niteries and on the air for 
several years, offers a so-so com- 
edy single that blows hot and cold. 
His familiar travesty on Stokowski 
leading the Philharmonic is his 
best routine. His “magic” turn of 
making a spoon dance in a milk 
bottle is amusing. Morgan’s style, 


however, appears to be more suit-| combo gets the session off to a 


able for the intimacy of a nitery | 
than a theatre stage. 

Dick Brown, who comes from) 
radio's “Stop the Music” and other 
air shows, does a straight singing | 
chore, but his choice of numbers | 
stymies his real ability. “I’ve Got | 
You Under My Skin” and “With | 
These Hands” are fairly effective. | 
Full quality of his voice comes | 
out in “A Marine’s Prayer.” 

Jerry Wald and his orch are} 
featured on stage. Garbed in| 
bright red jackets, the boys do a 
commendable job in supplying the 
musie for the acts, as well as ren- 
dering three instrumentals on their 
own. “Clarinet High Jinks,” al- 


though plenty loud, is a standout. | 


Show is emceed by Wald. 


Earle, Philly 
Phila@elphia, Jan. 13. 
Louis Jordan Orch (10), Teddy 
Hale, Novellos (2), Bill Davis, 
Peggy Thomas, Gwen Weakes, 
Hortense Allen, Jordanettes (8); 
“Tougher They Come” (Col). 





A neatly balanced bandshow is 
on display at the Earle with Louis 
Jordan and his orchestra setting 
the pace for a package that moves 
briskly and keeps the audience 
jumping from start to finish. A 
chorus line of eight (the Jordan- 
ettes) weaves in and out to dress 
proceedings with dance as unin- 
hibited as the music. The revue 
is the best the Earle has turned 
out in its current spurt of stage 
fare and the audience response 
is as good as the reception. 

Jordan is a terrific and tireless 
entertainer, his fun is  good- 
humored and infectious and he 
Stays on throughout, although he 
doesn’t cut in on such acts as 
the Novellos or Teddy Hale. The 
maestro solos a rich burlesque of 
‘The Thing,” particularly funny 
being his eccentric dance attempts 
to stamp it out. Very good also is 
his solo plaint about finding a 
‘girl who likes lemonade,” 


Merciless treatment is given the | 


“Tennessee Waltz” with the help 


ol Gwen Weakes, one of the band’s | 


vocalists. Miss Weakes is also 
heard solo in “Everybody’s Some- 
body’s Fool.” The other chirper, 
Peggy Thomas comes in even 
Stronger as she duet’s with Jordan 
on “Orange Colored Sky,” “I'll 


Never Be Free” and “Oh, Babe.” | 


Hortense Allen, whose fine frame 
paces the dusky line, is an inter- 
pretive danseuse whose _ interpre- 


tations do not require blueprints. | 


Also in the band department is 
Bill Davis, whose swing organ is 
first heard solo then as an added 
Piece of instrumentation. 

Teddy Hale, a great fave here 
and one of the best of the younger 
‘rop of tapsters, stops the show 
cold with his slick heel-and-toe- 
‘ng. Hale’s dancing has humor, 
Style and a fine feeling for 


rhythm. His “Beguine” is tapdanc- 
‘ng of the highest grade and he 
‘ops that with a routine that em- 





Apollo is a little overboard on 
blues singers this week, but the bill 
nevertheless adds up to a divert- 
ing package. Blues slate is headed 
up by Wynonie Harris who whams 
across four numbers despite a 
severe hoarseness. A shouter par- 
excellence, he embroiders the ly- 
rics with an indigo tint which re- 
| doubles tunes’ impact upon an avid 
; audience. Best of the quartet is 
“All She Wants to Do Is Rock.” 
| It nets a hefty salvo as the closer. 

Tenor saxist Arnett Cobb, whe 
splits marquee billing with Harris, 
now fronts a smaller unit than he 
did in his previous stint at this 
Harlem vaude flagship. Group 
breaks down into three rhythm, 
two reed (including Cobb) and 
two brass. In view of his spirited 
| tooting, leader appears to have 
|completely recovered from a 
| severe illness which hit him over 
|a year ago. 

Cobb’s work on the tenor is a 
| virtual tour-de-force. Following a 
| torrid “Arnett Rides Again,” he 
dresses up “Your Wonderful 
| Love” with some hauntingly, mel- 
low tones. “Go, Red, Go,” marked 
by hefty improvisations, makes for 
a sock bowoff. Accompaniment is 
topflight throughout. 

Eddie Durham’s medium-sized 


| 


| 


brisk start with “You” to pave 
the way for blues warbler “Sticks” 
McGhee. Latter essays a trio of 
tunes and shows plenty of volume 
and a fair sense of rhythm to draw 
moderate returns. 

Hoofing of Jesse, James & Cor- 
nell is a combination of conven- 
tional stepping plus acrobatics and 
general harum-scarum. One of the 
trio impresses in a solo terping 
bit sans musical accompaniment. 
Group is hard working and scores 
| handily. House’s standard comedy 
| blackouts are handled ‘neatly by 
| ““Crackshot” & Co. while “Doc 
| Wheeler, a disk jockey from 
|WWRL, N. Y., is an okay emcee. 
Durham band backs the show ac- 
ceptably. . 

“Flash” Gordon, cooch dancer, 
and blues chanter Annie Laurie 
are reviewed under New rt 

t . 





Chicago, Chi 
~Chicago, Jan. 12. 
Patti Page, Alan King, John & 





|Rene Arnaut, Anthony, Allyn & 
Hodges, Louis Basil Orch; 
| “Branded” (Par), 





Chicago’s current bill is top- 
|drawer entertainment. It’s well 
| balanced, each of the four turns 
'is above par, and it should satisfy 
all patron segments. Additionally, 
‘the house gets headliner Patti 
|Page on the crest of her platter 
| successes, giving b.o. a healthy lift. 

Blonde songstress, in a simple 
gown, scores with six numbers. Her 
choice of material is generally ex- 
cellent, running the gamut from 
ballads to punchy tunes, and for 
clincher her disclicks “All My 
Love” and “Tennessee Waltz.” 

Comic Alan King gets across in 
good fashion, though much of his 
material is familiar. Opens with a 
| series of quickies, during which 
| video, mothers-in-law and children 
get the lambasting. King is gener- 
ally indistinguishable from the us- 
ual run of comics, both from the 
standpoint of material and ap- 
proach. However, when he does a 
| hilarious vocal on “Babalu,” 
clever satire on Afro-Cuban sing- 
‘ing, he’s rewarded with heavy 
| yocking. ‘ ; 

John & Rene Arnaut click in 
‘their comedy bit. Men do comic 
'violining that pays off with big 
laughs as the fiddles get mixed up 
-in a network of arms and legs. 
They also have a clever trick in 
dueting on one violin. Return for 
a chase sequence, each emulating 
birds and assisted with mouth 
whistles. Anthony, Allyn and 
Hodges, comic terp trio of two 
'males and a femme, open deadpan 
doing some neatly executed ball- 
rooming. They break up midway 
into the inevitable comic lifts and 
roughhouse. 

Louis Basil orch is featured in 
what almost amounts to a produc- 
tion number to open show, doing 
a top job on “Nola.” Orch is ex- 
cellent on the backing job. Mel. 











Capitol, N. Y. © 

Phil Silvers with Harry Froman, 
Wiere Bros. (3) with Mildred 
Seymour, Carleton Carpenter & 
Debbie Reynolds, Paul Sydell, Ted 
Straeter Orch (15); “Grounds for 
Marriage” (M-G) reviewed in 
VARIETY Dec. 13, ’50. 








The Capitol layout comes close to 
| being one of the strongest ever to 
|play that house. The forepart of 
|the show contains some power- 
, house entertainment, but unfortu- 
|nately the finale doesn’t measure 
up to the previous turns. 


far afield to line up this extrava- 


ganza. On a studio deal, he got 
Carelton Carpenter & Debbie 
Reynolds (New Acts), the Metro 


starlets who clicked in “Two Weeks 
With Love” and “Three Little 
Words.” They constitute a refresh- 
ing turn. 


| Phil Silvers, who recently com- 
| pleted a stand at the Copacabana, 
N. Y., is a literate comedian an 
|shows some good material, but un- 
fortunately, it’s not the hit-and-run 
'type of gab that gets attention. He 
| works at a too leisurely tempo for 
| theatres. He fails to capture the 


/crowd at the outset and as a result 


has some tough sledding even when 
he does his prime material. 


The sock in this lineup is the 
| Wiere Bros. Assisted by Mildred 
Seymour at the piano, they have 
'an extremely funny act. The lads 
| work their fiddle, bowler routine 
|}and juggling antics expertly. It’s 
ian act that has good construction, 
leach bit is a logical outgrowth of 
ithe previous one. They’re on for 
|more than 20 minutes, unusual for 
a vauder, but it’s not too long for 


| the results achieved. 


Other act is Paul Sydell, whose 
dog act puts the house in a good 
mood at the opening of the show. 
Sydell handles the hounds nicely, 
|shows some good tricks and gets 
‘off to a hot mitt. 


The Ted Straeter orch, under 
these circumstances, has little time 
to show even a partial line of 
wares. Maestro does excellently 
on showbacking and his magnum 
opus is a medley of Vincent You- 
mans hits, in which Straeter plays 
a flashy piano. He shows a dance- 
able tempo, a style which has been 
his trademark in the hotels in 
which he’s worked. Jose. 








Oriental, Chi 
Chicago, Jan. 10. 


: cees production neatly and Len| 
tive, Leg, de buon 2 Suns; | Howard's orch does a standout job 
| (WB) in pit. Newt. 





While all the acts register in the 
current show, there is an over- 
abundance of music. Except for 
the first act, a tumbling quartet, 
all the other stints depend heavily 
on instrumentals and vocals. This 
in addition to the Sherman Hayes 
band and trio doing a flock of 
western tunes. 


Cathalas Four do most of their 
acro tricks on giant rubber balls, 
making stunts look so much more 
difficult to the viewers. Act is 
rapidly paced with youthful quar- 
tet doing running flips all over the 
stage. Sock closer is the perching 
of 12 foot ladder on understander’s 
shoulder and then having one of 
the men do a falling double somer- 
sault from the top to the acro’s 
shoulder as he kicks the ladder 
away. Bit is built up with two 
highly dramatic tries, which fail, 
before the final punch, 


Buster Shaver and Olive spot 
seems stronger without the efforts 
of George, former member of the 
act, who supplied the hoke. Lower- 
case femme starts off well with 
“There’s No Business Like Sh 
Business” and then socks across 
“Orange Colored Sky.” However, 
she finds her best medium in 
slightly tinged ‘“Laziest Gal In 
Town.” Then does a comedy duet 
with Shaver. Pair do a polka and 
cakewalk for solid applause. 


Leo De Lyon, young comic, is a 
miniature Spike Jones review with 





‘trick nodules, which has the audi- 


2 ence guffawing at his takeoff of 


|popular maestros as well as his 
falsettoing of tunes like “Summer- 
i time” and “Old Man River.” His 
‘caroling of “The Kiss,” with flex- 
ible mugging is rib-tickling. He im- 
provised a hilarious running gag 
with mike feed-back which should 
be kept in the act. What gets the 
most applause is the sharp imita- 
tion of a trumpet blended in with 
the orch instruments. 


Three Suns, working from the 
pit, begin their stint with a bounce 
tune, “That’s a Plenty” and then 
get laughs with parody on “I Never 
See Maggie Alone.” For straight 
| instrumental numbers trio offers a 
| mood music piece, “Jet,” a relaxing 
‘tune, but really cook with “Cana- 
dian Capers,” an old standard in 





Booker Sid Piermont has gone | 


and organ in a medley of tunes, on 
a supposed tour of various coun- 
tries; which gives them opportunity 
to reprise some oldies and wind 
with “Stars and Stripes” for solid 
bowoff, 

Sherman Hayes orch bosses pro- 
ceedings neatly. Zabe. 


Seville, Montreal 


Montreal, Jan. 12. 
Jan August, Eileen Barton, Bob- 





| Len Howard House Orch; “Double 
| Confession” (EL). 





After a varied few months dur- 


by Sargent, Madge & Karr, 3 Dees, ‘sions. Unusual aspect of his mimi- 


:ery is that Murphy not only gets 


Strand, N. Y. 

Dean Murphy, Betty Bruce, 
Betty Reilly, 5 Amandis, Florian 
Zabach; “Dallas” (WB), reviewed 
in VanrIETY, Nov. 22, 1950. 





Current bill at the Strand adds 
up to a well-varied layout. Fast- 
moving show has Dean Murphy 
toplining, but each of the other 
turns project with equal impact. 





Murphy, as usual, scores with 
his string of expert seleb impres- 


the voice of the original characters 


| but also gets a close resemblance 


ing which time the Seville tried | 


| “art” pix laced with a collection 
|of longhair pianists, 
| Sters, et al. manager Ben Garson 
has finally come up with a straight 
| vaude offering and current layout 
which opened yesterday (11) is 
| clicking with local patrons. 


| Initial stanza 


ballet terp-| 


‘artists Jan August and Eileen Bar- | 


ton who headup this present-day 


|club and half theatrical in it’s ap- 
|proach to the old four-a-dayers. 
|August scores with his 
| piano antics, 
ception for “Miserlou” and a sock 
jinterp of “Piano Roll Blues.” 
| Asides to boys in the pit, plus a 
|couple of gag attempts add little 
/to his offering with audience more 


|interested in his pianoing than) 


| comedics. 


Miss Barton reprises her disclick 
| “Baked a Cake” with everyone 
| joining in and intros a couple of 
| her new recordings. Gal has easy 
| manner throughout, pipes are good 
and she had to beg off on show 
caught. Comic Bobby Sargent, 
third on bill, draws _ heaviest 
plaudits for his off-beat impresh 
routines best of which is Groucho 
Marx. Youngster’s fresh appear- 
/ance and ingratiating style augurs 
| well for his future in this particu- 
| lar line. No milker, Sargent*follows 
one thing after another in fast 
succession, has a good sense of 
timing and despite fact that the 


via his facial mobility. Tops are 
his satires on Hildegarde, Mrs. 
Franklin D. Roosevelt, Bette Davis, 
Ronald Colman, amidst a flock of 
others. He retains the sock wind- 
up bit in which he does F.D.R. 
in a serious commentary of cur- 
rent world affairs. Although a 


, ; solid act as constituted, Murphy 
includes platter | 


could improve on it by drastically 
cutting down on the intermediate 


| chat ich is mi 
‘Seema of vende which 16 hall wight |, “Oe Petey when & mts 


at best. 
Betty Bruce is another standout. 


Slick | FOF a hoofer, she commands un- 


getting biggest re-| 


usual respect. That appeal stems 
not only from her expert tap- 
terping, but from her personality 
which is projected both in her 
dancing and the introes to her 
number. Gal has a sense of humor 
and shows it in her sexy boogie- 
woogie number with suggestions of 
bumps and grinds. She’s also adept 
in the Latin tempos and straight 


| hoofing routines. 


Betty Reilly also scores strongly 
with her parlay of chile singing 
and mimicry. Top item is her car- 
boning of Sarah Vaughn, Bette 
Davis and Margaret Truman: sing- 
ing “Molasses, Molasses.” 

Florian Zabach, a Strand regu- 
lar, emcees genially and delivers 
some fancy fiddling on “Hot Can- 
ary” and other instrumentals. 


Five Amandis, opening acro 
turn, is reviewed under New Acts, 
Herm, 


Cathalas 4, Buster Shaver &| Local deejay, 


show-starved payees are a setup 
for the routine gags and originality 
is much-appreciated. Geraldine & Joe, C. Ray Smith, 
The Three Dees supply the Joe Phillips & Chick, Herman 
visual talent with a hefty session | Hyde (2), Kurt Jons Dancers (6), 
on the parallel bars, mixing com-| Roger Ray, St. Leon Troupe (6), 
| edy and straight stuff neatly for|Don Albert house orch; “Short 
big returns. Opening slot goes to | Grass” (AA), reviewed in VARIETY 
Madge & Karr whose tapping is | Dec. 6, ’50. 
standard; duo rate best hand with 
their old time challenge terps 
which get show off to good start. 
Lee Hamilton em- | 


Palace, N. Y. 








| 





Since vaude’s comeback at the 
Palace, now galloping toward its 
second anniversary, there have 


Casino. Toronto 


Toronto, Jan. 16. 


Coleman Hawkins orch (5), Don 
Cherry, Leonardo & Aneta, Maxel- 
los (4), James & Jardine, Bob 
Goodman, Archie Stone House 
— “Great Plane Robbery” 
UA). 





The Coleman Hawkins quintet, 
with their bop, are the marquee 
draw, but someone should tell these 
highly technical players to loosen 
up and have more fun. These lads 
are not only serious about their 
musical attainments but they glare 
at the audience and challenge the 
customers to like it. 


Hawkins is a top sax player and 
he has a fine technical group; Har- 
ry Edison on trumpet, Kenny Drew 
at piano, Tommy Potter on the 
bass and Arthur Taylor on drums; 
but they seem too self-satisfied. 
The quintet could also dispense 
with the mike. Even standing back 


splitting. Incidentally, there are 
o announcements of numbers, 
though some of the bop interpreta- 
tions are recognizable despite 
musical convolutions. 


On equal top billing is Don Cherry 


to his 
“Thinking of You,’ “Tumbling 
Tumbleweed” and a boff begoff 
'with “My Heart Cries for You.” 
|Shy and appreciative of applause, 
ithe Texan sings in an easy and 
relaxed manner, commendably 
spurns the shouted requests of the 
juves and sings what he wants to 
_in a wholesome, homespun manner. 
Over big when caught. 


Whole presentation is well 
| staged, with house orch tiered be- 
'fore a black backdrop with golden 
| drapes. The Maxellos, two boys 
| and two girls, open the proceedings 
with their swift tumbling; James 
| & Jardine, two youngsters in eve- 
ning clothes, get across nicely on 








their soft shoe taps, their eccen- | 


| trices and a smash Spanish heel-tap 
\finish. But, apart from the head- 
_liners, top honors go to Leonardo 
_& Aneta, South American ventros, 
_ with Leonardo and dummy doing 
the usual drunk routine and other 
| standards but finishing with a five- 


from it, the musical din is ear- | 


who has the bobby-soxers squealing | 
“Marshmallow World,” | 


their book. Members of the group dummy argument, fast and furious, 
get more of a chance to show off | in which there were no visible lip 
, their fingering on accordian, guitar | movements. 


McStay. | 


been occasions when, because of 
, budgetary limitations and. other 
| reasons, the house booker has been 
‘unable to corral the desired num- 
'ber of standard turns and there- 
|fore had to lean toward available 
|acts around to set his bill. This 
/is one of those weeks. While cur- 
‘rent layout is sufficiently varied 
‘and well-balanced, it seemingly 
lacks sock appeal in comparison 
to previous stanzas. 


In fact, this time out, on the 
eight-act layout, five of the turns 
are making their initial N. Y. 
vaude bows. 


Among the new turns are 
Geraldine and Joe, nifty terp team, 
who pace show neatly; C. Ray 
Smith, slick puppeteer in follow- 
up; Hannon & Ryan, song and 
| comedy team, in the No. 4 spot; 
Kurt Jons Dancers, on No. 6 and 
the St. Leon Troupe, male acro 
sextet, in closer (all New Acts). 


Of the remaining three acts on 
the bill, Herman Hyde with his 
zany comedics and trick instru- 
ments scores high. He’s virtually 
a one-man band, playing a series 
of instruments and other  out- 
landish contraptions, and between 
clowning does some legit music 
for hefty returns. Jean Marker 
makes a personable foil for the 
comic. 


Vet comedian Joe Phillips and 
Chick, personable blonde foil, also 
cook in the comedy niche with 
‘their skit, “Man Wanted.” Al- 
|though a reprise of the comic’s 
former material, if sits well here. 

Roger Ray, comedy xlyphonist, 
also grabs plenty laughs via his 
‘nonchalant comedy patter and in- 
strumentals. Edba. 











Capitol, Wash. 

| Washington, Jan. 14. 
Arthur Godfrey’s Talent Scouts,” 
with Bill Lawrence, John Gergely, 
Jessica Haist, Joe Forman, Maria 
Neglia, Beachcombers (4), Mar- 
shall Uzen, Billy Gilbert, emcee, 
Jerry Bressler Orch (13). 





This hour long package obvious- 
ly has plenty of b.o. appeal, judg- 
ing from the attention Capitol 
payees are giving it. It evolves 
‘as a generally smooth revue, 
‘though interest is not always sus- 
'tained and some change of pace 
might be obtained with a terp 
/number. Accent is on the musical 


(Continued on page 55) 








50 VAUDEVILLE 


Wednesday, January 17, 195] 





Vaude on Upswing Again as Several | 
Chain, Indie Houses Renew Stageshows 





Vaudeville 
comeback. An increasing number 
of exhibs are finding that “they 
can't live with or without it.” The | 
situation is especially true in 
houses which have played stage- 
shows previously and dropped 
them. Many are now coming back 
to the talent bookers for shows. 

\ major example is the RKO 
Boston theatre, Boston, which is 
set to resume stageshows Feb. 1. 
Booker Danny Friendly it’s 
on a permanent basis if sufficiert 
headliners are found to keep the 
place going 

The Carman theatre, Philadel- 
phia, is set to resume Jan. 24, This 
house dropped vaudeville several 
months ago and has been attempt- 
ing a straight pie policy. Apparent- 
ly. it isn't working out and Booker 
Al Rickard is currently lining up 
in:‘ial show 

The 


Says 


routing 
suitable 


Loew circuit is 


staveshows whenever a 
headliner is available. Booker Sid- 
ney Piermont has set the Ink Spots 


with a unit on six dates. It’s set 
for a series of stands starting 
March 29 at the State, Providence; 


State, Syracuse; Loew’s Rochester; 
Bulfalo theatre, Buffalo; State, 
Cleveland, and the Uptown, To- 
ronto. 

The Olympia, Miami, which 


dropped talent several months ago, 
recently returned to the vaude 
format. 

Feeling is that most of the 
theatres returning to stageshows 
have been reluctant to start again 
with vaudeville. However, talent 
displays brought in admissions, 
and even if a house lost money 
with vaudeville, losses were greater | 


with a straight pix policy espe- 
cially with top films being difficult 
to get. 

Losses Underwritten 


The top example is seen in the 
case of the Palace theatre, N. Y. 
It’s claimed that the Palace is 
running at a figure approximating 
the house’s breaking point. Break- 
ing point is around $17,000 week'y, 
and grosses have been hovering 
around that figure. However, dur- 
ing the straight picture run, which 
it abandoned, loss was at six fig- 
ures annually. 

Another example is Loew's State, 
N. Y.. which has been playing to 

(Continued on page 52) 


LAMB-YOCUMICER’S 
SOUTH AMERICAN TOUR 


The Lamb-Yocum ice show has 
been flown to Brazil for a series of 
dates in South America. Two 
planes carrying the cast left last 
week from Idlewild airport, N. Y. 

Icer is slated to play Rio de Ja- 
neiro, Sao Paulo, Montivideo, San- 
tiago, Buenos Aires with other 
dates being lined up. In the cast 
are Adele Inge, Walter Nellis. Red 
McCarthy and the Ballards. Jug- 
gier Lou Folds, who has been work- , 
ing ice shows for some time, turned | 
promoter for this deal and arrang- | 
ed the dates with Brazilian per- | 
center Willy Andras, who at one 
time was also a juggler. Outfit is 
carrying its own refrigeration 
plant. 








Wm. Morris, Jr., in Miami 


On Josephine Baker Huddle 


William Morris, Jr., president of 
the William Morris Agency, and 
George Wood, who handles special 
assignments for that office, are 
currently in Miami Beach to pact a 
deal with Josephine Baker, who 
opened at Copa City last week. 
Morris agency is seeking the book- 
ing rights to the Negro star who 
ha@é@ been a draw in cafes on the 
Continent. 

Management rights have previ- 
ously been allotted to Ned Schuy- 
ler and Murray Weinger, owners 
ot Copa City. Their deal calls for 
a three year pact for nine months 
of the year. Miss Baker will re- 
turn to Paris for the other three 
months to work in Parisian cafes 
and theatres. 

With Miss Baker's click at the 
Copa, she’s being submitted at $7.- 
500 weekly. The American-born 
gal who went to Paris some years 
ago and became a popular figure 
in cafes was cased by the Copa’s 
owners when she played the Mont- 
martre, Havana, and was signed 
on the basis of her showing there. 


is due for another? 


Tower, K.C., Spotting First 


Stage Show in 2 Years 


Kansas City, Jan. 16. 
Long-dark stage of the 
Theatre relights for a brief interval 


with Roy Acuff and Grand OID Opry | 


unit 
“Opry” 


beginning Jan. 18. 
will be presented at regu- 


lar Tower prices, 65c evenings, 45c | 
time in| 
about two years the Tower has had | 


matinees. It's the first 


a full week of stage presentation. 





Havana Vauders 
May Drop Shows 


* Havana, Jan. 16. ~ 

Declining grosses for stageshows 
and higher wage demands by stage: 
hands and musicians may force 
most of Havana’s vaude theatres 
into double features. Some upbeat 
is expected during the tourist sea- 
son, but the operators aren’t up- 
timistic enough to feel that con- 
tinuation of talent expenses is war- 
ranted. 

However. some. feel that exhibs 
will find it tough sledding with 
double features because of tax law 
which puts an extra levy on thea- 
tres when houses without live tal- 
ent boost admissions to more than 
50c. 





Coast Stripjoints Ask = 
AGVA to Ward 
Off Sheriff’s Raids 


Hollywood, Jan. 16. 
Eddie Rio, Coast AGVA chieftain 


who went to bat for Larry Potter | 


several weeks ago and saved the 
nitery operator’s license, currently 
is going to the defense of 23 clubs 
in the Los Angeles area. Spots, all 
using stripteasers, have been 
warned by the County Sheriff's 
office to tone down—or else. 

Rio sent a letter to Sheriff Eu- 
gene Biscailuz asking that no 
wholesale raiding of the niteries 
occur. He promised that his union 
would do what it could to bring the 
shows into line with the sheriff's 


|idea of decency. 


Spokesman for the Sheriff's of- 
fice said the niteries will be given 


a chance to clean house voluntarily. | 


“If they don't,” the spokesman 
added, ‘‘we will.” 

Rio intervened after nitery own- 
ers notified him of the warning 
from the Sheriff's office. Of all 
AGVA members currently em- 
ployed in the Los Angeles area, 
some 40° 
the niteries using strippers and 
burlesque-type entertainment. 


New Syndicate Takes Over 
Click, Philly, for 256 


Philadelphia, Jan. 16. 

The Click has changed hands 
again. The new owners are Al 
Freeman and Bud Granoff, two 
N. Y. pressagents, and three locals 
—Abe Modell, owner of Chancellor 
Hall and the Forge; Al Berman 
and Bernard Kirschner, both busi- 
ness men. 

Granoff and Freeman are asso- 
ciated with the George Evans flack- 
ery. Granoff will handle the book- 
ing for the Click, which plans to 
embark on a_ floorshow policy. 
Freeman will be the resident man- 
ager and handle publicity and pro- 
motions, 

Frankie Laine starred Tuesday 
night (16) to kick off the new 
regime's policy. Staff remains virtu- 
ally intact, with Al Bozzacco stay- 
ing on as house manager. Frank 
Palumbo, original owner of Click, 
still retains hefty chattel mortgage 
on club. New corporation is said 
to have put up $25,000 to take 
over operations. 








Carroll’s Opening Delayed 
Hollywood, Jan. 16. 

The reopening of the late Ear! 
, Carroll’s theatre restaurant orig- 
‘inally set for the middle of Febru- 
ary has been postponed indefi- 
nitely. Reason hasn’t been dis- 
closed. 

Spot had been slated to operate 
with an_ ice-show policy with 
George Cornell producing. 


Tower | 


| membership. 


are on the payrolls of, 
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| DANNY O’DAY 


“The Mahogany Kid” 

Dynamically assisted by Jimmy 
Nelson with his new pal, Humphrey 
Hligsby. 

Currently Riverside Casino, Reno 

Opening 
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ew York, in March. 
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Members Revolt 
Vs. AGVA 1% Tax 
In New Dues Scale 


The American Guild of Variety 
Artists’ 1° tax on salaries, slated 
to go into effect Feb. 1, remains 
one of the most controversial is- 
sues to confront the performer 
At a meeting of the 
New York local Tuesday (9) at the 
Fraternal clubhouse, union execs 














were howled down when attempt-' 


ing to justify the levy. Majority of 
the members appeared to be 
against the impost, and were ve- 
hement in their denunciation of the 
tax. Recommendation was finally 
made that a national referendum, 
to be held in conjunction with the 
forthcoming elections, be made. 
The administration declares im- 
post to be necessary inasmuch as 
current revenues bring in about 
$500,000 annually while $700,000 is 


needed to run the expanded AGVA '! 


insurance and welfare programs. 
Cleveland has already voted to 
| adopt the measure and other cities 
are in the process of taking action 
‘on it. Jackie Bright, chairman of 
the N. Y. branch board, recently 
/made a tour of several AGVA 
branches to speak in favor of the 
‘levy. 
Chi Nixes Tax 
Chicago, Jan. 16. 
Chi members of American Guild 
of Variety Artists here last week 
,came out strongly against the 
1% salary tax for dues passed 
by the national AGVA board last 
fall in Cleveland. In the second 





meeting voicing their disapproval | 


of the levy, 60 cardholders against 
three asked that motion either be 
rescinded or modified. Group went 


on record that delegates to nation- | 
al convention, June 7, in Los An- | 
geles will ask for a vote to revoke | 


the tax. 


Proposal would still have to go 
defore national board again for 
final decision. 


Agents in the smaller towns are 
rebelling against acting as col- 
lectors for the union, but Jack Irv- 
ing, asst. nationa’ administrator, 
said that AGVA agents would col- 
lect the dues, instead of agents, 
as formerly stipulated in union 
ukase. 





Sonja Henie Icer Slices 


Chi Run to Make N.Y. Date 


Chicago, Jan. 16. 
Transportation difficulties caused 
the cancellation of last two days 
ot Sonja Henie ice show at the 
Chicago Stadium. With opening 
date of Jan. 19 set for Madison 
Garden, N. Y., producers felt clos- 
ing date of today (16) wouldn't 
give enough travel and setup time 
and shuttered three-week stay Sun- 
day (14), Blade revue played to 
225,000 people for 25 performances, 

Slightly below that of last year. 
Weekends, however, were better 
than previous stay, with all seats 

‘‘in 18,000 auditorium sold out. 


Merger of USO With ASAF Will Spark 


Extensive Program of Soldier Shows 


atts 





Pitt Nitery Tagged With 
$3,595 Tax Lien Suit 


Pittsburgh, Jan. 16. 
The Federal government slapped 
a $3,595 “cover charge” on the 





Monte Carlo over the weekend. 
Downtown nitery had a lien for 
that amount filed against it by 


Stanley Granger, collector of In- 
ternal Revenue in the Pittsburgh 
| district. 

Granger claims Alan F. and 
Sally M. Clark, husband-wife own- 
ers of the spot, owe that much in 

| back Federal taxes dating from the 
}time they opened the Monte Carlo 
‘in July, 1949. 





Danny Kaye Set 
F or N.Y. Roxy Date 


Danny Kaye has been signed for 
| the Roxy theatre, N. Y., starting 
around the end of the month. He's 
in for two weeks and options. Kaye 
is slated to arrive from the Coast 
Jan. 26 and will appear on NBC's 
“The Big Show” before Roxy date. 
It will be his first appearance at 
this house in two years. 


Kaye is expected to return to 
the Coast after the Roxy stand and 
will again return east in April be- 
fore going to London to play the 
Palladium. 

The Dunhills (3) have been 
signed to appear with Kaye at the 
Roxy and a deal is on for singer 
Yma Sumac for same display. 





Biller Brothers Circus 
Thrown Into Receivership; 
Performers Still Unpaid 


Biller Bros. Circus went receiver- 
ship following its Providence run 
last week under auspices of the 
Knights of Columbus of that city. 
Receivership came after advertis- 
ing firm of McLarin, Parkin & 
Kahn sought to serve an attach- 
ment for $30,000 on the circus, but 
service was stayed until the date 
was played and a receiver, Walter 
J. Hennessey was appointed. 

Circus, the previous week, signed 
over its assets to the 
Guild of Variety Artists because of 
its inability to pay performers dur- 
| ing its New York run under aus- 
‘pices of the Knights of Pythias. 
Under terms of the AGVA assign- 
; ment, union’s claim would be va- 
cated when acts. were paid. 
However, under the receivership, 
AGVA members’ claims will have 
to wait until receiver takes action. 
Union has already filed the salary 
claims. 





Miranda Teeing Off 


Hawaiian Concerts 


Honolulu, Jan. 16. 


Carmen Miranda will tee off se- 
ries of concerts which Benny Holz- 
man of the William Morris office 
in Hollywood will stage here in the 
islands for local promoter Leo Lea- 
vitt. Brazilian singer arrived here 
accompanied by Holzman and her 
own musicians, to do two shows 
in Honolulu and three others 
around the islands. 

Second name to 


be imported 


\from the mainland is Billy Eck- 


| Stine, due here Jan. 27 for a one- 
shot performance under Leavitt's 
| auspices. Holzman, who returns to 
| Hollywood next week, will line up 
other talent to assure Leavitt of a 
continuous series of concerts 
through the year. 





Claudia Pinza’s Vaudates 
|. Claudia Pinza, daughter of the 
\former Metopera baritone, Ezio 
| Pinza, who’s making her New York 
| vaude bow at the Palace theatre, 
|N. Y., Feb. 1, has been signed for 
the Hippodrome, Baltimore, Feb. 8. 
/Other theatres are being lined up 
for her. She’s being managed by 
Alan Corelli, but Jerry Rosen is 
,agenting the vaude stands. 

Miss Pinza is also slated for the 
Faye Emerson tele show tomor- 
‘row (Thurs.) over ABC, 


American | 


* A revived United Service Organ- 
izations Camp Shows will be set to 
roll next month. This was made 
possible last week, when the board < 
of USO and the Associated Services 
for the Armed Forces voted for 4 
merger of both organizations. [.a- 
ter group took over task of run- 
ning USO clubhouses when the |at- 
ter was furloughed during peace- 
time. 

With the impending merger 0; 
both organizations, which will be 
finalized around Feb. 1, new heads 
will confer with Defense Dept. offi- 
cials, who will study the soldier 
entertainment requirements. On 
the basis of talks with the Pentn- 
gon brass, a budget will then be set 

/up. James Sauter, Camp Shows 
president, will go to the Coast 

'some time next month to confer 

| with Abe Lastfogel, William Morris 
Agency general manager and Camp 
Shows’ board chairman. 

Announcement of recommenda- 
tion of the merger was made last 
week by Harvey S. Firestone, Jr., 
USO president, and Robert Decher. 
ASAF national chairman. In a joint 
statement they declared, “In view 
of the national emergency and the 
expansion of our military establish- 
ment, our respective organizations 
some time ago appointed special 
planning committees to study and 
report on the possibility of consol- 
idating efforts and facilities for the 
purpose of best serving the spirit- 
ual, social, welfare and education- 
al néeds of the men and women in 
the Armed Forces. <A _ plan and 
time schedule for the consolidation 
have been unanimously approved 
at a joint meeting of the commit- 
tees. It was decided to recommend 
affirmative action to the members 
and boards of directors of the re- 
spective organizations. It is antici- 
| pated that the directors of the or- 
| ganizations will approve the con- 
solidation and effect it as rapidly 
as meetings can be scheduled. The 
consolidated organization will be 
known as United Service Organiza- 
tions, Inc. It will carry on under 
the familiar wartime banner of 

USO the work heretofore done by 

both USO and ASAF.” 


6 ST. LOO NITERY OPS 
JAILED ON TAX HOLDOUT 


St. Louis, Jan. 16. 


Andrew J. Orlando, manager of 
the Coconut Grove nitery, was 
among a half dozen persons jugged 
last week by State Deputy Collec- 
tor of Revenue John R. Oliver for 
failure to pay the state sales tax. 
It was the teeoff of a campaign to 
obtain delinquent tax payments, 
and Oliver said that more than 100 
owners of niteries and other public 
places in St. Louis are on the list 
to be hailed before the courts. 

Oliver said, “We're just trying to 
get these people to comply with the 
law. Some have been open and in- 
solent in refusing to do so. They 
must be shown the law must be 
|obeyed.” Investigators discovered 
that many spots keep no books and 
have computed sales by checking 
records of liquor companies, brew- 
eries and other films from which 
. purchases are made. 

Failure to file returns for the 
state 2° sales tax is a misdemea- 
nor punishable by fines, workhouse 
sentences or both. 


Mack’s Amateur Unit 
To Tour European Bases 


Washington, Jan. 16. 

Ted Mack’s “Original Amateur 
Hour” unit has been signed by the 
Air Force for an eight-wesk tour of 
U. S. troop bases in Europe. Unit, 
composed of 19 people with Danny 
Drayson as emcee, leaves first week 
in March in a C-54 cargo plane, 
specially fitted with seats. 

Initial stop will be at the Azores 
with subsequent engagements in 
England, France, Germany and 
Austria. The troupe will play both 
hospitals and camps. Air Force is 
providing transportation and ex- 
penses and Old Gold cigarets '!s 
paying the salaries for the mem- 
bers of the unit. 

The Ted Mack amateur hour 
show also moves into the troop en- 
tertainment field Feb. 8, when 
‘show will originate at Ft. Mon- 
mouth, N. J. Following week. Feb. 
15, show will originate at the Jack- 
‘sonville, Fla., air base. 
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steady ome 
spot fy pusiness u 








Just Completed— 


20 WEEKS—STARLITE ROOM 
Chi-Chi Club 
Palm Springs, Calif. 


20 WEEKS—BAR OF MUSIC 


Hollywood 
(Booked to Return 


for 20 Weeks July 25th) 


_ 8 WEEKS—CIRO’S 


San Francisco 


Special Material . . . . DORA MAUGHAM 


Special Music. . . . . . ROGER ADAMS 
LOU QUADLING 





Eastern Representative 
LOU & LESLIE GRADE, LTD. 
EDDIE ELKORT - NAT DEBIN 
250 West 57th St., New York 


JUdson 6-4190 




















Currently 


CAFE SOCIETY DOWNTOWN 
New York 














Currently on the Screen 
Eagle Lion's 


“PORT OF NEW YORK” 


STANLEY KRAMER'S 


“CYRANO DE BERGERAC” 


Eastern Press Rep. . . . PAT PATRICOF 
Western Press Rep. . . . JERRY RILEY 
ORIN BORSTEN 


Personal Management, IRVING COHEN 








Direction 
EDDIE SHERMAN AGENCY 
8580 Sunset Blvd. 
Hollywood, Calif. 


CRestview 5-0186 


Motion Picture Representative 
HERDAN SHERRELL AGENCY 
8913 Sunset Bivd. 
Hollywood 46, Calif. 
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Sellers’ Mkt. Return Ups N.Y. Cafe, 


Hotel Biz With Buyers Nabbing Tabs 


A huge amount of scare buying 
is pumping some life into the 
amusement industries in New York. 
A terrific influx of buyers has vir- 
tually loaded most of the major 
hotels and cafes are getting a large 


share of the newly found business 

Buyers, anticipating shortages in 
all lines. are making large pur- 
chases. The wartime era of court- 
ing the seller has returned to some 
extent. but it’s still not as strong 


as it was during World War II. The 
checks are higher and some 
are enjoying a new prosperiy 
cause of this type business. 
The pickup has been appreciable 


spots 


be- 


at the dinner business, but late 
trade is still a problem in some 
spots. The buyers have to hit the 
manufacturers and purchasing 
agents during the morning hours 
and therefore must turn in reason 
ably earl) 

The buver trade is more than 
making up for the loss ot the 
gene! run of cafegoer, who has 
retired from night haunts tempo- 
rarily becauSe of necessity of buy 
ing up items which may be missing 
from the market during the next 
few months. It’s a better payoit 
for the boniface because of the 


larger checks run up by the visiting 
businessmen. Cafemen anticipate 
that the laymen will resume mitery 
going by the spring because ot 
expected upturn in business and 
beginning of overtime pay in many 
industries. 

Enactment of the excess profits 
tax is also set to add revenue to the 
amusement industry. Tabs run up 
in cafes on entertainmen of man- 





PAUL GOLDIN 


(Anglo-French Hypnotist) 








Now in New York on short vacation 
desires to contact PROMOTER to road- 
show him through smalier towns, any 
section U. $. GOLDIN Is expert SHOW- 
MAN, does entire show alone, no 
stooges. Just completed nine months 
in treland. Terrific success. Big money- 
maker for go-getter who knows terri- 
tory. No risk; 50-50 basis. 


WRITE: 


PAUL GOLDIN 
PARAMOUNT HOTEL 
W. 46th Street, New York 
Permanent Address: 


35, Edgwarebury Lane 
Edgware, Middlesex, England 


























FOSTER AGENCY, LONDON, 


Presents 





At Present 
Vacationing in 
Miami, Fla. 


Returning to London, May, 1951 


Opening Savoy Hotel 
American Representative MILES INGALLS 


—_ 











COMEDY MATERIAL 


For All Branches of Theatricals 


“ason’s FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos. 1 thru 35 @ $1.00 each * 
(Sold in Sequence Only) 
SPECIAL- FIRST 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 


@ 3 Bks. PARODIES. per book $10 @ 

@ MINSTREL BUDGET $25 @ 

@ 4 BLACKOUT BKS., ea. bk $25 @ 

HOW TO MASTER THE CEREMONIES 
reissue), $2.00 

GIANT CLASSIFIED ENCYCLOPEDIA 

OF GAGS, $250. Worth over a thousand. 
NO €.0.D.'S 


PAULA SMITH 
200 W. 54 St. New Yor 19 Dept. V 
Circle 7-1130 





ufaeturers and salesmen are con- 
sidered a legitimate expense and 
can be written off on income taxes. 

This type of prosperity hasn't hit 


many keys other than New York. 
Talent agencies are still faced with 
the problem of servicing cafes in 
the provinces on short budget: 
Feeling however, is that. since 
there’s been a pickup in New York 
the provinces will start getting 
their share shortly. 





AGVA, Roxy, N.Y. 
Huddle on Pact 


The American Guild of Variety 
(Artists has started negotiations on 
renewal of pact with the Roxy the- 
Stre, N.. ¥ Union's current agree 
t expires at the end of this 
month. 

Union is seeking a general salar) 
for the singing, dancing and 
orus, plus elimination of the 
clause which permits a 
beginner in the terp line to start 
at $55 and advance to $72.50 in 
years. Starting salary for singers 
is currently $60 with a $75. top 
within two years. Skating chorus 
has a uniform $75 scale. Union 
seeks to revise this, since a com- 
parative few remain long enough 
to collect maximum salaries. 

The Roxy, until a 


me! 


hike 
ice ¢ 


‘scaiator 


7 
two 


weeks 


few 
back, operated with a curtailed 
line. The chorus is currently up 


to its usual length. 

Union has already had meetings 
with house officials and the chorus 
members. Negotiations will con- 
tinue. ‘ 

Current pact has been in effect 
nearly two years and was signed 
after a threatened walkout. No dif- 
ficulty of this kind is expected dur- 
ing current negotiations. 


A.C. Convention Hall Seeks 
9516 for 51 Operations 


Atlantic City, Jan. 16. 
The resort owned Convention 
hall, which houses “Ice Capades” 
and legitimate shows in the sum- 
mer and the big conventions all 
year round, will need $951,000 for 
operations in 1951, according to a 





_ budget submitted by its manager, 
Phillip Thompson, to the city com- 


mission here Friday (12). 

Of this total Thompson has esti- 
mated that «he various attractions 
will give it an income ®f $766,000. 
Its budget includes an item of 
$150,000 left over from previous 
appropriations. Taxpayers will be 
required to make up a $35,000 defi- , 
cit, according to submitted budget | 
figures. 

This is considered a good break 
because during previous years the | 
city was required to put up at least 
$100,000 for the big hall, valued at 
$15,000,000 and now 20 years old. 
Hall officials asked for and got 
| this annual $100,000 appropriation 
) even though, at one time, they had 
| $300,000 cash on their books, it 
| was disclosed during the recent 
municipal probe. 
| It was the probe that has caused 
(the annual “nick” on the city’s 
{taxpayers to drop from the usual 
| $100,000 to slightly more than one 
| third of this amount 

The budget will have its annual 
hearing on Jan. 25 when some in- 
| quiring citizen may ask why the 
| $35,000 when the hall has $150,000 
| plus on its books. 
| The'1950 budget was for $861.000 
|; and showed $60,000 as usable pre- 
| vious appropriations. 





Voit Succeeding Molony As 
Mer. of New Yorker, N.Y. 


Gene Voit, who was with the 


Hotel New Yorker, N. Y., in 1930, 
has resigned his post with the 
Greenbrier hotel, White Sulphur 


Springs, W. Va., to become the 
New Yorker's general manager, ef- 
fective Feb. 16. He succeeds Leo 
A. Molony, who has resigned, ef- 
fective Feb. 15. 

Voit had been with the old and 
new Hotel Waldorf-Astoria, N. Y.. 
where he was manager prior to 
entering the Army, and was veepee 
of the Intercontinental Hotel 
Chain, and general manager of the 








Schine hotels. ; 


ARA, EMA Talk Merger 
To Offset-AGVA Dual Edict 


; Will Use Coin to Open 2 New N.Y. Cafes 


Possibility looms that Artists 


Representatives Assn., organization 
of N. Y. agents, and Entertainmen 
Managers Assn., clubdate bookers’ 


group, may merge. Reason is the 
new American Guild of Variety 
Artists regulations which classifies 
EMA as producers and can make a 
profit on a show, while ARA mem- 
bers, who book clubdates, will be 
restricted to a straight 10°. when 
handling dates of this kind. ARA 
nembers face a terrific loss, conse- 
quently, when handling casuals. 

Preliminary talks have already 
started and the American Guild of 
Variety Artists has sat in on dis- 
cussions. EMA meeting was held 
vesterday (Tues.) but no definite 
decision was reached. 

Under the merged setup, agen- 
would be listed as both per- 
centers and producers, and would 
be entitled to make a profit, other 
than flat commissions, on clubdates. 


Vaude, Cafe Dates 


New York 


Patti Page pacted for the Latin 
Quarter. Boston, March 24 on 
show with Leo De Lyon and 
Lewis & Van... Bill Farrell into 
the Click. Philadelphia, Jan. 26 

Norman Evcns slated for the 
Waldorf-Astoria hotel, N. Y., 
March 29 ... Singer Fran Warren 
set for the Seville theatre, Toronto, 
March 25. Casino theatre, Toronto, 
will headline the Borrah .Mine- 
vitch Harmonica Rascals on show 
starting the same day ... Sammy 
Walsh tapped for the Circus 
Room of the Bradford hotel, Bos- 
ton, starting Feb. 8 
Evelyn Knight into Flame Room 

Radisson hotel, Minneapolis. 


cles 








ol 


Jan. 26 for two weeks . Three 

Notes opened at Danberry Room, 
Boston, for two weeks. 
Chicago 

Leo Salkin to Florida for the 

United Fruit show ... Entertain- 

ment Managers Assn. annual din- 


ner-dance Jan. 29... Show for the 
Grand, Evansville, Feb. 7 cancelled 
when Al Morgan went into the 
Chez Paree has been set again with 
headliner being joined by Eileen 
Barton, Betty McGuire and Lynn 
and Co. 

Hotel Bismarck Swiss Chalet 
dropping acts and bands due to 
new AFM five-day week plan... 
Paul Gray and Elissa Jayne set for 
Desert Inn, Las Vegas, Feb. 6... 
Jimmy Ames comics at the Golden 
hotel, Reno, Feb. 17... Bill Falbo 
holding over at Club Hollywood 
, Ronnie Eastman set for the 
Frolics, Minneapolis, Jan. 19... 
Whitcomb hotel, St. Joe, Mich., 


using variety acts on weekends... 
Andrews Sisters will headline Min- 
neapolis Home _ Builders Show 
April 19. 


Hollywood 


Nat “King” Cole Trio open Mon- 
day (22) at the Palomar, Seattle, 
for a one-week vaudate, drawing 
$4,000... Larry Darnell inked for 
a fortnight at the Oasis, opening 
Feb. 16 Dick Haymes head- 
lines the new show at the Flamin- 
go, Las Vegas, opening Jan. 26... 
Dolores Parker and Oscar Moore 
Trio inked for a one-day vaudate 
at the Lincoln theatre Sunday (21) 

Nick and George Alexander 
open a fortnight stand tomorrow 
(17) at the St. Francis, San Fran- 
cisco... Herb Jeffries inked a new 
long term contract with Coral Rec- 
ords, leaving Columbia for the 
Decca subsid. 

Constance Moore headlines the 
new layout at El Rancho Vegas, 
Las Vegas, opening tomorrow (17) 

. Jane Pickens, current at the 
Cocoanut Grove here, prepping an 
RCA-Victor album of tunes she re- 
corded when a member of the 
Pickens Sisters Trio Martha 
Stewart and the Blackburn Twins 
will split up following act's Jan. 31 
date at El Rancho... Beverly and 
Jimmy Paycee inked 
night at the Lido, Paris, starting 
-June 4... Jean King, who disk- 
jocks under the name of “Lone- 
some Gal,” inked to a wax pact by 
Columbia Records ... Carl Bris- 
son opens tonight (16) at the Mark 
Hopkins hotel. San Francisco .. . 
Arthur Lee Simpkins reoptioned 
for another fortnight at Charley 
Foy’s ... Evelyn Farney signed to 
support Dick Contino in the vaude 
bill opening Thursday (18) at the 
Orpheum ... Kirby Stone Quintet 
at the Riverside, Reno, for $2.500 
per week and signed for a sim- 
ilpr solaried fortnight at El Rancho 


\ Vegas, starting March 28. 


for a fort-, 


Proser Bows Out of Copa With 1006. 


| 
| Monte Proser will finance his | 35°C of the stock. Jack Entratter, 


two forthcoming nitery ventures | room’s 


out of the hefty settlement he ob- 
tained last week from the Copaca- 
bana. N. Y., management. Proser, 
who had been president of the cafe 
until last week, bowed out of the 
operation for a sum reported in 
excess of $100,000. Part of the 
deal calls for Proser to act as tech- 
nical advisor on Copa shows for 
the next vear. 
Proser started 
corporation in 


the Copa as a 
which he owned 











| Vaude on Upswing 


— Continued from page 50 


dismal business for the greater 
part of its straight pix policy. 
There have been recurrent rumors 
about house returning to stage- 
shows, but top execs have consist- 
ently denied the rumor. However, 
the theatre, itself, is reported as be- 











ing insured against loss by the Me- | 


tro film distribution dept., which 
has been underwriting the opera- 
tion. Consequently, there’s little 
hope that stageshows will return 


The Earle, Washington, is an- 
other theatre in a similar predica- 
ment. The 
dept. similarly guaranteed that the 
theatre would return a profit under 
a film policy. 

The reverse has been true in 
several situations where house 
losses were less with straight pic- 
tures. Lou Martin, operator of the 
Majestic, Paterson, 
that he loses less with pictures than 
with vaude. He’s now running 
triple features. The Adams, New- 
ark, N. J., which abandoned vaude 
after a long run, finds itself in a 
similar situation. But this house 
made up for its losses when it had 


,a suitable headliner. 
it's been shown 


In most cases, 
that combination house _ grosses | 
have held up better than those 
with picture policy. Rub here is 
that operation costs have been 
higher, and it’s more difficult to 
come out ahead. But again when 
the right combination hits the 


house, profits are generally sufti- 
cient to make up for a few bad 
weeks. 


Martha Wright into Legit, ° 
Cancels N.Y. Waldorf Stint 


Martha Wright has stepped out 
of her date at the Wedgwood 
Room of the Waldorf-Astoria, N. Y., 
slated for March 1, in order to 
take the role of Katie in the 
forthcoming George Abbott musi- 
cal, “The Brooklyn Story.” 

She'll fill her commitment § at 
the Mayflower hotel, Washington, 
Feb. 5. 








Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Jan. 16. 

Staff and personnel of the Vari- 
ety Clubs hospital for 1951, com- 
prises Dr. George E. Wilson, 
medical superintendent, assisted by 
Drs. William Stern and Homer 
McCreary; Ruth Norman, supt. of 
nurses. Latter staff includes Ann 
Duquette, Marion Gjersvik, Mabel 
Betters, Annabelle Buckley, Dolor- 
es Kilroy and Frances 
Research laboratory has Dr. Hom- 
er McCreary, Morris Dworkin and 
Eddie Vogt. 

Lawrence (IATSE) Garber out 
of the general hospital after un- 
dergoing Thoracoplasty operation 
and back at the Variety Clubs hos- 
pital recuperating 

Delphin (RKO) Streder 
N. Y. C. for a 10-day furlough. 


N. J., figures | 


managing director, had 
(55° and Jules Podell, 10°. Un. 
til two years ago, Proser was ac- 
tive in the management of the cafe 
and dropped out after a disagree. 
ment with partners. Negotiations 
for a settlement started sometime 
ago and were finalized last week. 

Proser has already deposited 
$10,000 for the lease of La Vie 
En Rose, an eastsiderie which wil] 
be operated as a restaurant until 
10 p.m., after which it will assume 
a supper-club format. It’s on the 
site of the old 123 Club and Monte 
Carlo, 

Also on Proser’s agenda is the 
jtakeover of the defunct Paradise. 
'He stated that he'll sign lease of 
the room next week. He plans to 
/run latter with condensed legit 
;musicals on a theatre-in-the-round 


} 


idea. He's already acquired the 
cafe rights to “‘Wonderbar.” “On 
the Town” and “Billion Dollar 
Baby.” 


| Both rooms will open as soon as 
the liquor licenses come through 


j}and upon completion of the decor, 


| 


Warner distribution | 





Sheldon. : 


off to. 


Laura (Loew's) Sloan afd Julia | 


(Yost! Kaufhold given a top clinic 
report that ups them for meals and 
picture shows. 


Among the new arrivals show- 
ing nice improvement are Eddie}! 
(IATSE) Stott, Glenn Phillips, 


Robert R. Tarr and Patricia Payne. 


Harry Nason, Philadelphia edi- | 


tor and _ pressagent, upped for 
meals. Ditto Mary Lou Weaver ex- 


Warner Bros. staffer 
“We, the Patients” held their 
New Year's party at the lodge 


with card games and a buffet sup- 
per. Kitty Bernard and Harry Na- 
son were the life of the party, 
with Mary Lou Weaver a perfect 
hostess. 

Frank Walters, former manager 
of minstrel shows in Philadelphia, 
drew his first good clinic report. 
| Write to those who are ill 


as long as this arrangement stands. |\ ie. 
produce the tele 


Jean Lessyeu is decorating La 
Proser will also continue to 
show “Holiday 


Hotel” sponsored by Packard. 


ROY DOUGLAS 









































a, 7S se and VICKIE 
“ — < “DOUBLE-TALK" 
; : - Featuring 
" EDDIE-ECHO 
| Manager: Matty Rosen 
DICK 
COURT and 
GENIE 


SAUNDERS 


“Courtship in Song” 


Currently 


THE ANGLERS CLUB 
WILLIAMSPORT, PENN. 


Placed by EDDIE SMITH OFFICES 

















PATRICE JAN 


HELENE and HOWARD 


CAVALCADE OF BANDS 
TY SHOW 

















Currently... 


PALOMAR THEATER 
SEATTLE 


+ » » Class pantomimists .. « 
never a miss in their timing. 
SEATTLE P.f. 


MARK LEDL Y 





LEUN NEWMAN 

















Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engaqement 








(Muplicate Prizes Awarded in the Case of Fie’ 
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NIGHT CLUB REVIEWS 
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Copa City, Miami 
Miami Beach, Jan. 14. 

Josephine Baker, Harmonica 
Rascals with Johnny Puleo, Paul 
Steffen Dancers, Stan Kramer & 
Co., Arden-Fletcher line, Dave Ty- 
ler’s orch, Don Ostro’s orch; mint 
mums $3.50-$6. 





Practically unknown to most 
cafegoers in this area, Josephine 
Baker (New Acts) is proving the 


‘fine display of flying adagio turns.’ Old Knick Musie Hall | anent this saloon, the Brick Bros. 


‘Miss Taylor’s acrobatics and con- 
tortions while being pivoted by two 
male understanders are breathtak- 
ing and show split second timing 
precision. 


Comic Paul Gilbert sells with 
smart new approach. He builds 


material neatly, slaps over boffo 
duo aria treatment of “Largo al 
Factotum” using bary and falsetto 
notes and mop wig. When he be- 


(NEW YORK) 

Paul Killiam production of 
“Gold Diggers of 1890,” with Con- 
nie Anderson, Bill Meigs, Al Nor- 
man, Clara Cedrone, Al LeRoy, 
Gene Courtney, Sid Marion, Eddie 
Bernard Orch (3); minimum, $3.50. 


The Old Knick’s offbeat formula 
continues to draw a steady patron- 
age looking for a change-of-pace 


| for 


their eye-appealing partner, 


Gloria, offer a trampoline session | 


that is a definite cut over the aver- 
age. Usual comedy sequence is 
good and trio have evolved several 
new gimmicks that sharpen this 
type presentation and draw salvos 
their double bouncing num- 
bers. Singer Nina Corda suffers 
the usual Bellevue fate; nobody 
listens to her. The continued in- 


| Mocambo, H’wood 
Hollywood, Jan. 11, 
Kay Thompson’ with George 
Martin, Jimmy Thompson, Buzz 
Miller; Eddie Oliver ‘Orch (7), 
Latin-Aires (5); $1.50-$2 minimum, 


Kay Thompson unveiled some 
out-of-character material at her 
opener, to indicate that a wider 
usage of the numbers employed 
by the act when the Williams 


gins handstands on table, mean- jn nitery entertainment. Com- sistence ge pt na gna Ba Bros. backed her is needed. It was 
biggest draw for this largest club while shooting asides, the house bination of Paul Killiam’s oleo et a u a Re Phrnec a alt ate evidenced that this will be done. 
in southern Florida since Jimmy yoars with laughter. Calls ring- and melodrama productions, silent With the semi-ciassics Is Co 


Durante 


With this addendum, Miss Thomp- 


. sider up for help in acrobatic turn, 

Thanks to hefty ad campaign by puts him on balanced chair edge 
operators Ned Schuyler and Mur- of table. with participator’s un- 
ray Weinger, plus word of mouth | easiness registering for yocks while 
after opening night, the Parisian-| Gilbert calmly handstands on bal- 


films, singing waiters and commu- &8 usual by the payees who set up 

nity sings, plus a Gay ‘90s decor, 4 8ab session till the next act 
i. os r nor <<, comes on, 

makes it one of the more success- 2 af lies a ; 

ful of New York’s unique nitery This week, the novelty is Ming 

operations and Ling, holdovers from last re- 


son’s sleek, suave, sophisticated 
cavortings constitute a top turn 
for the smarter saloons, as here- 
tofore. 


aM a. The new sketches seem subtler, 
adopted songstress is wrapping anced chair and one atop .table. Killiam has brought a new show Vue, and — are — and certainly less earthy, than the 
up in her first appearance on Earns ovation at close of sesh. in with some new faces. Entitled ing pretty thin with vee impres song-and-dance routines displayed 
these shores in many years. Added Arden-Fletcher Dancers prance “Gold Diggers of 1890,” it’s a rou- Stuff, the incongruousness of two quring her previous Coast stands, 
zing opening night was intro by through three holdovers, with em- tine meller that’s hoked to the hilt Chinese imitating Crosby , Como, and George Martin, Jimmy Thomp- 
Sophie Tucker for first show. The cee Johnny Boswell. affably taking for laughs. Story concerns an old | Laine and Autry still picks UP son and Buzz Miller,- unbilled re- 
reception by a full house was solid. eare of song and gab chores drunk who’s discovered a_ gold hefty plaudits. Terp values are placements for the Williams trio, 
But it was after her first number throughout. Carlton Hayes orch mine, and how the drunk's daugh- neatly expressed by Patti Donahue stress via their balleturas the 
that Miss Baker had to stop for provides excellent backgrounding ter and the hero foil the efforts who appears briefly in the produc- volatile atmosphere of the layout. 
an ovation that lasted several for acts. with maestro flipping ba- of the dastard to take it away from | tions and male vocals are handled It’s all fast and furious, of course 
minutes. Rest of her stint kept ton to Eckstine’s conductor, Bobby him. While everything is com- by Harry Snow. Newt. in the Thompson tradition, but the 
building into a begoff. Tucker, for singer's stanza. Will. pletely obvious, the cast of seven | fact remains that mass appeal just 
eee Soe ag eB well- _— burlesques the story nicely, and) Crewe. London foo there material-wise. The ver- 
routined and keeps bul'ding in . y - (the play is funny. ’ | biage is just too doggone Freudi 
pace. It’s all holdover and satisfy- Mermaid Room. N. Y. : BE eudian 


All members of the cast are good | 


(PARK SHERATON HOTEL) London, Jan. 9. 

















for the most part. 
ing. Arden-Fletcher production é ' Peart: in their own departments—Connie! faye Ballard. Ambrose & Orch This doesn’t apply to the curtain- 
numbers are cleverly staged, the Jose Melis Trio, Mimt Warren, Anderson as the daughter, Bill Prencteca Cavez Sambe Band; ‘aiser, “Gotta Rejoice,” a rousing, 
gals all lookers and the costuming Ernestine Holmes; no cover, NO Meigs as the hero, Al LeRoy as cover $1 50 ; ’ flashy teeoff that sounds and looks 
nifty. Harmonica Rascals with minimum. the blustering villain, Sid Marion a like a Metro production number C 
Johnny Puleo garner laughs again as the father, Al Norman as a gam- 7 le Be ; ; and gets the customers off their le\ 
via the little guy’s panto work) Jose Melis, who some years ago bler, Clara Cedrone as a man-|_ Kaye Ballard is a newcomer to hands smartly by sheer force. Let- cu: 
with his partners on the mouth debuted as a single at the upper- chaser and Gene Courtney as the | British cabarets, but Londoners be-| gown comes with ‘Madeleine fr¢ 
organs. -_ \erust supper clubs, has developed villain’s accomplice. Especially | came familiar with her exhuberant | qEgprit,” a determinedly puckish th 
Stan Kramer and puppets click jnto one of the prime 88ers who funny are Marion in his drunk comedy during the months she saga about a society dame and her : 
again. Lad’s gone through three can register either with a flashy- scenes and LeRoy’s asides. played in the musical “Touch & | three lovers. Things pick up some- th 
changes of show here with a fyll bodied Steinway or get serious The vaude oleo which follows is Go.” In that production she was 4° what, however, with “Ruby from gal 
steadily building impact. Scores and knock off some classic num-'a showcase for the cast’s individ- regular show stopper and she is| Morocco” and “The Birds Are sti 
with manipulation of effectively bers in a creditable mood. Melis, ual talents, but it also serves to doing likewise on her nitery stint. | pajking,” both niftily chanted and qu 
designed dolls adeptly handled in- originally from Cuba, has a solid) point up their individual weak- There is something refreshing impeccably routined. tin 
cluding miniatures of Betty Hut- classical background, which makes nesses too. Norman, Marion and | about Miss Ballard’s approach. She Sag occurs again when Miss die 
ton, Bill Robinson, a drunk and jtself evident in his modernized LeRoy appear in a couple of bur-| understands comedy is her forte’ Thompson solos a smouldering 
Carmen Miranda. arrangements of the masters, in lesque-style sketches, which aren't | and sticks to that style. As a re-|“I’'ye Got the Blues for Keeps,” 
_ Paul Steffen dance group, as- which he creates interesting musi- very funny. Norman has an excel- sult, her act is a solid 40 minutes | preceded by some writhings by 
signed the difficult spot of break- cal patterns without destroying the lent eccentric dance routine, but of laughter which well timed gags|the three terpsters. She gets 
ing up Miss Baker's routines, come essential calibre of the piece. weakens it by too much talking and a high standard of original | thrown around herself in this one 
through in top manner with their, yrelis for some time has been between dances. Miss Anderson | lyrics. |and not too gently. It takes one A, 
pence _ — interpS working with a bass and electrie|sings and dances nicely, and| jyardly a number is sung straight of the numbers originally introduc- " 
na ee a Pp —" ew handle |Suitar accompaniment which gives Meigs delivers his songs in pet-| through in the conventional way. ed by the star and the Williams 
b co LS an "> hi ~y © his offerings a solid background sonable fashion. — Miss = ge Using a semi-point style, Miss Bal-| crew to give the act that sorely 
ackgrounding in neat fas are and < neg the — — nicely in a coupl@ Of jard frequently breaks off half ot age tr br nag = bn 
. iano. He probably shows up bes S. ; | way or i -| able “Suzette,” an e applause 
eorenamennnenaome when portraying ‘a Latin eed. About the funniest feature of pe gay .% aa dee that greeted it cued a need for “i 
Folies Bergeres, Mont’l These offerings have unusual depth the entire bill is Killiam’s spoof-| ,;opriate mugging wihch keep more of the same. Mike. ” 
Montreal, Jan. 12. 4nd feeling as well as a picturesque Tr ag gg Rpm gg Aer the customers howling. She also ee a 
, . . oe ° air ° : si en ilms. © ‘ = as . a . . \ Vd ) 
Henri Salvador, with Jacques De- liveliness. The Latin tempi are ommunity sings as well as clicks with nifty impreshes of Latin Quarter, N. Y. Ne 
; ; ; further amplified by the bassist the c \ 8 Bette Davis, Joan Davis and Bar- 
val at piano; Jimmy Valentine & who doubles on the maraccas. How- acting as emcee. There’s an okay | hr, Stanwyck. interwoven i _ (FOLLOWUP) an 
Rita, Arden-Fletcher Line (7), over, Melis is similarly potent when | quartet of singing waiters, and the ¢)ocial son o m... oo ai 4\ There isn’t much subtlety to any- 
Tommy Day orch (7), Boh Hahn essaying either a pop or a light Eddie Bernard unit backs the - oe saa po ne ae pci to thing that Lessy and Moore do in Vi 
Trio with Joyce; admission $1. classic. Melis provides an extreme show well and_ provides okay channel swimming number “Fate _the act that they’ve brought back ho 
pce Se cal Gieaene icmnair died onal (aaaee We. Chan. r 1 g . ~\to the Latin Quarter, but there’s th 
grade s ' ’ |ulous You,” a song about Holly-| no questioning the results. The hi 
The policy established last Sep- hold down the podium at top hotels | wood stars and an entertaining! only newcomers in an otherwise - 
tember of “name” acts for this 4S well as vauders. | Oval Room. Boston \“Why Joe?” ‘holdover production, Ben Lessy = 
room faded during the end of '50,, The rest of the bill has two ex- (COPLEY PLAZA HOTEL) | Ambrose’s Orch, which has just | and Patti Moore, mixed ‘team of yi 
but present engagement of Henri cellent fillers. Mimi Warren plays | Boston, Jan. 13. | moved into this lush night spot comedy songologists, are clicking F 
eee nt | sa poe baggage be pint ogee of A nal oe Rudy Vallee with Clyde DuPont, | provides most of the dance music | at this Broadway oasis for the out- M 
prepping for his U S. debut with brand of tome ounding i a Ranny Weeks Orch (8), Bob: with the hot rhythms coming from of-town tourist, and the main rea- je 
( ; U. S. ’ I p pou 1 ; ia» Teta: ser $2-$2.50 _ Francisco Cavez. Myro. |son for this is their verve and the al 
this showing and if reception is as variety of moods, while Ernestine Taylor Trio; cover 7 | /manner in which they pile on the 
erent as has been given this hep Holmes rounds out the show with; Rudy Vite wt whee two week | | corn : 
erformer in Montreal, solos on the electric organ. Miss 5 , ' ! ‘ : 
be set for a session equal to Piaf Holmes weaves some interesting stint last season at the swank Oval Latin Quarter, Boston | It's all , eer Sere. fee, : 
and others from the Parisian boites. | patterns on this instrument /Room pulled sock biz, is back for Boston, Jan. 12, | judging by the way this mob went 0 
oites. . ; her two-weeker, but his new ‘ for them opening night, as they W 
Back of the Salvador session is Jose. | anot er oO ’ Hele Ted Lewis & Orch (11) , 
tha: chanel egg material shapes slower and doesn’t Goraqidi _went through a flock of cob stuff, 0 
e singing of Johnny Martin, who A mice eraldine DuBois, Elroy Peace,! with all the busi that 
ccntinues on for another show.| Mii ta T Mopl stack as solid as last year’s with | pq] White, the Appletons (3) ae ewe Gee b4 
+ hie ci : MNESOEA FOCPee NEPIS- | overall impresh that crooner is | ie PI “| with it. On the Coast, Lessy and é 
Johnny does well in his single slot (HOTEL NICOLLET) dies rp hard f sults Ben Yost's Colleens (4). Zarde Moore have been standbys for 
and boosts the fancy Arden-Fletch- Minneapolis, Jan. 10. | Prgsne roo nat os Seem. | Bros. Continental Orch (4); mini-| . : . 


At show caught, diners were re-! mum $3 
luctant to warm up until Vallee ? 
/injected his trademarks, “Whiffen- | 
poof,” “Alloutte” and Page tony Ml 
which is apparently what they ex- ; 
pected and came to hear. His open- Ll: Q. for a 16 day stint and is 
ing with carbon of Fred Allen in dispensing his usual assortment of 
his vaude stint “Disappointments 848S. Songs, chitchat and general 
of 193°° was okay but many cus- sesh of entertainment for solid 
tomers missed the point, and the results, 
dramaiic vocalization of the Rogers Using practically the same line- 
& Hart opus, retrain caller who up as last season, except for the 
bemoans his not being part of the Appletons and Ben Yost's Colleens. 
excitement around him but who most of the material has been 
is ironically killed in gunfight at switched although it follows the 
his post, was overlong. However, Lewis format with Lewis dominat- 
when he reverted to the old Vallee ing entire show. He tees*off vocaliz- 
and played his saxophone, told a ing the nostalgic “I've Got a 
few gags and tossed bottles of Million Dreams” following with a 
Drene to the diners he was back medley of oldies associated with 
in the groove and at bowoff rated him, a bit of clarinet playing, his 
nifty reaction. famous 


er girls which to date are the best| Ken Griffin, Perry Franks, Cecil 
collection of hoofers in town. | Golly orch. (12) with Mildred | 
Jimmy Valentine and Rita do the Stanley; $1 cover, $2.50-$3.50 mini- 
terp routines and garner okay mit- | mym. 
ting for their rhumba and _ jitter- 
bug tries. 
Tommy Day’s baton wielding is 
steady throughout show and the 
Bob Hahn Trio pleases for dancing 
during interludes. Newt. 


years; this is their first appearance 
in the east in several years. 

They do songs such as “Nothing 
Like an Old-Fashioned Song,” 
“Merry Oldsmobile.” “By the Sea,” 
and the like, many of them with 
original arrangements. Lessy does 
a standard bit at the piano, dur- 
ing which he pounds the keys with 
his big schnoz; after he’s through 
his nose is all lit up as if he’s 
tilting. 

Otherwise, there is enough di- 
vertissement in this show to suit 
most tastes of the visiting firemen, 
with the show-stopper of them all, 
of course, being the phenomenal ] 
Senor Wences, with his assorted ( 
ventro stuff and juggling. High- : 
lights of the rest of the layout 
include Mlle. Nirska, in her stand- 





That ageless antidote for the 
blues, Ted Lewis, is back at the 





This marks first local appearance 
of Ken Griffin, and patrons of this 
plush supper club find him a per- 
sonable, unassuming chap whose 
organ emanations have the same 
appeal when delivered in person 
as they have had on disks. In what 
amounts to pretty much a straight- 
forward keyboard recital, minus ex- 
traneous trappings and embroidery, 
and with a minimum of conversa- 
tion, he delivers the type of melody 
that has spelled popularity for his 
records. 

Pleasant and listenable, if un- 
exciting, the Griffin offering is well 


mn eS SS ee RO ee 


Painted Rm.. Las Vegas 
(DESERT INN) 
Las Vegas, Jan. 9. 
Billy Eckstine, Paul Gilbert, 
Peggy Taylor Trio, Johnny Bos- 
worth, Arden-Fletcher Dancers 
(10), Bobby Tucker, Carlton Hayes 
Orch (10); no cover, no minimum. 





received, even though a supper Clyde DuPont ists ably at th trut ith if betta | I groan fini yaa oy mg ge 

ow ce ai 7 Re. yde DuPont assists ably at the strut, with injection of boff sense lining virtuoso, and Les Zoris, in 
Billy Eckstine’s initial _appear- club may not be the best showcase piano and Ranny Weeks batons of showmanship throughout. the 

ance here is causing favorable for its projection. His original ar- J 


dance of the leopards. Kahn. 


comment, with bary warbler pour- 


the house crew with okay results. entire production, topped off with 
ing * smooth 


rangements and distinctive musical Bob Taylor alternates with Weeks 





; the inevi " Svery , , , 

| and mellow vibratos |toushes make for effective melodie | Poe .ayior, alternates with Wee all aa Is Everybody Embassy. London 
with warm approach. Mr. B’s new treatments of such sure-fire, hit r Elie. - “i London, Jan. 10. 
lyrics penned by-Sid Kuller and parade numbers as “You Can’t Be 


As for the surrounding talent, 
SNES «, Geraldine DuBois, 
Bellevue Casino, Mont‘l stacked thrush, clicks with medley 
Montreal, Jan. 12 of songs, neatest returns for 
Nina Corda, Ming & Ling, Brick “C'est Petite’ with French and 
Bros. & Gloria, Harry Snow, Patti: English lyrics. Elroy Peace and 
Donahue, Skating Macks (4), Cas-| Paul White team up in some zany 
ino Line (8), Bix Belair orch (12), antics badgered by Lewis for neat 
Julio Reyes quartet, admission $1. yocks. Solo bit by White vocalizing | 
semneremn “Woodman Spare That Tree” in 
With the accent primarily on lav- Bert Williams manner scores nice- 
ish productions staged by Mme. ly. Newcomers, Ben Yost’s “Qol- 
Kamarova with music by George leens” are lookers, but vocal ar- 
Komaroff, the Bellevue continues Tangements are only so-so. Best | 
to draw plenty of biz and current Stint, when caught, was a barber- 
revue is no exception. The talent Shop arrangement of “I Had a 
spread through the layout only Vream Sans_ mike. Standout 
serves to link up each spectacle, 4pache trio, the Appletons sell 
and show-stopper is the roller skat- well with lively, rouhouse stint 
ing stint with the line nervously Climaxed by one of gals getting 
cutting corners during this boffo heaved through a prop window. 
finale. Routine gets additional im- Stanza winds with Lewis hoking 
orchestra do a slick job for guest petus from the Skating Macks, through “Whiffenpoof Song” be- 
dancing and the show and vocalist three gals and a guy, whose sen- fore segueing into finale, “When 
on with great feeling, retiring to Mildred Stanley is in customary | sational spins and lifts cover the You're Smiling.” Makes nifty wind- 
big salvos. fine form. Moderately filled room rough spots of the pony line. up and grabs solid mitt action at | 
Peggy Taylor Trio whips through at show caught. Rees. For the vaude-lovers who fre-' bowoff. Biz good. Elie. 


Amru Sani, Don Carlos Bands; 


dished out in a sort of talking song cover $3. 


manner helps to make a neat set- 
up all the way. 

Intro “Almost Like Being in 
Love” is followed with the Kuller 
treatment in “I Love a Ballad” with 
Eckstine kidding animal, bird, 
freak tunes—melts into projection 
of “I’m in the Mood for Love.” 
—_ This first barrage of combined 
T humor and pash perks up audience, 
unleashes first batch of kudos. 
Takes “My Foolish Heart” for solid 
registering, winds up first set with 
“I Like It Here,” dramatic flag- 
waver. 

Responding to encores, Eckstine 
pays tribute to Ellington, chants 
“Caravan” a carbon of the disking. 
Special “Eulogy” tells how singer 
got the name Eckstine, plays for 
big laughs and mitts. Topper is 
heartfelt “Old Man River” poured 


True, Dear,” 


“By the Waters of 
Minnetonka,” 


“Harbor Lights,” 
“Good Night, Irene,” “St. Louis 
Blues,” “Tennessee Waltz’ and 
“Sentimental Journey.” For novelty 
there are an impression of Jack 
Benny and the latter’s violin and 
a bit of vocalizing as part of ‘‘The 
Whistler and His’ Bird” ané¢ 
“Quaker Capers.” It all adds up to 
a generous amount of first-rate en- 
tertainment. 

Working as a single because of 
an injury sustained by his partner 
Janyce, Perry Franks wins plaudits 
for his tap routines, whirls and 
acrobatics as well as for his im- 
pressions of Pat Rooney and the 
late George Primrose doing their 
soft shoe and buck and wing step- 
ping. As usual, Cecil Golly and his 


unit's well- 





Amru Sani, who came to London 
after a tour of Spain and France 
is billed as a “Chanteuse Exotique.” 
It would have been better shows 
manship if the Indian songstress 
had lived up to this billing and 
appeared in exotic Eastern cos- 
tume, rather than a sophisticated 
evening gown. 

On show caught, Miss Sani was 
recovering from a bout with influ- 
enza and act had been held to five 
numbers. All were in an intensely 
earnest style, dramatic and sombre. 

Miss Sani has a strong voice, but 
tends to hug the mike too closely. 
For opening she does “You Do 
Something to Me” and follows with 
a nice rhythmic Spanish number 

Come Closer to Me.” Then come 
two more songs in the same intense 
key before winding with a pleas- 
ing French number “Maladie 
' d’Amour.” Myro. 
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 X——s, 
Emerald Rm., Houston 
(SHAMROCK HOTEL) 
Hepes, oe * ‘ 
Carroll, Nuts Bros., Nic 
sient Orch; minimum $3.50. 


al lad, John Carroll, came 
book from Hollywood to make a 


nitery bow here in the Emerald 
Kowal, dark screen menace, in this 
phase of his career, stacks up 
as a pleasant, if npt sock, cafe 
entertainer. He has a rich, full- 
podied baritone that reaches to 
the far corners of the big room, 
, repertoire of pop and 
opera tunes admirably suited to 
this voice, new and smartly styled 
arrangements. 

Obviously, Carroll has been de- 
ing much time to vocal studies, 


new 


vol , : 
developing near-operatic — tonal 
qualities and a way for lilting 


ballads. With only a half-developed 
stvle 
ness, 
01 


he lacks conviction and 


se. 

Carroll’s patter between songs 
js fair, but could be improved by 
better material. 

The Nuts Bros.—comedy trio 


who kick around audience stooge 
gimmick, pantomime with records, 





| 


| 


| 


and a disconcerting boyish- | 


1 


in wacky costumes and softshoe 
takeoffs—got off to a bad start, as 
Carroll's supporters on the new 
show Seems boss Glenn Mc-| 
Carthy took a dim view of the bur- | 


lev flavor of their act. 


customers, typical Texans who 

frown on the off-color stuff when 

their women folk are around. 
Second day, McCarthy helped 


them revise the act. Result was a 


by effective use of the spiritual 
A ns Fit the Battle of Jerricho.” 
Miss Pickens blends a fine voice 
with smart showmanship to earn 
top returns all the way, winding 
with a community-sing bit as an 
encore, 

Georgie Tapps, who shares the 
spotlight, was on too long opening 
night, displaying an even _ half- 
dozen routines in a 25-minute turn. 
It’s a little too long for sustained 
nitery attention, although it’s all 
good. Choice of numbers permits 
him to run the gamut from the 
usual tap terp stuff to the swivel- 


light | hipped “Noche de Ronde.” Windup, 
following a clever “Me and the 


Drums” bit is the impressionistic 
“Slaughter on Tenth Avenue.” 
Tapps is good and some of the 
routines are strong, but others 
need shapening to show his un- 
deniable talents to best advantage. 
_ Eddie Bergman house orch con- 
tinues to project the expected 


hotel-room _type of terp music, | the major ingredient in the box- | Okay ; 
albeit occasionally with a trifle too | office formula. Without benefit of | “Spanish Fantasy,” 
brass. | high-priced performers, the shows |fancy whirling scarlet capes and 


much emphasis on _ the 
Galian Rhumband alternates on 
terp tunes. Kap. 


Chez Paree, Montreal 


Montreal, Jan. 12 
Johnny Howard, Harold Barnes, 


“Tables” Davis, Wally Aspell, De- | 


'Ray & Young, Buster Burnell, 
Boots McKenna Line (8), Nick 
Martin orch (8), Peter Barry 


So did the | 


|rhumba group (4) with Julita; ad- 


satisfactory performance, still slap- | ev € ; 
'this fancy boite has been doing 


sticky, but sans the tired jokes and 
questionable humor, The new rou- 
tine goes over with gusto, gets au- 
dience in giggling good humor. 
Fraz. 


Raleigh Room, N. Y. 
(WARWICK HOTEL) 
Cass Franklin & Monica Moore, 
Magic Notes (3); cover $1.50. 








The Raleigh Room of the War- 
wick hotel, after a long term with 
musical combos for dancing has 
reverted to a one-act policy of the 
past season. The inaugural display 
has Cass Franklin & Monica Moore 
as the solo act with the Magic 
Notes (3) providing showbacking 
and dance tunes. 

Franklin and Miss Moore pre- 
viously made an impact on the 


hotel trade with an appearance at | 


the Savoy Plaza, N. Y. They're a 
highly efficient team both having 
good voices, a nice sense of har- 
mony and some_ entertaining 
patter. They’re neatly garbed, 
Franklin wearing in full dress and 
Miss Moore wearing creations and 
jewels which take on the aura of 
an exhibit with Franklin reeling 
off the credits. 

Vocally, the duo makes their 
usually good impression. They are 
on for about a half-hour during 
which time they do a wide category 
of tunes ranging from musical 
comedy selections, parodies, pops, 
and a few novelties to win a pair 
of encores, 

The Magic Notes (3) indicate a 
g00d potential in the instrumental 
field. Outfit comprising an elec- 
tric organ, guitar and accordion, 
have a solid rhythmic base and 
Create a lot of music for a three- 
man ensemble. Their arrangements 
are well-designed, with accent on 
easy listening and terping. 

Jose. 





Cocoanut Grove. L. A. 
(AMBASSADOR HOTEL) 
Los Angeles, Jan. 9. 
Jane Pickens, Georgie Tapps, 
Eddie Bergman Orch (15), Gert 


Galian Rhumband (5); cover, 
$1.50, $2. 





Overlong opening night offering 
took some of the edge off this lay- 
out, but it looks as if the Cocoanut 
Grove can count on slightly better 
than average business for the 
Current three-week stand. As soon 
4s trimmed, it’s a show calculated 
to find favor with the Pasadena 
Potentates and Movieland Moguls 

0 
entertaining 
Palms. 

lop-billed Jane Pickens delivers 
& walloping show, scoring with 
Well-selected stuff ranging from 
Parodies to pianistics. Whether 
Standing easily at mikeside and 
Singing to the band backing, or 
Providing self-accompaniament on 

*yboard or guitar, she’s a polished 
pe cormer at all times, cannily 
clshing a variegated melody menu 
Spiced with pertinent patter. Song- 
Stull ranges from a laugh luring 
Prody of “Adios Muchachos” to 
uy, xbected jazzed-up version of 

‘sie. In between, she pleases 


pi, I Can't Give You Anything 
wove” as it might have been 
“tten by Wagner and/or Doni- 


7etti, “La Vie En Rose,” “Blues In 





mission $1. 





Despite the government 


eves plus Little Christmas (Jan. 6), 


|okay biz due chiefly to Johnny | 


Howard, a heavy Montreal fave 
for another big session. Although 
Howard’s standards are repeaters 
from other visits to this town, his 


to each audience he plays. Bela- 
bored by some local crix for his in- 
digo material, subsequent viewings 


| prove that Howard simply gives the 
| payees what they want. 


An inex- 
haustible collection of yockers at 
Howard’s disposal covers all tastes 
and after a few feelers no come- 
dian can resist the blue stuff if 
that is what the patrons want; the 
Chez Paree is a broad, flashy room 
and the Howard approach is a nat- 
ural here, 

Showcasing the Howard offering 
is the wire work of Harold Barnes 
which, although nothing out of the 
ordinary, is slick, packing plenty 
of sight appeal and talent. “Tables” 
Davis warms up with a hoofing set 
that clicks and then goes into his 
topper which is picking up a table, 
any table, with his teeth and con- 
tinuing his terping. Interp danc- 
ers DeRay and Young enter brief- 
ly for an East Indian set that 
shows nothing that hasn’t already 
been corned up by many other 
groups over the past few years. 
Duo has style and ability but choice 
is poor particularly after an over- 
dose of this type dancing in a pre- 
vious Paree revue. 

After a couple of dreary produc- 


Old Roumanian, N. Y. 

Radio Aces (3), Sadie Banks, 
Carmen & Antonio, Marusia Sava 
Line (8) with Betty Anderson, Joe 
La Porte Orch, D’Aquila Rumbas; 
$1.90 minimum. 





This lower east side nitery re- 
mains one of the most fabulous 





classy melody weavings. “Fine 
Brown Frame” is sly _lyricing, 
“Real Gone Guy” gets big mitts 
‘to bring her back for 
| Walla,” and “Alexander’s Ragtime 
‘:Band” for solid plaudits. Thrush 
uses her own rhythm section com- 
prising Earl Hyde on drums, and 
George Duvivier on bass. 


“Walla. 


operations in New York. Whatever|. Gali Gali with his fast magico 
'the ebb and flow of business may is one of the most amusing acts 
‘be in the rest of the nitery belt, |of its kind to hit this town. Enlist- 
|this spot consistently packs ’em'|ing two men from ringside, he 
‘in, It’s a doubly remarkable | Pulls baby chicks from their pock- 
phenomenon. in view of its food | ets and with steady patter baffles 
and drink prices, which are the | participators with several- appear- 
/equal of any uptown class bistro, | ing and disappearing objects. Off 





edict | 
which knocked out both holiday | 


and holding over in current layout | 


appeal still seems to be his un-| 
limited energy and his adaptability 


|and its out-of-the-way location. 
|But for the predominantly Yid- 
| dish clientele, the stiff tabs are 
|apparently palliated by the cuffo 
| bottle of seltzer supplied to each 
|table, and the inconvenient site is 
| compensated for by spot’s relaxed 
|and familiar atmosphere. 

The floor shows probably supply 


| 


|are generally big, colorful and 
|angied towards the comedy side. 
| The current layout follows form. 
| Radio Aces, toplining the bill, 
| fit neatly into spot’s requirements. 
| Male trio has a hectic song, patter 
and mimicry routine in which 
zany and coarse humor are inter- 
twined. Although usually good for 
laughs here, some of the vulgarity 
'could be toned down, especially 
the flock of bathroom gags which 
are not too appetizing in a res- 
taurant. Trio dishes up a quiz show 
parody, a takeoff on Ted Lewis 
and a couple of novelty numbers. 

Marusia Sava registers well with 


a brace of Gypsy songs. Attrac- 
tively garbed and _ goodlooking, 


Continental songstress has a dra- 
matic delivery and a good set of 
pipes. Carmen and Antonio score 
with well-executed flamenco hoof- 
‘ing routines, completing cafe’s 
usual mixture of magyar, flamenco, 
and Yiddish elements. 

| Sadie Banks, a regular at the 
Old Romanian for almost two dec- 
|ades, emcees the show and de- 
_livers a couple of her familiar 
‘indigo patter songs, a la Sophie 
Tucker, to an appreciative clien- 
tele. Show is rounded out with a 
‘couple of production numbers by 
'a well-trained, goodlooking line of 
‘eight ponies plus one showgirl, 
| Betty Anderson, who warbles one 
tune in fair style. 

Joe La Porte’s orch, another 
‘regular here over the years, backs 
ithe show competently alternating 
| with D’Aquila’s rhumba combo for 
‘the dansapation rhythms. Herm. 


Society, London 


London, Jan. 8. 


Line Renaud, Jack La Roc & 
bret ae Taylor Bands; minimum 
4.25, 





The first of the 1951 attractions 
-at this lush, intimate night spot 
is Line Renaud, Parisian 
|chanteuse. Her husband, Louis 
,Gaste, who accompanies on the 
| guitar, has written the song num- 
| Bers for her stint . 


| Miss Renaud, a good-looker with 





|to solid returns. 

Cliff Ferre emceer, sings, hoofs, 
and looks like good bet for future 
| Roundup Room shows. He works 
{smoothly and solo cleating to 


\“Night and Day” gets over nicely. | 


George Moro Dancers open show 
with “Southern Custom” in hoop 


Skirts, pantaloons and parasols, for | 


Closer is 
accented by 


top ensemble. 


| Nancy Williams’ castaneting. Both 
|routines win big applause. 
Henry Busse is proving to be 


|top show band and also handles | 
jneat sets for customer dansapa-. 


Will. 


Carousel, Pitt 
Pittsburgh, Jan. 11. 
Artie Dann, Jackie 


| tion. 


Divena, 


| Heller, Herman Middleman’s Orch | 


$3-$3.50 minimum. 





(9); 


Carousel has come up with a 
|real novelty click in Divena, a 
| shapely, good-looking gal who does 
a striptease under water in a 
| Specially built tank that’s glassed 
on three sides so her mermaiding 
‘can be seen from all part of the 
room. She stays submerged for 
|nearly 15 minutes, or so it seems, 
| but her spins upward for a breath 
|of air are so cleverly concealed in 
apparent dives that the trick is 
| hardly noticeable, 
Divena_ starts out swimming 
| around fully clothed, and gradually 
/removes piece by piece until she’s 
| virtually down to a G-string and 
|a couple of rosebuds. It’s a classily 
| produced act, however, and in such 
| good taste that there’s nothing of- 
_fensive about the turn at all. Box- 
| Office potentials of the tank turn 
|are being proven here nightly; 
| Carousel hasn’t done business like 
| this in months, 

Artie Dann, the long-beaked 
comic, is back at Carousel again 


| peddling his fast-moving and wise- 


|cracking turn. Dann, who last 
played Pittsburgh in Frankie Laine 
unit at Penn theatre’ several 
months ago, works like a windmill 
|and never lets up from the start 
'to finish, which is smart since by 





ithe time one gag may not possibly 


go over, he’s on to another. His 
toppers are still “God, You Made 
ithe Nose Too Long” and the take- 
| off on Jimmy Durante, a natural 
ifor this lad. Jackie Heller is 
around, of course, to peddle his 
, songs, and he’s still an uppercase 
showman who has the Carousel 
|crowd in his lap. 

Good dance music by Herman 
Middleman’s small combo, but acts 


tion attempts, the McKenna line a warm and appealing personality, | are a little handicapped this week 
finally comes up with a couple has a pert, vivacious style and a because Middleman has to play on 
that wrap up present show in sock clear, well-modulated voice. She | the floor, off the regular bandstand, 
fashion. The first, a reprise of the possesses only a limited knowledge | where Divena’s tank had to be set 


draws salvos and the finale “Re- 
vival Time” sparked by the danc- 


songs of Wally Apsell makes for 


a smash begoff. The Nick Martin 
orch plays a complicated show 


sets neatly. Newt. 


Churehill’s, London 
London, Jan. 10. 





like to do their after-dark | 


| Eartha Kitt, Frank Weir Orch, 
‘John Havana Rhumba Band; cover 


$3. 
Churchill’s Club, West End's 


newest ultra night spot, is making 





a bold pitch for nitery leadership. , 


|The Bond street spot has been re- 


| furbished and operator Harry Mea- | 


| dows is going all out for name tal- 


ent. 
Current attraction is Eartha Kitt, 


‘neath the swaying French sepia chanteuse and danc- 


|er, formerly .with the Katharine 
'Dunham Dancers. Holding an au- 
| dience at 1:30 a.m. is quite a feat, 
and although obviously disturbed 
some by orchestra miscues, Miss 
, Kitt receives a rousing ovation for 
a fine act, comprising British and 


American tunes, French, Spanish p 


|and Mexican numbers, and winding 
‘with a moving Negro spiritual, 
“I'm Going to Live the Life I Sing 
_About Down in My Soul.” 

| Miss Kitt has a forceful person- 
ality and a deeply moving style. 
She has experienced approach to 
_each number, varying the time and 
|tempo to provide an evenly bal- 
‘anced show. She also has a pol- 
ished technique and a good range 
‘of numbers which are particularly 


The South” and the clever “I Want | suited to the type of customer at- 


4 Husband.” Turn also is spiced! tracted by this cafe. 


Myro. 


ing of Buster Burnell and the) 


score expertly and the Peter Barry , 
combo with well-stacked Julita on | 
vocals backs customer dansapation | 


20s which despite repetition still of English, consequently her songs up. 


/are sung in French. 

| Although the cafe was doing only 
fair business when she was re- 
viewed, the customers responded 
enthusiastically. One of her top- 
pers is “My Cabin in Canada” 
sung partly in English and partly 
in French, and she also does nice- 
ly with “My Heart Keeps Singing” 
'in English. A novelty number. 
| “Basil,” hits the comedy jackpot of 
'an evenly balanced stanza. 

In addition to her  husband- 
guitarist, the chanteuse is also ac- 
companied by her regular pianist, 
| Pierre Guillermin. For dancing the 
‘cafe offers the Roberto Taylor 
Orch, while between sets customers 
are serenaded by Jack La Roc and 
the string players in his outfit. 

Myro. 





‘Roundup Rm., Las Vegas 
| (HOTEL EL RANCHO VEGAS) 
Las Vegas, Jan. 10. 


Nellie Lutcher, Gali Gali, Cliff 
Ferre, George Moro Dancers (8), 
Henry Busse Orch (13); no cover, 
no minimum. 





Nellie Lutcher in top slot here, 
has two established disk hits to 
urvey, otherwise stint is mostly 
filled with her s.t style of rhyth- 
mic bombast and 88ing. Although 
pairrons gave okay _ reception, 
singer may have to toss in more 
w.k. pop stuff to sell better. 

She opens with “He Sends Me,” 
interspersed with trick voicing and 
keyboard weavings, eases intg 
mood modulation ef slow “Let Me 
Love You Tonight.” Then Miss 
Lutcher unleashes one of her 
hitunes, “Hurry On Down,” for 
solid response, with followup ‘“Mel- 


‘ody Lingers On” spotting some | 


Cohen. 


Terrace Grill. K. C. 
(MUEHLEBACH HOTEL) 
Kansas City, Jan. 10. 


Lenny Colyer, George & Iris 
Palmer, Bernie Cummins Orch 
(12) with Jane Kelly; $1, $1.50 
minimum. 
| 


| Muehlebach is continuing its 
‘floor show policy in the new year, 
| bolstering its lineup of name bands 
/ with comedy and singing turns in 
‘addition. This one is a varied bill 


with Lenny Colyer handling the 
comedy assignment, the Palmers 
doing the singing, and Bernie Cum- 
‘mins in as m.c. It makes a moder- 
jately pleasant half hour. 


| In the opening spot 





Palmers 


warble musical comedy numbers in | 


/dramatic style, working both solo 
‘and in duo on numbers such as 


“Song of the Vagabond,” medley | 
from ‘Naughty Marietta” and an | 
Cummins, show biz | 


Irish medley. 
|vet that he is, handles the m.c. 
|assignment creditably in straight 


| fashion, calling on Colyer to follow | 


the Palmers. 


| Bespectacled comedian wraps up 
chatter, parodies and impressions 
in his 20-plus minutes. One of his 
better bits pokes fun at the ciggie 
business with “No Business Like 
Smoke Business,” while on the im- 
pressions side he goes in mostly 
for the song stylists—Eckstine, Car- 
men Lombardo, Mel Torme, 
Frankie Laine, Ink Spots, Ted 
Lewis, Vaughn Monroe and Rose 
Murphy as the final clincher. Cum- 
muns orch backs neatly, with Jane 
Kelly doing okay on vocals. 

° Quin. 
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|| House Reviews 


Continued from page 49 
Capitol, Wash. 
side of the Godfrey recruits, with 
nothing to tie it all together ex- 
cept comic Billy Gilbert’s rather 
lopsided emceeing. 

Obvious headliner of show, both 

on marquee and in payee interest, 
‘is tall, likable baritone Bill Lawe- 
rence. This Godfrey regular needs 
| no introduction to the femme fans 
who jam the house. His is a home- 
spun quality, in keeping with this 
show and that of the CBS airer 
with which he is identified. His 
manner is boyish, with an appeal- 
ing hint of shyness, despite his 
ease at the mike. His voice is rich 
and deserving of the attention it 
_is getting. Style is unpretentious, 
but winning. Sticks to romantic 
themes in his initial two tunes, 
“My Blue Heaven” and “All My 
Love,” with assuring appreciation 
from the galleries. Winds with a 
novel version of “Good Night 
| Irene,” with assist from the Beach- 
combers, who precede him on bill. 
Thanks to plenty of action and 
some comedy, this provides a sock 
finish to the act and to show. 

Next to Lawrence, biggest splash 
is made by Joe Forman, whose 
takeoffs had an authentic ring and 
unique flavor. Forman starts slow- 
ly, largely because his subjects are 
the lesser known Hollywood per- 
sonalities. By virtue of the appeal 
of Gary Cooper, whom he eventual- 
ly does, and his own personality, 
| he walks off to bangup response. 
Holds act together with a story 
‘line, which adds interest and ap- 
'peal. Routine includes  Slapsie 

Maxie Rosenbloom, John Garfield, 
Pete Smith, James Cagney et al. 

Beachcombers, that happy com- 
/bo of three men and their pint 
|sized Oriental femme partner, 
| please with virtually the same act 
|they brought here several months 
| ago. Once again, their “Skip to My 
| Lou” square dance novelty is their 
| best bet. By now, this is strictly 
| professional fare, and good, too. 

Marshall Izen, with his comic 
| play on a German opera, gets 
|laughs, but, though he tees off 
| well, he never quite achieves the 
| punch he promises. Act has prom- 
|ise, but needs to build to a higher 
| pitch. 
| Maria Neglia shows a definite 
| flare of showmanship with a brace 
|of classical music on the violin. 
This clicks exceptionally well for 
longhair fare. Jessica Haist’s 
blonde godd looks and fine set of 
pipes has a less enthusiastic, but 
| still warm reception in a routine 
of show tunes. John Gergeky tees 
off show pleasantly with his 
smooth, soft banjo tunes. All in 
all, payee reception at show 
caught was good. 

Billy Gilbert ties it all up with 
his w. k. sneezing routine. Gilbert 
fans went all out for this, antici- 
pating each sneeze before comic 
got to it. As for the balance of 
his emceeing, the familiar lisp, the 
Gilbert bellylaugh, all the other 
stock tricks are there. It’s all part 
of the show, adding welcome com- 
edy touches. Comic, however, 
doesn’t quite supply the con- 
tinuity and revue flavor that be- 
longs with such a package. 
Lowe. 


| 
} 











Palomar, Seattle 

| Seattle, Jan. 11. 
|__Julita, Walters & Priscilla, Dick 
| Hyde, Shavo Sherman, Fred & Fae, 
| Ray Watkins House Ork (5); “De- 
| ported ” (UI). 


Fred and Fae, bright young 
| pantomimists spark this bill, with 
| Shavo Sherman also scoring with 
‘impressions and comic songs. 
Julita opens with Spanish 





‘dances, followed by Walters and 


| Priscilla in a ventro turn. Walters 
does a nice job in playing a slide 
whistle while his dummy yodels, 
and the pair get nice returns for 
well-handled patter between the 
boy and girl dummies. 

Dick Hyde, who emcees, has a 
warm baritone and does a neat 
job on “Zing Went the Strings 
of My Heart,” “September Song” 
and “Temptation,” winding with 
special arrangement of “Lullaby of 
Broadway” for good applause. 

Fred and Fae open with panto 
to recording of “Maharajah of 
Maggidore” that’s socko, going on 
to put over more mugging and 
gestures to disk of “Bebop Spoken 
_ Here.” They also get big response 
to “private eye” skit, recorded by 
themselves, and done mutely to 
accompaniment of recordin?. 

Closing number for pair is 
hilarious routine to Spike Jones’ 
recording of “Cocktails for Two,” 
with gal scoring with frenzied in- 
terpvretation. 

Small house at first afiernoon 
, show. Reed. 
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JOSEPHINE BAKER 
Songs, Dances 
35 Mins. 
Copa City, Miami Beach 

The class cafe circuit is due for 
a tremendous hypo in the person 
of Josephine Baker, who came 
back to her native land after many 
years absence, with as electrifying 
results, biz and showwise, as 
any performer to have played this 
names-surfeited resort in many a 
winter season. 

Opening night found a full 
house witnessing her advent after 
an enthusiastic intro by Sophie 


Tucker. In a dazzling Dior crea- 
tion with a huge fur piece that 
brought gasps from the femme con- 
tingent, she earned an _ ovation 
after her first number, “Merci 
Beaucoup.” She built from there- 


on into a series of wham palm re- 
ceipts. Followed with an English 
medley which included ‘Begin the 
Beguine,” “Night and Day” and 
*Solitude.”’ 

Versatility in handling the 
languages is further revealed in a 
Cubano number, “This is Happi- 
n°ss.” with the lissome frame she 
still possesses accentuating the 
rhumba movements for sparkling 
effect. Change of costume Is 
smoothly achieved with result that 
a French-Moroccan street hawk- 
er’s bit needs no translation for 
the tableholders. Colorful and ex- 
citing, she makes the lyrics sound 
international in essence. Adds 
comedy with an afterpiece and then 
offs to change again while the 
Steffen Dancers take over. Return 
brings another brilliant Parisian 
gowning idea and with it a Latino 
number worked with hand mike, 
with comedy accented. There's 
still another change of costume for 
added impact. There’s neat han- 
dling of her theme, “Two Loves 


Have I,” and the bowoff with a 
brief and mitt-sparking curtain 
6peech. 


It adds up to a class performer 
whose every move and lyric 1s 
timed for maximum results. 
Whether it be a dance break, with 
her torso-twisting and _natural 
rhythm, or a simple graciousness 
that wins them all the way, Miss 
Baker adds up to one of the most 
solid acts to have played as de- 


manding a room as this one since | 


the plushery was opened two sea- 
sons ago. 


Changes routines completely, as | 


well as four new gownings for the 
second show, with standouts her 
“Spider” number and a Parisian 
street scene that wraps them up. 
First three nights here found sell- 
outs for the 750-seater, with reser- 
vations pouring in for the balance 
of engagement. She’s money in 
the bank for any top spot that 
gets her. Lary. 


DENISE DARCEL 
Songs 

13 Mins. 

Hotel Pierre, N. Y. 

Buxom French gal, who was no 
bust on her first U. S. film try in 
Metro’s “Battleground,” has all the 
attributes for a nitery floor—but a 
sufficiently sturdy act. Loaded with 
g.a., personally ingratiating, pos- 
sessed of warmth and not a little 
savvy with the small-talk while 
circling the ringside with the 





portable mike, she misses funda- 


mania is good contrast. The ‘‘Mary | 


Smith dancing school” routine 
/might be better developed into a 
'kidding-on-the-square exposition of 
what goes into the making of a 
professional terper. It could be a 
real dance saga, obliquely spot- 
lighting the travail of what makes 
for a finished terpsichorean prod- 
uct. As now, it is thrown away 
through underdevelopment. Their 
Palace -school, song -and - dance 
vaudery nonsense is also good. 
Per usual, Stanley Melba does a 
fine emcee job, besides batoning 


| the No. 1 band. Chico-Relli is the 
alternate Latin combo. Business 
good, Abel. 


HENRI SALVADOR 
Songs-Comecy 

35 Mins. 

Folies Bergeres, Montreal 

Henri Salvador, long a fave with 
the French Canadians via his re- 
cordings, is currently heading lay- 
out at the Folies Bergeres and his 
initial try in Montreal is a solid 
smash. Born on the island of 
Gaudaloupe in the West Indies, 
Salvador has retained, despite hav- 
ing lived 29 of his 32 years in 
Paris, the inherent rhythms of 
these islands which are apparent 
throughout entire song-and-mime 
session. 

Getting his first break with the 
Ray Ventura orch as vocalist and 
guitarist, Salvador cinched his rep 
when he introed the song “Clopin, 
Clopant” which was later trans- 
lated into English as “Comme Ci, 
Comme Ca.” Primarily a vauder, 
Salvador plays everything broad 
but with very little trimming 
could easily adjust routines to fit 
the average-sized boite. 
| Wearing a white suit and white 
shoes, the guy maintains a pace 
that holds interest throughout 
stint. Material for the -..ost part 
accentuates comedy and _ biggest 
click is panto-interp of an oldtime 
film with invisible man _ routine 
picking up almost equal salvos. A 
switch to “Church Bells” with his 
own guitar accomp hits and a 
Parisian version of “Sam’s Song” 
gives him a_ breather. The in- 
evitable behop riff, which none of 
the present day French vocalists 
|can resist, appeals but fails to 
score with localites as does his 
| pickpocket song or “Silence.” 

Salvador has a hefty repertoire 
doing upwards of nine offerings 
at each 
jroutines at dinner and _ supper 
|shows. Songs are all in French 
jand are given added boost by his 


| half Gallic; Jacques Deval, an im- 


rates kudos for his deft piano ac- 
comps. Staging, lighting and over- 
all showmanship make this one- 
man musicomedy a cinch for cafes 
and video. Newt. 


MARGO GOOD 

| Songs 

'15 Mins. 

| Casino, Chicago 

| Margo Good, svelte brunet re- 
‘eruit from the airlanes, is a wel- 





/come addition to the bistro ranks | 


‘of songstresses, adding a cheerful 
rendition to some of the tunes of 
|yesteryear, although not entirely 
|negiecting the pops. Also, not 
‘like many of the chanteuses from 


showirfg, with different | 


|amusing intros, half English and | 


| portant part of the Salvador setup, | 





mentally because her voice lacks | 
authority. She is authoritative in 
every other respect. A_ blonde | 
looker with a terrific chassis, she | 
sought to insure herself with such | Starts out with a bouncy rendi- 
Franco- American familiars aS ‘ti9n of “I Can’t Believe That 
“Petit Vin Blanc,” “The Seine,” a) you’re in Love With Me” and 
Gallic conception of Texas (pro-' switches to a ballad, “Too Soon to 
nounced Tex-soss) including @ Know” to reveal fine diction and 
snatch of “Frankie & Johnny” in husky shading. She gets chuckles 
French, and the inevitable “La with her sly overtones on “You 
Vie en Rose.” She also “explains” Got to See Mama Every Night,” 
the lyrics, for extra insurance, but and slams across a lively version 
with the fundamental shortcoming of “Sunnyside of the Street” for 
of vocal inadequacy she doesn’t hefty palming. For a sock closer 
make the grade. , _|she reprises “Charlie My Boy,” 
And this league is her metier, punctuated-by a frantic Charles- 
because she packs class as well aS |ton session. Miss Good should be 
chassis. On her last year’s Broad- a welcome addition to platter ros- 
way Strand vaudfilm booking she ‘ters and is also a good bet for 
had three boys for mass bolstering, musical comedy. Zabe. 
bu even so proved the No. 1 wolf- scihatitais 
call appeal. However, more talent HANNON & RYAN 


radio, she’s: not hampered by the 
mike, projecting her bright per- 
sonality with liberal use of hand 
and body motion. 


to fortify her powerful s.a. is Songs, Comedy 
needed. ; | 12 Mins.; Three . 
(Reviewed on the same night Palace, New York 
was Julie Wilson, another arch-| Johnny Ryan and Bob Hannon 


exponent of supercharged s.a., but | 
here it’s a case of supporting the | 
curvaceous attributes with a solid. 
songalog on her third or fourth 
return to the Hotel St. Regis’ 
Maisonette, where accompanist 
Lester Crosby at the ivories and 
Milt Shaw’s tiptop band gives her 
strong support.) 

Back to Miss Darcel’s Cotillion 
Room (Hotel Pierre) engagement, 
the returning Bob Fosse & Mary 
Ann Niles are showstoppers with 
their unique terps. Fosse is de- 
finitely of the Astaire school, open- 
ly pine him with that cane 
routine ‘and so announced), while 
Miss Niles’ semi-eccentric ballet- 


have worked as a team for more 
than a year in niteries and teevee 
mostly. This is their first 
theatre date and they stack up well 
as a singing comedy team. Lads 
have personality and harmonize 
well on their songs, injecting amus- 
ing patter throughout. Ryan car- 
ries the accomps on a white baby 
grand. Working along lines of the 
yesteryear Van & Schenck, they 
have a neat act for either vaude 
or cafes. 

Teeing off with a topical parody 
on “Dear Hearts and Gentle Peo- 
ple,” they segue into a hoked ver- 
sion of “Goodnight, Irene” for a 
wrapup, and follow through with 


| a 


'“Sam’s Song.” Ink Spots impresh 


on “If I Didn't Care,” medley of 
Van & Schenck tunes and a couple 


of other tunes for een plau- | 


dits. dba. 
CARLETON CARPENTER & 

DEBBIE REYNOLDS 
Song 
12 Mins. 

Capitol, N. Y. ; 

Carleton Carpenter & Debbie 
Reynolds, who clicked in Metro’s 
“Three Little Words” and “Two 
Weeks With Love,” are making 
theatre appearances under studio 
auspices to give the public a 
closer gander at one of the fresher 
discoveries in the juve’ song 
and dance turns. 

The youngsters are personable 
and competent singers as_ well. 
They open with ‘“Abba-Dabba 
Honeymoon” in the nature of a 
throwaway, an error since its the 
tune with which they’re best asso- 
ciated. It would have made an 
excellent finale. Miss Reynolds 
impresses with her Helen Kane 
impresh and Carpenter socks over 
“Where Did You Get That Girl.” 
Team throws in some dancing for 
good measure and they register for 
maximum impact. They are cas- 
ually garbed so that youthful im- 
pression is amplified. 

Their work indicates that they 
haven't reached their peak. More 
work around the circuits for ad- 
ditional polish would make them 
one of the top teams in this cate- 
gory. Jose. 





FIVE AMANDIS 
Teeterboard 

10 Mins. 

Strand, N. Y. 

Five Amandis, all-male Conti- 
nental import, make up one of the 
top acro turns in the business. 
Quintet works at a fast pace and 
neatly builds up the impact by pro- 


gressing to increasingly difficult 
and dangerous - looking stunts. 


Team works with such speed that 
the audience can’t even mitt the in- 
dividual feats but they get off to a 
powerful hand. 

Team alternates between fancy 
tumbling on a mat stretched across 
the stage and a teeterboard routine. 
Latter work is the clincher with 


the youngest of the crew being | 


flipped through the air in twisting 


double spins from the board into a | 


chair that’s balanced on the shoul- 
ders of one Amandi standing on 
the shoulders of another. This 
stunt is repeated in several varia- 
tions with the flips becoming more 
complex. Unit, of course, is a solid 
video bet. Herm. 


“FLASH” GORDON 


Dance 
5 Mins. 
Apollo, N. Y. 
“Flash” Gordon, a diminutive 


Negro coocher, dashes off a wealth 
‘of hip-weaving, grinding and 
‘bumping in her five-minute stage 
| stint. She works in a bra and hula 
| skirt as an opener then later strips 
|down to tights (retaining the bra, 
lof course). 

Miss Gordon has the interesting 
| ability to undulate her buttocks to 
; the uncanny rhythm of the accom- 
| panying music. High point of her 


turn is a sequence where she does | 


a full split and simultaneously 
wriggles her toes and posterior. Act 
is a good one of its kind, but is 
more suitable for sideshows than 
vaude or TV. Gilb. 


GERALDINE & JOE 
Acro - Dance 
8 Mins.; Three 
Palace, New York 

Terp team, neatly garbed 
outfits, project nifty routines 
which are interlarded with acro- 
batics to provide added zest to 


turn. Starting out with regulation | 
tapstering, they swing into tum-'| 


bling and somersaulting while still 
maintaining rhythmic tempo, to 
garner prolonged applause. . 

Although new around New York, 


their smoothness bespeaks experi-_ 


ence. They fit well here and should 
do okay in vauders, cafes — 
a. 


ANNIE LAURIE 

Songs 

7 Mins, 

Apollo, N. Y. 

| A pert Negro gal in a strapless 
|blue gown, Annie Laurie shows a 
|fair voice in chanting “One Man 


| Blues” and a couple of ballads. She | 


gives the blues number a nice jump 
effect, but her delivery is only so- 
so on the other two ditties. 

_ Miss Laurie’s vocal interpreta- 
tions of “I'll Never Be Free” and 
“Since I Fell for You,” both plain- 
tive pieces, demonstrate that she 
has latent talent. However, she 
must develop a more individual 


fore she can qualify for the better 
_ bookings. Gilb. 


KURT JONS DANCERS (6) 
Dance 
12 Mins.; Full 
Palace, New York 

This dance ensemble could be 
recruits from musicomedy ballets. 





in blue | 
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WEEK OF 


VARIETY BILLS 
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Letter 





Numerals tn connection with bills below indicate opening day of show 
whether full or split week 


in parentheses indicates circuit (FM) Fanchon Marco; (1) independent; 
(L) Loew; (M) Moss; (P) COrenaee Guscr a (S) Stolts (T) Tivolis (W) Warner; 
) Walter 


Reade 








NEW YORK CITY , Arnaut Bros 
Capito! (L) 18 | Alan King 
Phil Silvers | Anthony Allyn & 
Carlton Carpenter | Hodges 
Debby Reynolds | Oriental (1) 18 
Wiere Bros 3 Suns 
Paul Sydell Leo De Lyon 
Ted Straeter Orc 4 Cathalas 
Music Hall (1) 18 Buster Shaver & 
Margery Mayer Olive 


Donald Dickson 
Ben Wrigley 
Margaret Sande Olympia (P) 17 
Peter Hamilton | Anita Velez Decrs 
Anthony Makas |} Herky Styles 
Rockettes | Mary Hatcher 
Corps de Ballet | Rinald & Rudy 


Sherman Hayes Orc 
| MIAMI 


Sym Ore | Kirby Stone 5 
Palace (R) 18 ROCKFORD 
Lewis & Oliver Sis! Palace (1) 19-21 

Sirdani | Hilton Sis 
Lucienne & Ashour | Jimmy Husson 
(Five to fill) Bobby May 
Paramount (P) 17 Farais 2 
Kay Starr | dl to fll 
Dick Brown UTICA 
Johnny Morgan Utica (W) 17-18 
Clark Bros | Elliot Lawrence Orc 
Jerry Wald Ore | Georgie Kay 
Roxy (I) 19 | WASHINGTON 
Al Bernie | Capitol (L) 18 
Hollace Shaw |4 Whirlwinds 
Robert Maxwell Sammy White 
Strand (W) 19 | Fran Warren 
5 Amandis |Low Hite & Stanley 
Betty Reilly | Howard (1) 18 
Dean Murphy | Paul Williams Ore 
| Betty Bruce | Larry Darnell 
| Florian Zabach | Chubby Newsome 
CHICAGO | 3 Chocolateers 
Chicago (P) 19 | Buddies 
Patti Page ' Wilfred Mae 3 
AUSTRALIA 
MELBOURNE Co 


His Majesty’s (1) 15 
Armand Perren 


Horrie Dargie 4 
| James Cardwell 


Marion Davies Romanoft 3 
Elimar Les Ritchie 
Devine & King Ronnie Shand 
Gerda Bornstad SYDNEY 
Chribi Tivoli (i) 15 


Marika Saary 


| Wim De Jong M & H Nesbitt 


| Jacques Cartaux Wally Boag 

| Jimmy Elder Babs Mackinnon 
Joe Whitehouse Marquis & Family 
Alice Bronimana Detroy 


Ileana Sazova 
Rob Murray 
Eugene’s Flying 


Cissy Trenholm 
Tivoli (i) 15 
John Calvert 





| Ann Cornell Ballet 
Maurice Colleanoe Celebrity 8 
BRITAIN 
BLACKPOOL ee 
] mpire (M) 

Palace (!) 15 | Fred Lovelle 

Robb Wilton | Dr Crock & 

V & M Norman Crackpots 


Evy & Everto 
Bernard Miles 

| Dolinoffs & Raya 
|_ Sis 

| Leslie Sarony 

| Bebe & Belle 


Nichols & Merrin | 
Bob Grey 

Strut Hard 

3 Cottas 

Flying Cromwells 
| Laurie Watson GLASGOW 
|Bemands Pigeons | Empire (M) 13 


EAST HAMPTON Jack Radcliffe 


| Merry Macs 

| Metropolitan (1) 18 MacKenzie Reid & 
| Lesters Midgets | 

' 


Dorothy 
| Ruddy Bolly Jackley & Jee 
Timar Bros 


Agnette & Sylvio 


3 Denysios LEICESTER 
Coopers Festival Palace (S$) 15 
| Billy Cotton Bd 


Fountains 





_All show too much expertfence in 
‘their terps to be trying their ini- 
| tial wings in vaude. Act is pat- 
| terned along lines of the Jack Cole 
| Dancers and other similar groups. 
_Jons’ slick balleterps both in solo 
' stuff and .in the ensembles is of 
top-drawer calibre. 

A group of five attractive gals, 
/also expert in the ballet hoofery, 
| give out neatly in trio of ensemble 
numbers, which range from Fast 
| Indian dances to ballet jazzique. 
| Routines are imaginative, color- 
‘fully costumed and superbly ex- 
|}ecuted to win maximum returns 
here. Can fit into any visual me- 


dium and especially in productions. | 


} Edba. 





'ST. LEON TROUPE (6) 
| Teeterboard 
_6 Mins.; Full 
Palace, New York 

St. Leon Troupe has been fea- 
tured with various circuses, but is 
making its N. Y. vaude bow here. 
It’s an Australian import, compris- 
ing Clyde St. Leon, this two sons 
and three other guys. 
| For their acros they employ two 
|teeterboards, with the elder St. 
_Leon and another member working 
|as understanders, while the re- 
'mainder of the lads are bounéed 


on the teeters for hand and chair | 


catches. All are adept performers 
|in their line and several of the 
chair-catching stunts are worked 
up for thrills. Speediness of act 
incorporates many stunts in 
brief running time. Edba. 





C. RAY SMITH 

| Puppeteer 

10 Mins., One 
Palace, New York 


C. Ray Smith reputedly has 


spot on the dolls, much the same 
as puppeteer Frank Paris, he has a 
slick stanza for all sight media. He 
manipulates his wooden charges 
_adeptly and clicks particularly with 
the toe-dancer, bosomy opera diva 
chirping to an operatic aria record- 
ing, and a jazz pianist, which he 
_makes uncannily real for sock bow- 
off. Edba. 


its | 


played out-of-N. Y. theatres and Ed 
cafes prior to Palace date. Work- | 


_ing on blacked-out stage, with baby | 
Styling and better salesmanship be- | ~ me 


| Gloria & Splendid 

Alan Clive 

Archie Glen 

Original Peter 

| Tattersall & Jerry 

| Royalettes 

NOTTINGHAM 
Empire (M) 15 

| Vie Oliver 

Steve Conway 

Bergman & Boros 

June Manton 

Helen Jutsen 

Sylvia Campbell 

Maureen Power 


Douglas Argent 
Ernie Brooks 
Les Rayner & 
I & S Davis 


PORTSMOUTH 
Royal (A) 15 
Billington 
Bill Johnson 
Lowe & Ladd 
Mischa Auer 
Mills & Belita 
Paul & Pauline 
Elizabeth & Collins 
Paula Coutts 


Betty 








| Cabaret Bills 





| NEW YORK CITY 


Birmana 

Dizzy Gillespie Ore 
Lester Young Ore 
Dinah Washington 

Bive Angei 
Pearl Bailey 
Wally Cox 
Stuart Ross 
Paula Drake 
Eadie & Rack 
Page Cavanaugh 3 
| Harold Cooke 

Bon Soir 

Jimmie Daniels 
| Joan Shaw 
Ghostley & Wood 
Norene Tate 
Reginald Bean 
Garland Wilson 

Cafe Society 
| Josephine Premice 
Arthur Blake 
Cliff Jackson 
Phil Napoleon Ore 
Copecapnens 
| Frankie Laine 
| Betty & Jane Kean 


| M Durso Ore 

| Regina Price 
Sonny Callelo 
F. Alvares Ore 


Diamond Horseshoe 
Ross & LaPierre 
Saxon Sisters 
W. C Handy 
Billy Banks 
Eddie Franklin 
Noble Sissle Ore 
Chic Morrison Ore 
Joe E. Howard 
Wallen Twins 
Havana-Madrid 
Steve Murray 
Tony Bari 
Nana Ramon 
Jerry Cooper 
Pupi Campo Ore 
Little Ctub 
Ernie Warrer Ure 
Ne 1 Fifth Ave 
Louise Howard 
Erik Rhodes 
Downey & Fonville 
faze] Webster 


Old Knick 
| Geene Courtney 
Connie Anderson 
Sid Marion 
Old Roumanian 
Sadie 
Radio Aces 
Buster Burnell 
Marusia Sava 
Alverda 
Juliette Koka 
Joe LaPorte Ore 
D’Aquila Orc 
Park Ave 
Gloria Elwood 
Scotty Graham 
Charlie Stewart 
Penthouse 
| Paul Taubman 
| Hotel Ambassador 
| Jules Lande Ore 
| Hote! Biltmore 
| Mischa Raginsky O 
Hotel Edison 
Henry Jerome Ore 
| Hotel New Yorker 
Ray Robbins Ore 
| Carol Lynne 
Farrar & Carter 
Sid Krofft 
Johnny Kirby 
Hotel Pierre 
Denise Darcel 
Fosse & Niles 
Stanley Melba Ore 
Manuel Jiminez Orc 








Habib!l 
| Lota 
Bracha 
Hillel & Aviva 
Mort Freeman 
Martha Schlamme 
El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D'Alonso Orc 
Leon & Eddie‘s 
Eddie Davis 
Louise & Harris 
Peggy O’Neil 
Holden Decrs 
Myron Bell 
Jimmy Dale 
La Commedia 
Jo Hurt 
La Martinique 
| Ben Blue 
| Johnny Conrad 
| Richard Hayes 
| Sid Fields 
Roberta Lee 





| Guus Brox & Myrna | Harrison & Patricia | Whiporwills 


Ralph Font Ore 
Val Olman Orc 
Latin Quarter 
Moore & Lessy 
Sarah Ann McCabe 
Wences 
Christiani Troupe 
Mila Raymon 
Vikings 
Nirska 
Genia Mel 
Wilson Morrelli 
Calvin Holt 
Art Waner Ore 
Le Ruwan Bieu 
Joyce Indig 
Hugh Shannon 
3 Riffs 
Ronnie Graham 
Norman Paris 3 
Julius Monk 
Hotel 
Park Sheraton 
Jose Melis 3 
Mimi Warren 
Ernestine Holmes 
Hotei Plilaze 
Herb Shriner 
Yvette 
Nicholas Matthey 
Mark Monte 
Dick La Salle Ore 
Motel Roosevelt 
Guy Lombardo Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Shelbourne 
Carol Blaine 
Harding & Moss 
Hotel Statier 
Frank Carle Ore 
Hotel Taft 
Vincent Lopez Ore 
Versailies 
Florence Desmond 
Teresa Brewer 
Emile Pett) Ore 


Tex Fletcher 

Jane Abel 

Peter Rubino 
Village Vanguard 

Richard Dyer 
Bennett 

Clarence Williams 3 
Waldorf-Astorie 

Continentals 

Fisher & Ross 

Emil Coleman 





Mischa Borr Ore 


CHICAGO 


Blackhawk 
| Patsy Abbott 
Norma Lee Doggett 
Joel Friend 
Ray Hyson 
Henry Brandon Orc 
Cher Paree 
| Stan Grover 
Paul Gray 
Elissa Jane 
Moore & Lessy 
Richard France 
Chez Adorables 
Manuelitto Ore 
Cee Davidson Ore 
Paimer House 
Connie Haines 
Romanos 
Sharkey Bonamo Bd 
M Abbott Ders 
Eddie ©’Neal Ore 
| Helsings 
Georgie Gobel 
Jayne Walton 
Billy Chandler Ore 
| Hotel Bismarck 
Norman Martin 
Trude Adams 
Lee Morgan 





Johnny Alladin Ore 
H Edgewater Geach 
Xavier Cugat Ore 
Abbe Lane 
Duicina 
Tato & Julia 
Otto Garcia 

Hote! Stevens 
Skating Ryles 
Arnold Shoda 
Jerry Mapes 
Jack Raffloer 
Mac MacGraw 
Reed Williams 

Flahe: 


rty 

Bob Fitzgerald 
Skating Bivdears 
Jo Barnum 
Jack Spoons 
Chordmen (4) 
Buddy Rust 
Bill Perry 
Leighton Noble Ore 

Vine Gardens 
Myron Cohen 
Carter Sis (2) 
Minda Lang 
Susan King 
Mel Cole Ore 


LOS ANGELES 


| Ambassador Hotel 

| Jane Pickens 
Georgie Tapps 

die Bergman Orc 

Biltmore Hotel 

Bob Williams 

Frakson 

Barbara Perry 

Paycees (2) 

| Russ Morgan Ore 





Ciro’s 
Martha Stewart 
Blackburn Twins 
Lindy Doherty 
Geri Galian Ore 
Dick Stabile Orc 

Mocambo 
Kay Thompson 
Latin-Aires 
Eddie Oliver Ore 


LAS VEGAS 


Desert inn 
Billy Eckstine 
Carlton Hayes Ore 
El Rancho Vegas 
Nellie Lutcher 
| Last Frontier Hote 


Maurice & Marya 
Al Donohue Orc 
Thunderbird Hotel 


The Weavers 
Sonny Howard 


Carmen Cavallaro QO: Al Jahns Ore 























Wednesday, January 17, 1951 


ala VARIETY LEGITIMATE 
League Riled at ‘Icy’ Slant of Broker | Roser’ to Bow on Coast 


El Capitan will rekindle Jan. 30 | CTP Mulling Lester Cowan Offer 
Pleas for Aid mn-Upping Tix I Ces py BP -se Pas gain Rooms.” Don: | Of Co-op P Ic fo Glorify Legit 


with the premiere of “Roger the | 

Sixth,” comedy by Joseph Carole, | 
. ; ‘ . | William Jarvis, who will co-pro- + 
ticket brokers for an increase in | /duce with Ted Tetrick, will stage 


57 











The Committee of Theatrical 
'Producers is considering cooper- 
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the legal limit on ticket fees from | Florence Desmond Back 


nsec to $1 (plus 20% tax) has 
aroused dispute among members 


of the board of governors of the | 
The 


i;eague of N. Y. Theatres. 
brokers are appealing to the Leg- 
icslature at Albany to boost the legal 
limit on such fees, and have asked 
the League to endorse the plea. 
Entire membership of the board 
will be polled on the matter within 
a few days. 

When the proposal was first pre- 
sented to the League board sev- 
eral weeks ago it received a tie 
vote, so it was brought up again 
last week. According to those pres- 
ent 
matter might have been approved 
at once except for the manner in 
which it was submitted. 


tailed explanation of the necessity 
for the raise, including a refer- 
ence to the high operating costs 
of ticket agencies. AS an exam- 
ple, the request cited one anony- 
mous broker. as having had to pay 
large sums in “gratuities” to ob- 
tain tickets. 

Apparently this frank reference 
to “ice” 
members, argued that 


who en- 


dorsement of the bid to Albany | 


would ‘‘condone” the illegal pay- 
ments. Other pooh-poohed this 
stand, claiming that the broker’s 
mention of “ice” had been merely 
an honest statement about a sit- 
uation every theatre owner and 
producer knows exists. Opposi- 


(Continued on page 60) 





Moral Rearmament 
Tuner May Go B’way 


After Conclave Tryout 


Musical done by the Moral Re- 
armament Assn. in Washington last 
week for its annual conclave may 


be moved to Broadway by Edward | 
Peskay, film exhib and rep for in-| 
die pic producer Harry Popkin. | 


Peskay is also considering possibil- 
ity of filming it. 

Show, labeled “Jotham Valley,” 
was written in its entirety by Cecil 
Broadhurst, scion of the Broad- 
hurst theatrical clan. He has been 
associated with the Moral Rearma- 
ment group for many years. 


Peskay figures the nut for mov- 
ing the musical to Broadway 
would be about $50,000. He has 
already raised part of the coin 
among some of the wealthy mem- 
bers of MRA who were at the in- 
ternational assembly last week. 


“Valley,” which is said to be in 
the general tenor of “Oklahoma,” 
was done at the convention for the 
purpose of illustrating the MRA 
thesis. It was alternated during 
performances at Lisner auditorium 
with a straight play of the same na- 
ture, “Annie, the Valiant.” They’re 
being repeated this week. 


at the previous session, the | 


Ac- | 
companying the request was a de- | 


outraged certain board | 


| To London for Hylton Show is budgeted at $10,000, plus |, 


Florence Desmond, comedienne 
currently at the Club Versailles, 
N. Y., returns to London in April 
to co-star with Arthur Askey in a 
new Jack Hylton revue. This is not 
the first time she will have been in 
one of Hylton’s shows. Alex Shanks 
is staging. 

Both Shanks and the producer 
were in New York for 10 days 
on a flying visit, returning by air 
on Monday (15) to London. Hylton 
is bringing over “Kiss Me, Kate” 
and also setting Gene Autry for a 
London engagement at Earls Court 
arena. The British kids are as cow- 
boy-minded as in America. 


Gingold to Star 
In Brattle Revue 


Boston, Jan. 16. 


The Brattle theatre will present 
a tryout of a new revue, starring 
British comedienne Hermione Gin- 
gold, for two weeks, beginning 
' March 5, at its theatre on Harvard 
Square, Cambridge. The test show- 
‘ing, budgeted at $7,500, will be 
staged by Broadway director Mary 
Hunter and the material will in- 
clude songs and sketches from the 
“Sweet and Low,” “Sweeter and 
Lower” and “Sweetest and Lowest” 
‘revues in which Miss Gingold 
starred in London several seasons 
ago. 








it will be presented on Broadway 
| this spring, with a budget tenta- 
tively set at $60,000. In the latter 
case the scenery and costumes 
in the Brattle 
and the local group 
would get a 1642% share of the 
profits, Miss Hunter and several 
others would be associated in the 
Broadway presentation. 


would be made 
| workshop, 


of Brattle’s 1951 season, opening 
| next Tuesday (23) and scheduled 


‘for a two-week run. Allan Davis, | 
| of the directorial staff of the Old | 


Vic, in London, will stage the show, 


in which members of the Brattle | 
company who recently appeared in | 


| the Broadway revival of “The Re- 
lapse” will have parts. 





| “Bell, Book and Candle,” John nopolistic and granted an injunc- | 
van Druten comedy at the Barry- | tion forbidding its enforcement. | 
N. Y., has earned back its The upper court vacated the in- 
$75,000 investment (in nine weeks) | junction, but refused to pass on 


| more, 


|and will pay off its backers in full 
|in two or three more weeks. The 


,Irene M. Selznick production, star- 


ring Rex Harrison and Lilli Pal- | 


/mer, is currently netting about 


the one-set, 13-character play. 


bonds of $7,500. 
company manager. 


2506 ‘Dolls’ Due In 
Black by March 


Backers of “Guys and Dolls” 
have been informed by producers 
Cy Feuer and Ernest H. Martin 
that the show will be in the black 


Harry Zevin is 





by early March and they, will be 


| senting 
not actually used. According to the | 
accompanying statement, the mu-| 


repaid their $250,000 
in full early in April. 


investment 
They were 


McClintic to Take Long 


Guthrie McClintic, who collapsed 
last week from exhaustion, is due 
to leave St. Luke’s hospital, N. Y., 
this week and go to his home at 
Nyack, N. Y., with his actress-wife, 
Katharine Cornell. He may go 
away in a few weeks for an ex- 
tended rest. 

The producer-director apparent- 
ly overworked himself recently as 
stager of Miss Cornell’s presenta- 
tion of “Captain Carvallo,” which 
folded in Cleveland after a short 
tryout tour. 


ATPAM Blacklists 





repaid $50,000 last week, repre- | 


the overcall, which was 


Fla. Tent Shows 


sical had been netting over $9,000 | 


on a weekly gross of between $40,- 
000 and $43,000, depending on 
theatre party commissions and the 
changing boxoffice scale. The to- 
tal operating profit for the first 
five weeks, through Dec. 30, was 


| $50,563. The weekly net has since 


risen to about $11,000. 


The production cost for the 


| Frank Loesser - Jo Swerling - Abe 


If the musical looks promising | 


Burrows musical was $177,900 and 
there are bonds amounting to 
nearly $23,900. Rehtal terms for 
the 46th Street, N. Y., call for 30% 


of the gross to $25,000 and 25% | 
on the balance. Company payroll | 


runs to about $6,300, and royal- 
ties total 1242%. 





New League, Dramatists 


Pact Talks Seen Geared 
To Avoid Govt. Hassles 


New minimum basie contract be- 





Sam Jaffe will star in Moliere’s | 
“Tartuffe” as the first production | 


tween the Dramatists Guild and 


ithe League of N. Y. Theatres will | 


be drafted so as to avoid conflict 
| with the antitrust or Taft-Hartley 
laws. Move in that direction may 
| be the omission of foreign authors 
'from the pact’s guild-shop require- 
ments. Negotiations for the new 
| agreement may be started within 
the next few weeks, but are ex- 
pected to continue a month or 
| more. 

Way for the negotiation of a new 
contract was apparently cleared 


‘BELL’ EARNS BACK 75G court'ot appeais, N. v., decided an 


appeal of the Ring case, on which 


OUTLAY IN NINE WEEKS ‘*e N. Y. federal court had ruled 


that the basic agreement was mo- 


the legality of the basic contract 
one way or the other. It also 
tossed out Ring’s appeal for re- 
versal of the lower court’s refusal 
to grant him damages against the 


Peskay was among a number of $6,200 on a weekly gross of nearly | Guild. 


film and legit people invited to 


| $28,000 (depending on 


theatre | 


Ring’s suit against the Guild, in- 


view the two plays for possible | party commissions) and has played yolying production of a musical 
to standee attendance at every per- called “Stovepipe Hat,” was based 


commercial use, 





New Stages to Reactivate 


With Studio Production ‘ 


| Harrison is now set to remain pe just about in time. 


_ New Stages, Inc., which was ac- 
tive a couple of seasons ago, is 


reactivating, and plans a produc- | 


tion in downtown N. Y. next month. 
Group, composed mainly of radio 
actors, will stage a new social dra- 
ma by Elihu Weiner, “I'll Take My 
Stand,” the first week in February, 
in four studio performances for 
invited audiences. There will also 
be one preview for New Stages 
Stockholders. 

_Drama had a strawhat tryout at 
New Hope, Pa., two years ago. 
Merrill E, Joels has been set as 
production manager. Karl Weber 
1S prez of the outfit. 


Kaycee House Robbed 


Kansas City, Jan. 16. 

About $1,000 was taken from the 
Manager’s office of the Orpheum 
theatre, major downtown house, 
last Friday (12) by thieves. 

The money represented mostly 
receipts from the advance sale of 
Brigadoon,” which opened a 
three-day run Saturday (13). Loss 
's Covered by insurance, 





formance thus far. 
tion cost $47,800 and has earned 


‘last Saturday night (13). 


, With the show through May 31, 
, having obtained his release from a 
verbal commitment to appear in 
|Gabriel Pascal’s scheduled film 
| adaptation of Shaw's “Androcles 
and the Lion.” 


‘State’ Seen in Summer 
Hiatus as Holm Rests 


With Celeste Holm planning to 
take a vacation next summer, “Af- 





| fairs of State” will probably lay off , 


/at the Music Box, N. Y., resuming 

in the fall for an indefinite run 
| before going on tour. Actress, mak- 
ing her first starring appearance 
in the Louis Verneuil comedy, has 
a run-of-the-play contract, so she'll 
be a free agent after next May 31. 
| However, she says she “won't be 
unreasonable” about renewal 
| terms. 

Star intends spending the sum- 
mer with her husband and family 
/on the Coast, and may do a picture 
if a suitable proposition is forth- 
‘coming. She is not under studio 
ij contract, however. 


The produc- on the 1941 basic contract, which | 


| was superseded by the revised con- 


operating profits of about $58,000 tract of 1946. The latter is due to 
‘for the first nine weeks through expire a few weeks hence, so nego- 


\tiations for a new agreement may 


| 








Leery on ‘Lear’ 

Announcement of closing of 
“King Lear” at the National, 
N. Y., Saturday (20), after 32 
performances, recalls an inci- 
dent while the play was in re- 
hearsal. Louis Calhern, who 
plays the name lead, was 
picked up by a cabby, who rec- 
ognized him and asked about 
his plans. When the hackie 
learned that Calhern was re- 
hearsing for the Shakespearian 
revival, he remarkec that he 
had seen the show several 
times when it was done by the 
Yiddish Art Theatre downtown 
on Second avenue, with Joseph 
Schildkraut and Jacob Ben 
Ami. 

“It'll be tough,” said the 
cabby. Calhern agreed, saying 
that it was demanding on the 
actors. 

“I’m not worried about that,” 
the cabby interjected. “I 
just wonder how a play like 
that will go in English. 





The Assn. of Theatrical Press 
Agents & Managers has black- 
listed the Treasure Island Music 
Circus, St. Petersburg, Fla., and 


the Miami Music Circus, both 
operated by St. John Terrell and 
Laurence Schwab. Union at first 
included Richard Aldrich 


name when it was pointed out that, 
while financially interested in the 


two Florida show tents, the Broad- | 


way producer is not directly in- 
volved in the management. 
Action against the two Florida 


'and Schwab for the employment 
1of ATPAM members as manager 
and p.a. It isn’t clear just how 
effective the blacklisting will be, 
unless the union wants to spend 


enough money to have the tents, 


picketed, in which case members 
of other unions, such as Equity, 
stagehands, musicians, teamsters, 
etc., might refuse to enter the 
premises. 


Brief inclusion of Aldrich’s name 
on the blacklist was said to have 
been due to a “misunderstanding.” 
The producer is a member of the 


union, with a withdrawal card, and | 


has always been in good standing. 


Extension of the blacklist to him | 
tonight’s | 
(Wed.) opening of “Four Twelves | 


would have _ affected 
Are 48,” in which he’s co-producer 
| with Richard Myers, Otto Prem- 
inger and Julius Fleischmann. 


EQUITY, AUTHORS IN TI 


ON BENEFIT ROYAL 


Actors Equity and the Dramatists 
Guild are engaged in a tussle over 


the authors’ royalties from Equity 
welfare fund benefit p@érformances 
of Broadway shows. The situation 
also involves the director royalties 
of author-directors. Efforts are be- 
ing made to arrange formation of 
committees representing the two 
' organizations to work out a com- 
promise. 

| Thus far, the shows giving 
Equity welfare benefits have in- 
cluded “Call Me Madam,” “Affairs 
of State,” “Black Chiffon’ and 





“Lady’s Not for Burning,” while) 
any's Be 5 — ‘cert on that occasion was moved to 


such performances are scheduled 
for “Season in the Sun,” Jan. 28, 
and “Country Wife,” Feb. 11. As 
far as is known, in only one case 
has an author given his royalties 
to Equity, although one Guild 
member is understood to have 
given his directorial fee to the ac- 
tor union’s fund. 


After learning of the two cases, | 
the Guild asked all its members to | 


earmark their author royalties for 
the benefit showings to the Au- 
thors League Fund. It’s figured 
that in most cases the playwright- 
stagers will probably devote their 
director royalties to the same 
cause. 


| Webster-Hurok Huddle 


David L. Webster, general ad- 
|ministrator of Covent Garden 
| Opera Trust, flew into N. Y. from 
London last Thursday (11), and 
‘trained to Boston with impresario 
| Sol Hurok to see the Sadler’s Welis 
| Ballet. 
| Two managers are huddling over 
‘details of next fall's U. S. visit of 
|the sister British dance troupe, 
| Sadler's Wells Theatre Ballet. 





Rest After His Collapse. 


spots followed the union’s failure | 
to reach an agreement with Terrell 


| 


ating in the production of a full- 
length picture, with a cast includ- 
ing numerous stage names, to ex- 
ploit the legit theatre. Lester 
Cowan has offered to produce such 


a film, giving the CTP half the 
profits for helping line up stars 
and script, etc. The legit organ- 
ization is also talking to other 


Hollywood producers about such a 
deal. 


According to preliminary plans, 
Robert E. Sherwood would supply 
a rough plot outline for the pic- 
ture, with other name authors re- 
| cruited to do the actual shooting 
script on a gratis basis. Idea at 
| first was for Sherwood to do the 
entire scripting job, but he’s fin- 
ishing a legit play scheduled for 
fall production by the Playwrights’ 
Co. and is due to go to England in 
April to start work on a biography 
of Lloyd George. 

If the project actually goes 
through, proceeds would be de- 
voted, at least in part, to the Coun- 
cil for the Living Theatre, for use 
in the organization’s public re- 
lations job for legit. Some of the 
coin might also be used as a fund 
to help support weak-grossing 
shows on the road. 


in the | 
rap, but subsequently removed his | 





Concert Booking Hassle 
May Snag ‘Peter Pan’ Cleve. 
Appearance in Civic Hall 


Cleveland, van. 16. 


Hassle between concert booker 
George Bernard and “Milton Krantz, 
manager of the legit Hanna, threat- 
‘ens to snag the latter’s original 
plan of sponsoring the New York 
| touring version of “Peter Pan” at 
the Public Music Hall week of 
March 12: 

When Krantz tried to get a ciear- 
ance from the civic auditorium for 
that date, he discovered it conflict- 
‘ed with a booking made by Ber- 
nardi, who had a concert by Met 
soprano Erna Berger and pianist 
Eunice Podis contracted for Satur- 
day, March 17, in the same hall. 

Hanna impressario had _ been 
aware of the rival attraction for at 
least a month, as a matter of fact, 
but couldn’t do anything about it: 
Bernardi to date has refused to con- 
| Sider Krantz’ offer of switching the 
,concert duo to the 1,300-capacity 
, legit house—rent free. 

Concert promoter claimed he 
_couldn’t make the change, contend- 
| ing that his subscription series cus- 
tomers preferred to rear the Ber- 
|ger-Podis affair in the Music Hall, 
|and that the Hanna is “not as suit- 
|able a theatre for musical events 
|of this nature.” It’s reported that 
| Bernardi might change his mind, 
‘for a fee, but so far Krantz has re- 
fused to offer one. 
| Controversy is similar to one 
,they had last season when the 
| Hanna’s first road date booking of 
/“South Pacific’ clashed with an- 
other of Bernardi’s concerts. That 
squabble was ironed out, but not 
/too amicably, when Bernardi gave 
up a Music Hall contracted night 


| needed by “Pacific” for certain con- 


siderations. 
His Longines Symphonette con- 


the Masonic Hall, but deal entailed 
such heavy expenses, according to 


‘Krantz, that the Hanna sponsors 


“hardly made a profit on ‘South Pa- 
cific.’ ” 


2 New England Talent 
Rep Groups in Merger 


Boston, Jan. 16. 
Theatrical Agents, Inc., of New 





,England and the Rhode Island 
| Agents Assn. voted to merge last 
| week. 
_the annual TANE meeting and elec- 
|tion here last week. 
| gert was re-elected president of 


The action was taken at 
Henry Co- 


the combined talent representa- 
tion organizations, with Harry 
Drake as vice-president; Jacy Col- 
lier, treasurer, and Peg Norton, 
secretary. ~ 

Sam Silverman, RIAA president, 
and Ray Mullin, v.p., were elected 
to the board of directors of the en- 
larged outfit. Directors named 
from the TANE were Danny 
White, Billy Waldron, Jack Ford, 
Cogert, Drake and the Misses Col- 





lier and Norton, 
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Plays on 


Darkness at Noon 
Playwrights Co. presentation of drama 
three acts by oe Kingsley. Stars 
laude Rains; features Walter J. Palance, 
Kim Hunter. Staged by Kingsley; asso- 
ciate producer, May Kirshner; settings 
nd lighting, Frederick Fox; costumes, 


, . 





enn Barr. At Alvin, N. Y., Jan. 13, ’51; 
.80 top. 
Supeskes Sedweegeeseetecs<: Claude Rains 
Guard... .ccccccccscecess Robert Keith, Jr. 
 , Meer erry yy yy Philip Coolidge 
BUR. cccccvecegoeoccesessesss Richard Seff 
| Severercrs « Seenewar bes Allan Rich 
BA. wns debesenes eas . Kim WNunter 
letkin seecctcccccs Weaner J. Paiance 
torm Trooper.........Adams MacDonald 
Richard.. Herbert Ratner 
Oo ere ree Virginia Howar 
2nd Storm Troooper .. Johnson Hayes 
Ivanoff...............Alexander Scourby 
5 Gectsensicntaveen Norman Roland 
DINU. -ceuswcese nutes s Robert Crozier 
MIDSOLE. .cccecvcecescetecs Daniel Polis 
CE: dco Kebaneeneeeete es Will Kuluva 
WEEE. oc cc ccacesedenenes Henry Beckman 
Pe ME CUETO TORT OT TT Geoffrey Barr 
Barkeeper ..ceccccccceses . Tony Ancona 
Secretary. .ccscccccececs Lois Nettleton 
President Maurice Gosfield 
Sidney Kingsley’'s new melo- 
drama, “Darkness at Noon,” is 
fairly impressive, but is unlikely 
to repeat the success of Arthur 


Koestler’s bestseller. Much of the 
trouble apparently stems from the 
original novel, in which a major 


portion of the story consisted of 
flashback reveries of the doomed 
revolutionist in the hands of his 
own secret police. 

3ut in this ‘dramatization, there 


is a plethora of philosophical con- 
versation, insufficient direct action 
and little audience identification. 
Coupled with the elaborate produc- 
tion, including a large cast and a 
sizable backstage crew, that indi- 
cates slight boxoffice prospects, al- 
though there may be film potential 
in the play. / 

Despite the current public senti- 
ment against Communism, the 
ylay’s anti-Soviet theme seems un- 
fikels to give it popular draw, not 
only because of its talkiness, but 
because the “hero” is an unregen- 
erated Bolshevik fanatic and the 
story tends to run downhill to a 
foregone fadeout. Moreover, even 
the drama’s exposure of the moral 
bankruptcy of Soviet policy is for 
the most part expressed in esoteric 
philesophical palaver. 

Claude Rains, returning to the 
stage after 14 years in pictures, 
gives a penetrating, sustained and 
superbly modulated performance | 
as star. The character degenera- 
tion is skillfully developed from 
impatience and partial disbelief in 
the opening scene as the “old 
guard” leader is suddenly impris- 
oned; through growing confusion 
and alarm as he is held for weeks 
without learning the charge against 
him, to despair and demoralization 
as he is tortured into confession 
and convicted, and at the end, only 
numbness as he is led away to be 
executed. The portrayal earned 
Rains an unusually fervent oOva- 
tion from firstnighters. 

Rains’ starring role as the Bol- 
shevik warhorse caught in his own 
credo that the end justifies the 
means, and that even the slightest 
deviation from party thinking is 
fatal, dominates the play through- 
out. But Kim Hunter is appealing 
as the devoted secretary-mistress; 
Walter J. Palance suggests the 
proper ruthlessness of the sadistic 
inquisitor, although his voice occa- 
sionally seems not fully controlled; 
Alexander Scourby is admirably 
human as a cynical officer of the 
revolutionary army, eand Philip 
Coolidge is persuasive as a sardonic 

olitical prisoner. As usual, Kings- 
ey has expertly chosen and di- 
rected the memorable supporting 
cast. 

Frederick Fox has devised ex- 
pressively foreboding scenery, in- 
cluding a complex multiple setting, 
with scrims and elaborate lighting, 
to represent a prison cell, the pris- 
on administrative headquarters, 
an industrial office, several apart- 
ment interiors, a vertical tier of 
cells, corridors, an art gallery, 
courtroom, etc., while Kenn Barr’s 
costumes add an authentic note. 

Hobe. 


The Royal Family 

N. Y. City Theatre Co. (Maurice Evans, 
artistic yg revival of comedy- 
drama in three acts. by George S. Kauf- 
man and Edna Ferber. Stars Ruth Hus- 
sey, Ethel Griffies, Peggy Ann Garner, 
John Emery, J. Edward Bromberg; fea- 
tures Theodore Newton, Bernard Nedell, 
Olive Blakeney, Robert Webber. Directed 
by Richard Whorf; settings and lighting, 

en Edwards; costume director, Emeline 


Roche; executive producer, George Sehae- 
fer. At N. Y. City Center, Jan. 10, °31; 
$3 top. 

BN 4.55 aC acKewiebasack cas 

SSIS St ae pigs 

CN 050400 baee aes Wendell Whitten 
MR 5 iv eceéseeesss Morris Miller 
Herbert Dean............. Bernard Nedell 
MMty DOAK. ..0ccce ccs .. Olive Blakeney 
NGS Svineceades Peggy Ann Garner 


Perry Stewart........... 
sunny Cavendish 
scar Wolfe ..Jd. Edward Bre 
Julie Cavendish ........‘ "a 
Anthony Cavendish 
Another Hallboy 
ev Marshall 


«fee wane 


Evelyn Ellis| expended in 1950. 
- Ossie Davis $150,000 was 


Robert Webber | tificates i 
Ethel Griffies 


.....Ruth Hussey 

John Emery 
Walt Witcover 
Theodore Newton 


Broadway 


|Broadway revival under commer- 
‘cial management. The George S. 
'Kaufman-Edna Ferber play, orig- 
inally a hit of the 1927-28 season, 
|remains fairly animated, laughable 
'and surprisingly moving entertain- 
‘ment in its slightly modernized | 
edition. However, the show should | 
_be given a new production if done 
on Broadway, as the present one 
suffers from the limitations of City 
Center budgeting, the casting is 
subject to improvement (not all the 
present leads would be available, 
in any case) and the staging is in- 
adequate. 

Despite its manifest faults, how- 
ever, this revival is bright and 
amusing, meeting the City Center 
standard maintained the last two 
seasons under the supervision of 
Maurice Evans and George Schae- 
fer. Once it gets past the exposi- 
tion-heavy opening scene, it’s an 
effective combination of broad 
comedy and backstage sentiment in 
popular backstage terms. 

Partly because Richard Whorf is 
occupied with his co-starring as- 
signment in the current ‘Season in 
the Sun,” perhaps, his direction of 
“Family” is sketchy and the cast 
seems under-rehearsed, even con- 
sidering the two-week rehearsal 
limit under Equity’s stock rules. 
Particularly in the first act, the 
performance was embarrassingly 
disjointed opening night, with play- 
ers missing cues, fluffing lines and 
occasionally standing around awk- 
wardly. 

Nevertheless, largely due to the 
example and prodding of Ethel 
Griffies as the lovable matriach of 
the Barrymore-like family, the play 
finally triumphs over the produc- 
tion flaws. In nearly every case, 
Miss Griffies is not only the center 
of the effective scenes, but actually 
carries them, with occasional assist- 
ance from John Emery as the ram- 
bunctious matinee ido] apparently 
patterned on the late John Barry- 
more, and to a lesser degree by J. 
Edward Bromberg as an apprecia- 
tive Broadway producer, Peggy 
Ann Garner as a third-generation 
scion of the stage family, and Ruth 
Hussey as the reigning star. 

Although no one else approaches 
Miss Griffies’ expert and poised 
playing, Emery gives agreeable vi- 
tality to the farcical role of the 
Perfect Lover of the screen, and 
Bromberg’s portrayal is persua- 
sively direct and relaxed. Miss 
Hussey seems lacking in the flam- 
boyance that the Ethel Barrymore- 
ish character requires, while Miss 
Garner is acceptable as Her daugh- 
ter. 

Theodore Newton is believable 
as the actress’ millionaire suitor, 
Robert Webber is convincing as the 
mundane son-in-law, and Ossie Da- 
vis is amusing as the unruffled 
|Man Friday. The duplex-apart- 
|ment setting by Ben Edwards is) 
excellent within the obvious budget 
requirements, although its flimsi- 
ness is accentuated by the use of, 
numerous pendant ornaments, pic- | 
tures, etc., which shake visibly 
/ whenever anyone uses the stairs or) 
shuts the door. 
| Incidentally, Emery sprained his 
ankle badly just before the first-. 
act curtain opening night, but was 
able to finish the performance. 
John Bara@grey has since succeeded 
him, probably for the balance of 
the fortnight run. Hobe. 


Rockefeller Kin Expend 
4636 on Ballet in 1950 


Margaret de Cuevas, wife of Mar- 
quis George de Cuevas and grand- 
daughter of John D. Rockefeller, 

_has put $987,500 into the Marquis’ 
Grand Ballet troupe in the past | 
three years. Almost half of that, 
| Or $463,272, was spent in the past 
‘year alone. 

Disclosure results from filing of 
amended certificate of limited part- 
nership in N. Y. county court Dec. 
27, 50. This is the sixth in a se- 
| ries of such amendments made 
since the partnership papers were | 
originally filed May 7, ’47, raising | 
the first contribution of $60,000 by 
various stages to the present $987.- 
500 outlay. Fifth amended certifi- 
| cate was filed Dec. 19, ’49, when 
| amount was then $524,228, indicat- 
| ing that the $463,272 remainder was 

Of this, over 
lost in the recent 
four-week season of the Grand 
Ballet at the Century, N. Y. Rea- 
son for the various amended cer- 
i s to establish loss of all 
this coin (probably originally con- 
sidered as loans) for tax purposes, 
The de Cuevases also spent 





rs £600 649869400645 hris Gampel j -W i 
Miss Peake ..........Marjorie Redmond eight week season with Ballet In- 
Chauffeur.............Tom Hughes Sand ternational at the International, 
N.Y. With other small investments 





Even on the basis of the ragged 


Opening-night perform 


in the dance field. this brings their 


ance “Royal expenditures on ballet to almost 


Family” proves a candidate for $2,000,000, 


| “Accolade,” 


about $800,000 in 1944 in a brief. 


Lewis Wants to Avoid 
‘Wish’ Title Confusion 


Appeals to the Dramatist Guild 
and League of N. Y. Theatres are 
‘being made by Al Lewis, in an ef- 
fort to avoid a title conflict be- 


‘tween his scheduled musical, 


“Three Wishes,” and the incoming 


“ ry ” j 
Make a Wish. Producers of the | the U. S., she was willing to continue in it on Broadway or on tour, 


latter show, Harry Rigby, Jule 
Styne and Alexander H. Cohen, 
refuse to retitle their offering, 
arguing that no public confusion 
in names is likely. 


The Lewis show will be an adap- | 
tation of the Charles O’Neal novel, | 
“Three Wishes of Jamie McRuin,” | 


with score by Ralph Blaine. The, 
producer acquired the rights to the 
property over two years ago and 
announced the show title about 
three months ago. ‘Make a Wish” 
is an adaptation of Molnar’s “Good 
Fairy,’ with score by Hugh Martin. 
It was previously titled “Suits Me 
Fine.” 

“Make a Wish” is tentatively 
slated to arrive on Broadway about 
mid-April, with “Three Wishes” 
due about a week later. 





Hayward Buying | 
2 More for ‘51-92 


Leland Hayward, already repre- 
sented by “Call Me Madam” on 
Broadway and two companies of 
“Mister Roberts” on the road, is 
lining up an extensive production 
schedule for next season. Latest 
additions to the list are “The 
Magic Bell Knob,” dramatization 
by British authoress Mary Norton 


of her own novel, and “Moulin 
Rouge,” Pierre La Mure’s novel 


based on the life of painter Henri 
de Toulouse-Lautrec, which the | 
author, currently in the U. S., is 
dramatizing. The producer has 
just optioned the former, having 
acquired the screen rights from 
Walt Disney, and is about to close 
a deal for the latter. 

Only recently set by Hayward is 
an agreement for him to team with 
Joshua Logan in the presentation 
of “Huck and Jim,” a musical ver- 
sion of “Huckleberry Finn,” for 
which Maxwell Anderson and Lo- 
gan are coliaborating on the adap- 
tation. Although Anderson is a 
member of the Playwrights Co., 
the latter firm is not to be as- 
sociated in the production. Until 
his death last year, composer | 
Kurt Weill was collaborating with 
Anderson on the musical edition 
of the Mark Twain classic, and the 
Playwrights Co. was in line to pro- 
duce it. No one has been selected 
to succeed Weill as composer for 
the show. 

Hayward’s production of 
of No Return,” Paul Osborne’s | 
dramatization of the John P. Mar- 


Wednesday, January 17, 195] 


Inside Stuff—Lesit 


Flora Robson, who closed Saturday night (13) in “Black Chiffon,” 
probably sail for England next weekend for an extended rest. She 
turned down several legit and film offers, both in U. S. 
including a starring role in a London revival of “A Wint 
be presented by H. M. Tennent, Ltd. 

Although the actress has been tired for some time, having appeared 
in the Lesley Storm play for a year in England before bringing it to 


will 
has 
and England, 
er’s Tale,” to 


When business sagged recently at the 48th Street, N. Y., the manages 





ment decided to close. Miss Robson, who had undergone a minor 
operation last fall, necessitating the play’s layoff for two weeks, wag 
advised by her physician not to tour. But she offered to do so if the 
management’s doctor thought it safe. 





Members of the executive committee of the Equity Library Th tre, 
elected at the annual meeting last week, include Casey Allen, Joseph — 
Anthony, John Boruff, Peggy Cass, Leora Dana, Jack Effrat, Rita Fred- 
ericks, Herbert Gellendre, Ella Gerber, Wynne Gibson, Sally Haring, 
Marjorie Hildreth, Ben Kranz, Rusty Lane, Phoebe Mackay, Carmen 
Mathews, Elizabeth Parrish, Ernestine Perrie, Walter Reimer, Beverly 
Roberts, Pat Rogers, Bill Ross, Fay Sappington, Ted Tiller, William 
Tregoe, Dick Via, Jeffrey Warren and Mary B. Winslow, to serve one 
year. Incumbents with one more year to serve include Clinton Ander- 
son, Brace Conning, Morton Da Costa, Florida Friebus, Anita Grannis, 
Elizabeth McCormick, Edith Meiser, Linda Carlton Reid, Philip Rob- 
inson, Romola Robb, Miriam Scott, Jane Seymour and Jane White. 





Members of the theatre party agents’ association are burned at the 
management of “Out of This World,” which is the only Broadway pro- 
duction so far this season on which party commissions were not al- 
lowed. As invariably happens in such cases, there were squawks when 
organizations booking benefits for the show had to pay a fee, which 
had to be deducted from the proceeds going to the cause involved. 
Although theatre party commissions formerly varied, they have been 
standardized in the last couple of seasons at 712% for straight plays 
and 5% for musicals. 





Paul Vroom, who last week succeeded John Tuerk as manager of the 
Michael Grace production, “King of Friday’s Men,” is now general 
manager of five current or incoming Broadway shows. Others are the 
current “Affairs of State’ and “King Lear,” and the scheduled “Mike 
MacCauley” and “Sodom, Tennessee.” He doubles as company man- 
ager and g.m. of “Affairs.” Clarence Taylor will be company manager 


of “Friday’s Men.” —— 
e © 
Legit Bits 


house Jan. 28 in connection with 
the inauguration of Bert Lytell for 
a fourth term as Shepherd... 
When the second-act curtain of 
“Royal Family” was delayed last 
Wednesday night (10) at the N. Y. 
City Center after John Emery had 
sprained his ankle, Ethel Griffies 
came out and told several anec- 
dotes. She was introduced by 
Maurice Evans, artistic supervisor 
of the series, who had just arrived 
from the Coast... Jean Muir will 
play the lead tomorrow (Thurs.) 
through Sunday (21) in the Equity 
Library theatre revival of “Road 
to Rome,” at the Lenox Hill Play- 
house, N. Y. ... George Sanders 
will resume his singing career as 
lead in the Broadway company of 
“South Pacific’ when Ray Middle- 








Edward Choate has joined the 
George and Dorothy Ross publicity 
office as an associate ... ‘“Cock- 
tail Party,’ which closed Saturday 
night 13 at the Henry Miller, N. Y., 
has been acquired by Russell Lewis | 
and Howard Young for touring, 
probably going out this spring .. 
Warren Munsell is general mana- 
ger of “Darkness at Noon” and 
Warren, Jr., is company manager 
of the show... Burl Ives is being 
sought to star in “Apple of His 
Eye” this winter with William 
Miles’ stock company in Bermuda 
and the Martin Manulis-Philip 
Langner operation in Nassau, 
B.W.I. ... J. Charles Gilbert will 
be company manager of ‘Peter 
Pan” for the tour... Murray 
Weisberg appointed house manager 











of the Locust Street theatre, Phil- 
adelphia Ss 
duction of “Electra,” by Euripides, 
will be presented Feb. 2-5 by the 
Laughing Stock Co., at Master In- 
stitute, N. Y... . Al Eckhart has 
joined the boxoffice staff of the 


“Point Shubert, Chicago, as associate | 


treasurer with Irving Wonders. 


Modern-dress pro- | 


ton withdraws May 31. 

Quarterly membership meeting 
‘of Chorus Equity will be held Fri- 
day afternoon (19) at the Astor 
hotel, N. Y. .. . Legit-film actor 
William Harrigan, who recently 
left the Broadway company of 
| “Mister Roberts” after two-and-a- 
‘half years as the Captain, has re- 


|Theresare also three assistant | turned from the Coast after com- 


quand novel, is scheduled to go treasurers during the current run | pleting a three-week film stint... 


into rehearsal early next fall, with 
Henry Fonda as star and screen 


director H. C. Potter staging. Still of “Ti-Coq”’ . . . Robert Downing, | giving 


of “South Pacific.” 
Arthur Singer is company manager 


| Jacob A. Weiser begins his 26th 
-year at City College of N. Y. by 
an additional advanced 


on Hayward’s 1951-52 slate but ap- who was stage manager of “Street- | course in playwriting in_the eve- 


parently an uncertain item now, is, car Named Desire” du ri ng its | 
the Emlyn Williams Broadway run, planed to Cincinnati 
melodrama in which the author is | last week to direct refresher re- | 


currently starring in London. 

Hayward’s association with An- 
derson on “Huck and Jim” will | 
be their second such deal. The' 
previous one was “Anne of the! 
Thousand Days,” Anderson’s drama | 
about Henry VIII and Anne’ 
Boleyn, 


| 


which Hayward co-pro-| 


duced with the Playwrights Co. 


during the 1948-49 season. Inci- | 
dentally, Potter directed that! 
show, having taken over the as-| 
signment from Bretaigne Windust | 
during the extended road tryout. 





Kettering Quits as Mer. 


Of New Pittsburgh Nixon 


Pittsburgh, Jan. 16. | 

Ralph Kettering, veteran Chicago 
showman who came here late this | 
,Summer to manage the new Nixon | 
theatre, resigned last week. He | 
has a couple of other irons in the. 
fire, one or two which may pos- | 
sibly find him remaining in Pitts- | 
burgh. 

Kettering’s withdrawal from the 
local legit picture was due in part | 
to the slow, indifferent season the 
town’s playhouse has been having. 
Since theatre was opened last Sep- 
tember, it has only played a total | 
of eight weeks, 

Nixon is the old Senator, a long- 
|time film house which was reno- | 
| vated at a cost of around $200,000 | 
‘by a local group headed by Gabe | 
|Rubin, who operates the local for- | 
;eign film site, the Art Cinema, as | 
‘well as the Silver Lake. Drive-In. | 





hearsals for the touring edition... 
Lester Al Smith is company man- 
ager and Charles Washburn press- 
agent of the incoming “Spring- 


|time Folly”... Emmett Callahan | 


is manager and James Hughes 
p.a. of 
After failing to reach an agree- 
ment with producers Herman 
Levin and Oliver Smith on a re- 
newal of her contract for “Gentle- 
men Prefer’ Blondes,” 


musical Saturday night (13), with 


Evelyn Taylor replacing ... Peter | 


Elgar Productions, Inc., has been 
chartered in Albany to conduct a 


| theatrical business in New York. 
- |Directors of the corporation are 


Peter F. and Dorothy W. Elgar, of 


Elmsford, N. Y., and John I. Rid- | 


dle, of New York... May 24 per- 
formance of “Guys and Dolls” will 


be for the benefit of the Assn. of | 
Theatrical Press Agents & Mana- | 


gers welfare fund ... Legit actor 
Walter Klavun went to the Coast 
last week on a Columbia contract. 
His first picture will be “Remem- 
ber That Face.” 

Another $40,000 dividend will be 
distributed this week on “Gentle- 
men Prefer Blondes,” bringing the 
total profit on the show to $320,- 


000 thus far... Dixie Lee is press- | 


agent of the Playhouse, Houston, 
which opens Feb. 21 with Vicki 
Cummings in “Candlelight”... 
Eleanor Worthingham announces a 
spring production on Broadway of 
“The Savage,’ Marcel Strauss 
dramatization of a novel by 
Artzybasheff - « The 
Lambs will hold a “Burlesque” 
Gambol at their New York club- 


“Mike MacCauley” ,. .! 


dancer | 
Anita Alvarez withdrew from the. 


ning session... Robert W. Dowl- 
ing, chairman of the ANTA fund 
campaign, reports that $264,675 
| has been raised toward retiring the 
| mortgage on the ANTA Playhouse, 
iN. Y.... Backers of “Member of 
the Wedding” received a $6,018 
dividend Jan. 5, the play's first 
|anniversary. That brought the 
profits to exactly $150,000 on the 
| $75,000 investment .. . The Har- 
' ald Bromley-George Brandt revival 
‘of “Springtime for Henry,” which 
will bring Edward Everett Horton 
back to Broadway, will probably 
be done in the 1910 period, at the 
insistence of author Benn W. Levy. 
| Christopher Fry’s first American 
showing of “The First Born,” set 
for March 2 at the Loyola Uni- 
versity Community theatre, Chi- 
cago, has been cancelled, with au- 
thor doing a rewrite on the play. 

Actress Peggy Cass (Mrs. Carl 
Fisher) planes Saturday (20) to 
Europe with Vogue associate editor 
Mary Haas, wife of composer Rich- 
ard Lewine, and ex-actress Ellie 
| Pope for a vacation of six or eight 
_weeks ... Ellen Fenwick, standby 
understudy, takes over the leading 
part in the touring edition of 
“Streetcar Named Desire” for the 
Indianapolis and Toledo engage- 
ments the week of Jan. 29. She 
succeeds Louise Platt, wife of di- 
rector Stanley Gould, who is with- 
drawing for approaching mother- 
| hood. Meanwhile, Barbara McCoy 
(who recently changed her name 
from Barbara Kocyan) is rehears- 
|ing to assume the role permanent- 
| ly. Miss Fenwick, incidentally, is 
the wife of George Brandt, co- 
| producer of the show... “Nat 
Turner,” new play by Paul Peters, 
_will be presented Jan. 25 by Peo- 


| (Continued on page 60) 
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‘Roberts’ 186 in Columbus; 
136 for 5, Schenectady 


Columbus, O., Jan. 16. 
“Mister Roberts,” in its second 


Total Legit Grosses 


The following are the comparative figures based on VarteTy’s 
boxoffice estimates for last week (the 33d week of the season) 
and the corresponding week of last season: 





This Last week-long stay (8-13) at the Hart- 
BROADWAY Season Season ™an here, started slow but built 
Number of shows current............... ‘ 27 94 | to a whirlwind finish for a respect- 
Total weeks played so far by all shows.... 646 635 able near $18,000 at a $4.35 top. 
Total gross for all current shows last week $675,300 _ $633,400 | Weather and_unknown quality of 
Total season’s gross so far by all shows... .$14,505,100 $16,168,500 re , by Tod Andrews in the 
Number of new productions so far........ 47  —-28 a ee SS eee. aay. ine 
ROAD sluggish opening. House was a 

(Excluding Stock, Ice Shows and Outdoor) baer ag Weenesday a0 , 
Number of current touring shows reported. 22 28 artman is dark until the arrival 


of Mae West in “Diamond Lil” 
Jan. 25, followed by the Lunts in 
“I Know My Love” Jan. 31. 


Total weeks played so far by all shows.... 584 566 
Total road gross reported last week...... $468,500 $519,600 
*Season total road gross so far............ $13,065,800 $11,644,500 

ter Roberts,” 


Convention Hypos Chi Boxoffice; Ry 


‘6 9 9 4 9 ] Fabian’s Erie, established a record 
ove ose |4 by grossing almost $13,000 at a 
9 9 2 $1.80 to $3.60 scale, on four even- 


ing and one matinee performance 
(10-13). The drama drew capacity 
audiences Thursday, Friday and 
Saturday nights; large turnouts, 
Wednesday evening and Saturday 





| 
| 


| Schenectady Record 
Schenectady, Jan. 16. 
The New York company of ‘“‘Mis- 











Chicago, Jan. 16. + 
With the largest 


convention of furniture. men, al | ‘BIRTHDAY’ BOWS ARENA 


heavy spenders, in town, all at pi nts 
actions have upoed, ths twks) LEGIT IN BALTO WITH 86 itsndtaywara,Jostog togan | 
Heaviest demand last week, 0 Sayward, shua a 
course. was for “South Pacific,” Maltin Sam 0h and Jo Mielziner came to Schenec 


but the others had several sellout 
nights also. 

Fridolin comes in tomorrow 
(Wed.) with “Ti-Coq” at the Har- 
ris, and “It’s a Great Day” rolls in 
at the Blackstone Jan. 28. Selwyn 
reverts to a film art house policy 
with “Cyrano de Bergerac” Thurs- 





tady for the premiere. 
Don Swann, Jr., got his season of 

theatre-in-the-round off to a rosy 

start at the Sheraton Belvedere ho- 

tel here last week with Joan Blon- 


6 9 
dell, in “Happy Birthday,” reach- | Blossom $14,000 
ing out for a near-capacity $8,000 F , : 
Four 106, Philly 


for the 450-seater scaled at a $3.65 
top. Attraction also hypoed the 





day (18). February looks light, hotel's bar and food trade to unusu- 
with only three attractions on the 4) highs. 
scene. bet ; ; 
; . Arthur Treacher, in “Clutter- Philadelphia, Jan. 16. 
Estimates for Last Week buck,” is current, with Marsha , 


There are sure to be a bunch of 
dark weeks for all Philly’s legit 
houses, according to all present 
‘indications. Latest booking to be 
taken away is the tryout of George 
S. Kaufman’s “The Small Hours,” 
which was to have preemed at the 
| Forrest Feb. 13 but will have some 
previews in New York instead. 


This week has exactly two legit 


Hunt set to follow in “Design for 
Living.” Possibility of repeating 
the setup in Washington is being 
mulled by Swann who is negotiat- 
ing with a hotel there. 

Ballet Theatre mopped up here 
Saturday (13) with sellout perform- 
ances at the Lyric for both matinee 
and night. fee in with Baltimore | 
Symphony rchestra, in the pit! “ vs 
throughout, combo drew a rousing | Se SS gel gpa reed 
$12,000 for the day’s effort. | week at the Shubert, and “The 
Innocents,” which opened a two 


Current Road Shows en at the Erlanger last 


(Jan. 15-28) Surprising factor of the booking 
| ee a poe — of dark 
| “Apple of His Eye”’—American, Weeks indicat or the Forrest, 
| St. Louis (15-20); KRNT theatre, | flaghouse here of the Shubert 
| Des Moines (22); Aud., St. Joseph,|Chain, while the Walnut, after 


|Mo. (23); Orpheum, Kansas City | little or no activity in the fall, gets 
| (24-28). : |renewed activity. Preem of new 


| “As You Like It” — Mayfair, musical, ““Make a Wish” (tune ver- 


, ; sion of “The Good Fairy”), is set 
Portland (15-20); Metropolitan, Se- for the Forrest March 12, and the 


“Angel in the Pawnshop,” Harris | 
(10th wk) ($3.80; 1,000). Closed 
Saturday (13) with neat $13,000. 

D’Oyly Carte, Blackstone (Ist 
wk) ($4; 1,358). Heavy word-of- 
mouth brought in lush $23,000. | 

“I Know My Love,” Selwyn (5th 
wk) ($4.40; 1,000). Shuttered Sat- 
urday (13) with nifty $25,000. 

“Red, White and Blue,’ Opera 
House (2nd wk) ($4.94; 3,600). A 
bit brighter with $23,000 this week. 
Closes Saturday (20). | 

“Rose Tattoo,” Erlanger (2d wk) 
($4; 1,334). Drama is picking up, 
with okay $14,500. 

“South Pacific,” Shubert (9th 
wk) ($5; 2,100). This still is the 
tops, with $51,200. 


Charley’ $36,700, 











9 
attle (22-27). : 
Shubert is listed to bet the musi- 
Sadler S 746, Hub “Billy Budd” (tryout) — Shubert, calized “Marco Polo” following the 
New Haven (24-27). | “Peter Pan” engagement. 


Boston. Jan. 16. | . “Blossom Time”—Shiubert, Phila. | Estimates for Last Week 


Hub legit season hits rock bot-, (15-20) (consul). “Blossom Time,” Shubert (1st 


tom this stanza with only one) “Brigadoon’—Orpheum, Kansas Week) (1,870; $3.90). Operetta is 
house (Shubert) alight, with City (15); Robinson Aud., Little | using cutrate policy to rather good 
“Where’s Charley?” still pulling) Rock (17-18); Aud., Memphis (ig- | ef ect. Grossed $14,000 in first of 
nicely, although srg ee gg — 20); Civic, New Orleans (22-28). Pond Bsr rt hd dark 
Jan. 27. Only other legits on the; « © on | a ’ . 
horizon are “King of Friday’s Gayetn Weak 115-37) Sheba | Four Twelves Are 48,” Locust 
Men,” bowing into Plymouth, Jan. | “p , : ous (2nd week) (1,580; $3.90). Comedy 
29. and “Peter Pan,” at Opera eath of a Salesman”—Shubert, tryout never did get really started 
House Jan. 30 New Haven (15-20); Ford’s, Balti- here, but picked up slightly in 
: aa ' more (22-27). /second and final week to reach 
Estimates for Last week | “Diamond Lil” — Taft Aud.,; close to $10,000 mark. House has 
- awe aa 4 ‘(Opera Cincinnati (15); Murat, Indianap-| nothing booked at all. 
ouse) (3, : m 


namie On Eivanen aad a = = Pena Liye ee | 
os é ); Hartman, Columbus (25-27). | 

-WEST-‘LIL’ FINE $18,600. 

IN WEEK AT ST. LOUIS 


terrific $74,000. Two benefit per- | D’Oyly Carte — Blackstone, Chi. 
formances at $12.50 netted $5,000 (15-20); Royal Alexandra, Toronto | 
for two charities. (22-27). 
“The Innocents” (Plymouth) Pah ee Fi — Er-| 
wk) (1,200; $3.60). Poor $9,000 for ianger, Buffalo (25-27). | . 
final week. House dark. _ “I Know My Love” — Hanna, | After a PR Reng Per inn 
“Where’s Charley?” (Shubert) Cleve. (15-20); Taft Aud., Cincin- West relighted the American last 
(3rd wk) (1,750; $4.80-$6 Sat.). Still nati (22-27). ... week with a single-stanza engage- 
in the chips at $36,700. Next to| “Innocents” — Erlanger, Phila. j,ent of “Diamond Lil’ that drew 
‘mixed reviews from the critics but 
a neat b.o. record. Eight perform- 
‘ances, with the house scaled to 
| $3.66, grossed an estimated $18,600. 


Jast week current. (15-27). 
“King of Friday’s Men” (tryout) 
Y . ‘ . 9 y 
Gelinas ‘Ti-Coq’ Advance Ee ee ciimere, 
|The engagement wound up Satur- 
day (13). 


,_—McCarter, Princeton (27). 
$24,500 Toronto Sellout L.A. (15-27). 
Toronto. Jan. 16. “Mike MacCauley” (tryout) — 

Directing and starring in his own | Lobero, Santa Barbara oo. A fair advance is reported for 
play, “Ti-Coq” (‘Little Rooster”), Mister Roberts — 18): “Apple of His Eye,” with Edward 
Gratien Gelinas, French-Canadian | S¥the)—Avon, Utica, N. Y. (15-16); arnold and Frances Waller, that 

opened a one-week stand at the 
American last night (Mon.). The 


comedian, was a sellout a week in | a a ‘aan. His Ma- 
advance, for ¢ 4, ss at the phe fh Pe All l 

“phe pee gy, Fy 1.500-seat house is scaled to $3.66 
for this piece. 








re , “Mister Roberts” (Tod Andrews- 
ag Alexandra (1,525) at a $3.50 Money Fonda) — Quimby Aud., Ft 
With the first all-Canadian | Wayne (15-17); Halt of Music, (23° | 
troupe to be imported to the U. S., | fayette, Ind. (18-20); Nixon, Pitt. 


; - ‘ ? 
the te a oy acca ja “ Oklahoma” — Lyceum, Minne-| Arnold- Apple $11,500 In 
1e ar : r otw : 
weeks ‘ee’ ibe’ Maes "bennner apolis (15-20); Aud., Rochester, D t it: R M oe 356 
and then into one of the Shubert Minn. (22-23); Vocational H. S.. La e Tol ’ ose arie 
houses in New York. oe (36-37) (25); Orpheum, Daven- | Detroit, Jan. 16. 
Apart from the Broadway recep- “ 2 *at?? , __| “Apple of His Eye,” with Edward 
. Romeo and Juliet” (tryout) : dv 
ite Rote Aienenaty wanes the, Cansei 2220) Aree saguecues ot Seabest 
“Ti-C es ~~ f ther |, “Rese Tattoo” (tryout) — -* Cc t production is “Streetcar 
oq troupe back for another | janger, Chi. (15-27) (Reviewed in Current product 
three-week engagement, on basis Named Desire,” in for a week. The 
Cass reopens Jan. 22 with a fort- 
night’s presentation of “Romeo and 





7 : . 10, *50). 
of the current reception. Moe sat be — Shubert, Chi. 





‘Sheba’ 12G in 2 Stands tees Named Desire” — — starring Olivia deHavil- 
ster, Jan. 16. Shubert, Detroit (15-20); American, ‘ nil , : 

“Come Back. Little Sheba” St. Louis (22-27). ‘ides lee tee eee 
grossed a mild’ $12,000 in eight “Ti-Coq” (tryout) — Harris, Chi. | tation 00a Carseat carte ee Me 
performances divided between (15-27) (Reviewed in VARIETY, May pon gwd wee = 
Buffalo and here. 24, 50, and Nov. 15, °50). 1S ae do _ j kG ne Md 

Shirley Booth-Sidney Blackmer “Where’s Charley?” — Shubert, | rey ft 7m coe ecce a8 


starrer js in Washington this week. | Boston 415-27). . |) 


starring John For- | 


Bway Reacts from 


Business on Broadway recovered 
somewhat last week after the tradi- 





tional post-New Year slump, but} 


'not as well as had been anticipated. 
Although conditions were general- 
ly better, the fact that the pre- 
vious week’s total included the 
|extra-price New Year’s Eve per- 
|formances tended to obscure the 
| actual improvement. 

| The total gross for all 27 shows 

last week was $675,300, or 78% 

of capacity. The previous week’s 

total for 26 shows was $681,000, 

or 74%. 

Closing last week were ‘“Cock- 
|tail Party” and “Black Chiffon.” 
Due to fold this week are “Enemy 
of the People,” “House of Bernarda 
| Alba,” “King Lear,” “Ring Around 
'the Moon,” “Arms and the Man” 
‘and “Royal Family.” Shuttering 
| next week is “Peter Pan.” 

In the summary for last week, 


in brackets shows a drop from the 
| previous week, when the special 
| performance at extra price 
included. 
fact that although the total gross 
for last week was only a trifle 
| below that of the previous stanza, 
the average of capacity dropped 
| 4%. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Opera). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: t.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(17th wk) (C-$4.80; 1,012; $26,874). 
Hit $27,000 (previous week $27,- 
800). 

“Bell, Book and Candle,” Barry- 
more (9th wk) (C-$4.80; 1,066; $28,- 
060). Over $27,900 (previous week, 
$30,344). - 

“Black Chiffon,” 48th Street 
(13th wk) (D-$4.80; 925; $22,165). 
About $11,000 (previous week, 
$10,000); closed Saturday night 
(13) after 109 performances; re- 
paid its $50,000 investment and 
possibly made a slight profit. 

“Bless You All,” Hellinger (5th 
wk) (R-$7.20; 1,543; $55,000). Near- 
ly $47,000 (previous week, $42,100). 

“Call Me Madam,” Imperial 
(14th wk) (M-$7.20; 1,400; $51,847). 
in usual $52,500 (last week, $57,- 


“Cocktail Party,” Miller (52d 














$9,400 (previous week, $8,000); 
closed Saturday night after 409 
erformances; earned approximate- 
y 100% profit on its $50,000 in- 
vestment. 

‘Country Girl,” Lyceum (10th 
wk) (D-$4.80; 995; $22,845). Nearly 
$20,800 (previous week, $21,600). 

“Darkness at Noon,” Alvin (lst 
wk) (D-$4.80; 1,360; $34,276). 
Opened Saturday night (13) to six 
favorable notices (Barnes, Herald 
Tribune; Chapman, News; Cole- 
man, Mirror; McClain, Journal- 
American; Hawkins, World-Tele- 
' gram & Sun; Watts, Post), one pan 
| (Atkinson, Times) 
committal (Pollock, 
premiere drew $7,400 and a single 
preview added $3,400. 

“Enemy of the People,” Broad- 
hurst (3d wk) (D-$4.80; 1,160; $32,- 
000). About $13,400 (previous week, 


$18,000); closing next Saturday 
night (20). 
“Gentlemen Prefer Blondes,” 





Ziegfeld (58th wk) (M-$6; 1,628; 
| $48,244). Nearly $42,200 (previous 
| week, $43,200. 

“Guys and Dolls,” 46th Street 
8th wk) (M-$6.60; 1,319; $43,000). 
Got the limit attendance, but party 
commissions held the gross to $42,- 
/ 000 (previous week, $46,000). 
| “Happy Time,” Plymouth (51st 
|wk) (C-$4.80; 1,063; $29,019). Just 
'$22,100 (previous week, $21,100). 
| “House of Bernarda Alba,” 
ANTA Playhouse (lst wk) (D-$3; 
924; $22,730). Almost $18,000 for 
first nine performances. 

“King Lear,’ National (3d Pe 

us 


| (D-$4.80; 1,172; $29,534). 
|jtopped $16,000 ‘previous week, 
$17,100). 


“Kiss Me Kate,” Shubert (105th 
wk) (M-$6; 1,361; $40,847). Over 
| $29,800 (previous week, $30,500). 
| “Lady’s Not for Burning,” Royale 
(10th wk) (C-$4.80; 1,035; $27,100). 
Reached $22,000 (previous week, 
, $24,700). 

“Member of the Wedding,” Em- 
pire (53d wk) (D-$4.80; 1,082; $24,- 
186). About $11,900 ‘previous 
week, $11,300). 

“Out of This World,” Century 
(4th wk) (M-$6; 1,645; $49,191). 
‘Nearly $48,600, allowing for party 


the potential capacity gross figure | 


Was | 
That also explains the | 


and one non- | 
Compass); 


Post-New Year: 


7 SRO Shows, 9 Others Exiting; 
‘Threshold’ $15,500, ‘Century’ $23,000 


commissions (previous week, $50,- 
935). 

“Peep Show,” Winter Garden 
(28th wk) (R-$7.20; 1,519; $55,677). 


About $31,000 (previous week, 
$34,400). 

“Peter Pan,” St. James (38th 
wk) (M-$4.80; 1,571; $34,500), 
Almost $24,900 (previous week, 
| $26,200). 


“Ring Round the Moon,” Beck 
(8th wk) (C-$4.80; 1,214; $28,000), 
About $¥6,500 (previous week, $13,- 
300); closing next Saturday night 
(20). 

“Season in the Sun,” Cort (16th 


wk) (C-$4.80; 1,056; $24,101). 
Nearly $21,600 (previous week, 
| $21,700). ° 

| “Second Threshold,” Morosco 


(2d wk) (CD-$4.80; 914; $24,300). 
Almost $15,500 (‘previous week, 
‘first six performances got $12,- 
000). 

“South Pacific,” Majestic (91st 
wk) (M-$6; 1,659; $50,186). As al- 
ways, $50,800. 

“Twentieth Century,” Fulton 
(3d wk) (C-$4.80; 976; $23,228). 


, Press seats held the first week at 
| this house to $23,000, which meant 
'SRO all times (previous week, 
| $19,000 at smaller-capacity ANTA 
Playhouse). 


Stock 
“Arms and the Man,” Arena 
| (13th wk) (C-$3; 500; $10,600). 


About $3,400 (previous week, $6,- 
100) 


| “Royal Family,’ City Center 
| (1st wk) (CD-$3; 3,025; $32,000). 
10 to unanimously 


| Opened Jan. 
| favorable reviews; first seven per- 
|formances bettered $19,700. 
Openings 

| “Angel in the Pawnshop,” 
|Booth (D-$4.80; 712; $20,365), 
| A. B. Shiffrin play, presented by 
Eddie Dowling and Anthony B. 


| Farrell; production financed at 
| $50,000, cost about $40,000 (ex- 
|cluding $10,000 tryout loss and 


$10,000 in bonds) and can break 
|}even at around $13,500; opens to- 
morrow night (Thurs.). 

“Four Twelves Are 48,” 48th 
Street (C-$4.80; 925; $22,165). Play 
by Joseph Kesselring, presented 
by Richard Aldrich, Richard 
Myers, Otto Preminger and Julius 
Fleischmann; production financed 
at $50,000, cost about $34,000 (ex- 
cluding $9,000 tryout loss and 
$10,000 bonds), and can break 
even at around $14,000; opens to- 
night (Wed.). : 

Future Schedule 

“Richard II,” City Center, Jan. 


“Peer Gynt,” ANTA Playhouse, 
Jan. 28 (rehearsing). 

D’Oyly Carte,” St. James, Jan. 
29 (touring). 

“Where’s Charley?” Broadway, 
Jan. 29 (touring). 

“Green Bay Tree,” Golden, 
Feb. 1 (rehearsing). 

“Rose Tattoo,” Beck, Feb. 3 (try- 
ing out). 

“Billy Budd,” Biltmore, Feb. 6 
(rehearsing). 

“Not for Children,” 
Feb. 8 (rehearsing). 

“Razzle Dazzle,” Arena, Feb. 14. 

“Small Hours” National, Feb. 15. 

“King of Friday’s Men,” Play- 
house, about Feb. 16 (rehearsing). 

“Mary Rose,” ANTA Playhouse, 
Feb. 25. 

“Springtime Folly,” unspecified 
theatre, week of Feb. 26 (rehears- 
in 


wk) (C-$4.80; 940; $21,600). About | 24 


\ 


Coronet, 


g). 

Lillian Hellman play, C t, 
March 7. ee nieud 
“Romeo and Juliet,” unspecified 


| Cheatre, March 9 (rehearsing). 


‘Hepburn-‘Like’ $36,484, 
Frisco House Record 


San Francisco, Jan. 16. 

___ “As You Like It,” with Katharine 
|Hepburn, wound up a third and 
final week Saturday (13), by setting 
a Curran house record for dramat- 
ic shows scaled to $4.20, with a 
_sock $36,484. Les Baliets de Paris 
opened last night (15) at the Curran 
with over $35,000 advance for its 
scheduled three-stanza booking. 
, House is scaled to $4.20. 

|. The 1,550-seat Geary remains 
dark, but on Jan. 29, “Mike Mac- 
| Cauley” bows there under the aegis 
of Fred Finkiehoff and Richard 
Krakauer. Show is to star Dan De- 
fore and Isa Miranda. 


| ‘Salesman’ 2214G in Split 
| Providence, Jan. 16. 
“Death of a Salesman” grossed 
nearly $22,500 last week in Spring- 
field, Hartford and here. 
Arthur Miller drama is playing 
the current week in New Haven. 

















60 LEGITIMATE 


VARIETY 


Wednesday, January 17, 1951 





Ballet Theatre Boff 


$10,000 in N.Y. 


Single; Big Social, Show Biz Splash 





Ballet Theatre, giving a special 


performance at the Met Opera 
House, N. Y., last Tuesday (9! 


after its four-month European trip 
and prior to a four-month U. S. 
tour, racked up an esiimated Bross | 
of over $10,000 on the event. Top 
was $6, instead of the troupes 
normal $4.80, and house was a sell- 
out, with 250 standees, and with 
at least 200 mail orders returned. 
Despite extra expenses involved 
in this special one-nighter, such 
as an augmented orchestra (50 men 
used instead of the 20 on tour), 
orch rehearsals, hauling, posters. 
etc., troupe made an estimated 
profit of $3,500 on the stand. 
"vent was also gala socially, 
with a big society as well as Broad- 
wav turnout. Blevins Davis, Ballet 
Theatre Foundation prez, bought 
up all the boxes (for $1,500), with 
Mrs. Harry Truman and daughter 
Margaret occupying one, and dip- 
lomatic and consular reps of the 
European countries which Ballet 
Theatre visited last summer filling 
the others boxes. Broadway con- 
tingent included the Moss Harts, 
Garson Kanins and Elliott Nugents, 
with Samue! Goldwyn also present. 


' 


Every phase of the dance world 
wes also represented. 

There were several unusual 
ancles to the presentation, which 
included two Agnes de _ Mille 
ballets, “Fall River Legend” and 


Balanchine's 
and Variations.” and the 
“Black Swan’ pas de deux. 
“Rodeo.” in Ballet Theatre’s reper- 
toire for the first time, had Allyn 
McLerie, James Mitchell and John 
Kriza in the lead roles. Miss Me- 
Lerie and Mitchell had joined the 
troupe for the European tour, pull- 
ing out right after the New York 
date, Miss McLerie going back 
into the Ray’ Bolger  legiter, 
*“Wiere’s Charley?” 
Alexander Smallens, 


*Rodeo”; George 


*Theme 


until re- 


ce tly maestro at Radio City Music 
Hail, was chief conductor, back 
in the pit where he led Ballet 
Theatre when it was first formed 
10 vears ago. Alicia Alonso was 


beck with the troupe, after several 
seasons on her own in her native 
Cuba, to do the pas de deux with 
Igor Youskevitch. Mary Ellen 
Movian was dancing with the 
troupe for the first time, appearing 
in the Balanchine work. Nora 
Kaye had the lead in “Fall River 
Legend” 

Troupe will be back in N. Y. for 
a regular spring season in April, 





‘Streetcar’ 11G, Cincy 


| to be returned, all involving orders 


Cincinnati, Jan. 16. 

“Streetcar Named Desire” reg- 
istered a good $11,000 last week in 
the 1,300-seat Cox theatre at a 
$3.69 top. Slow start picked up to 
a near sellout Saturday night. 

Only stage show here this week 
is Mae West in “Diamond Lil” for 
Monday and Tuesday night per- 
formances in the 2,500-seat Taft 
theatre at a $3.69 top. 








‘Brig’ 21G in 1-Niters 
Kansas City, Jan. 16. 

“Brigadoon” wound up a week 
of one-nighters here Saturday 
nieht (13) with a gross of about 
$°1.000. 

‘Jusical remained in town for 
extra performances Sunday night 
(14) and last night (15) and is one- 
nighting the balance of this week. 


! 
| 
' 
' 
| 
Springfield Season Dark | 
With Two Lopped Legits | 
Springfield, Mass., Jan. 16. | 

The legit outlook for the rest | 
of this season is a blank, with the | 
cancellation of the only two re-| 
maining productions. One of the 
town’s concert series has also come 
to an abrupt end. 

Playgoers of Springfield, whe 
have had four executive managers 
since beginning of season, have | 
canceled the two shows left on the | 
1950-51 calendar, and house will | 
now remain dark for legit until | 
further notice, giving the city its | 
skimpiest season since end of the} 
war. | 

Internal reorganization of Play- | 
goers, plus general dissatisfaction 
with the Court Square theatre 
rental tie-in, are believed two ma- 
jor factors involved. “Death of a 
Salesman,” which closed Jan. 10, 
will probably end the season, with 
Cornelia Otis Skinner and a “Blos- 
som Time” revival cancelled out. 





Bloomgarden Will Try 
Reducing House Seats 
For New Hellman Play 


Kermit Bloomgarden’s produc- 
tion of the new Lillian Hellman 
play, as yet untitled, will be the 


first show to use the setup of limi- 
ted house-seat allotments. Under 
this system, a total of only 24 
house seats will be held out for 
each performance, with the man- 
agement, theatre, cast and authors, 
ete., included. The new limit will 
be 48 seats per performance for | 
musical shows. 

Although Bloomgarden expects 
to receive squawks from people 
who cannot be accommodated un- 
der the 24seat setup, he hopes 
that when they are unable to get 
tickets they will stop calling the 
office and go to the boxoffice or 
brokers. In that case, he figures 
his production staff will have time 
to attend to its regular duties in- 
stead of acting ticket order 
clerks. 

In that connection, Bloomgarden 
recalls that during the heighth of 
the “Death of a Salesman” popu- 
larity two seasons ago, his general 
manager, Max Allentuck, was kept 


as 


| busy handling the house seat re-| With 


quests alone. On one occasion, 
when Allentuck returned to the 
office after being at lunch for an 
hour, there were 30 phone calls 


for house seats. 
The Hellman play, which opens 
March 7 at the Coronet, N. Y., 


may have a $6 top for the Friday 


the first straight play to do so 
this season. Bloomgarden and Miss 
Hellman will probably reach a 
final decision on the matter this 


| week. In any case, the top for Mon- 
| day-through-Thursday 
| be the usual $4.80. 


nights will 


Fredric March, Florence Eld- 


| ridge, Jane Wyatt, Lucille Watson, 


Kent Smith and Colin Keith-John- 
son will have principal parts in 
'the play, all with star billing. Re- 
hearsals start Jan. 27 under Harold 
Clurman’s direction. 


| Columbia Artists Shift 





| 


| Wedding” 


| Reiliv), who’s now 








‘Kate’ $32,600 in 3 Spots 
Salt Lake City, Jan. 16. 


Columbia Artists Mgt. has had) 
_an important switch in execs. Wal- | 
“Kiss Me. Kate” continued to ter Brown, former member of the | 
roll up healthy grosses last week, | Mertens, Parmelee & Brown di-| 
getting a total of $32,600 in stands Vision, and a Columbia veepee, has 
in Denver, Pueblo and here. become a partner with F. C. Cop-| 

Cole Porter musical moved to picus and Fred C. Schang, latter | 
Los Angeles over the weekend. ,name being changed to Coppicus, 
—_—_— Schang & Brown. 

The five divisions of Columbia 
.now are Judson, O'Neill & Judd; | 
Coppicus, Schang & Brown; Law- | 
rence Evans & Weinhold; Mertens | 
& Parmelee, and Community Con-| 
cert Service. Last-named is head- | 
ed by Ward French, who is board 
chairman at Columbia this year. | 











FOR RENT 


Summer Theatre in Penna., Musical 
Review Policy; 520 seats, air condi- 
tioned, fully equipped, highly profit- 
able to right party. Write R. Bello, 
1003 Commercial Trust Bidg., Phila. 2, 
Penna. or phone LO 7-1358 for full 
perticulars. 























St. Paul, Jan. 16. 


“Oklahoma,” back for its ump- 
JOSEPH SWEENEY | 
ast 


teenth stands in the two towns, put 
} here. 


| _ Musical is playing all this week 
in -Minneapolis, 


week in Lincoln, Neb., and 




















| Changes Two Divisions . 


, celled 


Schang is Columbia president. 


‘Okla’ $26,700 in Split 


together a snappy $26,700 gross | 


Nothing But the Best 


Roger L. Stevens, who last 
week became associated with 
Cheryl Crawford in the pro- 
duction of Paul Green’s adap- 
tation of Ibsen's “Peer Gynt,” 
to star John Garfield as part 
of the ANTA Play Series, 
thereby continued his unique 
record of putting his coin on 


only big-name authors. The 
producer-realtor is already 
pattnered with Peter Law- 


rence in the current revival of 
Sir James Barrie’s “Peter 
Pan” and has also been solo 
presenter of Shakespeare's 
“Twelfth Night” and Shaw’s 
“Getting Married.” 

In addition, Stevens has a 
$10,00 investment in Cheryl 
Crawford’s production of the 
incoming Tennessee Williams 
play, “Rose Tattoo,” and a 
$20,000 slice of Lars Norden- 
son's presentation of the Ar- 
thur Miller version of Ibsen’s 
“Enemy of the People.” He's 
also still mulling a revival of 
Pirandello’s “Naked.” 


Legit Bits 


Continued from page 33 =e 

















«! 
ple’s Drama, Ine., N. Y.... Boston 
authorities have made an excep- 


ition to the city's established Sab- 


bath law to permit a Sunday mat- 
inee Feb. 4 of “Peter Pan” 

“Anna and the King of Siam” may 
go into the St. James, N. Y., or 
possibly the Century ‘(provided 
a suitable house can be found for 
“Out of This World’), but it defi- 
nitely won't go into the Majestic, 
with “South Pacific’? moving across 
the street to the St. James. Inci- 
dentally, producer-authors Richard 
Rodgers and Oscar Hammerstein, 
2d, probably won't have an upped 
scale for down-front orchestra 
tickets. as rumored in the trade. 
... Film producer Stanley Kramer 
is dickering for the screen rights 
to “Happy Time,” “Death of a 
Salesman” and “Member of the 
.. « Harold Gary is sail- 
ing Saturday (20) to take role of 
first gangster in the London pro- 
duction of “Kiss Me, Kate.”” Musical 


opens latter part of February in 
Oxford, then goes into the Coli- 
seum, London, in March. 


Virginia Sale left New York over 
the weekend to start a 20-day lec- 
ture tour in the Pacific northwest. 
Her first ‘“‘monodrama” is at the 
Washington 

. Jennifer Bunker (Mrs. Hugh 
playing Wendy 
in “Peter Pan” at the St. James, 
will tour with the play at the end 
of the month... Tent House starts 
its third winter season in Palm 


Springs, Cal., Jan. 16 for 15 weeks | 
Bernard | 
Hughes and Helen Stenborg re-'| 


Marian Walters, 


| turning. 


Equity group returns to 
Highland Park, Il., June 1. 
Robert Breen, executive-secre- 
tary of ANTA, is in San Antonio, 
where his mother is seriously ill 
re Martha Wright and Harlan 
| Dixon have been added to the cast 
be “The Brooklyn Story,” the mu- 
sical adaptation of “‘Tree Grows in 





'and Saturday night performances, | Brooklyn,” in which Shirley Booth 


'and Johnnie Johnston will have 
‘leads. Richard Maney will press- 
| agent the George Abbott show and 

Charles Harris will 
/manager, except for the tryout 

tour, for which Joseph Harris will 
‘sub while his father remains in 
New York as company manager of 
“Guys and Dolls” ... Joseph M. 
| Hyman has added Irving Elman’s 
“Brass Ring” to his production 
schedule, which already includes 
'the Arnold Horwitt-Lee Rogow- 
Dimitri Tiomkin revue, “Big Time” 
Strawhat operator Guy Palmerton 
will present a guest-star stock sea- 
son at the new Roosevelt theatre, 
Miami Beach, opening in February 
. . Ben Segal, manager of the 
Hellinger, N. Y., will be produc- 
tion associate on the Chandler 
Cowles- Anthony Brady Farrell 
presentation of “Billy Budd.” 

A new problem is facing Hous- 
ton’s Lyric Theatre producers Cor- 
nelius Kroll and Bob Altfeld in the 
fact that their Summertime Opera 
Co., presentations may be can- 
by the Government next 
summer, if the Houston nearness 
to the Gulf coast causes a blackout 
of lights in this area. 





New Small-Seater Being 


Prepped for Bow on Coast 
Hollywood, Jan. 16. 

Recently-built Ivar theatre will 
be opened next month by Harold 
J. Kennedy, Frances Graham and 
Peter Adams, who will tee off a 
lengthy legit season in the 402-seat 
house, 

Hou. is the only small-seater in 
town which claims a_ stage big 
enough to accommodate -ouring at- 
tractions. At a $3.60 top, it can 
gross approximately $7,500 weekly. 


Athletic Club, Seattle | 


be general | 


Plays Out of Town - 


The Willow Tree 


musical arrangement was lost by 
Dallas, Jan. 9. _| its, fumbling. : 
Theatre ’51 presentation of mystery) “Mother Goose” marks the first 
melodrama in three acts by A, 5, re /Wayne and Shuster appearance in 
bard a athacs duane: seemeleeh director, | Stage production and writing since 
Marshall Yokelson; costumes, Ken Barr.|the Canadian Army show during 
At Fair Park, Dallas, Jan. 8, 64; $2.50 top. _the last war. It has three tunes 
that have some possibilities and 
“The Willow Tree” is producer | 8iven the right treatment they may 
' Margo Jones’ second original of the 8° a long way commercially. These 
| season and probably her best since 4re “Hurray for Everything,” “Gla- 
'“Summer and Smoke.” She has! ™our” and “I’m Glad I’m Me.” 
‘taken a good play and matched it The panto is slick enough to 
| with good acting and direction. The | Meet the approval of Canadian au- 
|strong element of suspense, plus diences. It was written after study 
motivating lines, make up for the Of the subject with West End pro- 
lack of scenery. ducers and Wayne and Shuster 
The mystery melodrama concerns have introduced an expert comedi- 
a handsome 20-year-old psycho who #0 1n C hristmas. They have, too, 
is petted and pampered by his pos- given their own abilities a suecess- 
lsessive widowed mother until his |fU! workout. Already there is talk 
| “baby boy” complex drives him to of a tour in the U. S. 
|distraction and  destruction—de- In supporting cast, Joan Fairfax 








| struction of five young girls in Cen- Sows competent stage presence 
itral Park. A young female writer, 45 Jill. Paul Kligman’s Jack is 


| who is doing a series of articles on CO™Mpetent, but not as funny as it 
‘crime for a national magazine,|™isht be. Ben Lennick’s Demon 
|takes an interest. She finally dis- is outstanding and real. Newm. 

covers that the boy is mentally sick 
from being cuddled by mother, and 
tricks him into admitting his 
crimes. Her reporter boy friend 
and a disgruntled detective enter 





Sweet Tyranny 
Pasadena, Jan. 11. 
Pasadena Playhouse Patio Theatre pro- 


duction of comedy in three acts (five 


in time to add confusion to the -) no " —e ~—— and Gwendolen 

"7 . ® 08 irec y Jac P . n 
confession, and the play rings py Robert E. Truhlar, a ‘At Patio: Panes 
down with mama calling to her’ dena. Jan stiinint 


11, *31; $1.20 top. 
Francois Voltaire ‘ Svdnev Walker 
Saint-Lambert ; Charles Turley 
Gen. du Chatelet Harold Shackley 
Marquise du Chatelet Mary Wing 


baby-face killer to come home from 
the park. 


Author A. B. Shiffrin accom- 


jchec cis i ; Marquise de Boufflers . Helene Koon 
plishes suspense without: mystery, Lonechamp  Saeee Wellinan 
having let the audience in on the Susette , Mary Worch 
killer’s movements from the very A"tvive Humbert Astredo 





In the century and a half since 
Voltaire’s death, no playwright has 
been able to come up with a suc- 
cessful script dealing with the 18th 
century French writer-philosopher, 
This new Conrad Seiler-Gwendolen 
Logan “comedy” is no exception. 

Talky, dull and at times rather 
insulting to one of the great minds 
otf modern times, “Sweet Tyranny” 
professes to limn a two-month pe- 
riod of Voltaire’s life. Plot revolves 
around his relations with the Mar- 
quise du Chatelet and her new 
attachment for the voung Cheva- 
lier de Saint-Lambert. When the 
latter sueceeds Voltaire as ihe 
lady Chatelet’s lover and is un- 
willing to face the responsibilities 
of 


first scene. Shiffrin’s play is meaty, 
while dialog and dialect ring true. 
Colorful Central Park characters 
who enter and exit throughout the 
three acts, doing nothing for the 
plot, add spice for audience amuse- 
ment. 

Charles Proctor as the boy and 
Karolyn Martin as the writer are 
fine leads. John Denney as detec- 
tive, Betty Green Little as the 
boy’s possessive mother, and Rich- 
ard Venture as the boyfriend re- 
porter, are also good. Grayce Grant 
as the last of the victims, though 
appearing briefly, registers in a 
constant guiffaw of dialect and dia- 
log. 

Edwin Whitner, Marshall Yokel- 
son, Charles Braswell and Spencer 


James, all regulars of the troupe, tai Rage cae ag gt ge Vol- 
do well in bits. Among the imports | ¢ oy ol goa : ses ‘“* vat ge 
for fill-in spots, Edwin Tankus|>...° 3. ee 


Marauise’s soldier-husband back to 
her side. 

Basically, “Sweet Tyranny” has 
only a mildly amusing peg at best. 
As written, it contains 


stands out as a checker-playing iin- 
migrant. 

“The Willow Tree” is a good play 
and probably will be in the The- 


ns . : 43 no great 
atre ’51 repertory lineup starting : . nop ele 
I : I © humor. Biggest laugh of opening 


April 23. Berg. 


night came when Voltaire, strik- 
| ing his head in disgust, created a 
Mother Goose minor blizzard with the powder 
London, Ont., Jan. 12. from his wig. As scripted, direct- 

Johnny Wayne & Frank Shuster pro- ed and played, Voltaire emerges as 
otlon FE egy eg a ge a senile old fool, rather than the 


+g man of 54 he is supposed to 
re, 

None of the cast is particularly 
standout and Jack Lynn's direction 


and lyrics, Wayne, Shuster, choreography, 
Betty Oliphant; musical arrangements, 
Johnny Dobson; costumes, Everett Staples: 
settings, Johanna Heitinga; musical direc- 
tor, Henry Matthews. At Grand, London, 























Ont., Jan. 12, ’51. is pretty stylized. ap. 
errr errr Ben Lennick P ; ; Kap 
caere Longacres.........John Maddison 

| RS Trerctrrry Joan Fairfax 

— ciee eee eee eee , ee . 

MOMs os cecccccscse eooe Pau ligman [ Ril d 
BO-POOD. .occcccces eeeeeee LENA Cheevers eague ! e 

WIGCMOr GOGGS. cccccecccoes Eric Christmas ]} 

Ns 64s 64046 bE SOROS. Jack Medhurst Continued from page 57 
3 errr errr re Sheila Billing 





tion to the request on that ground 

is disingenuous, it was implied. 
Illegal System? 

One League member subsequent- 

expressed the opinion that an 


The first Canadian company of 
touring pantomime in recent times 
boasts above all a slick treatment 
and two exceptional panto per- ly 


formers i i 
ers . increase in the broker fee would 
Eric Christmas as Mother Goose. he a healthy development since it 
is really the only experienced F 


would tend to help the more le- 
ores brokers. On the other 
and, he declared, some of those 
panto performer, is the hero Colin, °PPOSing the boost may be actu- 
typical knight in shining armor, ®@!!Y hoping that some of the 
She sings the part in keeping with brokers = be forced out of busi- 
the panto tradition. ness, so the agency patronage in- 
But above all the delightful goose volved may be channeled to other 
played by Jack Medhurst is the , Outfits. In the latter case, he sug- 
show stopper. Covered with the gested, control of the ticket dis- 
huge frame of the man-sized bird tribution setup would tend to be 
who laid the golden egg to get further centralized and a greater 
Mother Goose out of trouble, Med- share of “ice” obtained. 
hurst’s expressive wordless part) However, several leading board 
_ a my swath in the produc- members, while conceding that 
— is dancing and acting are their opposition to toe — 
. raise puts them in the embarras- 
ons tan teadeees tot”, nie a 
around the thin fairy tale, there is > wd nope to see the broker ranks 
a tendency for it to become slowed decreased and thereby grab more 
with the revue-like change of of the as insist that the League 
tempo. While the Spanish d: cannot ethically approve an admit- 
and the ballet of the soenaal Bye |tedly illegal system. They assert 
well executed, both these items that until the brokers themselves 
could be trimmed to improve ee to remedy the =e 
movement toward the climax. | the League should not recommen 
This is only the second appear- | higher fees, a sizable portion of 
ance for the company, appearing | Which will be used as graft. In 
previously in Montreal. For ad-| any case, they point out, it is up 
vancement on the shakedown to the Legislature to allow or re- 
cruise, the show should be tight-,, fuse the boost, and League approv- 
ened up by the authors and some al is unnecessary ‘ 
of the tunes contributed by Johnny | mene 
Wayne and Frank Shuster should 
be developed, adding freshness to 
the production. The performance 
here was marred by an incom- 
petent orchestra, often the case in 
| this city, and much of the elaborate 


comedian in the show, and takes 
all the major bows in this section. 
Mae Craven, talented, experience 





William Warfield, baritone, who 
made his Broadway debut last sea- 
son in “Regina,” and followed 
with his first N. Y. song recital 
last March, will give his second 
N. Y. concert at Town Hall, Jan. 28. 
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Guild’s $3,800,000 Wage Hikes — 

More than $3,800,000 in wage! 
poosts has been achieved in con- 
tracts negotiated by the News- 
paper Guild of N. Y. since the 
week of Aug. 20, 1950 according 
to the CIO local’s exec veepee_ 
thomas J. Murphy. He charac- | 
terized 1950 as “one of the most | 
productive years” in the New York | 
Guild's history. 

Following settlement of the 11- 
week strike at the N. Y. World- | 
‘Telegram & Sun last August, the | 
Guild went on to ink 13 agree-| 





ments with various other publica- 
tions. Including the W-T & S pact, | 
these deals covered about 6,200 
workers. 


Guild gained another victory 


last week in a National Labor Rela- | Hubbell’s book is slated for March. $1 omnibus by Simon & Schuster | 


tions Board union security elec- 
tion when members of the Morning 
Telegraph unit approved the union | 
shop by a vote of 60 to 1. It was 
the llth union security election 
won by the Guild within the past 


year. 





Macmillan on the ‘Big Board’ 


Another big publishing house is 
going on the Wall Street exchange 
—Macmillan, according to a pro- 
posal for Hemphill, Noyes Co. to 
float a stock issue. It is pegged at 
around $20-$21 a share, and some 
167.015 shares, representing 61.3% 
of the control, are being offered. 
This is indicated by a _ tentative 
prospectus which the Securities & 
Exchange Commission has yet to 
approve. 

Macmillan of England owns dom- | 
inant control of the American firm, 
which also has a Canadian branch. 
Macmillan claims to be the largest 
publisher in the world. George 
Brett is president. He owns about 
15°o of the stock, and his man- | 
agement contract deal has until 
Dec. 31, 1958 to run. If he remains 
as president it calls for around 
$50,000 annually; if board chair- 
man, at $35,000 per annum. 

Major publishing houses now 
listed on the Stock or Curb Ex- 
changes are Henry Holt, Prentice- | 
Hall and McGraw-Hill. 





Mary Garden Bio Due 
Serial rights to Mary Garden’s 
autobiography, “Mary Garden Tells 
Her Story,” which Simon & 
Schuster will publish in April, 
have been sold to the Woman’s 
Iiome Companion for $30,000, to} 
start in the March issue. There | 
is also active film interest in the, 
book. 
Ex-opera dive, now 73, spent 


ton, Tex., coaching North Texas | 
State College students for a pres- | 
entation of “Daughter of the Regi- | 
ment.” Miss Garden is sailing for 
her native Aberdeen, Feb. 10, but | 
will return next September, again | 
under management of Carleton | 
Smith, of the National Arts Foun- | 
dation, for a lecture tour as well | 
as a limited course in opera inter- | 
pretation for several Met singers. 





Musical and Other Biogs 
Simon & Schuster bringing out 
two musical biogs next month, 
“The Maestro” (Toscanini), by 
Howard Taubman, and “Puccini,” | 
by George Marek. Raymond | 
lLoewy’s autobiog, “Never Leave 
Well Enough Alone,” is also due 
about the same time. | 
Groucho’s son, Arthur Marx, has) 
authored a novel, “The Ordeal of 
Willie Brown,” which also strikes 
an autobiographical note in that it | 
deals with a ranking tennis play- 
er, which is what young Marx is! 
also, besides screenwriting. 
Hirschfeld’s “Show Business Is No_ 
Business,” illustrated by himself, | 
since he is primarily a_ cartoonist, 
likewise is born of first-hand close- 
ups on the Broadway legit scene. | 
Both due in April, all via S&S. 
Another musical book, “Cham-_ 
ber Musie,” by Arthur Cohn, maes- 
tro of the Symphony Club of Phila- 
delphia, is due via Farrar, Straus 
« Young in June. ; 
..¢snother book on the maestro is | 
The Story of Arturo Toscanini” 
by David Ewen, which Holt is | 
bringing out. The same pub also. 
issuing N. Y, Herald Tribune music | 
Critic Virgil Thompson's “Music 
Right and Left,” book to include | 
®ssays on memories of Debussy, 
Ravel, Kurt Weill and Bela Bartok. 





Rinehart’s Show Biz Books 

The first and only book on “The- 
‘ire in the Round” is Margo Jones’ 
‘pcoming Rinehart publication 
‘\Tay) on the subject. The story of | 
‘ie Algonquin roundtable is due 
from the same publisher in March, 
The Vicious Cirele” ‘(Dorothy 
Parker, Heywood Broun, Alexan- 
“er Woolleott, Robert Benchley, 
George §. Kaufman, Harold Ross 


“nd Robert E. Sherwood), by Mar- | 


“Shakespeare 


| tors,” 3, | 
‘among them Toscanini, Barbirolli,| Cannon has returned from Korea trast to Genee’s legs, examine Edgar Kent’s in “Pomander Walk.” In 


1 due 





garet Case Harriman whose father, 
the late Frank Case, had recounted, 
in part, some of their exploits in 
his semi-autobiog, “Tales of a Way- 
ward Inn.” 

The Paris Ritz and New York 
Ritz-Carlton chef Louis Diat 
(“50 years a Ritz chef”) has au- 
thored “Sauces, French and Fa- 
mous” for the same pub. 

Two electronics books due from 
the same firm are “Television (Pro- 
gramming and Production) by ex- 
CBS’ Richard Hubbell, and associ- 
ated formerly with Ayer agency, 
Crosley Radio and now producer of 
over 1,000 TV programs. He also 


wrote “4,000 years of Television.” | 


“Receiver Circuitry and Operation” 
by Alfred A. Ghirardi and J. Rich- 
ard Johnson is due in February. 





Macmillan’s Show Biz Books 

Macmillan is bringing out a 
“History of the Russian Theatre” 
(17th-19th century) by B. V. Var- 


;neke, translated by Boris Brasol. 


C. E. M. Joad’s book on “Shaw” 


‘is also due about the same time 
/next month, as 


is Basil Francis’ 
“Fanny Kelly of Drury Lane,” 
legendary figure of the British 
theatre to whom Charles Lamb 
proposed marriage and whom Sir 
Henry Irving wanted to pension. 
Macmillan has just published “A 
Pageant of English Actors” by 
Donald Brook, embracing a range 
from Richard Burbage to John 
Gielgud and Sir Laurence Olivier. 
(A Survey)” by 
E. K. Chambers is due in April. 
Macmillan is on a ballet binge 
also with “Dancers and Critics,” 
edited by Cyril Swinson, due in 
April; the 
edited by A. L. Haskell, fifth edi- 
tion, also April; “The Art of Bal- 
let” by Audrey Williamson, al- 
ready published. In longhair music, 
Rudolph Reti, former music critic 
of Das Echo, Vienna, has “The 
Thematic Process in Music’’ due in 


|April; and Donald Brook, who au- 
thored “A Pageant of English Ac- 


tors,” is also bringing out a “New 
International Gallery of Conduc- 
embracing 36 maestros, 


Beecham, Sir Adrian Boult, Furt- 
wangler, Klemperer, Koussevitzky, 
Mitropoulos, Ormandy, Rodzinski, 
Stokowski and Bruno Walter. 





Book Preview Expands 


Second issue of Book Previews, 


a monthly mag 
new tomes by subject, 
stands last week. Considerably 
expanded, the _ publication 


sifications. 


Thought behind Previews is to) 


keep readers informed about all 
the 10,000 new books annually pub- 


lished in the U. S.—before the. 
works are brought out. Current is- | 


sue also contains a digest of 
Takashi Nagai’s ‘We of Nagasaki” 
which Duell, Sloan is publishing 
Jan. 25. 





Teen-Agers—In Spades 


Two teen-age anthologies are 
due from Macmillan. ‘Profile on 
Youth” is by the Ladies’ Home 
Journal staffers, edited by Mau- 
reen Daly, an associate ed on 
LHJ, author of a juve column in 
the Chi Trib and author of “17th 
Summer,” novel. She is currently 
in Europe working on another 
novel. 

Bryna Ivens, fiction editor of 
Seventeen magazine, has edited 
“The Seventeen Reader.” 

Another anthology, of a differ- 
ent sort, is John Lardner’s soon 
“White Hopes and Other 
Tigers,” reprising the golden age 


of heavyweight boxing trom 1919-. 


1929. 
Songwriter Sylvia Dee has a 
third novel due this spring via 


Macmillan, “There Was a Little 
Girl.” Actor - author - playwright . 


Walter Macken (he’s with the Ab- 
bey Theatre Co.) has written a 
novel, “Rain on the Wind,” which 
is the Literary Guild selection for 
May. WGN-TV (Chicago) pro- 
ducer Celeste Caryle, who has two 
video shows weekly, “Beauty for 
You” and “Individually Yours” has 


written a charm book for Macmil- | 


lan, titled “Individually Yours.” 


CHATTER 
Ralph Kirkpatrick, harpsichordist, 





finishing tome on Domenico Scar- | 
‘latti for Knopf. 


Henry Ehrlich in Hollywood for 
two weeks to round up film inter- 


‘views for McCall's magazine. 


June Allyson profiled by Pete 
Martin as “Hollywood's Child 
Bride,” in Jan. 20 Satevepost. 

Si Seadler, Metro ad manager, 
making his debut as pro cartoonist 
in Saturday Review of Literature 
Jan. 27. 


Beatrice Fisher's “My Little Bag. 


“1951 Ballet Annual,” | 


of Trix,”*a biography of Trixie! 
Friganza, will published in 
_ Autumn, 
| Nate Gross, Chi Herald-Ameri- | 
,can gossiper, on a n.onth’s Florida 
vacation. There will be no column 
replacement, with Gross sending | 
in weekly comments, | 

Ralph Ingersoll’s novel, “Wine of | 
Violence,” due in March under 
| Farrar, Straus & Young imprint, 
{has an USO-Camp Shows actress 
'as the central character. 


| February issue of Saga mag has 
piece by Martin Abramson on gag 
‘writer Hal Block and profile of 
Earl Wilson by Paul Sann. | 
Joe Taylor shifted to San Fran- 
cisco as managing editor of the | 
Wall Street Journal’s Pacific} «. 
Coast edition, after years as the 
sheet’s Hollywood representative. 
“The Best of Fun In Bed,” jumbo | 
anthology of the sundry “Fun In 
| Bed” books that Frank Scully has 
' written, is being brought out in a 





SCULLY’S SCRAPBOOK 


By Frank Scully 


Bowlegs, Okla., Jan. 12, 

“A Pictorial History of the American Theatre,” lovingly assembled 
by Daniel Blum for Greenberg, the publisher, while a little long as a 
title for Broadway marquees, is one of the most delightful studies I 
have paged through in years. Between that and William Winter's two- 
‘volume biography of David Belasco, I don’t expect to get around much 
among this month’s best sellers. Other people may read them but 
among teevee, radio, A ponte ip i oe and — parades, I 
haven’t got time to read more than two books a month. 

Blum’s book is practically bound in nostalgia. Everybody rushes to 
see if the first play he ever saw is included. It is. 

In a foreword Helen Hayes extolled the photographers for capturing 
the grace of Ethel Barrymore in ‘Captain Jinx of the Horse Marines,’ 
the charm of Maude Adams in ‘Peter Pan,’ the sheer beauty of John 
Barrymore in ‘Hamlet’.” 

Lulled into a sense of false security by that panegyric, I turned from 
Miss Hayes’ pitch to the opening page, and there stood Sarah Bern- 
hardt in “L’Aiglon.” “By golly,” I said aloud, “she was ee 

Set off on that course, I found myself paging through the nearly 3 
‘in Mav. pages comparing legs. From Sarah Bernhardt at the beginning to 
| Merle Miller is doing a book Katharine Hepburn at the end, it surprised me how few glamour girls 
| column for Argosy; Bernard White, Of a bygone day, or even those of today, had really beautiful legs. 
the mag’s art director, is doing a These, oddly, if beautiful to begin with remained so through the years, 
‘film column, and Carlton Brown, which hardly could be said of their waistlines. 
its m.e., is running a new record To narrow the inquiry and, moreover, to show my own limitations, 
department. __ Harry Lauder didn’t have beautiful legs in my book. He must have 

“Mind of Europe” issue of the thought he had because he was forever wearing Scotch kilts which 
Fre ad ae hy hg showed his legs as bowed as if he had been a Shetland cowboy. 

an. » Set a record with a press Hackett Versus Caulfield? 
run of 154,000, and another high Barring Lauder, the men in tights, at least in period plays, fre- 
with 40 pages of ads (20 of them Guently had better legs than the women. James O’Neill in “Monte 
non-bock _ icbtiee dae Wie! Cristo” certainly looked as though he had better legs than Henrietta 

ican an Hane ae 1 PP vod laa Crosman in “Mistress Nell,” and ave some - yd oe as a meet 

have gone for more research at- ard Mansfield in Beau Brummell” looked a bit heavy from the nees 
tendant to his new novel which has UP. but James Hacket’s legs could have passed for a Petty girl's. The 

a Hollywood cowboy as the cen- Same could have been said of Vincent Serrano in “The Merchant of 

tral character. Venice” and Sydney Brough in “Quality Street.” 

Ethel K. Lockwood, head copy-' Indeed, I suspect that Brough looked so cute in tights that it put an 
writer at WSPB (CBS). Sarasota, idea in Maude Adams’ head. There is a photograph of her looking at 
|Fla., on swing through Florida re-| Brough, particularly at his legs, and within a few years we find her 
sort cities for article on summer breaking out in shorts. Unfortunately, she first tried “Peter Pan” in a 
vacations, to appear in the April costume that failed to show her legs off to the best advantage. Later, 
—— re = cing , however, in “The Jester,” she came off better than she did in “Peter 

oger Price, last seen on Broad- pan.” 
way in “Tickets, Please” and now {This picture of her is on the page opposite Harry Lauder, and nat- 
playing the niteries, has his first yrally such a contrast makes her gams seem terrific. But even judged 
book of humor, “In One Head and },.. themselves they would be considered an attraction in any era. 


Out the Other,” due for publica- 
tion by Simon & Schuster Feb. 14. Paviova, The Thoroughbred — 

Bill Ornstein’s story, “Tea for Among ballet dancers, Pavlova, of course, reigned supreme, not 
Wednesday” appears in the cur- merely as a dancer, but because she could hold down her weight from 
rent American Jewish Times Out- | her toes to her thighs. This is a very difficult thing for ballet dancers 
look and in the February issue of to do. Like ballplayers, most of their work is in their legs, and like 
Swing he will profile Jim David- ballplayers they have a tendency to become piano-legged. 
| $n, manager of Margaret Truman. Adeline Genee in “The Soul Kiss,” a production of 1908, is an exe 
| Since the N. Y. Post’s Jimmy ample of a good dancer with too much muscle in her calves. In con- 











/as a war correspondent, his Hotel fact, on the same page a photograph of a group including Irene Frank- 

| Edison + erage J ” —— “ _ lin, Vernon Castle and Lew Fields in “The Summer Widowers” showed 

| ae Far East Bangs pe lbece Fields finishing first in this particular legacy sweepstakes, Jack Hen- 

| papermen. ‘ oe second, Irene Franklin a bad third and Castle, of course, no- 
where. 


N. Y. World- ; 
BE nrenny Fg yg ee | Does anyone remember Maude Adams in “The Chantecler?” 


' granted a four-month leave of ab- Produced 40 years ago. 


It was 
In Blum’s book her photograph appears op- 


which classifies | sence from the paper to act as posite one of William Faversham in “The Fawn,” and it seems to me 
hit the| tujjtime director of the Newspaper, Faversham’s gams come out better formed than those of Miss Adams, 


Guild of N. Y.’s Page One Ball.| A photograph of Gertrude Ryan in “Little Boy Blue” is flanked by 


| this | Fy + . Idara in “ irst Lady in the Land” o side, and Robe 
meat ay ts. tak Dereenaia te Tae | Goa le 20 Sao de clas. | Eyent is slated to be held April, Orme Caldara in “The First Lady in the Lan n one , and Robert 


Above her is a shot 
All three of these boys seem to have 


| Warwick in “The Balkan Princess” on the other. 
of Donald Brian in “The Siren.” 
better legs than Miss Ryan. 

On the very next page are some photographs of Annette Kellerman. 
I feel certain these must have been taken out of focus. I remember 
Annette Kellerman very well and I don’t recall that she was flat- 
chested, had a pot in front, a shelf behind, and knees that look as if 
they were padded for football practice. 


details are “healthy.” Australia Won’t Like This 

_ Counsel of the top execs and the. Next to Miss Kellerman are some photographs of Julian Eltinge in 
advice of others with a wealth of “The Fascinating Widow,” but they do not reveal the legs of the master 
experience in their specialized of female impersonators, so I am not sure his legs would have fared 
fields, such as physical production as well under photography of the era as Miss Kellerman’s. I rather 
-and writing, were translated by suspect his legs were not too alluring, or he would have put them on 
Deutsch as meaning a merging of display. 

the best available opinion. He} In fact, about the best paid of legs in 1912 seem to be those which 
stated the situation would be dif- supported Henry Stanford in “Monsieur Beaucaire,” though John Drew’s 
ferent if he were consistently didn’t seem to come off so badly either. 

turned down on every production [| have heard people rave about Chauncey Olcott's legs. The pictures 
detail he favored. Or, if produc- of him in “A Pictorial History of the American Theatre,” however, 
tion head Dore Schary were con- make them appear as from practically the same robust mold as Harry 
\stantly unavailable for consultation. Lauder’s. Sydney Greenstreet, despite a pot which he seems to have 
Or, if the studio too often frowned had with him all his life, appeared to have had better legs at the time 


upon a prope;ty he, Deutsch, want- than Chauncey Olcott, and Faversham in “Othello” emphatically did, 
/ed to shoot or a treatment he want- | How About Ty Cobb’s? 


ed to give it. ' If you want to see how badly a girl’s legs compare, put her in a 
| But in ° i agit yon Deutsch },seball uniform. There is a picture of Blossom Roster and Trixie 
reported, he y oun ih ‘tan Friganza so attired in Ned Wayburn’s “Town Topics.” Personally, I 
of red ta se | gga y hit een preferred Rube Waddell’s and Rube Marquard’s. 

; unencum hin , A of whims OF “ In 1918 men began appearing on the stage in track suits. There is a 

— inking Li ero a photograph of Conrad Nagel in “Forever After” and of Clay Clement 

Big a © hed h e reels f in “The Indestructible Wife”; these don’t shape up any too well but 
has over the in des is the ang to a they were less ludicrous than the legs of Clifton Webb in “As You 
francing.  aaiion to the hand Were" gr Elst Nugent in “The Poor Nut” 
js - | arrymor e Winnah! 

There are . with aoe None of them, man or woman, however, could hold a well-tapered 
banks, no digging _ Secon candle to John Barrymore's in “The Jest.” Indeed, it must kave been 
sn A mortgages of any sort tO this performance that gave producers the idea that John Barrymore's 
— ¥ ill ret to Cul legs in “Hamlet” would be terrific. 

‘- sc pe re iy - uiver They first tried him out in “Claire de Lune,” where he was reduced 
City later pre L a ix aaa to a pair of well-decorated shorts, and from hip to ankle he was a 
hog ery - In a if star- sculptor’s dream. Compare his legs on page 137 of Blum’s book of 
FE etn ie mae onepended when Stills with those of Doris Eaton in “Ziegfeld Follies” and Judith Bos- 
oa 7. Pres eenee! a “ selli in “Ladies Night.” You may even compare them with those of 
| Miss barry ee She ‘in a 2 a chest Lenore Ulric in “Kiki,” and Barrymore must remain to all fair-minded 
congestion, Shooting begins again ' judges as still the champ. Second would be Joseph Schildkraut’s in 
on Feb. 6. “The Firebrand” and, to show, James Hackett in almost anything. 


After this, his sked calls for ,m@a.. : “s a 
“Bowery to Bellevue,” with June After that Jou can leave it to the girls. 


Allyson to appear as the first 
femme medico employed at a city- 
owned hospital. 

Deutsch generally is 
with director John Sturges. 
dition to “Yankee,” the two in the 
past year also turned out “Three 
Guys Named Mike,” recently com- 
pleted, “Right Cross” and “Am- 
bush.” Producer was free with his 


|13 at the Hotel Astor, N. Y. 


Deutsch Defends 


Continued from page 6 ==! 











| 
_ments on story, casting and lensing 





praise of Sturges. Latter’s past. continued, is full pre-production 
works also include ‘Mystery | planning and rehearsal. Example, 
teamed Street,” which was selected by Hol-| he offered, was “Yankee,” which 
In ad-, iday mag as best low-budgeter of | was brought in “under $900,000” 
last year. on a 19-day shooting sked, plus 

As inevitable, Deutsch brought! three days of silent lensing in 
up matter of cost-trimming as of | Washington. Full week of rehear- 
major importance in production! sals took place before the cameras 
today. Economically helpful, he. rolled, he added. 








CHATTER 


VARIETY 


Wednesday, January 17, 1951] 





Broadway 


William Zimmerman, RKO home- 
office attorney, to the Coast on 
business. 

Dick Morgan, formerly of Par’s 
office legal staff, back from special 
legal stint on the Coast. 

Leo A. Molony, Hotel New 
Yorker manager since 1938, re- 
signed post, effective Feb. 15. 

Agent Sam Tishman (& Milton 
Berger) underwent surgery at Me- 
morial hospital yesterday (Tues.). 

Clifford C. Fischer’s new medi- 
cation has him definitely on the 
upbeat after a long siege of illness. 

John Sturges in town to select 
locations for “The People Against 
O’Hara,” next Metro pic which 
he’!l direct. 

Attorney Fanny Holtzmann, who 
numbers many show people among 
her clients, planes to Europe this 
weekend for 10 days of business 
confabs. 

College and university-sponsored 
films will be discussed at a lunch- 
eon meeting today (Wed) of the 
New York Film Council at Rosoff’s 





restaurant. 

Anne Francis, film and TV} 
actress, who was inked to a term 
pact at 20th-Fox last week, en- 


gaged to Stuart Daniels of Engle- | 
wood, N. J. 

With three of his pix completed | 
and awaiting release, Metro pro- 
ducer Arthur Freed is in N. Y. for 
10 days and may vacation in me 
West Indies. 

William Warfield, Negro bari- 
tone, gives his second concert at 
Town Hall, Jan. 28. He just com- | 
pleted work in Arthur Freed’s 
‘Show Boat” at Metro. 

Wally Downey to Rio and Buenos 
Aires for three or four weeks on 
a periodic S.A. 0.0. attendant to 
his ASCAP representations and 
other publishers’ interests. 

Joseph Bernhard, former head of , 
the defunct Film Classics, has re- 
turned to his New York home from | 
Columbia Presbyterian Medical | 
Center, where he was a patient for | 
several weeks. 

Comedienne Gracie Fields, 
playwright J. B. Priestley and Al- 
fred Nightingale, general manager 
of the D’Oyly Carte Opera Co., in 
from Britain yesterday (Tues.) on 
the Mauretania. 

Gene Kelly and wife Betsy Blair | 
due in town today (Wed.) from the | 
Coast. He continues on to Europe, 
with Miss Blair remaining to ap- 
pear with Maurice Evans in “Rich- 
ard II” at City Center. 

Sam Wren, former Broadway and 
Hollywood thesp, has joined Lieb- 
ling-Wood agency as casting direc- 
tor. He has been directing recently 
at American Academy of Dramatic 
Art and Theatre-by-the-Sea, 
Matunuck, R. I. 

Roger Lewis, account exec and 
creative head of Monroe Greenthal 
Co., named veepee of the organi- 
zation. He’ll continue to supervise 
the agency’s creative work in film 
and general advertising under 
prexy Monroe Greenthal. 

Gene Neighbors, eight-year-old 
daughter of American diplomat W. 
Milburne Neighbors, is the sole 
Yank in the cast of “The Blue 
Lamp,” J. Arthur Rank production 
current at the Park Ave. theatre. 
She’s a student at the Arts Educa- 
tional School of London. 

Leonard Spigelgass, Hollywood 
writer who was east to attend the 
meetings of the Council of Mo- 
tion Picture Organizations last 
week, flew to Boca Raton, Fla., 
Monday (15) to meet with Metro 

roduction chief Dore Schary. Stay 

s strictly a vacation for both men. 


Miami Beach 


By Lary Solloway 

Phil Spitalny and Evelyn at the 
Lord Tarleton. 

Benny Davis at the Sans Souci 
for seasonal stay. 

LaRue’s is newest swank dinery- 
dancery on the Beach. 

Minsky’s Beachcomber doing the 
most consistent biz in town. 

Jackie Miles joined Vagabonds- 
Rose Marie show at Clover club. 


| Vieux Colombier. 


| second. 


| hills act, 


rell follows Nick Kenny on Copa 
City Press Box (the Lounge) airer 
next week. Art Green is perma- 
nent emcee. 

Miami Beach Police and Fire- 
men’s benefit show Jan. 21 expect- 
ed to draw over 5,000 to M. B. Ken- 
nel Club, with Walter Winchell 
emceeing the lineup of names 
skedded to appear. 





Paris 


By Maxime de Beix 


London 


Cc. J. Latta took over as chief 
barker at a Variety Club lunch- 
eon last Wednesday (10). 

“Cocktail Party” folds Feb. 10 
after 326 performances at the New 
theatre. It will then go on the 


road. 

“The British industry’s Festival 
film based on the life of William 
Friese-Greene has been titled “The 
Magic Box.” 

Bobby Breen, who starts new 





(33 Blvd. Montparnasse) 


Billy Wilder has signed Maurice | 
Chevalier for his next Hollywood 
pic. 

Jean-Paul Sartre’s “Les Mou- 
ches” starting run at the Theatre | 


With Stan Laurel off the sick 
list, Leo Joannon shooting again on 
the Laurel-Hardy pic, “Atoll K.” 

Carl Dreyer to leave for Israel 
where he will do a film with Dan- 
‘sh thesper Alkind Roos in the lead. 

“Night and City” getting nod 
from many French crix as best pic | 
of month with ‘‘Cinderella” a close 


“Bluebeard” to be shot in two 
Franco-German versions with 


| Pierre Brasseur doing the Gallic 


bit and Hans Albers the German. 


Las Vegas 


By Bill Willard 


Eppy Pearson exits Club Bingo 
as show producer. 
(and Mrs.) | 


Erskine Caldwell 
stopping at Desert Inn. 

Ted Mossman held over indefi- 
nitely as Desert Inn Skyroom 88er. 

Mills Bros., Sue Carson held 
over third week at the Thunder- 
bird. 

Helena Da Vinci, Italian import, 
awaiting results of 20th-Fox tests 
here. 

Nita Bieber Dancers set to fol- 
low George Moro line at El 
Rancho. 

Cliff Ferre, formerly with Dun- 
doing a single at El 
Rancho Vegas. 

Dorothy Gunn, in town lensing 
spread for Look, married tennis 
pro Ed Parham. 

Lou Walters’ Latin Quarter tour- 


20 for four weeks. 

Milton Deutsch leaving Last 
Frontier as director of Frontier 
Village to return to booking biz. 
Chicago | 
Variety Club feted cast of “Red, | 
White, and Blue” last week. 





versal’s “Tomahawk.” 

Cast of “Red, White and Blue” 
put on special performance last 
week for disabled veterans. 

Producer Cheryl Crawford in 


“Rose Tattoo” at the Erlanger. 


Coca-Cola troupe, will entertain 
troops at Great Lakes Naval Train- 
ing station, Jan. 19. 

Balaban & Katz, which raised 
$150,000 last year—via Bob Hope's 
TV marathon—for the Cerebral 
Palsy Foundation, will dole out 
$50,000 for special CP hospital 
wing. Balance of money will be 
given to tangent CP activities. 


Montreal 


By Max Newton 
Lucienne Boyer opening tonight 


with sellout houses at every per- 
formance. 

“Mister Roberts” into His Ma- 
jesty’s Jan. 22 with John Forsythe 
heading cast. 


for a late January opening with 


French show. 





Gypsy Rose Lee being dickered 
for appearance at new Club Caribe 
in Miami. 

Myron Cohen set to follow 
Iartha Raye into the Five O’Clock 
lub in March. 

Irving Fields trio a click at Sax- 
ony hotel’s Bamboo Lounge, with 
option picked up. 

Thelma Carpenter, Delta Rhythm 
Boys and Timmie Rogers heading 
up all-colored midnight shows at 
Alan Gale's. 

Sammy Kaye reported taking 
over Steak House (biggest room on 
mid-beach) as a dance spot, featur- 
ing his orch. 

Universal preems “Under the 
Gun” (filmed mostly in Florida) 
here Jan. 26 with Richard Conte 
making a personal. 

William Morris, Jr., at Lord 
Tarleton hotel; also George Woods 
and Nat Dunn among the talent 
Management segment. 

Frank (N. Y. Wold-Telly) Far- 


Marjane, Parisian 
{currently in Quebec City at the 
Club Gerrard, to open in the Folies 
| Bergeres show here Jan. 24. 


Nassau, Bahamas 
By Ralph Lycett 


wood for vacation. 





'of 1950) at British Colonial hotel. 
| Martin Manulis_ co-producing 
Langner at new Bahama Playhouse 
opening Jan. 29 

Virginia Gilmore and husband 
Yul Brynuer at Balmoral Club 
prior to Brynner’s return to N. Y. 
| to begin rehearsals for “Anna and 
King of Siam.” 

Songstress Marion Harris click- 
‘ing at Jungle Club of Montague 
' Beach hotel, managed by actor- 
| husband Hugh French, last seen in 
‘Bob Hope’s “Fancy Pants.” 


| distribution for 


| which will be 


Edgar Bergen and Charlie Mc- | 
Carthy, with Ray Noble and rest of | 


(17) in the Starlight Roof at Ruby. 


Foo’s. 
Club Belmar, new Montreal 
boite clicking with all-colored | 
show. 


| 
Vaude policy at the Seville solid 


Montmartre Club being readied 
Lucienne Delyle heading up an all- | 


chantoosie | 


Andrea Leeds here from Holly-| 


Yolande Betbeze (Miss America| 


| eight-week stock season with Philip | 


vaude tour on Moss Empires cir- | 


cuit Feb. 5, dickering for film role 
with Exclusive. 
Sir Laurence Olivier is present- 


ing “The Consul,” with the com-| 


plete Broadway company, at the 


| Cambridge Feb. 6. 


Jules here to negotiate 
“Fabiola” for 
which he owns British, Australian 
and Canadian rights. 

Constance Smith to play femme 
lead in 20th-Fox re-make of 
“Berkeley Square” now 
“A House on the Square.” 

Anna Neagle to portray 


Levey 


ence Nightingale in the new Her- 


bert Wilcox production, “Lady 
With the Lamp.” Lensing starts at 
Shepperton in early Spring. 
Charles B. Cochran inked John 
Mills to play the Duke of Essex in 
“The Lion and the Unicorn,” 


| Britain legit productions. Dame 
Sybil Thorndike will be Queen 
Elizabeth. 


Washington 
By Florence S. Lowe 

Annual Arts Club’s Bal Boheme, 
skedded for Feb. 1, being given as 
a benefit for American Theatre 
Wing. 

Louis B. Mayer, in briefly with 
Mrs. M. and Howard Strickling to 


visit friends and huddle with local | 


Metro reps. 

Charles Purcell, Ziegfeld alum- 
nus, has opened a local branch of 
his “Studio of the Theatre” with 
frau Elizabeth Valdes, ex-Met star. 

Dick Sykes, ex of the Broadway 
musical, “Touch and Go,” returns 
to home base to star in Catholic 
U’s version of the Pinero comedy, 


| “Dandy Dick,” starting Friday (19). 


| ing unit signed for Desert Inn Feb.| Belle Fenstock Brown, widow of | 


J. C. Brown, former head of 
Metro's News of the Day Washing- 
ton bureau, plans to return to 


| music composing, with headquar- 


ters in New York. 

Dr. Charles W. Lowry, Episcopal 
minister, has been named Protes- 
tant Chaplain of local 
Club, joining Rev. 


Richard Brandt, son of Harry, 


| and assistant to Trans-Lux prexy 
Peiers y Girden, in 


: town for a 
| special Academia preview of ‘“Sev- 
'en Days to Noon” for Atomic En- 


reps. 

Cornelia Otis Skinner, here in 
her “One Woman Show” at the 
Gayety past week, was most partied 
gal in town, with fetes by Ameri- 
can Newspaper Woman’s Club, 
American Veterans’ Committee and 
others, 





San Francisco 


By Ted Friend 

Bill Blake new press topper at 
RKO Golden Gate. 

Carl Brisson in the Peacock 
Court of Mark Hopkins hotel. 

Plenty eyebrow lifting over sexy 
= Ballets de Paris newspaper 
ads. 
| Eddie Howard orch set for Jan. 
30 opening at St. Francis hotel 
Mural Room. 

Danny Hoctor and Bettie Byrd 
first act booked for new Bimbo’s 
Club 365, to open July 2. 

John Barrymore, Jr., canceled 
legit preem with San Francisco 
Repertory theatre due to illness. 

Louis Armstrong jamming Ra- 
fael’s 150 Club with show featuring 
_Jack Teagarden and Velma Mid- 
| dleton. 





Pittsburgh 
By Hal Cohen 

Teresa Brewer penciled into 
Copa here when she winds up at 
Versailles, N. Y. 

Playhouse has a _ husband-wife 
team, Ralph and Bee Scott, in 
“Detective Story.” 

Carnegie Tech Drama _ School 
opens “Madwoman of Chaillot” for 
run Thursday (18). 

Danny Franks the latest Tech 
Drama School alumnus to join 
ABC-TV technical staff. 

Director William Wymetal in to 
discuss plans for 1951 summer 
| opera season with board of direc- 
tors. 

Divena, aquatic stripteuse, pack- 
ing them in at Jackie Heller's 
Carousel and held over for another 
week. 

Johnny Kirby's option picked up 
at New Yorker hotel, N. Y., where 





retitled | 
Flor- | 


one of Festival of | 


Variety | 
Gilbert V.! 

Van Heflin, Alex Nicol and Susan | Hartke, of Catholic U, and Rabbi 
Cabot in for world preem of Uni- | Norman Gerstenfeld. 


he’s singing and emceeing the ice 
show. 

George Shearing Quintet, now at 
Johnny Brown's Club, will be last 
bigtime act that spot will play for 
awhile. 

Henry Fonda’s “Mister Roberts” 
at Nixon will be a complete sellout 
before curtain goes up next Mon- 
day (22). 

Variety Club taking over 17th 
floor of William Penn Hotel Feb. 
| 2 to hold Mardi Gras Night for its 
| heart fund. 
| M. A. Rosenberg home after 
nearly three months in a Battle 
Creek sanitarium recouping from 
heart attack. 





Palm Springs 
By Dorothy Gray 

| Bobby Abbey orch_ into 
| Desert Inn. 

John Barrymore, Jr., vacationing 
at Palm Springs, Pueblo. 

Los Angeles Times owner Nor- 
|man Chandler here for a siesta. 
Fulton Burley added to Dave 
| Barry and Pat Barbera orch at 
|; Palm House. ; 
| George Burns and Gracie Allen 
houseguests of Mary Livingston 
land Jack Benny. 
| Stanley Church, Mayor of New 

ochelle, N. Y., vacationing at 
|'Lone Palm hotel. 
| Marie MacDonald and husband 
'Harry Karl, the Les Browns, Ed- 
| die Powells at the Racquet Club. | 

George Sidney resting at Hotel 
La Quinta. Ditto Republic’s Her-| 
bert Yates, Ben Bogeaus and’ 
Dolores Moran, Jane Greer and 
| husband Eddie Lasker, and 


the 


| M-G-M's Billy Grady. 


| The first World Film Favorite. 
Festival to be held here Jan. 27, 28. 
| Presentations to be made to the 
| world’s most popular actress and 
actor as chosen by world vote, ex- | 
|cluding only Iron Curtain coun- 
| tries, through votes being taken by | 
ithe Foreign Press Assn. of Holly- | 


| wood. 
Philadelohia | 
By Jerry Gaghan 
The Orchid Club, N. Philly 


/musical bar, and the Musicians 
|Union have settled differences. 
Peter Hanley, who clicked on) 
WPTZ's “Whirligig” show, doubl- | 
ing in TV and at the Celebrity | 
Room. 
| Ben Hecht and Charles Mac- | 
| Arthur were in town to catch | 
\“Four Twelves are 48" at the. 
| Locust. 
| Israel Philharmonic grossed a 
record $23,000 (taxes included) in | 
| its one-night stand at the Academy | 
|of Music (11). 
| Harry (Hello Jake) Fields, for- 
mer burlesque comic now stage | 
|/manager at the Troc, recovering | 
from a heart attack. 
| Local 77, AFM, has been allotted 


town for a_re-checking of her | ergy, Defense and British Embassy | $17,179 to be spent the first six | 


‘months of 1951 for recreational | 
and educational purposes and vet- | 
/erans entertainment by the Musi- | 
cians Performance Trust Fund. 


Cleveland 


By Glenn C. Pullen 

Joe Merman’s orch moved into 
Hollenden Hotel’s Vogue Room for 
five weeks. 

Russ Carlyle orch playing its 
first hometown hotel date at 
Bronze Room. 

Henry George, Cabin Club co- 
owner and maestro, recovering 
| from operation. 
| Sylvia Froos, Leslie Bros. and 
| Fay DeWitt topping new show at 
, Alhambra Club. 
| Eddie Sindelar shuttered his 
Skyway Club until Easter. Not 
| enough winter trade. 

K. Elmo Lowe and Kirk Willis 
iprepping “Detective Story” for 
Play House opening Feb. 6. 

William F. McDermott, drama 
critic of Plain Dealer, back on job 
| after two months’ convalescence 
from operation. 

Kathy Norman, former canary 
with Victor Lombardo’s crew, do- 
ing solo act at Wade Park Manor’s 
new supper club. i 

Ray Boyle, director-producer of 
stock here, landed lead male role | 
opposite Bethel Leslie in James M. | 
Barrie’s ‘‘Mary Rose,” being re- | 
vived by ANTA Playhouse in New| 
| York Feb. 25. ~ 


Portland, Ore. 


Andrini Bros. into Amato’s Sup- 
per Club for two weeks. 

Nelly Goletti, French import, 
headlining at the Clover Club. 








| 
} 
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Hollywood 


Bill Spier bedded by pneumonia. 


Pola Negri became an American 
citizen. 


Mario Lanza laid up _ with 
pleurisy. 
Elizabeth Taylor hospitalized 
with flu. 





Edward G. Robinson planed in 
from N. Y. 

Richard Greene to Mexico City 
; on vacation. 
| Edward Nassour laid up with 
virus infection. 


Red Skelton in town after a tour 
of the midwest. 


Al Rockett returned from his 
' Honolulu siesta. 


Richard Dix, Jr., recovering from 
an appendectomy. 

Lou Nova’s wife filed suit for 
separate maintenance. 


| 


Jerry Colonna back in town 
after eastern stage tour. 
Joseph M. Schenck returned 


from his Honolulu vacation. 

Jesse Lasky, Jr., bought the Sam 
Coslow manse in Brentwood. 

Maxie Rosenbloom to Baltimore 
to open an eastern vaude tour. 

Bill Thomas to Homosassa, Fla., 
to start work on “Crosswinds.” 

Phyllis Kirk checked in at Metro 
after an eight-day rassle with flu. 

Doris Day returned to work at 
Warners after a week out with flu. 

Spyros Skouras in from N. Y, 
for huddles with Darryl F. Zanuck. 

Don Otis paid a $50 fine for 
speeding on the Cahuenga Free- 
way. 

Nate Blumberg in town for con- 
fabs with William Goetz and Leo 
Spitz. 

Pug Wells east on a tour of 50 
cities to plug “Three Guys Named 
Mike.” 

Eddie Sherman to Palm Springs 
to discuss a film project with Allan 


i) 


ones. 

Pee Wee Russell seriously ill 
with a liver ailment in San Fran- 
cisco. 4 

Nat Holt to Wichita, Kansas, as 
guest of honor at the civic cele- 
ration. 

Fredda Dudley installed § as 
prexy of the Hollywood Women’s 
Press Club. 

Archie Scott doing his NBC 
chores with a broken arm, the re- 
sult of a fall. 

Lana Turner and Bob Topping 
to Aspen, Colo., as guests of the 
Gary Coopers. 

Wallace V. Wolfe resigned as 
president of the Motion Picture 
Research Council. 

Dorothy Shay in court to legalize 
her professional name, switching 
from Dorothy Sims. 

Roy Disney and Gunther Lessing 
planed to Mexico City for a benefit 
preem of “Cinderella.” 

Spencer Tracy to Tucson where 
his daughter Suzy is studying dra- 
ma at the U. of Arizona. 

Smiley Burnette to Topeka to 
join Gene Autry in a tour of 37 
midwest one-night stands. 

Mark Wolf heading for the Coast 
to induct new Variety Club officers 
in San Francisco and Las Vegas. 

Fred Young, Cyril Cambridge 
and Kathleen Bourne in from Lon- 
don to study technique at Metro. 

Jack Lait planes to Mexico City 
on his way back to N. Y. after 
spending annual vacation in Holly- 
wood. 

Helen Hayes in town to huddle 


with Leo McCarey about her re- 


turn to the screen in 
John.” 

George Jessel delivered a eulogy 
on Haym Salomon, early American 
patriot, at the Wilshire Boulevard 


“My Son 


Temple. 


Steve Cochran will be in a cast 
for three weeks after breaking his 
right leg during a fight scene with 
Hugh Sanders in “Tomorrow Is 
Another Day.” 


Rome 


By Helen McGill Tubbs 


“Adam’s Rib” at the Fiametta. 

La Cabala, new nightclub, opened 
in the Restorante dell Orso. 

American chanteuse Mary Meed 
featured at Open Gate Club. 

_ Van van Wood, of Holland, sing- 
ing at the Open Gate Nightclub. 

Valentine Cortese due back from 
Hollywood soon for the Dassin 
picture. 

W. Lee Wilders will motor to 
Switzerland in their recently pur- 
chased auto. 

“Il Brigante Musolino,” Silvana 
Mangano’s latest, making rounds 
of nabe houses. 





Arena. 
Ralph Flanagan Orch set for a 
one-niter at Jantzen Beach Ball- 


“Beauty in Bicycles” first film 


“Ice Capades of 1951” did well| to be made at Cine-Citta studios 
on 13 days run at the Portland Ice | after “Quo Vadis.” 


Gian Carlo Menotti remaining in 
Italy for few months after filming 
of his ‘““Medium” here. 





room early in February, 
The Terrace Room will open) 


Katharine Hepburn in “As You 





Like It” a complete sellout for all; Lucian Emmer, 
seven performances next week, | Paris, 


Gregory Ratoff signed Mimi 
Medart for role in film he prob- 


soon as a swank eatery with Mi-! ably will make in Spain. 
chael Loring as host-emcee. | 


“Paris, Toujours Paris,” Italian 
film with Aldo Fabrizi and director 
locationing in 
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OLGA NETHERSOLE 
Olga Nethersole, 81, one of Brit- 
ins most popular actresses of 
‘irlier. generations, died at Bour- 
. She 


had visited the United States sev- 
eral times and during her career 


England, Jan. 9. 


nemouth, 


ad : 
john Hare, Sir Johnston Forbes- 


Robertson and the Bancrofts. 
\vorld-famous before the turn 
of the century as a portrayer of 
courtesan roles, Miss Nethersole 
ied the sedate populace by her 


start 


played leading parts with Sir | 


OBITUARIES 


| Myra,” 


yppearance as Fanny Legrand in | 


Civde Fiteh’s play, “Sapho,” which 
had been adapted from Alphonse 
Daudet’s novel and was presented 
Wallack’s Theatre N. Y. in 1900. 


al 


the police stopped the play as | 


immoral, although most critics had 
considered it merely “bad writing.” 
Miss Nethersole’s cause was taken 
up by the suffragists, writers and 
women of the “smart world.” 

rhe courts cleared her and the 
play reopened. Thereupon she re- 
turned to London and appeared in 
the play with considerable success 
at a West End theatre. 

\fter some experience as an 
amateur, She made her London 
debut in July, 1888, in “The Union 
Jack” at the Adelphi Theatre. 


iter first American appearance 
was at Palmer's Theatre, Chicago, 
Oct. 15, 1894, in A. W. Gatti’s 
play, “The Transgressor.” On that 
tour she was also seen in “Ca- 


mille.’ “Frou-Frou,” and “Romeo 
and Juliet.” She visited the U. S. 


again in 1895 as Emma in “The 
Wite of Searli.” In 1899 she re- | 
turned as Paula in “The Second | 


Mrs. Tanqueray.” 

For the next six years she toured 
throughout the U. S. in ‘‘Magda,” 
“The Labyrinth,” “Adrienne. Le- 
couvreur,” “The Awakening,” “The 


Enigma.” “The Writing on the 
Wall” and “The Luck of Wall 
Street.””. Her later successes were 


Maeterlinck’s ‘Mary Magdalene,” 
at the New Theatre, N. Y.; “The 
Redemption of Evelyn Vaudray” at 
Richmond, Va.; “Sister Beatrice,” 
at San Francisco, and “Camille” 
and “Sapho” at Paris in the Sarah 
Bernhardt Theatre. 

Miss Nethersole managed many 
of her own productions with large 
financial success. But she was 
proud, also. of her campaign to 
better conditions of the poor. 





SINCLAIR LEWIS 


Sinclair Lewis, 65, Pulitzer and 
Nobel prize-winning author whose 
incisive pen exposed middleclass 
and smalltown morality and gave 
the English language a pungent 
new adjective, died in Rome, Jan. 
10 

Lewis. one of the outstanding 
ficures in American literature for 
30 years, returned to his villa near 


Florence a year ago, feeling that | 


his end was near. 

\ native of Sauk Center, Minn., 
lewis achieved suecess in 1920 
with “Main Street,” his fourth 
novel. It dissected smalltown liv- 
ing and paved the way for “Bab- 
bit.’ which won him the Nobel 
Prize for literature. The title be- 
caine synonymous for the “boost- 
er’ type businessman of suburbia 
limned in his novel. He accepted 


tie Nobel Prize for “Babbit’’ al- 
though he refused a Pulitzer Prize 
for “Arrowsmith.” which later was 
made into a suecessful film by 
United Artists. The award never 


‘s withdrawn although it remain- 
ed unacecepted. Another Lewis 
hovel which was filmed was 
Dodsworth,” following successful 
Cvumatization on Broadway, with 
the late: Walter Huston starred. 
wis’ “Elmer Gantry,” the 
‘ory of a dissolute preacher, was 
benned in many places but later 
“as dramatized and enjoyed some 


“recess. Lewis also co-authored 
“ith Lloyd Lewis, the play “Jay- 
hawker,” His most recent works. 
‘ollowing the flaming “It Can’t 


lonpen Here.” were “Bethel Mer- 


; day and “Kingsblood Royal.” 
vol) of whieh were subseouently 
‘ ritten for the legitimate thea- 
_ ut not presented. 
“Wis and his first wife were 


(i orced in 1928 and he married 


ae "mnist Dorothy Thompson, from 
Viem he was ‘subsequently  di- 
oe They had one son, Michael, 
"dl A son born to the first mar- 
“Se was killed in World War II. 


CHARLES W. GODDARD 


‘urles William Goddard. 71. 

“s _ Of motion-picture serials. 

ding “The Perils of Pauline.” 

;, , 128 Pearl White, and a mem- 

'! of the editorial staff of The 

ee Weekly since 1923, died 

‘tami, Jan. 11. 

‘‘n In Portland, Me., Goddard 
‘radusted from Dartmouth 
‘In 1°02 and became a re- 

on The Poston Post the 


C 


aul hor 


‘rT. He served on the edi- 


ing to his home several years ago 


to become a cafe performer. At 
the old Tent Club he doubled as 
a doorman and entertainer and 
was billed as “The Singing Door- 


_man.” 


torial staff of The New York Sun- 


day American from 1904 to 1918, 


and joined The American Weekly 


staff in 1923. 
He was the author of several mo- 


tion-picture serials besides “The 
| Perils of Pauline.” These included 


“The Exploits of Elaine,” “The | 


Goddess,” “The Mysteries of 
“The Seven Pearls” and 
“The Hope Diamond Mystery.” He 
collaborated in writing plays, in- 
cluding “The Ghost Breaker,” 
“This Misleading Lady,” “Miss In- 
formation,’ “The Last Laugh,” 
“The Broken Wing” and “Silver 
Wings.” He also wrote short sto- 
ries. 
Survived by two sisters. 





LADY BEERBOHM 


Lady Beerbohm, 74, actress-wife 
of Sir Max Beerbohm, died Jan. 
13 at their home in Rapallo, Italy. 

She had achieved theatrical suc- 
cess in New York before her mar- 
riage playing on Broadway for a 
number of years, during 
time she was leading woman for 
Richard Mansfield, with whom she 


played Roxane in “Cyrano,” and 
many other roles, 
Lady Beerbohm, who retired 


from the stage at her marriage, 
returned in May, 1931, in London, 
to play in Pirandello’s “The Life 
I Gave You” the role originally 
designed for Eleanora Duse. Four 
years later she appeared at Lon- 
don’s Ald Vic as Ase in Ellis 
Roberts’ new version of Ibsen’s 
“Peer Gynt.” 


HARRY A. BUGIE 





Harry A. Bugie, 60, film sales- | 


man and executive in Cincinnati 
for the past 35 vears, died there 
Jan. 11 from a heart attack. He 
was stricken shortfy after entering 
the Mid-States Theatres, Inc. of- 
fices for a meeting with Maurice 
White. In recent vears Bugie rep- 
resented the Modern Talking Pic- 
ture Co. 


Bugie for many years was a 
salesman for Metro and Warner 
Bros. before becoming’ branch 


manager for the PRC Distributing 
Co. and Eagle Lion. 


Leaves his wife, two sons, one 


of them, Gordon Bugie, a salesman | 


Paramount in Albany; a 
Leavitt J. Bugie, veteran 
distributor and now 
that city for Logan 


for 
brother, 
Cincinnati 
booker in 


(W. Va.) Theatres, Inc. and a sister. | 





JACOB SCHECHTER 
Jacob Sehechter, 63, a corpora- 


Recently he was a familiar fig- 
ure in Pittsburgh’s Liberty Ave- 
nue nightclub belt, where after 
quitting singing when his voice 
went back on him, he had been 


' Roswell, N. M., of pneumonia con- | ff 


| tracted while on a hunting trip. 


_ Egyptian 


He was former manager of the 
and Iris theatres in 


Hollywood. 





WALTER WADE | 
Walter Wade, founder and prexy 


of the Wade advertising agency, | 


car attendant at the Copa and the 


Carousel niteries. 


FRANCES RING MEIGHAN 

Mrs. Frances Ring Meighan, 66, 
retired actress and widow of silent 
screen star Thomas Meighan, died 
in Hollywood Jan. 15. Before her 
marriage she had appeared in 
many roles on Broadway and on 
the road. 

A member of a noted theatrical 


family, Mrs. Meighan is survived | 
by two sisters and a brother. They | 


are Blanche Ring, one-time musi- 


| 


| 


,cal comedy star; Julie Ring, for- | 


which | 


mer vaude 
Ring. 
Meighan died in 1936. 
JACQUES BARONCELLI 
Jacques Baroncelli, 70, French 
motion-picture producer, died of a 
heart attack in Paris, Jan. 12. 
After the first World War, M. 
Baroncelli spent some time in the 


pertormer, and Cyril 


mina Film Company. Returning 
to France, he began producing film 
versions of novels by Balzac, Zola 
|and others. Rene Clair was for a 
time associated with him as an as- 
sistant. 

| Baroncelli 


produced a number 


of his own scenarios, including ; National theatre 20 years ago. 


“Nitchevo.” Other recent produc- 
tions are ‘“‘La Duchesse de Lange- 
ais,” “Tant Que Je Vivrai’ and 
| *‘Rocambole.” 





| HARRY >. DeMUTH 
Harry C. DeMuth, 83. who for 

more than 40 years had been a 

company manager for legit pro- 


died Jan. 15 in his Chicago home 
of a heart attack. 

As head of the agency, Wade was 
one of the key men in the Chi | 
radio-TV industry. Agency, despite | 
its having only a few big-spending 
national accounts, represents some 
of the largest firms, such as Miles 
Laboratories, for which Wade} 
bought the “Quiz Kids” show 11 
years ago. Outfit has bankrolled the | 
show since then. 
_Wife, a son and daughter sur- 
vive, 





MARCUS NOTES 

Marcus Notes, 86, D. C. theatre , 
operator and realtor for the past 40 | 
years, died Jan. 14 at Maryland | 


|General Hospital, Baltimore. 


Notes, a native of Lithuania, once | 


| Operated five theatres in Washing- | 


ton, but held only the Strand and | 
Roosevelt at the time of his death. | 


| At one time he also owned the old | 


Criterion theatre, in Atlantic City. 


) | Survived by three daughters and 
U. S., where he founded the Lu-| a gon. . 


| 


| 


| 


' 
} 


ductions, died Jan. 13 in Lancaster, | 


Ohio, where he had made his 
home since forced into retirement 
by illness some years ago. 


DeMuth started his show biz 


carecr as Manager for attractions | 
‘on the old Stair & Havlin circuit, | 


managing a number of touring at- 
tractions, including Buster Brown. 
During later years, he had been 


employed in a similar capacity by | 


Henry W. Savage, Harry H. Frazee, 
Richard Herndon and Jed Harris. 

He was a bachelor and had no 
living relatives. 





CHARLES F. DERY 
Charles F. Dery. pioneer exhibi- 
tor in the Western Pennsylvania 
area, died Jan. 2 at his home in 
Kittanning, Pa., where he had been 


| 


| 





GREGOIRE XENOPOULO 


Gregoire Xenopoulo, 84, noted 
Greek dramatist and literary fig- 
ure, died in Athens Jan. 15. 


Xenopoulo headed the Greek 





WILLIAM J. KENNEY 


_William J. Kenney, 87, oldtime 
vaudevillian who had been a mem- 
ber of the team, “Two American 
Macks,” die at his home in Win- 
throp, Mass., Jan. 12. 

Survived by four children. 





Lawrence (Lars) Moens, 49. op- 
tical engineer for Paramount over | 
a long period of years, died Jan. 7 | 
in Hollywood. 





as- 
the- 
10 at 


Mother, 73, of Don Glenn, 
sistant treasurer at Shubert 
atre, New Haven, died Jan. 
Kiowa, Kansas. 


Charles Hillman, 77, pioneer film 
technician, died Jan. 9 after a 
heart attack in his Beverly Hills 
; home. 


Father, 74, of Murray Taub, as- 
/Sistant to Loew vaude booker Sid- 





ney Piermont, died Jan. 14 in 
New York. 
Mrs. Rose Buchman, sister of 


tion attorney who for years served | an independent theatre owner for pave Rubinoff, violinist, died in 
as counsel -to film and recording | more than a quarter of a century. 


anies, died in New York Jan. y ; 
a rk Jan.) me in Kittanning for the Dipson | 


14 after a long illness. 


Recently he had been city man- 


firms he-had represented were | circuit, supervising the Columbia, 


Universal Pictures. Sonora Phono- | 


graph Corp. and the General 
Phonograph Corp. 

Following passage of the Na- 
tional Recovery Act in 1933, 
Schechter was legal rep for the In- 
dependent Federation of the Mo- 
tion Picture Industry until the law 
was invalidated. He also handled 
a number of patent cases which in- 


volved film companies. 


Schechter. who was senior part-— 


ner in the firm of Schechter, Kraus 


& Leman, leaves his wife, two 
daughters and a son. 
ALLEN SPARROW 


Allen Sparrow, 52, southern divi- 
sion manager for Loew’s Theatres, 
died of a heart attack Jan. 14 in 
Memphis. Sparrow had returned 
to duties a week ago after having 
been hospitalized for several weeks 
with virus pneumonia. 

A native of Washington, D. C., 
Sparrow had managed the Strand 
theatre there from 1919 to 1927. 
Subsequently he managed Loew’s 
Houston, 


theatres in Memphis, t 
Indianapolis, Norfolk and Rich- 
mond. In 1942 he was appointed 


a division manager. 

He is survived by wife, a daugh- 
ter, two sisters and four brothers. 
One of his brothers, Boyd Sparrow, 
is manager of Loew’s Warfield the- 
atre, San Francisco. 


SECONDO ZOPPE 





Secondo Zoppe, 44, head of the 


Zovpe-Zavatta troupe of bareback 
riders, died of a heart attack in 
Gainesville, Texas. 
tive of Italy who brought his fam- 
ily to this country to join Cole 
Bros. circus in 1936. 
The family had 
Gainesville Saturday 


arrived in 
to begin 


He was a na-'! 


rehearsals for the opening of their 
season with Hamid-Morton circus | 


in Memphis, Tenn., next month. 


DEWEY MOON 
Dewey Moon, 50. former singer 
who was featured in Lew Leslie's 
“Blackbirds” in the 1920s, died at 
his home in Pittsburgh. Jan. 13 
after a long illness. A_ baritone. 
“toon had worked in_ several re- 





vires and varide acts before return- | house 


State and Lyceum theatres there. 
He owned the houses himself at 


one time but sold thenrto the Dip- | 


son interests some time ago under 
/a partnership arrangement. 


RUTH COLLIER FRANK 

Ruth Collier Frank, 55. retired 
Hollywood talent agent, died Jan. 
‘10 in San Diego after a cerebral 
| hemorrhage. 
At one time she was associated 
{with Minna Wallis in the Collier- 
‘Wallis agency, handling the film 
| careers of Clark Gable, Myrna Loy, 
‘Tyrone Power and other Holly- 
|wood names. Her clients were 
/turned over to Famous Artists on 
/a participation basis when she re- 
‘tired seven vears ago. Her hus- 
band. Alvin Frank, survives. 


JEROME H. STEWARTSON 

, Jerome H. Stewartson, 65, musi- 
cal director, died Jan. 6 
‘Hollywood home. 
the motion picture field Stewart- 
son was musical director’ for 
George M. Cohan and other legit 
producers. : 

Starting with Walt Disney 25 
years ago, he was associated at 
various times wit’) Metro and War- 
ners and at one time was manager 
‘and copyist for “reddy Martin’s 
orchestra. Two .ons and a daugh- 
ter survive. 


NORMAN LONG 
Norman Long, 57, pioneer Brit- 
ish radio entertainer, died in Lon- 
don Jan. 10. ; 
He entered show business in 1919 
as a pianist and three vears later 
save his first broadcast perform- 
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Garden Ban 


Continued from page 1 








| 

| 
— 
ently maintained heretofore that 
video could be the greacesi thing 
that’s ever happened to «ports, by 
creating new fans who would want 
to see the events in person after 
having been introduced jo them 
via TV. 

Whether the Garden will decide 
definitely to out TV at the close of 
the current season is tos much of 
an “iffy” question to explore at 
this time, Irish said. He noted, 
however, that the video sports fans | 


‘can continue to view their present 
'events-through May, since the Gar- 
| den has firm contracts with several | 


|networks and sponsors for various 
‘shows until then. 


} 


in his there was some talk that their cam- 
Before entering eras might be bounced out of the 


‘ 


Network execs also admitted that 


} 
} 


/Garden next season.. They main.- | 
| tained, though, that while Irish and | 
' Kilpatrick might ban TV from most | 


events, it was hardly lI:kely that. 
TV would be ousted from the regu- 
lar Friday night fights. Amount of , 
money paid by sponsors ot TV box- 


‘ing has been a lifesaver to most 


ance from Marconi House. His last | 


radio appearance was in the “Can 
You Beat It” series last month. 
Survived by a Sister. 


CHARLES RYAN 
Charles Ryan, 58, retired War- 
ner district manager, died Jan. 15 
in Chicago. 
Surviving 
and two sons. 





are his wife, Anne, 


LESLIE WHITTEMORE 
Les!i>» “Whittemore. 43, 


weneorer, 


fight promoters, they said, and in 
many cases has provided the major 
portion.of the boxers’ purses, 


Paley-Godfrey 


Continued from page 1 


Wilson's key aides at the Office of 
Defense Mobilization, specifically | 




















_in charge of conservation of metals. 


Meanwhile, another top CBS per 


‘sonality, Arthur Godfrey, who is— 
|responsible for about one-sixth of 


film , 
died Jens ‘11’ in 


the web’s total annual billings, 
checks off his multiple program- 
ming today (Wed.) for an interim 
active duty hitch for the Navy at 
Pensacola. Fla., terminating Feb. 4. 
Later he'll go to Europe for au 
Eisenhower mission. Robert Q 
Lewis and Steve Allen will sub for 
him. : 





‘sales chief, 
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Upped Taxes | 
Continued from page 1 


creased by the last two maJor tax 
bills . . . Excise taxes should be 
higher and more extensive. Many 
loopholes in the tax laws should be 
closed. In the near future, after 
further consultation with legisla- 
tive leaders, new tax proposals will 
be transmitted to the Congress.” 
The President called also for an 
equa! sharing of sacrifice to make 
the country strong. He indicated, 
for example, that there will be a 
considerable cutback in radio and 
TV set production. He commented: 
“American families must make 
sacrifices. They can expect very 
sharp curtailments in the supply of 
durable equipment which brings 








‘convenience and entertainment to 


the home.” The report went on 
to warn that both corporate and 
personal income taxes would jump. 

Significant language is included 
in the Annual Economic Review of 
the President’s Council of Eco- 
nomie Advisers. “To balance the 
defense budget,” it said, ‘will re- 
quire taxes at rates substantially 
higher, perhaps even drastically 
higher, than have ever been im- 
posed before in the U. S. 

“The regular corporation income 
tax is already substantially above 
the wartime level. Excise tax 
rates are at their wartime peak. 
Individual income rates are three 
percentage points below the war- 


| time peak, although, due largely to 
‘income splitting, tax liabilities for 


married couples are substantially 
lower. 

“The fact that the rates will 
have to exceed the wartime levels 
is regrettable, but should not be 
discouraging. It is generally rec- 
ognized that taxes were much low- 
er than they could and should have 
been during the last war.” 


MARRIAGE 


Kathryn Bellet to Andrew J, 
Grainger, Youngstown, O., Jan. 13. 
He's associated with the James- 
town Amus. Co. and is a nephew 
of Shea Circuit head Edmund C., 
Grainger, and Republic Pictures’ 
James R. Grainger. 

Loraine Drieske to William Ray, 
Las Vegas, Jan. 7. He’s KFWB 
program director. 

Dorthy Wendleton to Gene Kirby, 
New York, Jan. 12. He’s sports di- 
rector for WINS, N. Y. 

Frances Waller to Michael Sivy, 





Washington, Jan. 6. Both are in 
cast of touring “Apple of His Eye.” 
Nancy Dieter to Herb Dover, 


Chicago, Jan. 6., He’s a Chi NBC- 
TV engincer. 

Marlene Rackmil to Martin 
Philip Salkin, New York, Jan. 13. 
Bride is daughter of Milton Rack- 
mil, Deeca Records prexy. 

Bibi Osterwald to Justin Arndt, 
New York, Jan. 14. Bride is nitery 
songstress, currently appearing at 
tuban Bleu, N. Y., and under- 
study for femme roles in “Gentle- 
men Prefer Blondes”; he’s’ bass 
player with Norman Paris Trio, 
also currently at Ruban Bleu. 

Leida Seeberg to Richard E. Do- 
scher, Port Washington, N. Y., 
Jan. 13. He’s a playwright and 
business manager for actor Edward 
Everett Horton. 

Jean Gillespie to Bill Thunhurst, 
Jan. 14, New York. She's a radio- 
legit actress; he’s in the cast of 
“South Pacific.” 


BIRTHS 


Mr. and Mrs. Bert *Briskin, 
daughter, Hollywood Jan. 9. Grand- 
father is Barney Briskin, producer. 

Mr. and Mrs. Blake Chatfield, 
son, Hollywood, Jan. 7 Father is 
promotion supervisor for NBC's 
western division. 

Mr. and Mrs. Dick Mahn, son, 
Los Angeles, Jan. 10. Father is a 
publicist at RKO. 

Mr. and Mrs. George Weisman, 
daughter, New York. Jan. 1. 
Father’s on Benjamin Sonnenberg 


| flackery staff. 


Mr. and Mrs. Bob Ellis, son, Los 
Angeles, Jan. 7. Father is a screen 
publicist. 

Mr. and Mrs. Bill Oliver, daugh- 
ter, Chicago, Jan. 2. Father is a 
WGN announcer. 

Mr. and Mrs. Ralph Hurst, son, 
Hollywoed, Jan. 8. Father is a set 


decorator at Metro. 


Mr. and Mrs. Bill Hemphill, son, 
Houston, recently. Father is man- 
ager of the Fulton theatre there. 

Mr. and Mrs. Ted Jones, daugh- 
ter, Houston, recently. Father is a 
disk jockey on KNUZ. 

Mr. and Mrs. Fred Rodey, daugh- 
ter, Chicago, Jan. 2. Father is a 
WNEQ envineer. 

Mr. and Mrs. William McAn- 
drew, son, Washington, Jan. 13. 
Father is general manager of the 
NBC radio and television stations 
in Washingion. 

Mr. and Mrs. Bernard RKosen- 
zweig. son. New York Jan. 15. 
Fother ,is with real gstate dept. at 











= VARIETY Wednesday, January 17, 195] 






oles cetrt £44 -ahedcsdcotedediodertetetion 


LF 











Exclusively on 


> MGM RECORD 


d 
a> 






And Under the Exclusive 
Personal Management of 











New York Hollywood 
1619 Broadway 6274 Sunset Blvd. 








Press and Record Exploitation 


DIXON GAYER JERRY JOHNSON 
New York Hollywood 


Direction: 














. * But, Still Playing That Always Rec- 
ognized, and Always Loved Style 





























